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T. Baiititi «Top: Parnapok». Ilpobnemu cymanimapuux Hayk: 30ipHUK HAYKOSUX npayb [[po2obuybkoco
Odeporcasroeo nedazociunozo yuieepcumemy imeni leana @panxa. Cepin «Dinonociay, 48, 9-15.
doi: https://doi.org/10.24919/2522-4565.2021.48.1.

MCUXOJIHIBICTUYHHUM OBPA3 I'EJIN
Y ®LIABMI T. BAUTITI «TOP: PATHAPOK»

Anomauia. Y cmammi tidemscsi npo 0coonueocmi hopmysanHs NCUXONIHSBICMUYHO20 00pa3y
KIHONEpCOoHadica 3a NCUXON02IYHUM apxemunom « Pyunisnuysy. Poboma € 4yacmuHow KOMNIEKCHO20
00CNI0IHCEHHS YINICHOI cucmemu NCUXONIHBICIMUYHUX 00pA3i68 NePCOHANCI8 AH2TIOMOBHO20 KIHOOUC-
Kypcy macogoi kynemypu XXI cmopiuus, wo susHayae ii akmyanivHicms ma Ho8usHy. JoCaiodcen s
BUKOHAHO HA mamepiani cynepeepoticbkoco enmesi-ginomy T. Baumimi Thor: Ragnarok (2017).
Memoou pobomu: onucosuti, Memoo CyyinbHoi 8UOIPKU, KOHMEKCIYANbHO20, CIMUNICMUYHO0, Npae-
MAmMu4Ho20 ma CMmamucmu4Ho20 ananizie. 3a 0CHOB8Y 8U3HAYEHHS OCHOBHUX NCUXOLO2IYHUX PUC nep-
conadcig ezamo kaacugixayio B. [lImiom (2007). o apxemuny « Pyiinienuys» 6 00caioncysanomy
Mmamepiani Hanedxcums 2on06na anmazonicmka Topa I'ena, npogionumu pucamu xapaxmepy sxoi €:
1) «Pytinienuysy kepyemuocs He max 61ACHUMU YITAMU U OANCAHHAMU, SIK HAUBUWUM OIA20M I NIAHYE
2anakmuyme 3a60108aHHsA Acrapoom iHWUX Hapooie ma pac, puca peanizo8ana 4acmomHuM UKOPUC-
MAHHAM 3AUMEHHUKI8 nepuloi 0coou MHONCUHU, 00uHUYb dekcuko-cemanmuyunoi epynu CONQUER,
oominyeanuam diecnig y hopmax munynozo uacy; 2) « Pyiinienuyay nozbaenena emoyiil, ii mema —
BUKOHAMU MICTI0; pUCa aKxmyaiizo8ana Mauxice NOBHOK 8i0CYMHICMIO OKIUYHUX PeyeHb ma J1eKCUKU
Ha NO3HAYEHHS NO3UMUBHUX eMOYil; 3) 60HA OAYUMb HCUMMSA Y YOPHO-OIIUX MOHAX, pUCA AKMYali-
308aHA BUKOPUCMAHHAM AHMOHIMIYHUX NAp, Wo GopmMyIoms J1eKCUKO-CEMAHMUYHT ONO3UYIUHT 2pynu
LIFE ma DEATH, 4) «Pyiinienuysy 6auums miibKu 08a WiIsXU po36umiy nooii. abo il kopumu-
Mymuvcsl, abo 3a2UHymsb, puca peanizosana YacmomHum 6UKOPUCIIAHHAM 3ALLMEeHHUKIE nepuioi ocoou
OOHUHU MA OOUHUYAMU JleKcUuKo-cemanmuynoi epynu RULE; 5) « Pyunienuys» He 8unpagiosye c80ix
BYUHKIB, puca aKkmyanizo8ana 6UKOPUCTAHHAM KOHBPOHMAMUBHO20 CIUNIO CNIIKY8AHHS, MAKMU-
KO0 YXUTIAHHS 8I0 PO3MOBU, YACMOMHUM BUKOPUCTNAHHAM 3aUMEHHUKA Opy2o0i ocobu, 6) «Pyiinis-
HUYSLY» NOBIOOMIISIE paHiue HegiooM) iHpopmayiro, puca peanizo8ana maxkmuKko camonpe3eHmayii,
BUKOPUCMAHHAM KIACMEPI8 KOPOMKUX, NPOCMUX KOHCIMAMUBIE, PUMOPUYHUX 3ANUMAHb.
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10 MMPOBJIEMU I'YMAHITAPHUX HAYK. CEPIS «PIIOJIOI T5». Bumyck 48

PSYCHOLINGUISTIC IMAGE OF HELA IN THE FILM THOR:
RAGNAROK BY T. WAITITI

Summary. The article focuses on the formation of the psycholinguistic image of film characters
according to the psychological archetype the Destroyer. The work contributes to the creation of the
holistic system of psycholinguistic images represented by characters from the English-language films
of mass culture released in the XXI century. The indicated purpose determines the relevance and
novelty of the research. This particular work regards the superhero fantasy film Thor: Ragnarok
(2017) by T. Waititi. Methods of the research are the following: descriptive, method of continuous
sampling, methods of contextual, stylistic, pragmatic and statistical analysis. The classification by
V. Schmidt (2007) is taken as the basis for definition of the fundamental psychological features of
characters. Hela embodies the Destroyer archetype in the studied film; her defining features are
as follows: 1) The Destroyer is guided not so much by her own goals and desires, as by the highest
good; she plans Asgardians’ galactic conquest of other peoples and races. The feature is revealed by
frequent use of the first person plural pronoun, lexico-semantic group CONQUER and predominance
of verbs in past tense forms. 2) The Destroyer is emotionless, her purpose is to fulfill the mission,
thus her speech is devoid of exclamatory sentences and tokens to denote positive emotions. 3) She
sees life in black and white; the trait causes the use of antitheses and antonymous pairs forming the
lexico-semantic opposition groups LIFE and DEATH, 4) The Destroyer sees only two ways, namely
either others obey her or die. It is revealed in the speech by the frequent use of first person singular
and the lexico-semantic group RULE. 5) The Destroyer does not justify his actions, which is reflected
by the confrontational style of communication, evasion tactics in conversation, frequent use of the
second person pronoun. 6) The Destroyer reveals some hidden information, which is demonstrated by
the tactics of self-presentation, the use of clusters of short, simple sentences and rhetorical questions.

Key words: character s speech, film archetype, the Destroyer archetype, psycholinguistic image,

film dialogue, T. Waititi, Thor: Ragnarok.

IMocranoBka mpodaemu. OOpazu mepco-
HaXIB XYIOXKHIX TEKCTIB PI3HUX JKaHPIB Ta (Hopm
3aBKIU MPUBEPTAIIN yBary MOCHITHUKIB. 3’sBa U
OypXJIMBUI PO3BUTOK KIHOIHIYCTpIii CTHMYIIO-
BaJIM JIOCJIDKEHHS THUIMOBUX 00pa3iB KiHOIMEPCO-
HaxiB. PelleBaHTHUM MiXOMIOM /IO JOCIIKCHHS
MOBJICHHEBUX OCOOJIMBOCTEN MEPCOHAXKIB KIHO
BBAKAEMO IICUXOIIHTBICTUYHHUI aHaji3, 3acHO-
Banuit Ha Teopisx K. IOura. Bim 1970-x pp.
yuenns K. FOnra ta X. Jlakana ctano npoBigHUM
THCTPYMEHTOM Y KiHO3HABCTBI, TOTICHUBIITH 1HIIII.
Hapasi kino3naBcTBO 3 mo3uuiii FOHTa € Hamps-
MOM, SIKMI HIBHJIKO PO3BUBAETHCA. Y TEOPii KIHO
nodanu 3actocoByBaru koHuenmito K. FOnra mpo
ApXETHITHI TPOTOTHITHI TIEPCOHAXI, SKI BUKOHY-
I0Th POJIb 3araJIbHUX MOAENEH JUIst TOOYI0BU KOH-
kpeTHHX nepcoHaxiB (Han, 2019, p. 14). 3 vacom
3’ SIBUJTHCS HOB1 TUTIOJIOT11 apXEeTHUIIIB, 110 BiTOMBa-
FOTb 3MiHH y CBITI pO3BaXAJILHOTO JTUCKYPCY, TKAN
aKTUBHO PO3BUBAETHCA. OIHIEIO 3 HUX € 3aIpOIIo-
HoBana B. [IImiar 2007 poky cucTema KiHOIepco-
HaxiB. Ii OpPMYIOTH 2 IpymM apXeTHIIiB — *KiHo-
YUX Ta YOJIOBIUMX (ITO BiCIM MO3UTHBHHX Ta BICIM
HETaTUBHUX y KOXHIN rpymi). [HTepaucuminap-
HICTb TaKuX MJOCHTIUKEHb YBHUPA3HIOE aKTyallb-
HICTh Ta HOBH3HY PO3BIJIOK Y il [IApHHI.

AHaJi3 oCTaHHIX JOCTiIKeHb i myo0Jri-
Kauiii. Apxetunu — aOCONIOTHI I[IHHOCTI, HE
3MIHIOBaHI MpPOTATOM Yci€i icTopii JIOACTBA,
BOHM JMII HaOyBalOTh 1HBapiaHTHOI CMHUCIIO-
BOi 3a0apBJIEHOCT], HOBUX CMHUCJIOBUX Hallapy-
BaHb. BUHUKHEHHS IIUX 1HBapiaHTHUX (OpM, K
apXeTUINH, YBUPA3HIOE MParHeHHs JIOAUHU BiJl-
IIYKaTd KOHCTAHTU OyTTs, 3aBXAM IMOCTIHHI,
Ha/ilHl, abcomoTHi. Po3ymiHHS apxeTumiB, a
BIJIOBIAHO 1 apXETUITHUX IEPCOHAXIB Hapasi
noTpiOHO PO3MISJATH SIK MI3HAHHS yHIBepCalb-
HUX (eHomeHiB mmobamizoBaHoro cBity (Cese-
puHoBa, 2013, ¢. 125-126). MucrenrBo KiHO 5K
BaXUIMBUM KOMIIOHEHT I100a1130BaHOi KYJIbTYpHU
TPAHCIIIOE, alellodn 10 0a30BUX 00pa3iB CBi-
JIOMOCTI Ta MIACBIAOMOCTI, B KYJIBTYpHO-1H(pOP-
MalliifHui MpocTip yHi()iKOBaHI apXeTHIH Yepe3
HallkacoBill (iIbMU CBITY, 110 3100y MOMYy-
JSIPHICTh Cepell DIAJayiB PI3HUX KYJIbTYpHUX,
BIKOBHX, TE€HJICPHUX Ta COLIAIbHUX TPYTI.

[Tompu Te mo (iTbM CTaHOBUTH COOOIO
CKJIaJHY CHHEPIreTHYHY CHCTEMYy 3 MOBHHX 1
HEMOBHHUX 3HAaKiB, BBAKAEMO, 1110 caMme BepOab-
HUM 3HaKaM HaJIS)KUTh BAXIMBA POJb y BH3HA-
YEeHHI HIOAHCIB IOBIIOMJICHHS, YBUpPa3HEHHI1
CMUCIIB 1 BIATIHKIB 3HAaY€Hb, HAJaHHI Oararo-
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TUTAHOBOCTI BUCJIOBJICHHIO Ta 3[aTHOCTI HaOy-
Batu OaraThox iHTepnperamii. Tak, I. KoBanenko
3a3Hayvae, 10 XO04 BIACOPA 1 JOMIHYE Hal CIO-
BECHUM KOMIIOHEHTOM Y HAapaTUBHIN CTPYKTYpl
KiHOQ1IBMIB, came BepOasibHe pOOUTH KiHOAMC-
KypC TpPaBAOMOMIOHMM 1 ONMDKYUM 0 >KUTTS
(KoBanenko, 2011, c. 51). Takoro x nomisay
norpumyethes 1 C. Kosnmodd, BuzHaroun came
KiHO/iaIoTh 3aco00M TMepenadi MOBIIOMIICHHS,
amke (GOKyCc Ha Bi3yaJlbHOMY MOXE IMPHU3BECTH
710 CYTIepPEYHOCTEeH Y TPAKTyBaHHI KIHOIUCKYPCY
3aranom (Kozloft, 2000, p. 14).

TexcToTBOpEeHHsT — 1€ (hopMa MCHXOJIOTII.
[TucbmMeHHUKH TIMOOKO PO3YyMIIOTh JIIOJCHKY
MPUPOy W yMIIOTh 300paxkaTH ii y cBOix mep-
COHaXXaX Ta CIOXKeTaX. ABTOPH IMOKa3yIOTh pi3HI
TUTNU TOBEIIHKH, MPOIECH MHUCICHHS, CIIOCOOU
Mi3HAHHS CMUCITY Ha OCHOB1 HaOyTOTO JIOCBIY, a
MOTIM MIEPETBOPIOIOTH OTPUMAaHE Ha PO3BAXKAIIb-
Huii Teket (Smith, 2015, p. 5).

MoBrnieHHSI TEPCOHAXKIB Y XyIOKHBOMY
TBOP1, BIATBOPIOIOYM YMHHI HOPMH Ta IpaBUiIa
CIUJIKYyBaHHSI, CTBOPIOE MPABIMBY KapTUHY CBITY
1 oOpasu camux nepcoHaxiB. OHaK, HA BIIMIHY
BiJl pPEaTbHOTO MOBCSKIECHHOTO CIUIKYBaHHS,
MOBJICHHSI TTIEPCOHAXKIB Ma€ CBOi OCOOIMBOCTI U
HE € TOYHUM aHAJIOTOM PO3MOBHOTO MOBJICHHS, a
num oro ctumzaniero (Adamson, 1995, p. 196).
Bona nae 3Mory cTBOprOBaTH CHPOILEHI MOJEN,
SKI CBOEI0 YEProl0 MOXYTh CIyryBaTH Iabdio-
HaMU /ISl TOJANIBIIIOTO BUKOPUCTAHHS.

3 momsiAy MCUXoJIoTii ciry»00B1 Cl10Ba BiJI-
OMBAIOTH MPOLIEC CIUIKYBaHHS, a TOBHO3HAYHI —
roro Temy. Bu3HaumMBIIM 4aCTOTHI MOBHO3HAYHI
CJIOBa B MOBJICHHI JTIFOIMHH, MOXKHA CKa3aTH, PO
10 BOHA JyMae 4yu roBoputh. IlepebyBaroun Ha
MOBEPXHIi CKa3aHOTO, CMUCIIOBA JIEKCHUKA €KCILITi-
LUTHO pO3KpUBae iHTepecu MoBIS. BogHouac
CITy00B1 ClIOBa TiCHIIIE TOB’S3aHi 3 COIlialb-
HHAM CBITOM 1 CBITOM JIOAWHHU Ta 1I IICUXIKOO
(Tausczik & Pennebaker, 2010, p. 29-30).
Tak mocTae TICUXOJIHTBICTUYHUNA KiHOApXe-
TUI — MOBHO-TICUXOJIOTIYHUN HOPTPET KiHO-
nepcoHaxka, cGOpMOBaHUNM B YsABI IJIsAIa4iB
IiJ] BIUIUBOM CYKYIHOCTI JIEKCHKO-(pa3eoso-
TIYHUX, TpaMaTHYHUX, CTUIICTUYHHX Ta Tpar-
MaTUYHUX EJEMEHTIB, BIACTUBHUX MOBIICHHIO
TOT'0 YM TOTO MepcoHaka. MOBJIEHHS KIHOTIEPCO-
HaXiB (MOHOJIOT1YHE, JIiaJIOrivyHe, MOJIIOTIYHE)
crpuiiMaemo K cepeoBule GopMyBaHHSI MOB-
JICHHEBOTO TOPTpETA.

Hapaszi poOiT, sfiKi NpONOHYIOTh BUKOPH-
cranHsa Teopii apxeruniB B. Imiar mamsa mocii-
JOKCHHS ¥ cucTeMaTH3allii MCUXOMIHTBICTUYHUX
00pa3iB MepcoHaXIB y aHINIOMOBHOMY KiHOJIIHC-
Kypcl MacoBOi KyJlbTYpH, HE 3aCBiTUEeHO. 3a3Ha-
YeHE 3YMOBJIIOE aKTYaJbHICTh 1 HOBH3HY IPOIIO-
HOBAHOTO JIOCHI/I>KEHHS.

Mera crarri — BU3HAYUTH CKJIAJHUKH
MCUXOJIHI'BICTUYHOTO 00pa3y TOJIOBHOI aHTaro-
HICTKH cyreprepoiicskoro ¢iapmy «Top: Parna-
POK», 3aCHOBaHOT0 Ha Komikcax Marvel Comics.
®1i1bM BXOAUTH JI0 COTHI HAHKACOBIIIMX AHIVIO-
MOBHUX (inbmiB XXI cTomiTTa Ta 10 AecsATKa
GiTbMIB, Y SIKHX TOJOBHHM aHTaroHICTOM €
KIHOYMH TMEepCcOHaX. Y CTarTi MpoaHalli30BaHO
33 perniku l'enu, penpe3eHTAHTKH apXeTUITy
«PyiHIBHULISY.

3aBaaHHs JOCHIDKEHHS: 1) akTyami3yBaru
HOHATTS. KIHOAPXETHIl Ta IICHUXOJIHTBICTUYHUI
00pa3; 2) MeTooM CyIiIbHOI BUOIPKH BHOKpE-
MUTH perutiku lenn 3 cyOTUTpiB 10 GinbMy Ta
MEepeBIpUTH 1X HaA BIAMOBIIHICTH BIICOPSNY;
3) BU3HAYUTHU TICUXOJIOTIYHUNA apXETHIl, 10 SKOTO
HaJIS)KUTh MEPCOHAX; 4) IPOBECTHU IICUXOJIHTBI-
CTUYHMH, JIEKCUKO-CEMAHTUYHUM, CTHJIICTHY-
HUM, KOHTEKCTYyaJIbHUM, NTparMaTUYHUM, CTATUC-
TUYHUHN aHAJI3U PEIUliK 3 METOI0 BCTAHOBJICHHS
KOPEJIALii MI>K TICUXOJIOTTYHUMHU OCOOITHMBOCTIMU
MEepCOHaXKa Ta JIHTBICTUYHUMHU OJUHUIISIMU, K1
€ TIPSIMUM/HETIPSIMHUM TIPOSIBOM IIMX OCOOJIUBOC-
Tel y MOBJICHHI.

Buxkian marepiany. Crarts € 4aCTHUHOO
KOMITJIEKCHOTO JIOCHI/DKEHHS LUTICHOT CHUCTEMU
TICUXOJIIHTBICTUYHUX 00pa3iB IEPCOHAXKIB aHIJIO-
MOBHUX (inpMiB MacoBoi KyiasTypu XXI cro-
piuus. Y 3romi 3 kiacudikamiero B. Hmiar
(Schmidt, 2007, p. 107-108) Bimnocumo Iemy
JI0 HETAaTUBHOTO apXxeTury «PyHHIBHUILD», TIOP.
13 MOBJICHHEBUM TMOPTPETOM [IEPCOHAXkA, BTIICH-
HsM apxetuny «Kinka-mecis» (bepexna, 2021).
3arasiom ['ena HaneXUTh 1O KOH(IIIKTHOTO TICH-
XOTHITY, TMO3asK 11 MOBJICHHIO BJIACTHBI: HE3MiH-
HICTh CTaBIIEHb 1 CY/KEHb, JiIepChKa MO3HIIIS Y
CIIIJIKyBaHHI, C()OKYyCOBAHICTh PEIUIIK Ha BIac-
HIi 1HAMBIAYyaNbHOCTI, KOH(IIKTHI 1HTEHIII],
BHCOKA 4acCTOTHICTH ipoHii Ta capkasmy (Kulish,
2020, p. 38). Cepen ii NCUXOTIHIBICTUYHUX PUC
BHOKPEMIIIOEMO HacamIiepes Taki:

1) «PyiHIBHUIISDY KepyeTbCS HE CTUIBKU
BJIACHHMU IUIAMH Ta OaKaHHSIMH, CKIILKU Haii-
BuiuM Oiarom. Jlns [enu HaliBuie Oiaro — e
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3aBOIOBaHHsS ACTap/ioM IHIIMX HapoAiB Ta pac.
Bona Tak nosicHroe cB0i MOTUBH BOiHaM Acrapay:
HELA: We were once the seat of absolute power
in the cosmos. Our supremacy was unchallenged.
Yet Odin stopped at Nine Realms. Our destiny is
to rule over all others. And I am here to restore
that power (Thor: Ragnarok, 2017, 00:32:06).
Puca peamizoBaHa YacTUM BHKOPHUCTAHHSM
3aiIMEHHUKIB TMEPIIOi 0COOM MHOXUHU we (2),
our (4), ours (1), OMTUHUI JIEGKCHKO-CEMaHTUYHOT
rpymi CONQUER (sword (3), conquest (3), great
(3), ambition (2), won (1), tears (1), recognition
(1), warriors (1), kill (1), legions (1), Fenris (1),
commander (1), weapon (1), destiny (1), ranks
(1), unstoppable (1), dead (1), bodies (1), blood
(1), vision (1), defeat (1), soldiers (1), heroes
(1), honor (1)), nomiHyBaHHSIM Ai€cIiB y Gopmi
MUHYJIOTO 4acy, aJDKe MOBa Hje Mpo KOJHIIHI
3100yTKH BOiHIB Acrapay Ha yodii 3 ['enoro.

2) 11106 po3mnovary cBO€ rajakTHUIHE 3aBO-
toBaHHA, [eni moTpiOHO cmepiry 3i0partu apmiro
BipHux mnochioBHUKIB: HELA: Kneel before
me and rise into the ranks of my great conquest
(Thor: Ragnarok, 2017, 00:32:24). Ockinbku
BOTHM Acrapiy He HiATPUMYIOTH i ifero, «Pyii-
HIBHUIDY BIAETHCS JI0 )KOPCTKUX 3aXOiB: OHO-
0CiOHO BHCTYNa€e NPOTHU JIETIOHY Ta 3HHUIILYE
BCIX HOTO BOTHIB, 3MYIIYIOUM PEIITY HACEICHHS
BU3HATH cebe Horo npaButenbkoro: HELA: Still,
it’s a shame. Good soldiers dying for nothing, all
because they couldn't see the future. Sad (Thor:
Ragnarok, 2017, 00:34:08). Puca akryamizoBaHa
¢pazamMu 3 TPUUYUHHO-HACIIAKOBUM 3B’SI3KOM,
NpSIMAMHU  JTUPEKTHBAMH, AHTUTE3aMH, JI€CIIO-
BaMH y (OpMi TENEPIIIHBOTO Yacy.

3) HaBenenuii BuIne NpuUKiIag — OIWH 13
HeOaraTrox, e lema BusaBmste emorii. CrieHa-
pUCTH YacTo 300pakaroTh «PyHHIBHUIIO» SK
0e31ylIHy MallluHy, 030aBlIeHy eMOllil, e1nHa
MeTa SKOi — BUKOHATH CBOIO Miciro. [lepconax
HE 3HA€ Hi XaJlto, Hi CHIBYYTTS, HI JOKOPIB CyM-
ninHg. HaBiTh y HaBeieHOMY TIPUKIIaAl i1 CMYTOK
aume ¢dopMmanbHu, (pasa CHpUMA€ETHCS K
HACMIIIIKA HaJ BUSIBIIEHUMU €MOLISIMU.

Ho Oarbka Opnina ta OpariB Topa it Jloki
BOHA TEX HE MA€ POAMHHUX MOYYTTIB. X0U OATHKO
i Bigirpae y ii »KHUTTi IEBHY POJIb, EMOIIi1, sIKi BOHA
JI0 HBOTO BiJUyBa€, — II€ THIB, HEHABHUCTh, MpE-
3upcTBO. BOoHa 310BTiMIAETHCSA 31 CMepTi OaThKa:
HELA: So he’s gone. That'’s a shame. [ would’ve
liked to have seen that (Thor: Ragnarok, 2017,

00:23:20). Jlekcuko-cemantnuna rpyna FATHER
MIPE/ICTaBIICHA B 1i MOBJICHHI TaKUMH €JIEMEH-
TaMHu: BifgcropoHeHo-(popmansHuM Odin  (6),
HeuTpaiasHuM father (2), paminespaum Dad (1),
a TaKoX 3aliMEHHUKaMH TPEThOi ocodu he (4),
him (3), his (3).

AnenatuBy, sKi € JIHTBICTUYHUMH Map-
KepaMHu BaXXJIMBUX JJIsI TIEPCOHAXKA 0CI0, Y MOB-
nenHi ['enu mpezacraBieHi TpboMa OTUHHIISAMU:
(baMUTbSIpHO-TIPUHU3IUBUMU darling Ta brother
(y 3Beprannsx no Topa), HeWTpambHO-O(DILiN-
Humu Skurge ta Executioner (y 3BepTaHHSAX N0
KaTa) 1 €JUHUM TMO3UTHUBHO MAapKOBAaHHUM my
darling y 3BeptanHi 10 BoBka deHpica, 3 AKuUM
BOHA aCOIIIO€ THUX IOJIENIMX BOTHIB, IKI OUIUCS
wiiv-o-miy 3 Hew: HELA: Fenris, my darling,
what have they done to you? With the Eternal
Flame, you are reborn. I've missed you. I've
missed you all (Thor: Ragnarok, 2017, 00:45:39).
BucnosneHHs, mo akTyaii3yloTh 1[I0 PUCY, T03-
0aBJIeHI OKJIIMYHUX PEYCHb, JIKCUKU Ha TO3HAa-
YEHHS MO3UTUBHUX €MOILlii, HATOMICTb CITOBHEHI
ipoHii Ta capkaszmy.

4) «PyiHiBHULIS» Oa4UTh HABKOJIHIITHE
y 4OopHO-01uX ToHax. BoHa posnoninse nmepco-
HaXXIB Ha COPATHUKIB 1 BOPOTIB, a iXHi Jii BiAMO-
BiTHO Ha mpaBWibHI 1 XubHi: HELA: Odin and
I drowned entire civilizations in blood and tears.
Where do you think all this gold came from? And
then, one day, he decided to become a benevolent
king. To foster peace, to protect life. To have you
(Thor: Ragnarok, 2017, 01:41:41). Puca axryani-
30BaHa BUKOPUCTAHHSIM OKa3iOHAJHHUX aHTHUTE3
Ta aHTOHIMIYHUX Tap (history — lies, kneel — rise,
stopped — unstoppable, nothing — future, alive —
dying, garden parties — weapon, peace treaties —
conquest, proud — ashamed Ta iam), mo ¢op-
MYIOTh JIEKCUKO-CEMaHTHUYHI OMO3MIIHHI TPynu
LIFE ta DEATH.

«PyiHIBHULIS» OaYUTh TUTBKH JIBa IUIAXH
PO3BHUTKY NOIM: yci iHIII 1li 800 KOPUTUMYThCA,
a6o 3arunytb: HELA: You see? No one’s going
anywhere. I'll get that sword, even if [ have to kill
every single one of them to do it (Thor: Ragnarok,
2017, 01:45:57). Puca nomaTkoBO peajizoBaHa
YaCTOTHUM BUKOPHUCTaHHSIM (OpM 3aiiMEHHHUKA
nepmoi ocobu onuunau (1 (10), me (4), my (6)) Ta
perpe3eHTaHTaMH JIEKCUKO-CEMaHTHYHOI TPyTn
RULE (Asgard (4), executioner (4), power (3),
people (3), execute (3), kneel (3), god (2), palace
(2), goddess (2), king (2), queen (2), firstborn (2),
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seat (2), realms (2), rightful heir (2), honored
(1), rule (1), treaties (1), protect (1), cosmos (1),
civilizations (1), unchallenged (1), absolute (1),
throne (1), princes (1), empire (1), supremacy (1),
savior (1)).

5) «PyiiHIBHUIID» HE BHUIPABIOBYE CBOIX
BUYHMHKIB; BOHA 3HA€E, 110 IHII HE 3MOXYTh OIli-
HUTU HI Benwudi il Micii, HI TOro Tiraps, SKAW
BoHa 3myineHa Hectu. Komu Top HamaraeThcs
BIIBEPTO MOTOBOPUTH 3 ['eior0, 3p0o3ymiTH HKe-
perno i am0iiii Ta npuunHy 00pas3, BoHa epedu-
Ba€ oro, 3BepTarodu po3MoBy Ha iHme: HELA: It
seems our father’s solution to every problem was
to cover it up. THOR: Or to cast it out. He told
you you were worthy. He said the same thing to
me (Thor: Ragnarok, 2017, 01:41:20] ...THOR:
1 understand why you’re angry (Thor: Ragnarok,
2017,01:42:00] ...HELA: Okay, get up. You're in
my seat (Thor: Ragnarok, 2017, 01:42:15). Puca
aKTyaJli30BaHa yepe3 3BEpPHEHHS /10 KOH(PpoHTa-
THUBHOTO CTHJIIO CITIIKYBaHHS M TAKTHK YXUJISTHHS
BiJl pO3MOBH, YaCTHM BHUKOPHCTAHHSM 3aiiMCH-
HUKa Japyroi ocobu you (22), ciyxO00BuUX CIiB
TUTsl BUpakeHHs Hesroau (but (6), no (5), not (4),
nothing (2), never (2)).

6) OCKIUTbKH apXeTUIl YOCOOII0€ MPOCBIT-
HUIITBO Ta 3HAHHS, «PyiHIBHUIIS BOJIOJIE TaEM-
HOIO iH(opMaliero abo 3Hae Te, MO0 HE Miajaa-
€TbCS TOSICHEHHIO. ['ena oOypeHa W po3rHiBaHa
TAM, 1110 ii 6arbko OpiH Hamarapcsi MPUXOBATH
ICTUHHY TNPHYUHY KOJHIIHIX KPOBOIPOIUTHUX
3aBOIOBaHb Ta BiiH. BoHa 3Hae mpaBay U xoue
MOBI1IOMUTH ii criepury BoiHam Acrapay: HELA:
Its come to my attention that you don't know who
Iam. I am Hela, Odin's firstborn, the commander
of the Legions of Asgard, the rightful heir to the
throne, and the Goddess of Death. My father is
dead. As are the princes. You're welcome (Thor:
Ragnarok, 2017, 00:31:36).

Jlani BoHa momae aeTaneil y po3MoBi 3i
CkepmxeM: HELA: Does no one remember me?
Has no one been taught our history? Look at
these lies. Goblets and garden parties? Peace
treaties? Odin... Proud to have it, ashamed
of how he got it. We were unstoppable. I was
his weapon in the conquest that built Asgards
empire. One by one, the realms became ours.
But then, simply because my ambition outgrew
his, he banished me, caged me, locked me away
like an animal. Before that, Asgards warriors
were honored, their bodies buried as heroes

beneath this very palace (Thor: Ragnarok, 2017,
00:42:57). Puca peanizoBaHa TaKTUKOIO CaMOIIpe-
3eHTAallll, BUKOPUCTAaHHSIM KJIACTEPiB KOPOT-
KHX, MPOCTUX KOHCTAaTHBIB, PUTOPUYHUX 3aITH-
TaHb, MapajJelbHUX KOHCTPYKI[H, MOPIBHIHb.

7) «PyiHIBHUIISY 3aBXKIA KHIA€ BUKIHK
IHIIUM TEpCOHaXKaM Ta 3MYUIye iX BUHTH 3a
NPUAHATHI IS HUX TICUXOJIOTIYHI KOPJIOHH.
[Tin gac 6iiiku 3 Topom l'ena kemkye 3 HBOTO:
HELA: Darling, you have no idea what s possible
(Thor: Ragnarok, 2017, 00:24:12). / To be
honest, I expected more (Thor: Ragnarok, 2017,
01:43:42] / I'm the Goddess of Death. What were
you the god of, again? (Thor: Ragnarok, 2017,
01:47:35). Konmu Ckepmx BUMarae, mo0 Mer-
KaHIl Acrapay TOBEpHYJIM BUKpAJCHUN Med,
mo kepye bidpocrom, 'ena 3myirye kata nose-
CTH CBOIO BIJJIAHICTh, CTPATHBIIN OE3HCBUHHY
xkiHKy: SKURGE: Asgardians... Some misguided
soul has stolen the Bifrost sword. Tell us where
it is or there will be consequences. Bad ones.
Well? HELA: You. Well? Executioner? (Thor:
Ragnarok, 2017, 01:36:08). Bona 3Hae, 110 >kara
KpoBi He BiacTuBa CKEpIKy, aje 3MYIIye HOro
KaTyBaTW CIIBBITYM3HUKIB. Puca peamnizoBana
BUKOPHCTaHHSIM CapKa3My, TAKTUKH 00pasu, Ipsi-
MUX Ta HENPSIMUX JUPEKTUBIB.

8) «PyliHIBHUIS» BBaxae, 1m0 Oi1b TpaH-
chopmarnii HemuHyumii. BoHa roroBa momatu
00O YPOK, SIKIIO BIH JIOMIOMOXE YYHEBI
HaOyTH HOBHX 3HaHb YHM JYXOBHO 3pPOCTaTH.
I'ena Bctymae y 6utBy 3 TopoM, BHACiOK SKOT
Toi BTpauae oko: HELA: Here's the difference
between us. I'm Odin'’s firstborn, the rightful
heir, the savior of Asgard. And you’re nothing.
So simple, even a blind man could see it. Now
you remind me of Dad (Thor: Ragnarok, 2017,
01:43:58). Ypok Tum Ounbie 6omicHuH, mo Top
HEIIO/IaBHO BTPATHUB 0AThKA, Y SIKOTO TEK HE OYyII0
oka. Puca peanizoBaHa BUKOPUCTaHHSM aHTHUTE3,
MeTadop, TOPiBHIHB, TPH CITiB, BUCOKOI Ta 3HH-
’KEHOT JICKCUKH JIJIsl CTBOPEHHS 00pa3HHUX, ICKpa-
BUX BUCIJIOBJICHbD.

9) «PyiiHIBHUID BUHMHSIE >KOPCTOKE Ipa-
BOCY[IA i He BU3Hae daBopuTU3My. BoHa moci-
A€ BHCOKE COIllajIbHE CTAHOBHILE M HaIijIeHa
BJIAJ0I0 BHUPIIIyBAaTH YyXi J0Ji. Ii cTaTycHO
MapKoBaHy pOJb pealli3ye BeJIUKa KUIbKICTh
CyKeHb oo iHmux nepconaxis (Tausczik &
Pennebaker, 2010, p. 33): THOR: I'm Thor, son
of Odin. HELA: Really? You don't look like him.
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LOKI: Perhaps we can come to an arrangement.
HELA: You sound like him (Thor: Ragnarok,
2017,00:23:31). 3 nepmmux perutik ['enn y pinpmi
CTa€ 3pO3yMUINM ii CTaBJICHHS 10 OpaTiB.
AmnaiizoBaHa puca BHUsBISE cede i y cTo-
cyHky a0 Ckepmka. Bin equHuii 3 acrapaiiiis,
XTO MiATpUMYE Ti. X0 1 pOOUTH 1€ B OCHOBHOMY
3 OakaHHs 30eperTu BiIacHe XUTTA. [ena mpu-
3Hagae Ckepemka KaToM, 10 CYTi, CBOEIO MPABOIO
pykoto. OpmHak, TI3HABIIKCH TPO HOTO 3pamy,
BOuBae Oe3 Baranb. Puca peamizoBaHa OBOJI
YHCIIEHHUMU KOHCTaTUBaMu 0e3 MO3UTHUBHO Map-
KOBAHOI OIIHHO1 JICKCUKH Ta OKJIMYHUX PEUCHb.
BuCHOBKH Ta mepcneKTHBH MOJAJbIINX
PoO3po6oK. Y TMiACYMKy 3a3HAYUMO, IO MOB-
nenHto ['enu, Ky BiTHOCHMO 10 apxeTuiry «Pyii-
HIBHUIS», BJIACTUBI: KOH()POHTATUBHUU CTHIIb
CIIJIKYyBaHHS;, TAKTUKH CaMOTIpe3eHTallii, 00pa3u

CHIBPO3MOBHMKA Ta YXWISHHS BiJ pO3MOBH;
BHCOKA YaCTOTHICTh 3aiMEHHHKIB MEPIIOi 0CO0n
OJTHUHU Ta MHOXWHH (I, we), OMUHUIIL JIEKCH-
ko-ceManTuyHoi rpynu CONQUER, RULE,
LIFE ta DEATH, niecniB y ¢opMax MHUHYJIOIO
Ta TEMEepilIHbOr0 4YaciB, MPUIYMHHO-HACIIIKO-
BUH TUI peueHb; NMpsMi Ta HENpsAMi TUPEKTUBH;
aHTUTE3a; 1pOHISA Ta capkKa3M; KJIacTepu KOPOT-
KHX, MPOCTUX KOHCTAaTHUBIB, PUTOPUYHI 3aru-
TaHHs; KOHCTPYKIII 3 Tapajiei3MOM Ta TOpiB-
HSHHSAM. Y 1l MOBJICHHI Maiie He MpeAcTaBleHa
MO3UTHBHA OIIHHA JIEKCHKA Ta OKJIMYHI PEYCHHS
JUTSI BUPAKSHHS eMOITii.

Cepen nepcneKTUB A0CIIKEHHS BUOKPEM-
JFOEMO MPOOJIEeMyY CTBOPEHHS Ha MaTepialii aHIJIo-
MOBHHUX (D1JTbEMIB MacOBO1 KyJabTypHu X X1 cTOMITTS
[TICHOI CUCTEMH TCUXOJIIHIBICTUYHHUX 00pa3iB
MEPCOHAXKIB 3 YpaXyBaHHSIM apXETHUILy KOKHOTO.
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CTAHOBJIEHHA MOJEJII YCHO-HEICI)MOBOT KOMYHIKAIII
Y JABHBO®PAHIY3bKIN CIOBECHOCTI

Anomauia. Y cmammi poseninymo npobnemy cmaHo81eHHs Mo0eli YCHO-NUCbMOBOI KOMYHi-
Kayii 8 0a8HbODPanyy3vKill C108eCHOCMI Ha Mamepiai nponocié 00 onogioHux meopie Kpemuvena oe
Tpya, éioomoeco noema XII cm. Hessadicarouu na 3Hauny KilbKicmb pooim, NPUCEIYEeHUX BUBYEHHIO
PI3HUX acneKkmie 0a8HbODPAHYY3bKOT MOBU MA CIOBECHOCHII, GlIACHE KOMYHIKAMUBHI ACneKmu uje He
SHAUWU OOCMAMHbO20 HAYKOBO20 BUCGIMIEHHS, WO 3YMOBUNO AKMYANbHICMb | HOBU3HY YI€i po3-
gioku. Ilponozu suoxpemnioroms 6 0cooOnU8y NOLIQYHKYIUHY CMPYKMYPY, KA € peqhieKcielo camoeo
meopy (MemaKkoMyHiKamueHa ma iHgopmamusna @QyHKYii), ecmynom 00 cumyayii CRIIKY8AHHS,
3A0XOYEHHAM 1 37YUeHHAM 00 Hel IHUUX KOMYHIKAMUBHUX aKmopie (hamuuna ma npomoyitina QyHk-
yii), npezenmayieio asmopa i meopy ma ix nO3UYiOHYB8AHHS 8 CUCMEMT KYIbMYPHUX (hopM, YiHHOCmel
i ysienens (npesenmayiina, oyiHHa, inmepmekcmyanvia Qynxyii). Ananiz ypoco mamepiany sumazae
8DAXYBAHHA HU3KU YUHHUKIB, cepeO SIKUX YUHHUK OBOMOBHOCI, NEPeBaNCHO YCHOI hopmu pyHKYIOHY-
8aHH5 0ABHLOPDPAHYY3bKOI MOBU, 0COONUBO20 CMAMYCY CI084 NPOMOBILEHO20 / HANUCAHO20, MEHOEH-
yii 0o popmynvroi, gixcosanoi popmu euxiady, npoyecie nepexody 8i0 AHOHIMHO20 00 0COOUCHO20
asmopcmea ma inuwiux. OCHOBHUMU CEMAHMUYHUMU OcepeoKamu nponocie 0o meopie Kpemwvena oe
Tpya € enicmemiuno-KO2HIMUBHI, KOMYHIKAMUBHI, OISLILHICHI, YACO8I, MOOAIbHI acnekmu. /o Komy-
HIKAMUHOI cumyayii nponozcy 6KIUeHO Pi3Hi KOMYHIKAMUGHI IHCMAHYIL, AKI YMEOPIOIOMb CKIAOHY
NONIOHIUNY CIMPYKMYPY, 8 AKIll AKMYAIbHA CUMYayis 6UKOHAHHI MEOPY, 1020 Nephopmanc cnpo-
EKMOBAHI HA WUPULY H4ACO8Y U COYIANbHO-NPOCMOPO8Y NIAOWUHY meKkcmy Hanucanozo. Ilpoanani-
308AHO MAKOJHC NPASMAOUCKYPCUBHI ACneKmu nponozie, cpokycosami na npezenmayii aemopa ma
tioco meopy. Came asmopcmeo npedcmagiene CKIAOHOW KOPEaYiero CNLIbHO20 ONO8IOH020 (hoHOY
Ul 611ACHe A8MOPCLKO20 BHECKY CMOCOBHO CIMUNIO, (OPMU, AKOCMI 8UKIA0Y 3a2dioM. Becmanoeneno
MOBHI hopmu npezenmayii KOMYHIKAMUSHUX IHCIMAHYI Ma OCHOBHI TOKYMUBHI KOMNOHEHMU OP2aHi-
3ayii KOMYHIKAMUGHOI CMPYKNLYPU NPOIO2IE.
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FORMATION OF AMODEL OF ORAL-WRITTEN COMMUNICATION
IN OLD FRENCH LITERATURE

Abstract. The article is devoted to the problem of formation of the model of oral and written
communication in old French literature based on the material of prologues to the narrative works of
Chreétien de Troyes, the famous poet of the XII century. Despite the significant number of works devoted
to the study of various aspects of the old French language and literature, the communicative aspects
themselves have not yet found sufficient scientific coverage, which led to the relevance and novelty of
this research. Prologues are separated into a special multifunctional structure, which is a reflection of
the work (metacommunicative and informative function), introduction to the communicative situation,
encouragement and involvement of other communicative actors (phatic and promotional functions),
presentation of the author, work and their positioning in the system of cultural forms, values and ideas
(presentation, evaluation, intertextual functions). The analysis of this material requires consideration
of a number of factors, including the factor of bilingualism, mainly the oral form of the French
language, the special status of the spoken/written word, the tendency to formulaic, fixed form of
presentation, the transition from anonymous to personal authorship and others. The main semantic
centers of prologues to the works of Chrétien to Troyes are epistemic and cognitive, communicative,
action-based, temporal, modal aspects. The communicative situation of the prologue includes various
communicative instances, which form a complex polyphonic structure, in which the actual situation
of the work, its performance is projected into a wider temporal and socio-spatial realm of the written
text. Pragmatic and discursive aspects of prologues focused on the presentation of the author and his
work are also analyzed. The authorship itself is represented by a complex correlation of the common
narrative fund and the actual author’s contribution, which relates to the style, form, and general
quality of writing. The linguistic forms of presentation of communicative instances and the main
locative components of the organization of the communicative structure of prologues are established.

Keywords: prologue, Chrétiende Troyes, Old French, Old French literature, oral communication,
written communication, performance.

AKTyajbHicTb mnpoOaemu. I[Ipobnema mnuTaHHS, MOB’sA3aHI 3 KOMYHIKATUBHUMHU CTPYK-

opraHizanii KOMyHIKaTHBHOI B3aeMoJii mepely-
Ba€ B IEHTPl yBaru Cy4acHOrO MOBO3HABCTBa,
OXOIUTIOIOYM HU3KY aKTyaJbHUX MUTAHb, SIKI CTO-
CYIOTbCA pi3HUX i acniekTiB. Cepes HUX — TUTaHHS
(dhopMyBaHHS KOMyHIKaTHBHUX MOJICIICH 3 OISy
Ha ICTOpPHYHI, KYJIbTYpHI, COIIOJIHTBAJIbHI,
MparMaTHyYHi JOMIHAHTU MEBHOI 100U, 30KpeMa
JTaBHBO(PAHILY3bKOTO TEpioJy — Mepiogy cra-
HOBJICHHS BUX1THUX KYJIBTYPHHX Mojelnel GpyHK-
LIOHYBaHHS (PpaHIly3bKOi MOBH, IO MOCIYTY-
BaJIM OCHOBOIO JUIA 11 IOAAIBIIOTO PO3BUTKY.
AHani3 OCTaHHIX JOCHiIKeHb 1 my0uri-
Kkaniii. He3axkaroum Ha 3HA4YHY KUIBKICTh
poOIT, MPUCBSIYCHUX BHBUCHHIO PI3HUX acCIeK-
TiB JaBHbO(QPAHITY3bKOI MOBH 1 CJIOBECHOCTI,
iXHI BIacCHE KOMYHIKAaTUBHUHN CKJIAJHUK I
HE TpPHUBEpPTaB 3HAYHOI yBard ydeHUX. SIKIio
e JOHENaBHA IepeBakalu JiTepaTypo3HaBYi
CTyIil XyIOXHBOi CJIIOBECHOCTI JaBHbO(pAH-
I[y3bKOTO TEPioAy Ta MOBO3HABUl JOCITIIKEHHS
CUCTEeMH JaBHbO(PAHIY3bKOI MOBH W PI3HUX
ii acmekriB ((yHIameHTardbHa OararoToOMHa
npamst @. Bbprono, nocmimkenns III. Bprono,
A. JlapMcrerepa Ta 0OararbOX IHINHX), Y SKHX

TypamH, po3TIsAai HEYacTo i IOCUTh MOO1KHO,
TO OCTaHHIM YacOM IUTaHHS, SIKi CTOCYIOTBCS
KOMYHIKaTHBHHX aCIEKTiB ()YHKIIOHYBaHHSI 1aB-
HbO(PAHITy3bKOi MOBH, OYNHAIOTH NPUBEPTATH
yBary BUYCHHX pI3HHX Tally3edl TyMaHITapHUX
HayK, 30KpeMa MOBO3HaBIIiB. CHCTEMY CepeaHbO-
BIYHOI KOMYHiKaIlil BUBYAIOTh MIEPEBAYKHO B 1CTO-
piorpadgiuHoMy W KyJIbTypOJIOTIYHOMY ILIaHAX.
[Tpu poMy yBary 30cepekyloTb B OCHOBHOMY
Ha CTPYKTypax MOJITHYHOI, icTopiorpadiunoi i
peniriitHoi komyHikanii (Boucheron, Offenstadt,
2012; Boudreau et al., 2004; La circulation des
nouvelles au Moyen Age, 1994; Zink, 1976).
BnacHe MOBO3HaBUI i1 TIHTBOKYJIBTYPHI aCIIEKTH
CEpeAHbOBIYHOT KOMYHIKaIlli JOCHIIKYIOTh Y
paMkax 3amponoHoBaHoro II. 3romTopoMm mie
y 70-x pp. XX cT. miaxomy, HaroJomyK4Yn Ha
poJIi ToJI0CY, B3a€MO/Iii YCHOI i MUCHbMOBOI (hopM
KOMyHiKaIlii B cepenHi Biku (muB. Birge Vitz,
1998; La voix au Moyen age, 2020). ¥V pamkax
CBOIX JIITEpaTypO3HABUMX 1 KYJIBTYPOJIOTIYHHX
CTYIIH NOCIIIHUK PO3BUHYB KOMIUIEKCHUH Mij-
XiJ1 10 BUBUEHHS TOJIOCY Ta HOTO POJIi B PO3BUTKY
KyJIBTYPH — CEPEIHBOBIYHOI 1 Cy4acHOi, po3IJis-



18 MMPOBJIEMU I'YMAHITAPHUX HAYK. CEPIS «PIIOJIOI T5». Bumyck 48

narour (PeHOMEH TOJIOCY B MIMPOKOMY (inocod-
CBKOMY, COIL[IaJIbHOMY, ICUXOJOTIYHOMY, KYJIb-
TYpHOMY, TEKCTOBO-JAUCKYPCUBHOMY BHMIpax siK
apXeTUNHy (popMy JIOACHKOTO HECBIJIOMOTO, SK
CUMBOJIIYHY 3JaTHICTb, BIJKPHUTY A0 PENpPE3eH-
Tallii, 110 BIIPOAOBXK BIKIB 3a0e3Meuye rnepeaaqy
KyJIBTYPHOTO CIIaJIKy pa3oM 3 MOBOIO, y MOBIi Ta
yepe3 Hel, TAKOXK Yepe3 1HIII CUCTEMH KOTyBaHHS
(Zumthor, 1990, c. 6). ¥V cBoix mpausix y4eHui
HAroJIONIyE Ha 3B’SI3KYy TOJIOCY W Tijla, 3HAYEHHI
PI3HUX TPOCOAUKO-BOKAJIYHUX ACTIEKTIB TOJIOCY,
a TAaKOX Ha 0COOIMBOCTSX YCHUX (DOPM KyIbTypHU
B JIOTIUCEMHUX KYJBbTypax 4 KyJIbTYpax, Y SKHX
yCHI ¥ muceMHi Gopmu y crienudigHui crocid
B3a€EMOJIIIOTh OJIHAa 3 ofaHOI (Zumthor, 1975 ;
Zumthor, 2000). IIpu mpoMy ToJI0COBa KOMYHI-
KaIlisi BAKOHY€ (PyHKIIIFO eKCTepiopu3arlii Bcepe-
JIMHI COILIaJIbHOI IPYTIH, CBOTO POy «HAPOIHOTO
cyomuckypey», 3a tepminonoriero I1. Mapanau
(Maranda, 1978). Tak, y corieTaIbHOMY KOHTEK-
CT1 TOJIOC MPOIYKYE JIBA TUIH «YCHOCTI»: Iep-
IIUH Ma€e 3a OCHOBY Oe3IMocepeHiil JOCBI KOX-
HOI 0coOM, OpyTruil — 3HAHHS, OMOCEpPEIKOBaHE
tpaauiieto (Zumthor, 1990, c. 23).

Jlo ocoOnuBocTel yCHOI TpaguLii CIifg
BiHECTH i mepdopmaHc sk crenudiuny dopmy
OyTTS yCHHUX, NMEPEeBAKHO CHHKPETHYHHX (PopMm
KyJBTYpH, Ha OCOOJNMBIM PO SKUX HAroJoIry-
BaB y CBOiX po0OoTax Ie B MepIIiii MOJOBUHI
XX cr. BioMHii ICTIAHCHKUN YYEHUH-MEII€BICT
P. Menennec Ilimans (Menéndez Pidal, 1960), a
takok JK. Pimmep (Rychner, 1999). I1. 3romrop
BU3Ha4a€e neppopMaHC K CKIaIHY 0, 3a JI0T0-
MOTOIO SIKOT MOETUYHE MOBIAOMIICHHS TIepeIaloTh
1 CIIpUiMalOTh OTHOYACHO TYT 1 3apa3. Came Tak
KOHKpETHA CHUTYyalliss ¥ TpaauIlisl TOETHYIOTHCS
y darnuniii yHkuii, sk i1 BuzHauaB b. Mami-
HOBChKU. [lepdopmaHc € KIF0YOBUM MOMEHTOM
y cepii omepamiii, Takux sK 1) TPOIXyKyBaHHS;
2) nepenava; 3) orpumanHs; 4) 30epiranus; 5) mo-
BTOPEHHSI, OXOIuTtorodn 2 1 3 omepariii, a B pasi
ycHoi iMmipoBizauii— 1, 2 13 (Zumthor, 1990, c. 22).
[Turanus posi GopM yCHOTO MOBJICHHS B C€peIHI
BIKM JOCHIpKYI0Th Takok M. 3enk, b. Cep-
kupiHl Ta 1HI (Cerquiglini, 1981; Zink, 1992).

CyuacHi nocmiaHuku ictopii (paHIry3s-
KO MOBHU 30CEpEIKYIOTh CBOIO yBary Ha IMHUTaH-
HAX (OpM Ta poJIl YCHOTO MOBJICHHS, MOBJICHHS
HEMpsIMOTO, TEPEaHOTO B J1aBHbO(PAHITY3bKiit
cnoBecHocti (Denoyelle, 2013; Lopez Muifoz,

Marinette, 2016; Marnette, 2006; Rodriguez
Somolinos, 2010). ¥ mpomy miaHi LiKaBUM €
3anponoHoBane pgociuigHunero K. Mapuemno-
Hizig moHATTS «penpeseHTalii yYCHOi MOBH»
(I’oral représenté), mo no3Hava€ HE JIUIIE TPATHU-
IIHHE TTOHATTS «IPSIMOi MOBW», aJie ¥ YaCTKOBO
«HETPSIMOT MOBH», IHTETPYIOUH iX y IIKPIIE KOJIO
HE JIMIIE «TEePEeJaHuX CIIiBY», aje i pi3HUX Biac-
THUBUX Il MOBI 3ac00iB JJI TIepe/Iadi Ha MTUChMI
ycHUX (opM: crerudikaiis MOBIS Y4 MOBIIB,
MO3HAYEHHS MOTIEPEIHE, BHYTPIIIHE 1 TTO1AIbIIE
KOpPAOHIB JUCKYpCYy, BpaxyBaHHS KOMEHTapiB,
K1 0OpaMITIOIOTh I1i 0COOMUBI TOAI1, BUSIBICHHS
cnenudiyanx mMoBHUX sBull (Marchello-Nizia,
2012). 3okpema npsiMmy MOBY AaBHBO(GPAHITY3b-
KOrO TMepiofy AOCITIUKYIOTh 13 3aCTOCYBaHHS
MeTozoorii koprycHoi miHreictuku (Guillot et
al., 2013 ; Guillot et al., 2014).

OxpemMo cCiil BUAUIMTA HAMPSM JTOCIIi-
JUKeHb, CIPSIMOBAaHUN Ha BHBUEHHS Cy0 €KkTa
MOBJICHHSI B pO3MaiTTi Horo (yHKIINA, Croco-
6iB 1 ¢op™m (pe)mpeseHTarlii, CyTHICHUX O3HAK,
Bil (UTOCO(CHKOTO OCMHUCIEHHS ITUX aCIeK-
TiB y npamsx M. ®yko, II. Pikepa, M. Ileme,
1. Cepio, P. Bapra, A.-XK. I'peiimaca, 11. Togo-
poma, FO. KpicteBoi Tta iHmmMX (OUB., 30KpemMa,
Cepuo, 2002) BxmrouHo. IlutaHHs KOHCTpylO-
BaHHS 00pa3dy MOBIIB, iXHBOI NPHUCYTHOCTI,
BUPAXXCHHSI B pPI3HUX CKIAJHUKaX 3arajibHOl
KOMYHIKaTUBHOI MOZEJi OJHE 3 HaWOIbLI AHC-
KyTOBAaHMX Yy CydYacHIl KOMYHIKaTHBICTHIII,
nounHaroun Bix npanp 1. bamni, E. bensenicta
aX N0 CydyacHuUX HampamoBanb A. PaOarens,
K.-K. Anxom06pa, JI. Menreno, II. Illapomo,
K. KepbOpa-Opekiioni Ta 6ararbox iHIIUX (IUB.
Bbyp6eno, 2012). BaxnuBoio nocrae mpobiema
noniownii, 6araroroaoccs, npucyTHocTi [HII0TO
Ha PI3HUX PIBHSAX MOBHO-IHCKYPCHUBHOI OpraHi-
3aIlii KOMyHIKaTHUBHOT B3a€MOJIiT — Bil THOUHHOT
MOBHOI CEMaHTHKH 10 KOHKPETHUX ITapaMeTpiB,
3yMOBIIEHUX 00CTaBUHAMU MEBHOI KOMYHIKaTHB-
HOT cutyarii (quB. npaii M. baxrina, O. J{rokpo,
nocninauibkoi mkonu ScaPoline (Nolke, 2017)).
Oxpemi NUTaHHS OKpECJeHHS 00pa3y MOBIIB
y PI3HHX JKaHpax CEepeAHbOBIYHOI CIIOBECHO-
CTi, 30KpeMa MmpobjieMa aBTopa W aBTOPCTBA,
PI3HUX aCIEKTIB BHUSBY HMPUCYTHOCTI 1 QyHKLIN
MOBIISI B CEPEIHBOBIYHOMY TEKCT1 MpEACTaBIICHI
B poborax asropa (bypbeno, 2000; bypbeno,
2008; bypb6emno, 2012).
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OTxe, IOCHI/KEHHA KOMIUIEKCY Ipar-
MaKOMYHIKaTUBHUX  YWUHHUKIB  (opmMyBaHHS
KOMYHIKaTHUBHHX MOJENIell B iCTOpii pPO3BUTKY
(bpaHIy3pK0i MOBHU Ta KYJIbTypU — OJHE 3 aKTy-
aJbHMX 1 HEJIOCTaTHHO BUBUCHUX MUTAHb Cydac-
HOi pomaHicTuku. lle 3ymMOBiIIOE MeTy Hamoi
CTaTTi — BCTAHOBJICHHS JIIHI'BONPAarMaTHYHUX
0COOTMBOCTEH  YCHO-TIMCEMHOT KOMYHIKaTHB-
HOi Mozeni, MpeACTaBiIeHol B CyOXaHpi Ipo-
JIOTY Ha Marepialli IPOJIOTiB 10 OMOBIAHHUX TBO-
pIB BHJIATHOTO (PPaHIy3bKOTO CEPEIHHOBIYHOTO
noeta Kperbena ne Tpya (XII ct.): Epex i Enioa,
Kniocec, Jlancenom abo Jluyap 3 6izxom, Ilepce-
sab abo Onosiowv npo I paans, Pinomena, l'ition
Ameniticokuii. 3aBIaHHSAM 11i€1 PO3BIIKU € OKpeC-
JICHHSI OCHOBHHMX CEMAaHTUYHHX, KOMYHIKAaTHB-
HUX, MPAarMaucKypCUBHUAX XapaKTEPUCTUK ITHX
MIPOJIOTiB Ta ()OPM IXHBOTO BUPAKEHHS 3ac00aMu
NaBHBO(PPAHILy3bKOT MOBH.

Buxkiaax ocHOBHOro marepiajay aocJi-
JKeHHsl. AHaii3 IbOro Marepialy BHMarae
BpaxyBaHHS TAaKWX YMHHHKIB (PYHKI[IOHYBaHHS
TaBHLO(PAHITY3bKOI MOBH B COIIOKYJIBTYPHOMY
pocTopi ToroyacHoi PpaHiii:

1) ynHHUKA ABOMOBHOCTI — JIaTUHA / JIaB-
HbO(PAHIly3bKa MOBA;

2) pi3HOTO CTaTyCy IIMX MOB Ta iX BiAMOBII-
HOTO >KaHPOBOTO PO3MOALTY B JUHAMIIII,

3) mepeBaxHO ycHOI (opmu (yHKIIOHY-
BaHHS JTaBHbO(PAHIy3bKOT MOBU Ta ii JiaJiek-
THOTO XapakKTepy;

4) 0coONMBOTO CTATyCy CIIOBa MPOMOBIIC-
HOTO / HAaITMCAaHOTO;

5) tenneHuii 10 GopmynpHOi, (iKcoBaHOL
¢dbopmu BUKIIANY;

6) BiIacTHBOI 1 7001 CHCTEMH >KaHPIB
myOIiYHO OPIEHTOBAHOI CIIOBECHOCTI, KOMYHIKa-
THUBHA OpraHi3allis ssIKHX BpaXxoBy€ YMHHUKH (HE)
crieriajizarii Koja aJapecariB Ta BiJMOBIIHOTO
PiBHA iXHIX MOBHUX, TUCKYPCUBHHUX, ITParMako-
MYHIKaTUBHHX, CHIIUKIIOMECIUIHUX KOMITETEHITIN
y IMHAMIIll IXHbOTO PO3BUTKY;

7) CHHTETUYHOTO XapaKTepy CUCTEMHU JaB-
HbO(PAHITY3bKOT MOBH.

8) CHHKpETHYHUX KYJIbTypHUX (hopM, 110
MOEJHYIOTh CIIOBECHICTh 3 IHIIMMH BUIAMHU
MHUCTEITBA Ta 3a0€3MeYyI0Th MOCTYIIOBY iX CIie-
IiaJizaniio;

9) AMHAMIYHOTO XapakKTepy IMIPOBi3amiii-
HOTO / 3a3/1aJIeTi/Ib BiAPEIaroBaHOrO TEKCTY;

10) nmporieciB mepexoay Bii aHOHIMHOTO J10
OCOOHMCTICHOTO aBTOPCTBA;

11) mocTynoBOro CTaHOBJIEHHS XaHPOBUX
1 MOBHHX CTaHAApTIB AaBHbO(PAHIY3bKOi MOBH;

12) nparmMakoMyHIKaTWBHOI —MOJNi(yHK-
[IHHOCTI OCHOBHHX aHPIB CIIOBECHOCTI TOTO
nepiomy.

Came TIOHSATTS TEKCTYy 3HA4YHO BIIPI3-
HSETbCS B TPAKTHUI CJIOBECHOI TBOPUOCTI Ta
B JIIHTBICTUYHIH CB1ZIOMOCTI TOTO Yacy Bija cydac-
HOro. YucieHHl BHYTpIIIHbOKaHPOB1, a TaKOXK
pi3HI1 32 )KaHPOBOIO i KYJIBTYPHO-MOBHOIO BiJJHE-
CCHICTIO BaplaTUBHI iHTEpHpeTalii Toro caMmoro
CIOKETY, TeMH, IUKIIYHUNA XapakTep TBOPUYOCTI,
cnenu(ika >kaHpPy Ta IHAUBIAYyaJbHUH CTHIIb
aBTOpa BHOCHJIM B MOHSATTA TEKCTY W TBOpY elle-
MEHT TUHAMIKH, IMePEXiTHOCTI, ICBHOI HEBU3HA-
yenocti (bypbeo, 2000).

[Iposnoru 10 cepeHBOBIYHUX TBOPIB Pi3-
HUX JXKaHpiB, 30KpeMa pOMaHiB, He € 000B’s3-
KOBHMM, aje€ JOBOJI PEryaspHUM KOMIIOHEHTOM
3araJibHOT KOMIIO3UIIIT TBOpPY. AHANI3YIHOUH iX,
CIia mepexyciM Opartu 10 yBaru OCHOBHE IpHU-
3HAYEHHS JIIPUYHOTO YU OMNOBIAHOTO TBOPY
JUISE YCHOTO ¥ HaBiTh MY3WYHOTO BUKOHAHHS
nepea NeBHOI0 ayauTopiero. SIKIIo emivyHi micHi
Oynu TBOpaMHu 3 IMIIPOBI3AI[IHHOIO, a OTXKE,
YCHOIO KPEaTHBHOIO JOMIHAHTOKO 1 iX ajapecy-
BaJM IIMPOKiM myOmimi, TO KypTyas3Hi >KaHpHU
BUMarajli MOMNEpPeAHbOr0 PETEIbHOr0 penary-
BaHHs (HamMCaHHS) W HACTYNHOIO BUKOHAHHS
(mepdopMaHCy) BXKe TOTOBOTO TEKCTy HeEpen
BULIYKAHUM apUCTOKPATUYHUM TOBAPUCTBOM.
KpiM Toro, KJIIOYOBMM NHUTAaHHSIM MOCTAIOTh
pi3HI pakypcH igeHTudikaii aBropa — BiJ aHO-
HIMHOCTI 10 Pi3HUX (GOpM caMOIpe3eHTAaIIli.
VY 1mpoMy miaHi iHTEpec A0 MPOJIOTY MOJSITae B
TOMY, 1110 CaMe BiH CIYTy€ CBOEPIAHUM KOMYHI-
KaTUBHUM MICTKOM MIK aBTOpPOM / OToBigadem /
BUKOHABIIEM, IMyOJiKOI0, 3aMOBHUKOM TBOpPY M
MOKPOBUTEJIEM MTOETa, CYCIIJILCTBOM 1 HOTO LiH-
HocTsiMM. [Ipomnoru 3 yacom eBOJIIOLIOHYIOTb,
HaOyBalOTh Yy NEBHOMY PO3yMiHHI «T10pUIHHUX
dbopm», e mOeNHAHO POJIl OMOBiga4a i Jipuy-
HOTO Teposi, 3HABI U CBIJKA MOII{ TOIIO.

[Tponorn BHOKPEMIIOIOTH B  OCOOJIUBY
NONIQYHKI[IHHY KOMYHIKaTUBHO-TUCKYPCUBHY
CTPYKTYpY, sIKa € peQIIEeKCI€I0 camMoro TBOPY
(MeTakoMyHIKaTUBHa Ta iH(opMaTHBHA (yHK-
11i{), BCTYIIOM JI0 CHTYyaIlil CIIJKyBaHHS, 320X0-
YEHHSM 1 3aJly4eHHSM J0 Hei I1HIIMX KOMY-
HIKaTUBHUX akTopiB ((arnyHa 1 mpomoriiiHa
GyHKIIIT), Tpe3eHTAIlIEI0 aBTOpa Ta TBOPY 1 iX
MO3UI[IOHYBAaHHS B CUCTEMI KyJIbTYpPHHX (HOpM,
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LIHHOCTEH 1 ysBIEHb (Ipe3eHTalliiiHa, OIliHHA,
IHTepTeKCTyallbHa (QyHKIIIT).

JloCHiIHUKN ~ CepeHbOBIYHUX IPOJIOTIB
BIIMIYAIOTh iXHIO JOBOJI CTEPEOTHUITHY OYyIOBY
i meperik TeM, SKi BOHU 3a3BHYail BKIIIOYAIOTh
y pi3HUX KOH(}Irypamisax 1 10 SKUX BIIHOCHMO
TakKi Haif3arajibHIlI: CaMONpPE3EHTAIllI0 aBTOPa,
MIPUYMHH 1 ICTOPI1I0 CTBOPEHHS TBOPY, MPEICTAB-
nennss tBopy (Hamesse, 2000; Muterspaugh,
1994). Lro TemMaTHKy BKJIIOYEHO y TBOpax KpeTs-
eHa e Tpya 10 pi3HHX CTPYKTYp, fKi 3abe3rme-
YYIOTb BCTAHOBJICHHS 3B 3Ky 3 IHIIUMH Y4aCHHU-
KaMU KOMyHikalii, ¢opMyBaHHsl iXHIX 00pa3iB,
TO3UIIIOHYBaHHS B MIEBHIM KOMYHIKaTUBHIN CUTY-
aIii, MNpencTaBIeHHS MPAarMaKOMYHIKaTHBHUX
HAaCTaHOB Yy CMHCJIOBOMY HaBaHTaXCHHI IlI€l
YaCTHHU TBOPY.

BBaxxaemo JOIUIBHUM BHOKPEMHUTH Taki
BEKTOpU TMOOYJOBH TIPOJIOTY: CEMaHTUYHHIA,
KOMYHIKaTUBHUH, IParMaiucKypCUBHUH.

Tak, OCHOBHUMHU CEMaHTHYHUMHU OCEpPE-
kamu niposioriB Kperbena ne Tpya e:

1. EmicTeMiYyHO-KOTHITUBHI (3HAHHA /
HaBUYaHHS / mam’sATh / MUCJICHHs). Tak, 3HaHHS
y PpI3HUX MOro acmekTax CTaHOBUTH OJHY 3
OCHOBHHMX I[IHHOCTEH CEpPEeIHBOBIYHOI KYiIb-
Typu i BucTynae B npojiorax Kpereena ae Tpya
CKJIAJIOBOIO YacTHHOIO o0pasy aBTOpa-OIMoBi-
naua: Crestiiens dist, qui dire seut... (Chrétien
de Troyes, 1994, c. 955) a0 3araipbHUM ermicTe-
MIYHO-IOKCATUYHUM OOpPaMIICHHSIM CEPEIHbO-
BIYHOT «MYAPOCTI», sIKa CIAYTYE MiJICTAaBOIO IS
HaIrvcaHHs / BUKOHAHHS TBOPY:

Par qu’an puet prover et savoir / Oue cil ne
fet mie savoir

Qui s’ escience n’abandone / Tant con
Dex la grasce I’'an done (Chrétien de Troyes,
1994, c. 3).

2. KomyHikaTuBHI (TOBOPiHHS, CIPUAHATTS,
PO3IIOBiJIb), OCHOBY SIKMX CTAHOBJISITH JI€CIOBA
roBopiHHs / ciyxaHus: Orroiz de son pere la vie
(Chrétien de Troyes, 1994, c¢.173). Hepiaxko emic-
TEMIYHO-KOTHITUBHI W KOMYHIKAaTHUBHI acleKTH
YTBOPIOIOTH CTPYKTYpHY Ta CMHCIIOBY €IHICTb,
SK y TAKOMY YPUBKY 3 MPOJIOTY A0 poMaHy Epex
i Enioa:

Por ce dist Crestiens de Troies / Oue reisons
est que totevoies

Doit chascuns panser et antandre / A bien
dire et a bien aprandre (Chrétien de Troyes,
1994, c.3. 9-12).

3. HisnbHICHI, SIKI BKJIIOYAIOTH MEpery-
CIM TIO3HAYCHHS aKTiB TBOPECHHS, HACIITyBaHHS,
nomyky. OcobnuBoro 3HaueHHs HaOyBae TyT
MOCUJIaHHS Ha 3aloYaTKyBaHHs isSTILHOCTI, 1€
4acoBi BUMIpH MMOETHAHI 3 pealli3alli€lo iHTeHIIii-
HOCTI, HaMIpy B 3HAU€HHI ‘B3STUCS 10 pOOOTH

Puisque ma dame de Chanpaigne / Vialt
que romans a feire anpraigne,

Je ’an prendrai molt volentiers (Chrétien
de Troyes, 1994, c. 507);

Crestiiens se veut entremetre, / Sans nient
oster et sans nient metre,

De conter un conte par rime... (Chrétien de
Troyes, 1994, c. 955)

a00>k moyatu po3noBiab: Des or comancerai
[’estoire (Chrétien de Troyes, 1994, c. 3)

4. BaxMBY poJib BIAIrpae KOpesilis 4aco-
BHX IUIaHIB, sKa 3a3BHYail OXOIUTIOE TETIEPIIIHE,
MUHYJE, MaiOyTHE Ta MEPCHEKTHBY I03a- YU
HAI4aCOBOCTI:

Des or comancerai l’estoire / Qui toz jorz
mes iert an mimoire

Tant con durra crestiantez : / De ce s est
Crestiens vantez (Chrétien de Troyes, 1994, c. 3).

5. MopalnbHi acmieKTH MpeiCcTaBIeHoO mepe-
JyCIM KaTeropi€ro iCTUHHOCTI, 00IrpaHoi B Mpo-
norax Kperbena nie Tpya y 3B’53Ky 3 IICUXOEMO-
LUIHHUM CTaHOM 3aJI0BOJICHHS, HACOJOAM, SIKY
NOTCHIIMHUH cITyxXa4d OTPUMAE BijJ TBOPY:

Vauroit bien cerkier et enquerre, / Une qui
malt bien fait a croire,

Par ¢cou que plaisans est et voire (Chrétien
de Troyes, 1994, c. 955).

Kpim Toro, moer mnocuigaeTscsi Ha CBOE
OakaHHS PO3MOBICTU 1CTOPIIO, YBOISYM TaKUM
YMHOM paKypC BOJITHBHOCTI B CTPYKTYpy IIpO-
aory: Que conter vos vuel (Chrétien de Troyes,
1994, c. 173). MonanbHICTh HaJIE)KHOTO, 000B’ SI3KY
€ HeOoOX1THUM CKJIQJIOBUM €JIEMEHTOM MOopaJi3a-
TOPCHKOI TIEPCIIEKTUBU TBOPY: ...doit chascuns
panser et antandre (Chrétien de Troyes, 1994, c. 3).
Brnacue datnuny ¢yHKIIIIO peani3oBaHO 3a JI0TO-
MOTOI0 Haka3oBUX (opMm mieciioBa, sIKi 3ailyda-
I0Th CJIyXadiB, CHOPUSIOTh (DOKYCYBaHHIO yBaru:

Donc sachoiz bien de verité / Que li don
sont de charité

Que li bons cuens Felipes done (Chrétien
de Troyes, 1994, c. 686)

Han3BuuaiiHO Ba)JIMBY pojb  Bifirpae
MOJIaJIbHO-OLIIHHA MPU3Ma, 30KpeMa ONepaTopu
SKOCTI / I[IHHICHOCTI, 110 CTOCYIOThbCA 1H(pOpMa-
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1ii 9YM TBOPY 3arajom, sIKOCTeH KOMYHIKaHTIB —
K TO3UTUBHUX: Qui mout valt mialz que [’an ne
cuide (Chrétien de Troyes, 1994, c. 3), Tak i Hera-
TUBHMX, HAMPUKJIAJI, BUKJIAJ 1CTOpii HEA0OpOCo-
BicHUMHU noetamu: Depecier et corronpre suelent
(Tam camo). 3 UM aCTEKTOM TICHO TOB’s3aHUI
TaKWii KITFOYOBHH IJIs1 CePEeTHhOBIYYS aKC10JIOT14-
HUW BUMIp, SIK aBTOPUTETHICTb, IO CTOCYETHCS
JDKepelia TBOPY, SKMM 3a3BUYAl € CIIOBO HAIMCAHE,
HaIpUKJIaJ, KHUTa 3 MOHACTUPCHKOI O1010TeKH:

Ceste estoire trovons escrite, / Que conter
vos vuel et retraire,

En un des livres de I’aumaire / Mon seignor
saint Pere a Biauvez ;

De la fu li contes estrez / Don cest romanz
fist Crestiens (Chrétien de Troyes, 1994, c. 173)

abo icTopis, CBIAKIB SIKOI MOXKHA 3HAUTH
y TICBHOMY MICIIi:

On troveroit a saint Esmoing; / Se nus en
demande tesmoing,

La le voise querre s’il veut (Chrétien de
Troyes, 1994, c. 955)

Haii0inpin  aBTOPUTETHUM JIKEpEIIOM 1
rapaHToM a0OCONIOTHOI ICTUHHU € CJoBO boxe,
CasiTe TUCHMO:

...selonc [’Evangile, /Sanz ypocrisye et
sanz guile,

Qui dit... (Chrétien de Troyes, 1994, c. 686)

TakuM 4YWUHOM, caMm TBip TMOCTa€ IIHHUM
MIPEAMETOM, CTBOPEHUM / BIPOIKEHUM 1 TIepeia-
HUM KOHKPETHOMY / BipTyaJbHOMY TOBapHCTBY.
Moro aBTOpCTBO MPEJICTABICHE CKIIAHO0 KOpe-
JSIE0 CIITBHOTO CIOXKETY, BIJIOMOTO 3 MEBHHX
JDKEpell, BAOKPEMJIEHOTO 3aMOBHUKOM-ITOKPOBHU-
TEJIeM T0€Ta, Ta BIACHE aBTOPCHKOTO BHECKY, 1110
CTOCY€TBhCS CTHITIO, (hopMHU, IKOCTI BUKay. L{iH-
HICTb TBOPY 3YMOBJIEHA TaKOX HOro moiiyHK-
HIHHICTIO — 1H()OPMATUBHICTIO, MOBYAIBHICTIO,
PO3BAXKAIBHICTIO.

KomyHnikaTuBHY MepexXy 1HTPOMYKTHB-
Hoi cutyanii nposnory Kperben ae Tpya pos-
OyZIOBy€ HABKOJIO KUIBKOX aKTOPIJIbHUX IIE€H-
TPiB: aBTOPa-MOBIA, ayAUTOpii, CyCIiIbCTBA
B 00pa3i JOKCAaTUYHOTO COIIJIBHOTO aKTopa,
3aMOBHHUKA-TTOKPOBUTEISI, BHUIIOTO O0XKECTBEH-
Horo Hayasia. Ha 0co0iuBy yBary 3aciyroByloTh
¢dbopMu 1 ciocoOu MO3HAYCHHSI KOMYHIKATUBHUX
akTopiB. Tak, moeT-omoBijzad Mmo3Hayae cede i
SK Tepiry ocoOy OJHMHU 3a JIOTIOMOTOI0 BIAIO-
BIIHOTO 3aiiMeHHUKa 49U MopdororiaHoi ¢popmu
J€CIIOBa 3 OMNISAYy HA CHUHTETUYHHM XapakTep

NaBHBbO(PaHILy3bKOi MOBU: Je [’an prendrai molt
volentiers (Chrétien de Troyes, 1994, c. 507), i
SK TPETIO 0COO0Y 3a JIOTIOMOI'0 IMEH1 BIaCHOTO Y1
0co00BoOro 3aiiMeHHMKa 3-01 ocodu ogHuHU: Don
cest romanz fist Crestiens (Chrétien de Troyes,
1994, c. 173); De ce s’est Crestiens vantez
(Chrétien de Troyes, 1994, c. 3) abo

Crestiens seme et fet semance / D’un
romans que il ancomance (Chrétien de Troyes,
1994, c. 685)

OcobnuBa pojib HAJCKUTh BKA3IBHOMY
3alilMEHHHKY, III0 BUKOHYE JIOCHTH CKJIQIHY
GYHKIII0 JeMOHCTpallii, 0OMEeKEeHHS, BUIITICHHS
y3arajJbHEHOTO KOJICKTUBHOTO / 1HIUBITyaIbHOTO
aKTOpa, SKUM BUCTYIIA€ B PAMKax JOKCATUYHOI
MYIPOCTi, YOCOOIOIOUYH HAJICKHUN Y1 HEHAJICHK-
HUU croci0 MOBEHiHKU: ...cil ne fet mie savoir
(Chrétien de Troyes, 1994, c. 3). Yacto mneit
3aliMEHHUK TPAIUISEThCS B KOHCTPYKIUIT cil qui,
Jie TIpsIIHE O3HAYaJIbHE, yBEeIeHE HEO3HAYCHUM
3aiMEHHUKOM qui, PO3KPUBAE Ti UM Ti XapakTe-
PHUCTUKH aKTOpa:

Cil qui de conter vivre vuelent (Chrétien
de Troyes, 1994, c. 3);

Come cil qui est suens antiers (Chrétien
de Troyes, 1994, c. 507);

Cil le saiche qui le regoit (Chrétien de
Troyes, 1994, c. 686).

[{ikaBUM € BUKOPHUCTAHHS LbOTO 3alMEH-
HUKa 1 3a3HaY€HOI CHHTaKCHYHOI KOHCTPYKITIi Ha
MO3HAYEHHS 0cO0U aBTOpA, SIKMH y Takuii crocio
300pakae cebe 300Ky, 3 momsiay IHmmoro, mes-
HUM YUHOM OO’ €KTHBYIOUH i OMIOCEPEAKOBYHOUU
CBOE€ S 11 HAroJONIYIOUH TP I[LOMY HA BIACHOMY
aBTOPCHKOMY JIOPOOKY:

Cil qui fist d’Erec et d’Enide, / Et les
comandemanz d’Ovide

Et I’Art d’amors an romans mist, / Et le
Mors de I’espaule fist,

Del roi Marc et d’Ysait la blonde, / Et de la
hupe et de [’aronde

Etdel rossignol la muance, / Un novel conte
rancomance (Chrétien de Troyes, 1994, c. 173).

3arajioMm HEO3HAYeHUN KOMYHIKaTUBHUM
aKTOP BiJIIrpa€ BaXIIUBY POJIb y CTPYKTYPi IPOJI0-
TiB, BTUIFOIOYH €IICTeMIYHI, COIliabHi, MOpaIbH1
IIHHOCTI, CIyIyIouu peepeHIiiiHOI0 MOS0
HAJIGKHOTO YW HEHAJICKHOTO THITY COIiaib-
Hoi moBeniHku. Kpim 3rajganux 3aco0iB, BiH
MOke OyTH BUPa)XCHHM 1HITUMHU HEO3HAYCHUMU
3aliMeHHUKaMU — chascuns: doit chascuns panser
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et antandre (Chrétien de Troyes, 1994, c. 3); qui:
Car qui son estuide antrelait (Tam camo0); HEO3Ha-
YeHO-0COOOBUM 3aliMEHHUKOM on. Par qu’an puet
prover et savoir (TaM caMo), a TAKOXK IMCHHUKaMH
Ha TO3HAYCHHS TEBHOTO TMPOIIAPKY CYyCIIiIb-
ctBa: Li vilains dit an son respit (Tam camo).

[Ipn 1bOMY HAJAKTOPOM BUIIOTO PiBHS
BUCTYMa€e bor, mocuiianHs Ha SKOTO YacToO BUSIB-
JSIEMO B TEKCTAX MPOJIOTIB:

Et Dex, qui toz les segrez voit

Et set totes les repostailles (Chrétien
de Troyes, 1994, c. 686)

TpansieThCst TAKOK 1HKITIO3UBHE «MIY, SIKE
MOEHY€E aBTOpa 1 MOTO ayauTOpit0, PO3IMIUPIO-
I0YH TI0JIe TXHBOI CIIBYYaCTi B po30yJ0Bi TBOPY:

Ceste estoire trovons escrite...

Par les livres que nos avons

Les fez des anciens savons (Chrétien de
Troyes, 1994, 173);

Ce nos ont nostre livre apris....

Crestiens comance son conte,

Si con li livres nos reconte (Chrétien de
Troyes, 1994, c. 174).

[To3HaueHHs1 ayqUTOPIl TpaAIUIIEThCSA Heva-
CTO ¥ yKa3ye Ha BHIITYKaHE TOBAapHCTBO, BHUIIII
MIPOIIIAPKH CYCIIIBCTBA : ...devant rois et devant
contes (Chrétien de Troyes, 1994, c.3) a6o ...
Qui soit contez an cort real (Chrétien de Troyes,
1994, c. 686)

[HKOMM MOET YBOIUTH /10 KOMYHIKATUBHOTO
MoJIsi TTOKPOBUTENS, 3aMOBHUKA TBopy: Cest [i
cuens Phelipes de Flandres (Chrétien de Troyes,
1994, c. 685) abo

Puisque ma dame de Chanpaigne

Vialt que romans a feire anpraigne
(Chrétien de Troyes, 1994, c. 506).

[IparMasMcKypcuBHI ~ BUMIpU  TIPOJIOTiB
Kpetbena ne Tpya BKIIIO4atOTh HU3KY MOBJICHHE-
BO-aKTOBHMX KOMIIOHEHTIB, 5IKi HaOyBalOTh (OpMHU
OUTBIIT Y MEHII PO3TOPHYTUX CTPYKTYp >KaHPO-
BOTO YU CYOXKaHPOBOTO THITY. /|0 HUX HaJle)KaTh BKE
3a3Ha4yeH1 BUIIE (CaMo)IIpe3eHTaIliiiHI pparMeHTH
3 JIaylaTUBHOIO (KOMIUTIMEHT) YW 3HHKYBasb-
HOIO (KpuTHKa) noMiHaHTamu. IlpencraBmisroun
cebe, KpeTbeH BIAETHCS O MEPEBAXKHO IMILTI-
UUTHUX (POPM CaMOBUXBAJISIHHS, IEPEPAXOBYIOUH,
30KpeMa, BIIaCH1 TBOPH Y1 3a3HAYAI0UH, IO TX BUKO-
HYIOTh IIPY KOPOJIIBCHKOMY JBOPI (JIMB. HaBEICHUN
Buie ypuBok (Chrétien de Troyes, 1994, c. 173)).

KpiM Toro, moer BUKOPHCTOBYE XapakTep-
HUI PUTOPUYHUNA TPUHOM — TOIOC CKPOMHOCTI,

nepeaipecoByOYM OCHOBHI 3aCIyTH MOKPOBHUTE-
JSIM — 3aMOBHHUKAaM TBODY.

Matiere et san li done et livre / La contesse,
et il s’ antremet

De panser, que gueres n’i mer / Fors sa
painne et s’antancion (Chrétien de Troyes,
1994, c. 508).

Buxsanstoun cBoro moxkpoButens rpada
®inina OraHAPCHKOrO, MOET IMOPIBHIOE HOro
3 Omnekcannpom BemukuMm 1 Haromomrye, 1o
rpa¢ Kpamui 3a JaBHBOTO IMIIEpaTOpa, 30KpeMa
3 omsiAy Ha ¥oro mienpictb. Came 1 4ecHOTa
MPEJCTaBICHa aBTOPOM y PO3TOPHYTOMY TOCH-
nanHl Ha Cste muceMo. el maHeripuk mae i
[IJTKOM TMIPaKTUYHY METy — HarajaTtu mpo CBOIO

Donc avra bien sauve sa peinne / Crestiens,
qui antant et peinne

A rimoier le meillor conte, / Par le
comandement [i conte,

Qui soit contez an cort real: / Ce est li
contes del graal,

Don li cuens li bailla le livre, / S orroiz
comante il s’an delivre (Chrétien de Troyes,
1994, c. 686)

[{ikaBUM TparMakOMyHIKaTUBHHUM acCIeK-
TOM TpoJory 10 DiromeHu € AIajor 3 ySIBHUM
azpecaToM, IKUM MOXe OyTH ayTuTOpisl, KPUTHK,
caM MOeT 1 SIKUH CTOCYETHCS MPEICTABICHHS TIep-
COHaXXIB TBODY:

Moult liez s’en fist ? - Voire. - Pourquoi ?

- Pource qu’il la dona a roi.

- A roi ? Mes a tirant felon (Chrétien de
Troyes, 1994, c. 917)

MogHi (hopmu Bif3HaYarOThCs (POPMYIIbHI-
CTIO, BUKOPUCTAHHSAM KJIIIIIE, 110, 3 OTHOTO OOKY,
COpusi€ CTAHOBJICHHIO Ta (ikcalii KyIbTypHO
MapkoBaHUX (opM, a 3 Jpyroro, — IMOJETIIYE
CHPUHHATTA 1X 1 yHi3HABaHHS aPECaToM B YCHIH
dbopmi komyHikamii. [li ycraneni ¢popmu Ta ixHi
Bapiallii CIUParOThCs 3arajioM Ha HailuacTOTHIII1
1 HalO1IBII BIIKPUTI 10 TTOJIICEMIl JIEKCUYH1 OJTH-
HUII, SKI MOXYTb, TAKUM YHHOM, HaOyBaTu piz-
HUX CMHUCJIOBHX BIJITIHKIB, III0 1 CHOCTEPIraEMo B
tBOpuocTi Kperbena ne Tpya. Jlo HUX Hanexarb
Taki 0a3oBi JiekceMu, K dire, panser, cuider,
chose, teisir, pleisir, antandre Tomo. Ilpu npomy
TOJIOBHE JIOKyTHUBHE JIIE€CIOBO dire CHHKPETUIHO
MO€JHY€E BIIACHE JIOKYTHBHY (DYHKIIIO BUTOJIO-
IICHHS TTOBIIOMJICHHS 1 (YHKIIT 1JUIOKYTUBHY U
NEepPJIOKYTHUBHY, 30araueHi TaKMMU 3HAYCHHSIMH,
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SIK ICTUHHICTh, aBTOPUTETHICTh, B3ATTS U pO3IMO-
IIJIEHHS BIAIIOBIAAJIBLHOCTI 38 BUCJIOBJIEHE.
BucHOBKHM Ta nepcneKTHBH MOAAJBIINX
po3Binok. OTxe, 1O KOMYHIKATHBHOI CHUTYyarli
IPOJIOTY BKJIIOYEHO Pi3HI «TOJOCH», L0 YTBO-
PIOIOTH CKJIAJHY NOMi(OHIYHY CTPYKTYPY, Y SIKIH
aKTyaJlbHa CHUTYyallisl BUKOHAHHS TBODY, nepdop-
MaHCy CHPOEKTOBaHA Ha IIUPIIY YacOBY i COIIi-
AIBHO-TIPOCTOPOBY IUIOMIMHY TEKCTY HAITMCAHOTO,
kUil (ikcye came el KOHKPETHHH aBTOPCHKUN
BapiaHT TBOpPY Ta 3acBi4y€ HOBHM THUI B3ae-
MHH MK HAM 1 HOTO TBOPIIEM SIK 1HIUBITyaJIbHE
aBTOPCTBO, XOY 1 JIEIIO YMOBHE, 00 CIIpaBKHE
IM’s1 ToeTa, SKW Ha3uBaB cebe «XPUCTUSHU-
HoM 3 Tpya», HeBimome. OOIrpyBaHHS peab-
HOTO Ta BUTAJIaHOTO, TOOTO ICTUHHICTH TOB’SI3y-
€THCS 3 TOYHICTIO Iepeiadl «iCTOpii», peaabHICTh
SIKOi B)Ke He OepeTbes 10 yBaru. BusHavaipbHUM
€ TIepeBaXKaHHS HEO3HAUCHUX 3alMEHHUKIB 1
IMEHHUKIB 31 30ipHHUM, y3arajJbHEHUM 3HAuCH-
HsM, pedepeHItii 10 3-01 0co0u i MTO3HAYEeHHS
KOMYHIKaTHBHHUX aKTOPIB, a TaKOX KOHCTPYKIIIN
tuny cil qui, fKa TMOENHY€E IEMOHCTPATUBHICTh

3 OOMEXEHHSMU 1 CTOCY€ThCS IEBHOTO THILY
COLlaJIbHOI ITOBEMIHKH, 3 KOTI'HITHBHO-CITICTE-
MIYHMMHA HAaCTAaHOBAMHU BKIIIOYHO, SKUMH Mae
KepyBaTucsi ocoba. Y Il CTPyKTypl cCaMoro-
3HAYeHHs noeta y 1-iii 0cobi € HeyacTum, y TOH
gac sk camopedepeHIis sk 10 3-01 ocoou Haly-
Bae OLTBLI po37orux (GopM B akTax CaMOBHUXBa-
JISTHHS, BKITFOYAIOYH Y/IaBaHy CKPOMHICTh aBTOpA.
VY Takuii cnoci® BHOYIOBYIOTH MONIMOJANIBHY
YCHO-TIUCEMHY # MOTi(OHIUHY CTPYKTYPY, TIOB’sI-
3aHy 3 NOMI(YHKIIHHUM XapakTepoM IpOJIOTY,
y SIKii B3a€MOJIIIOTH 1 B3a€MOJIOTIOBHIOIOTH OJTHA
OJIHYy TpEe3eHTalilHI i apryMeHTAaTHUBHI KOMIIO-
HEHTH, 7ic 00pa3 aBTopa 1 HOTO TBOPY OKPECICHO
B JIOBOJIi CKJIQIHUX KOPEJISIIIsSIX 1HAUBITyaabHOTO /
KOJIEKTUBHOTO aBTOPCTBA, aMOiBaJICHTHOCTI KpHU-
TEpil0 ICTUHHOCTI pealibHOi / BUraJlaHoi iCTOPi,
MO3UIIIOHYBAaHHSI TBOPY B CHUCTEMI 3HAaHb 1 YSIB-
JIeHb, Y MOAycax 1H(GOPMATUBHOIO, HAJIEKHOTO
Ta TMPHEMHOTO, pO3BaKaIbHOTO. [lepcnekTuBy
MOJANIBIINX JIOCHIKCHb BOa4aeMo B TOINIH-
OJeHOMY BUBYCHHI PO3BHTKY MOjeJei (hpaHKo-
MOBHOI KOMYHIKaIlil B JIaXpOHIYHOMY IUJIaHi.
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LINGUISTIC RESEARCH OF THE INTERNET LANGUAGE

Summary. Internet language is a new type of linguistic discourse developed together with a
global system of Internet communication, which is the most popular and widely available network
since individuals of any age, education, religion, political views, country of residence can participate
in the speech interaction.

The goal of modern linguistics is to study Internet discourse as a dynamic social phenomenon
and to systematize the received results. The number of interdisciplinary publications devoted to the
Internet language has increased and the main spheres of their interests are specified in the paper.

The properties of Internet discourse have been described and the main written and oral
text characteristics of the digital texts were specified. For identical printed text placed in the net
characteristics change due to the different hypertext links. They become a part of other messages,
which is identified by search engines via some keywords, terminology, so the text can become part of
another text or be complemented with audio-/visual information, etc.

In this paper, the key determinants and specific classification of the Internet text individualized
linguistic parameters are regarded as a vital characteristic for a personal language portrait of an
individual Internet user identification. The paper draws attention to the fact that different aspects
of written and oral message style analysis and text organization reflect personal characteristics.
The specifications of chat and social networks language reflexivity and emotional responses conveying
traditional meanings are distinctive features of Internet communication.

The Internet language is a complex combination of different discourses and the development of
an Internet texts analysis is the most important task of modern linguistics, which greatly contributes
to the the development of the practical method of Internet discourse analysis.

Key words: digital discourse, Internet communication, Internet discourse, Internet language,
Internet text, linguistics.
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JIHI'BICTUYHI JOCIAKEHHA MOBU IHTEPHETY

Anomauin. Mosa inmepnemy € HOBUM PI3SHOBUOOM JNIH2BICMUYHO20 OUCKYPCY, SAKUU SUHUK
PAasom i3 2100aIbHOK CUCMEMOIO IHMEePHemM-KOMYHIKAYIl, HAUNonyIapHiuoi ma HatooCmynHiuoi
Mepedxct, NO3asAK Y CNiIKY8anHi bepyms yuacms at0ou 6y0b-1K020 iKY, 0c8imu, penicii, NoAimuyHux
noensoie, Kpainu NPOXCUBAHHSL MOUO.

Memoro cyuachoi ninegicmuxu € 6U84eHHs IHMEePHem-OUCKYPCy SIK OUHAMIYHO20 COYIANbHO2O
ABUWA, A MAKOIAC CUCEMAMU3AYIS OMPUMAHUX ) NPOYECI YbO20 BUBYEHHS pe3)yTbmamie. /[o moz2o e
3pocia KibKiCmb MIDCOUCYUNTTHAPHUX OOCAIONCEHb, NPUCBAUEHUX MOBI IHmepHenty.

Y cmammi okpecneno eénacmusocmi inmepnem-ouckypcy ma OCHOBHI O3HAKU NUCbMOBUX |
YycHUX yughposux mekcmie. Xapaxmepucmuxu posmiuyeno20 6 mepeici OpyKoeano2o mekcmy ModjicHa
SMIHUMU 34 PAXYHOK PI3HUX 2INepmeKCcmosux nocuians. Moeo ModicHa Kaouumu 6 inuie nogioom-
JIeHHS, 10eHmuiKogane NOULYKOBUMU CUCEMAMU 3 NEGHUMU KIIOUOBUMU COBAMU U MEPMIHON0-
eiero. Omoice, mekcm Modice Cmamu YaCMuHO iHUO020 mekcmy abo 6ymu 00no8HeHUM ayoiosi3yaib-
HOI0 IH(hopmayier.

Knrouosi demepminanmu ma cneyughiuny xiacughikayiio iHOugioyanizo8anux iiHeGICMUYHUX
napamempis iHmepHem-meKcmy 6U3HAMb HCUMMEBD 8AICTUBOTO XAPAKMEPUCTNUKOIO MOBHO20 NOP-
mpema 0cooucmocmi ti MONICyms OYmu 8UKOPUCMAHI 0151 I0enmughikayii Kopucmyeaua inmepHenty.
Y cmammi 36epneno yeazy na me, wjo pisHi acnekmu amaiizy cmuiio NUCbM0O8020 Mda YCHO20 NOGI-
OOMIIeHHS, OpeaHizayii mexcmy 8i000paddcaromv 0COOUCMICHI AKOcmI T0OUHU. Xapakmepucmuxu
MOBHOI peghnexcusHoCmi uamis ma CoOYianbHux mepexic, ixHi eMoyiuti peaxyii, wo nepeoarvms mpa-
OUYIliHI 3HAYEHHS, € BUSHAYATLHUMU PUCAMU THMEPHem-KOMYHIKAYL.

Moesa inmepnuemy — ye cklaoHe NOEOHAHHA PI3HUX OUCKYPCIB, A PO3POOIEHHA CXeMU aHanizy
iHmMepHem-meKcmie € Hau8aANCIUBIUUM 3A80AHHAM CYUACHOI NiHesicmuku. Pozeumox npakmuunux
Memo0i8 aHaNi3y iHmepHem-OUCKYPCY 3HAYHOI0 MIPOIO CRPUSAE YCRIWHIN I0enmughikayii inougioya-

HO20 Kopucmyeadda.

Knrwowuosi cnosa: inmepnem-komyHikayis,

Hem-meKcm, NiHeGICIMUKA, Yugpposuii OUCKYpC.

Statement of the problem. The Internet
environment is a set of technical, functional,
informational, social, and economic components
that ensure the existence, functioning, and activ-
ities of an individual or group of users that make
the Internet audience.

The development of the Internet as a global
system for realizing personal and social needs
including communicative ones has led to the
emergence of linguistic researches devoted to
the study of speech interaction in the Internet
resources (N. Baron, D. Crystal D; S. Herring;
A. Jucker, M. Locher and others).

An important area of modern linguistics is
the study the discourse variability as a consistent
of any language and its visualization of the world.
The Internet is the most popular and widely avail-
able medium of discourse since any individual
can be involved in speech interaction, regardless
of age, education, religion, political views, coun-
try of residence, etc.

Internet communication is posting text,
audio, and video data in the digital space via
emails, blog posts, forums, web pages, social net-

iHmepHem-OUCKypc, Mo8a IHmepHemy, iHmep-

works, and various instant messaging platforms.
It is a dynamic social phenomenon that requires
a comprehensive study, as well as a generaliza-
tion of the already available results of previous
research of different works in this sphere. We
need to systematize the knowledge of modern
texts according to their study in theoretical and
applied linguistics.

Analysis of recent research and publi-
cations. The functioning of the language on the
Internet has always been of considerable inter-
est to researchers. In recent years, several works
have appeared about the features of the Internet
language, new speech genres developed in the
Internet, and computer-mediated communica-
tion (N. Baron, D. Crystal, S. Herring, A. Jucker,
M. Locher, and others). Scientists study linguis-
tic aspects of Internet communication and have
entered the concepts of virtual linguistic person-
ality, virtual community, virtual communication,
and virtual language environment.

D. Crystal suggested applying the char-
acterisation and methodology of the linguis-
tic discipline to Internet linguistic phenomena
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(Crystal, 2011, p.ix). Crystal’s ideas of a com-
plexly inter-related set of media resources and
forms of linguistic discourse were supported by
S. Herring’s “faceted classification scheme for
computer-mediated discourse” (Herring, 2007).
A. Jucker and C. Diirscheid proposed adequate
terminology to describe the new realities of
online communication for different Internet texts
(e.g., weblog, tweets, updates on social network
sites, comments, etc.) (Jucker, Diirscheid, 2012).

However, these studies do not give an
objective presentation of the real Web text func-
tioning. This is primarily due to the fact that a
more or less detailed analysis of the Internet
discourse has not been carried out yet, and the
Internet language functions are mainly analyzed
depending on the communicative tasks and the
ways a particular text is created.

Purpose of the article. The purpose of this
article is to analyze the Internet language specif-
ics, define the digital internet discourse charac-
teristics and systematize the Internet discourse as
an integral element of a Text — Intertext — Qua-
si-text transformation process.

Presenting main material. With the devel-
opment of technologies, an increase in Internet
speed and quality, the mobile Internet permits
to use of all the advantages of the Web almost
anywhere in the world, so the number of users
is constantly growing. Communication via the
Internet provides practically unlimited opportu-
nities for a wide variety of information exchange
(text, photo, video, etc.), creating profiles with
the amount of personal information, which a user
considers necessary to share with the participants
of network communication. (Herring, 2015).

Nowadays, there is a significant increase
of publications devoted to the Internet language,
which study a range of areas. It should be empha-
sized that such a classification of the Internet
language study is conventional to some extent as
many authors are not limited to only one aspect.
The main spheres of interest for modern linguis-
tics are the following:

- the analysis of the Internet language
changes compliance with the norms of the stand-
ard language;

- a discourse of chats, blogs, forums devel-
opment, and functioning;

- Internet hypertext systems and methods
implementation analysis;

- web pages organization as a special type
of text;

- the mass media functioning on the Inter-
net;

- sociolinguistic and psychological charac-
teristics of Internet users;

- the language and style of network fiction;

- computer terminology development and
professional computer jargon.

In the earlier interdisciplinary studies of
Internet communication (Danet, Herring, 2007),
among the established features of the Internet dis-
course were the mediated communication, the spa-
tialdistancebetweenthe communicants, variability
of speech (written or oral), as well as the possibil-
ity of synchronous and asynchronous interaction.

The interdisciplinary approach to the Inter-
net communication studies revealed such the
characteristics of social discourse as inconverti-
bility; contextuality; dynamism; hierarchy defi-
ciency (pseudo-democracy); a combination of
monochronic and polychronic modes due to the
high rate of data dissemination; an interpersonal
space increase; unlimited content; accidental
stipulation; conscious manipulation; emotional
intenseness, etc. (Herring, 2019, p. 26-29).

The properties of Internet discourse deter-
mine the generated texts specifics, which form
deviates both from standard written context (e.g.,
the rare use of capital letters) and from stand-
ard oral context (e.g., creolized communication
applying not only letters and numbers, but also
pictures, as audio and video files for written and
oral speech). Even an identical printed text placed
on the Internet acquires special characteristics
obtained in the system of hypertext links, thereby
becoming part of some other message identified
by search systems through some keywords, ter-
minology, the text can become part of another
text, connect with audiovisual information, etc.

In this regard, the knowledge acquisition
of the linguistic text parameters needs to be sup-
plemented with information about the significant
features of digital texts and their key determi-
nants identification, which makes it possible to
describe a personal language portrait of an indi-
vidual Internet user.

Traditionally, the level of a written text
studying is carried out for identification and tex-
tual, stylistic, syntactic, lexical-phraseological,
semantic, graphic, grammatical, spelling, and/or
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punctuation diagnostics (Kortmann, 2020). The
more specific classification of individualized lin-
guistic parameters of a written Internet text could
be divided into general (topographic, semantic,
stylistic, grammatical, syntactic, spelling and
punctuation) and specific (graphical, writing
ability, intonation, pauses, articulation, and emo-
tional attitude, etc.)

The Internet discourse study usually
includes the analysis of the message volume, text
compression, text graphical arrangement, pub-
lishing properties (e.g., the availability of head-
ings, method of paragraphs highlighting, one
message publication, etc.). The general vocabu-
lary usage, principles, and methods of lexemes
combinations are significant. The specific fea-
tures of the Internet texts are attributed to their
initially oral form, so, the users can apply a vari-
ety of lexical and semantic means (e.g., puns,
neologisms, obscene vocabulary, abbreviations,
etc.). Abbreviations in the written text in e-mail
often represent not individual words and phrases,
but also sentences, e.g., IMHO (In My Humble
Opinion), LOL (Laughing Out Loud), ROFL
(Rolling On Floor Laughing), etc.

Grammatical features are traditionally con-
sidered from the point of view of the author’s
knowledge of the language norms and written
skills. Syntactic analysis is focused on general
and detailed descriptions of sentence structures.
Although Internet texts are less structured, ana-
lyzing the words and phrases connections, experts
pay attention to syntactic structures typical for a
particular user’s speech. Internet correspondence
usually makes use of incomplete structures, seg-
mentation, parceling, components repetition, etc.

Analyzing the individual written style of
the message and text organization, we should pay
attention to a hyphen application, spelling, low-
ercase or uppercase letter use (including names),
punctuation marks, the use of space, italics, fonts,
etc. (Jucker, Diirscheid, 2012).

The style of writing reflects the personal
characteristics in digital messaging, e.g., a
semantic convergence in the word spelling or,
on the contrary, traditional style use. Paraver-
bal means in digital communication (intonation,
pause, articulation) could be substituted by alter-
native signs (ellipsis or multiple dots could rep-
resent the pause length; writing in capital letters
and/or the same sign repetitions indicate a signi-

ficant information accentuation or a voice raise).
In Internet chats, the rules for capital letter use
(at the beginning of a text or a sentence, in par-
ticular) are not followed, which may be either for
saving time and effort or a means of highlighting
information important for the writer. The capitali-
zation can also indicate that the speaker is ‘shout-
ing’ (Jucker, Diirscheid, 2012).

The language of communication in chats
and social networks is full of emotive elements,
which creates an expressive background in com-
munication. Special attention should be paid to
the signs reflecting the emotional attitude of the
message. One of the features of virtual communi-
cation is the absence of traditional means of con-
notative meanings conveying: the tone of voice,
statement accentuation, the use of gestures, facial
expressions, etc. in communication (Herring,
2013). Communicants develop special graphic
techniques for the transmission of paralinguistic
information in written language: capital letters,
underlining, bold, italic, multiple repetitions of
the same punctuation marks, graphemes, etc.

Hence, the following ways of expressing
emotional meanings are used in Internet commu-
nication: emoticons, represented by a combination
of traditional graphic signs, or a set of symbols/
pictures/stickers from a ready-made list (emoji)
when combinations of smileys replace phrases or
sentences); GIF animations, audio, and/or video
fragments (specific for correspondence in mes-
sengers). Today, this method of emotional transi-
tion is the most difficult to analyze and to deter-
mine any emotional state of the addressee and/or
his emotional attitude to the messages.

The text as a product of a particular per-
son’s activity is a complex structural construc-
tion. A handwritten or typed text differs from a
digital text in instant messaging systems, mes-
sengers, and social networks. The range of tra-
ditional objects of text research in linguistics
expanded significantly as a new specific type of
personal actualization on the Internet appeared
including individual personal linguistic param-
eters for Internet communication. However, the
transition to digital writing significantly influ-
enced the process of message transmission and
final digital text formation (Herring, 2015).

In linguistics, a text analysis traditionally
included the gradation of linguistic features
and such categories of a text as temporality,
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emotionality, and intertextuality. Each of these
categories permits to reveal a number of the
text individual characteristics: time categories
(past, present, future); emotional attitude of the
text author to the discussed problem (negative,
positive, neutral), etc.

The concept of intertext plays an impor-
tant role in the process of personal characteristics
identification. The intertextual analysis makes it
possible to establish references to other texts, the
primary source relations, etc. The intertext of any
kind is determined by quotation marks (quota-
tion), free retelling with the source indication, or
without reference (plagiarism).

In the digital media studies, linguists are cur-
rently faced with the so-called fake texts, which
are the product of numerous revisions of the ini-
tial version of the text from the original one or the
same text repeatedly transmitted with the changes
made without detailed preliminary acquaintance
with this text, etc. A final version of digital text
in this chain of transformations is called qua-
si-text (from Latin quasi-approximate). Based on
the analysis of all semantic components, the final
version of a digital text transformation is defined
as Text — Intertext — Quasi-text. Algorithms for
the original (authentic) linguistic material anal-
ysis introduced new elements into the final prod-
uct called a digital text. A digital text analysis
includes the speed of data spreading and a viral
effect of the content propagation (Herring, 2013).

The unique features of Internet discourse
create serious difficulties for profiling experts in
digital texts, intertexts, and quasi-texts analyses
since repeated digital processing of the primary

text from a specific author causes serious damage
to the primary linguistic information. In addition,
the Internet platforms currently operating on the
Internet actively interfere with digital content,
independently censoring and editing linguistic
material. It is necessary to focus on such text
resources as the blogosphere, Internet polls,
chats, various entries, comments, and notes for
getting data for linguistic analysis.

Conclusions. Internet communication is
a complex combination of different discourses:
interpersonal (household discourse), official let-
ters and requests (business discourse), scientific
discussion in newsgroups or conferences (scien-
tific discourse), etc.

Integrated research of digital discourse
and the development of an Internet texts algo-
rithm analysis are the most important tasks of
applied linguistics. In recent years, the analysis
of text messages in Internet communication has
gained particular relevance. The study of texts
posted on the Internet is the case of scientific
interest and modern linguists contribute to the
development of the practical methods in Internet
discourse analysis.

Taking into account the experience in lin-
guistic patterns of Internet texts creation and
functioning, developed by theoretical linguis-
tics, scientists find the ways of solving applied
language tasks in the digital texts studying.
In further studies of the Internet language, a cru-
cial role is applied to theoretical and applied lin-
guistics. The practical analysis of the linguistic
parameters of Internet texts assists in the Internet
discourse studying.
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T'YMOP SIK MAPKEP THAKIIIOCTI B IHTEPHET-KOMYHIKAIIIT
(TEOPETUYHUM ACIIEKT)

Anomauia. Y cmammi po3ensaHymo cneyu@ixky cmixy, 2ymopy v (honvKiopHitl iHmepHem-Komy-
HiKayii, axa € mapkepom Inaxuwocmi.

YV mesicax oouiei coyianvHoi epynu, cyoKyibmypu, AKoicb CRiIbHOMU TIOOUHA YACMO HE NPOMU-
cmasise cebe (ne euxopucmogye onosuyii Cgiii-Yyorcuii), ane ycgioomnioe ma ioenmughikye giominne
Y cnputinammi nodii, Xxoue nposaeumMu C6010 8iOMIHHICMb, HECXOXHCICMb, OPULTHATLHICIb MA BUHAMKO-
gicms, ye il demepminye 3’a8y Inaxwozo. Habip scapmis, 2ymop € mumu Kpumepismu, MOHKOWI SKUX
3pO3YyMINI uule npedCcmasHuKam KoHKpemnoi cninonomu. Came cmix, eymop i € 0OHUM 3 20JI08HUX
inouxkamopie nanesxcnocmi 00 Ce0ix, 6Xx00#ceH s 00 2PYNU NOCEAYEHUX Y MOHKOWI Ma HIOAHCU meM,
00 ’exmig 0151 dHcapmia.

Iymop 6 inmepnem-komyHikayii nesHoi cnitbHOMuU mMae maxi xapaxmepHi pucu: 1) nokanb-
HiCMb (a0ex8amuo cnputinamu, posuwugpysamu ma s3peacysamu smodice auwe Csit), 2) dopeunicmo
(0Omedncyembes 8IKOBOI, 2eHOEPHOI0, CYOKYIbIMYPHOI MOUO HALENHCHICMIO), 3) MOBIEHHEBE KOOY-
8amnHs, 4) inmepmeKkcmyanbHiCmy (8UKOpUCMAanHs mexkcmis, 3posyminum auwe Ceoim).

Ompumanns inakuio2o 00c8ioy, 8iOMIHHO20 80 e HAABHO20, 0AE 3MO2Y POULUPUMU Ma 30a-
2amumu 61ACHI 3HAHHA, NOOAYUMU npeoMem, cumyayiro, Nooii nio IHaKwWum Kymom 30py, 8i0n08ioHO
cmamu / 6ymu / mumuacoso_O6ymu Inaxwum. Lo ompumye c8o€ 8i000padicenHss 8 iHmepHem-Ko-
MyHIKayii, 8 peakyii Ha cy4acHi nodii 8ioxo0om 6i0 iHmepnpemayii Ha Xopouie-no2amne, C8OE-4yice,
VCBIOOMIEHHS IHAKUL020 NO2TISOY.

Cumix Hao dcapmamu MONXCHA po3NOOIIUmMuU Ha 08I OCHOBHI epynu: 1) atoduna cmiemvcs, 60
«enizHanay cebe, 2) 1oouHa cmiemucs, 60 mem abo Hcapm 0eMOHCMPYE CIMUNL HCUMMSL, NOBEOIHKU
mowjo, il He NPUMAMAHHI, MAKUM YUHOM 8i00y8aecmuvcs iHouxkayia nozuyii «ye He-A, A-ne maxuii,
A-Inaxwuii, A 8i0pi3HAIOCH/BUPIZHAIOCHY, dlle Ye He 0O3HAUAE 8UX00Y 3i CNLTbHOMU.

Vesioomnenusn Inaxuwocmi cnpusmume mpauncopmayii xapaxmepy, 3micmy peanvHoi ma 6ip-
MyanvHoi KOMYHIKayii, 00NoModice Hanazooumu cyo’ ekm-cyo eKmuy 83aemooiio, po3sueamu moie-
PaHmuicms 00 OYMOK, BIOMIHHUX 8I0 3A2ANbHONPUUHAMUX.

Knrwuoesi cnosa: cymop, cmix, Inakwui, Inakwicms, inmepHem-kOMYHIKayis.
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HUMOR AS A MARKER OF ALTERITY ON INTERNET COMMUNICATION
(THEORETICAL ASPECT)

Summary. The article considers the specifics of laughter, humor in folklore Internet
communication, which is a marker of the Alterity.

In this connection particular importance should be attached to that man doesn 't oppose himself
(doesn 't use the opposition of Own-Alien) in one social group, subculture, community this person and
is aware of and identifies the difference in the perception of the event, wants to show their difference,
dissimilarity, originality and uniqueness, this contributes to the emergence of the Alterity. It must be
stresses a set of jokes, humor is the criterion, the subtleties of which are clear only to members of a
particular community of people. The emphasis has been placed on laughter and humor are one of the
main indicators of belonging to Own, joining the group of objects and objects for jokes devoted to the
subtleties and nuances of themes.

Humor in the online communication of a particular community has the following characteristics:
1) locality (only Own will be able to adequately perceive, decipher and react), 2) relevance (limited
by age, gender, subcultural affiliation, etc.), 3) speech coding, 4) intertextuality (use of texts that are
understandable only to their Own). Gaining a different experience, which differs from what you have
already received, allows you to expand and enrich your knowledge, to see from a different angle,
respectively - to become / be / temporarily _be Alterity. this is reflected in Internet communication, in
reaction to modern events, by moving away from the interpretation of good and bad, one’s own and
others’, awareness of a different point of view.

Laughter over jokes can be divided into two main groups: 1) a person laughs because
“recognized” himself, 2) a person laughs because a meme or joke demonstrates a lifestyle, behavior,
etc., which is not inherent in this person, thus there is an indication of the position “it is not Me, I'm
not like that, I'm Alterity, I am different”, but it does not mean leaving the community.

Key words: humor, laughter, alterity, different, internet-communication.

IlocranoBka mnpooOaemun. BukopuctaHHs
CYYacCHHX EJICKTPOHHHUX INPUCTPOIB y MOETHAHHI
3 MOXJIMBOCTSIMH 1HTEPHET-MEPEXKI JToromMarae
MUTTEBO OTPUMYBATH iH(OPMALiIO, MOIIUPIOBATH
ii, pearyBaru Ha TOii, TUCKYTYBaTH, BHCIIOBIIO-
BaTu BJACHY AYMKY (3rogy a0o He3rojay) TOILO.
TeMm >KWTTS Cy4acHOCTI, BIUIMB TaHAEMIii Ta
KapaHTHHHI OOMEXEHHs CIpPHSIOTh aKTHBi3a-
1ii BIpTyaJIbHOTO THITy KOMYHikamii. B ymoBax
OHJIal{H-KOMYHiKallii Ba)KJIMBI NpaBUJIbHE CIPHiA-
HATTS, JEKOAYBaHHS, PO3YMIHHS, 1HTEpPIpETallis,
TIyMadeHHsl, YCBIIOMJIEHHSI OTPUMYBaHO1 iH(OP-
Marlii Ta BiAMOBITHA peaKIlis Ha Hel. YCi 111 MmoKas3-
HUKH € TUIIOBUMH Ta KJIFOYOBUMH IS (POJIBKIIOP-
HOT KOMYHIKaIlii, 110 BiIKPUBAE HOB1 MOYKJIMBOCTI
JUTSL IPOBEACHHS (DOITBKIOPUCTHYHUX TOCIIIKEHb
13 3aTyYEHHSIM Cy4aCHHX HOBOTBOPIB, sIKI CTBOPEHI1
Ta MOOYTYIOTh 3aBISIKH 1HTEpPHET-KOMYHIKAIIii.

VY naBHI yach B HapOIHOMY CIPUKAHATTI
JI0BOJIi MOCIi0BHUM OyB mozin Ha CBoe 1 Yyxke

(yrome#t, mpoctopy 1 T. iH.). 3 TIEBHUM BIIXO-
JIOM BiJ 3a0000HIB, YNEPEIKEHOIO CTaBJICHHS,
CTpaxy Ta COpUUHATTS Yyxoro sik BOpora, 3J10ro
YapiBHHUKA, ICTOTH, HAJAUICHOI HETaTUBHUMU
MariyHUMHu 3110HOCTAMH, TIOYMHAE 3apOKyBa-
Tucs Ta (opmyBatuca oOpa3 Inakimoro (skuii
He Csilt, ane mBxke i He Yyxwuit). Haitsickpa-
Billle IOHSATTA [Haxkuiocmi BUSBISIE ceOe B Mik-
eTHiYHOMY monino3i. [Ipore B mpodeciitHoMYy,
CYOKYJIBTYpHOMY NpOSIBI IIe TOHSATTSA BHUKOHYE
(GYHKIIIO BHOKpEeMJICHHs (TIIIKPECIEHHS CBOET
OPUTIHAIBHOCTI y BHYTPIIIHBOTPYIOBIN 11€HTH-
¢ikarrii). OgHUM 13 BaroMux MOKa3HUKIB aude-
penuianii CBoro it Uyxoro € ryMop, CMix.
AHaJIi3 OCTaHHIX J0CJIIKeHb i myoJTika-
niil. [IutanHs rymopy B iHTEpHET-KOMYHIKaIlii
ChOTO/IHI aKTyajlbHe W 3arpeOyBaHe B JOCIIJI-
HUIBKIA TapagurMi; BOHO CATa€ CBOIMH IMOYar-
KaMH aHTHYHUX YaciB (Tipaii ApUCTOTENs); HOTO
nocinimkyBanu takox [. Kant, 3. ®poiin, M. bax-
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TiH, XK. Jlakan, B. [Iponmn ta iH. Y cBOiX HayKOBHX
PO3BiIKaX 10 MIaJIOTIYHOI MPUPOAN CMIXy ChO-
ronHi 3BepratoThes O. [ominko («['ymop, My3uka
i 1IGHTUYHICTh: IHKOHTPYEHTHICTh 1 TAPMOHIS» ),
O. KokeM’sikina («/liamoriune miarpyHTs CMiXy
B Mepekax po3yMmiHHs [HIIOroy») ta iH., aHamizy-
tour BomHouac moHATTsS Cilt 1 Uyxkuit (Inmmmif).
[Tutanns cMixy, ryMopy sk ineHTudikatopa /Hak-
wiocmi (TIOKa3HUKA HECXOXKOCTI, BIIMIHHOCTI BiJT
BHYTPIIIHBOTPYNOBOI 1/IeHTU(]iKaLlii — eTHIUHOT,
npodeciifHoi, peiriiHoi i T. 11.) mepedyBaso mo3a
HAyKOBHM 1HTEPECOM, IO 1 CTAHOBUTH HOBU3HY
Ta aKTyaJbHICTh MPOIMOHOBAHOTO JOCIIIKEHHS.
Bu3zHaueHHSI MeTH Ta OCHOBHHUX 3aB1aHb
AocaigKeHHs. MeTOI JIOCHIPKEHHS € BHSB-
neHHs y GOIBKIOPHIN IHTepHET-KOMYHIKallii 0co-
OuBOCTEH CMIXy, TyMOpy sIK MapkepiB [Hakmio-
cti. [TocTaBnena mera nependadae po3B’si3aHHS
TaKMX 3aBJaHb: BU3HAYUTH OCHOBHI KaTeropii
MapKyBaHHS [HaKIIOCTI; yTOYHUTH XapakTep Bijl-
MIHHOCTEH MiX OHATTAMU [Hakmmii Ta [HIIMi.
Buxkian ocHoBHOro marepiajnay aocJi-
JMKeHHA. Y TYMaHITapUCTHIl AKTUBHO BHUKO-
PUCTOBYIOTH ono3uiiHi noHATTs Ceiu, Yyorcui
Ul imeHTUGIKAIl CBITOIISIHUX, KYIBTYPHHX,
pENIridiHUX KOMIIOHEHTIB CBITOCHIPHMHSTTS, JJIS
BiJIMEXKYBaHHS BiJl TaKOTO, III0 OTOTOXKHIOETHCS,
MPUPIBHIOETHCS JIO HEMPUTAMAaHHOTO, HE3BHY-
HOTO, He3po3ymisioro Tomo. CHHOHIMOM J0
cnoBa Yykuil 4acTO BUKOPUCTOBYIOTH JIEKCEMY
Tnwuii ([pyeuti), sKuii 9acTo OTOTOXKHIOIOTH 3
Inakwuii, X094 BOHU LIJIKOM pi3Hi. HaykoBii 31iii-
CHIOIOTH CHpPOOM PO3IIMPEHHS Ta YTOYHEHHS
noHsTIiHOrO amapary. IlpuxiagoMm, Ha Hamry
JTYMKY, MOXE CIyryBaTH TOIIyK aHTOHIMAa JIO
noHaTTd Inakmni, 3mificuenuit O. Bamamosoro:
«11e TIeBHA yHIBEPCaJIbHICTh, BCE3arajbHICTh Ha
MIPOTHUBAry OAMHUYHOCTI JJOCBiLy. ADO X 11eThCs
Mpo po3yMiHHs Toro, mo IHmie, [Hakme Ttex
MpaBWIbHE, TEK PO3yMHE, TEXK Take, MO0 MOXKE
OyTH NOIUIbHUM Ta BUNpaBaanum» (banamiosa,
2019, c. 18). HdocmiaHuis OTOTOXKHIOE I JBa
noHATTS — [Hmmit ta Inakmmi. Ilpore, Ha Hawn
MOTJIAM, 11 MO3UIliA — MiATBEPIKEHHS TOTO, IO
HAayKOBIIl JIOHWHI HE MIWILIN 3TOU B PO3MEXK-
yBaHHI NOHATH [HmwMiA Ta [Hakmmii. «CrnoBHUK
YKpaTHChKOI MOBM» IOJIa€ TaKe BU3HAUCHHS IIHX
JBOX CJIB: 1HaKmMUNA — «He maxut» (CIOBHUK,
1973, c. 24), He3BUUYHUH, CBOEPITHUI, caMOOyT-
Hill, HETPUBIAIBHUM; IHIIMHA — «IKUll GIOpI3HA-
€EMbCA 8i0 HA36AH020, 0AHO20, AKUL ICHYE, nepe-
bysae He 8 YboMy Micyi, He 8 YuUx 0O6CmasuHax;

He yelti, He mou, Opyeuti» (CrnoBHuUk, 1973, c. 43).
Tosk, Ha HAII MOTIISAA, TOHATTS [HIINI — CHHOHI-
MidHe moHsaTTI0 Uyskuii. Foro BKHBAaHHSI MOKHA
CIpHUiiMaTH SIK HAMaraHHs 3TJIAJUTH HEraTHB-
HUW BIATIHOK BiA mepuentii moHATTs Yyxuil.
Po3mexxyBaHHS 1TUX TIOHATH BAKJIMBE, OCKLIBKU
3MIHH B CYCILUJIBCTBi, PO3BUTOK TOJEPAHTHOCTI
y CTaBJICHHI JI0 MPEICTAaBHUKIB 1HIIMX €THOCIB,
IHIIMX peNiriid, IHIIUX KYyJIbTYp CIPHUSE 3MIll-
HEHHIO MO3WIINi cipuiHATTS [HaKmocTi, po3y-
MiHHSI Oa)kaHHS JIFOMWHU MPOSBUTU CBOIO CBOE-
p1AHICTH, (DEHOMEHAIBHICTD.

ConigapuzyemMocsi 3 ITyMKOIO THX HOCHif-
HUKIB, Kl BKa3yIOTh, 1110 PO3BUTOK CYCIIJIbCTBA,
JIeMOKpaTii, MiJBUIIEHHS OCBITHbO-KYJIBTYPHOTO
piBHS COILlyMy [alOTh MOXJIMBICTh BIMIMTH BiJl
JIyaJIbHOTO CIPHHHATTS CHUTYaIlli, YCBIIOMJICHHS
[0 «KIIBKICTh LMX ITO3HUIIN 3HA4YHO OlbIIa,
Hik aBl. ChOTOAHI MM HE MOXKEMO PO3BUBATHUCS
0e3 po3yMiHHS TOTO, 110 1HAKIIUK JTOCBIJ € IIiH-
HuM. Came 3 1iel mosuiii <...> MH IHIIIFOEMO
CHOTOJIHIIIHIO PO3MOBY, 00 1HAKIIUK OCBiA €
IS HAC IIKaBUM, BaXKJIMBHM 1 TaKHM, IO HOTO
BapTO JOCIIKYBaTH, a HE THM, 1110 MU 1HIITYEMO,
Tabyr0€MO, BiJl 4OTO HaMaraeMocs BiJICTOPOHHU-
tucs» (banamosa 2019, c. 18-19). To6to oTpu-
MaHHS [HaKui020 AOCBITY, SIKUHM BiIpi3HIETHCS
BiJl y’)K€ OTPHUMAHOTO0, J1a€ 3MOTY PO3LIMPUTH Ta
30araTuTi 3HaHHA, TOOAYUTH IPEIMET, CUTYAIIII0
a00 X TOII0 MiJ 1HAKIIUM KyTOM 30pY, BimO-
BiJTHO — cTaTtu / OyTH / TUMYacoBo_OyTu [Hakuum.
[lo oTpumye cBO€E B110OpaXKeHHsI B IHTEPHET-KO-
MYyHIKaIlii, B peakiiii Ha cy4acHi moii, BiAX0A0M
B1JI MMOAUTY TOJTIi, BYUNHKIB JIUIIIE HA XOPOIIIE-TI0-
raHe, CBOe-4yKe, BU3HAHHS iHAKWI020 TIOTIISILY.

Y cydacHUX yMOBaxX MYIBTUKYIBTYPHOTO
CIIIBICHYBaHHS M 3ITKHEHHS PI3HUX ETHOCIB,
KyJIBTYp, HUBLTI3AMINA KyJIbTypa CMiXy OTPUMYE
HOBI1 CTHUMYIIU JUIS PO3BUTKY Ta BIOCKOHAJICHHS
BIJIMOBITHO JI0 COILIOKYJIBTYPHUX OCOOIMBOCTEH
PI3HUX JIIOACHKUX CIITBHOT, IXHIX JOMIHAHTHHX
iHTepeciB, crOCOOiB MOBEIIHKY I THIIOBUX peak-
iK. Y X yMOBax 3Mil[HEHA TUHAMIKA Cy9aCHHUX
100aTbHUX TPOIECiB 00yMOBIIIOE (HOpMYBaHHS
KyJABTYpU CMiXy Ha OCHOBI KyJbTypU AOBipH i
TOJIEPAHTHOCTI, $IKI CIPHUSIOTH YCTaHOBJIEHHIO
MDKKYJIBTYPHOTO JI1aJIOTy, 1[0 BPaXOBYE SIK HE00-
XiIHI yHIBepcalbHI YMOBU MaKpOETHKH, TaK 1
crnenudiky I[IHHICHO-HOPMAaTHUBHOI CTPYKTYpH
okpemux etHOCiB (Koxkemsikuna, 2012, c. 179).
Toxx o00’emHaHi, HANPHWKIAA, CYOKYJIbTYPHUM
abo mpodeciifHIM KOMIIOHEHTOM, KOMYHIKaHTH
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MOXKYTh BIJIPI3HSATUCS OJAMH BiJl OMHOTO CBOIMHU
TeHJCPHUMH, CTHIYHUMH, PEITITIHHUMHU TOIIO
XapakTepUCTUKaMHU. SIKIIO B MeKax OIHIET colli-
aJbHOI TPYIH, CyOKYIBTYpH, SIKOICh CIUIBHOTH
JIOIMHA HE TPOTHCTaBIsie cebe KOMyCh (TOOTO
niepedyBae mo3a omno3uiliero Cpit-Uyxuii), ane
YCBIIOMJIIOE Ta ieHTU(IKY€E BiIIMIHHE Yy CIIPHIA-
HATTI TOAIl, TO MPOSBISE CBOK BIAMIHHICTS,
HECXOXICTh, OPHTIHAJBHICTHh Ta BUHSATKOBICTb,
CHpPUSAIOYU TUM CaMUM BHHHMKHEHHIO [Hakmioro,
OTIPHUSIBHEHHIO Ta JEMOHCTpaii IHakmocTi.
[IpeacraBHUKIB OAHIET CNUIBHOTH (€THIY-
HO1, KyJIBTYPHOI, pemiriiHoi, npodeciitnoi Tomro)
00’ eHy€ CIMUIBHUMA MIAXIT 10 COPUUHSTTS TEB-
HUX pedeid, MoJiil; BOHU TOTPUMYIOTHCS OJHOTO
MIOTISIAY Ha SIKICh MO, 171et0 Tomo. Takoxk iCHye
rymMop, Habip >KapTiB, TOHKOIII SIKUX 3pPO3yMiJIi
JIUIIE MPeICTaBHUKAM KOHKPETHOI CyOKYIbTYpH.
Came cMix, TyMOp 1 € OJHHUM 13 TOJOBHUX 1HIU-
KaTopiB HaseKHOCTI A0 CBOiX, BXOIDKEHHS /0
IPYIHU MOCBSIYEHUX Y BCl MOAPOOUII Ta HIOAHCH.
3a TBEpIKCHHSIMU JTOCTITHUKIB, «CMIXOBa KYJIb-
Typa € OJIHIEIO 3 BAXKIMBUX (OPM perpe3eHTarii
JUHAMIYHOT COIlalbHOI PeaslbHOCTI, OCKUIbKH
TyMOp BHKOHYE IHTErpamiiiHy i KOMyHIKaIliiiHy
¢dbynxkuii» (I'ymzenko, 2014, c. 165). Cmix obepi-
ra€ Ta 3axXHILAE KyJIbTypHY CBO€piaHICTh CBOIX,
obepirae CBiif TIPOCTIp, AUCTAHIIIOETHCS BIJT
Uyxux. «BonHoyac came cMix € OfHUM i3 3ac0-
01B YMOXXJIMBIIEHHS giayiory 3 [HmuM sk Yyxum
3aBIISIKH TIOTEHIliaTy CBOOOIM Ta 3arajibHOJION-
cekoi comimapHocti» (Kokem’sikina, 2012, c. 18).
Jnst afgexBaTHOI iHTepIpeTalii iHTepHET-TEKCTIB
TYMOPUCTHYHOTO XapakTepy HEOOXiIHUM € 30ir
CKJIaTHHUKIB KYJITYPHOTO 0araxy KOMYyHIKaHTIB,
CHUIBHICTh BIAMOBITHUX Mpecyno3uIlii. Po30ixk-
HOCTI B amneplenuiiHiii 6a3i aBropa Ta ajgpecara
(He3HaHHS aJpecaroM BIAMOBIIHUX TEKCTIB,
¢paszeosoriamiB, napemMiid; BiJICYTHICTb HE00-
X1HOTO, X04 OM TONEPEIHBOTO O3HAMOMIICHHS
3 JITepaTypHUMH JKepelnaMu, KiHO(piIbMaMu;
HE3HAHHS ICTOPUYHHUX a00 aKTyallbHUX TOJIH,
JIO3YHTIB 1 T. 1H.) MOXe€ MPHU3BECTH 10 KOMYHIKa-
TUBHOTO 30010 — BIJICYTHOCTI KOMIYHOTO €(eKTy
(Illypuna, 2012, c. 170). Kynbrypa n1oBipu 1oB’s-
3aHa 3 KOHLIETITOM MOYYTTS TYMOPY, IHTYITUBHUM
BITUYTTSM TOTO, HaJ YAM MOXKHA JKapTyBaTu 1
K caMme I1e JopeuHo pobutu. JloBipa 3amyuae
Hac 10 chepu B3a€EMHOCTI HE NPOCTO SIK B3ae-
MO3B’SI3KY, aji€¢ ¥ B3a€EMO3JICKHOCTI, B3aEMO/IIT,
B3a€MOPO3YMIHHA. YMOBOIO JOBIpH € HOpMa-

TUBHE Y3TOJ/DKEHHS, sIKe 3a0e31euye iIHTepcyo’ ex-
THE po3yMiHHs (Koxxemskuna, 2015, c. 179).
['yMop iHTepHET-KOMYHiKalii Xapakrepu-
3yIOTh Taki SKOCTi: 1) JOKanbHICTh (Ha ITyMKY
JOCTIIHUKIB, 1€ J]a€ 3MOTY BU3HAYUTH KOPJIOHU
CIIIJILHOTH; BUOYIOBYIOUM CMIXOBUU Oap’ep
MDK CO0OI0 Ta IHIIMMH, CHIILHOTH HAIIHHO
obepiratote BiacHy iaeHTnuHicTh (Ilomoraes,
2006, c. 60)), 2) mopeuHicTh (0OMEXKYETHCS BIKO-
BOIO, TeHJICPHOIO, CYOKYIBTYPHOIO HAJIEKHICTIO),
3) crenudiuHICTh MOBH CHUIBHOTH, 3pO3yMiJIOL
Hacamrepes]] TMPEJACTaBHUKAM IIi€l CIUIBHOTH
(ITomoraes, 2006, c. 60), BUKOPHCTaHHS apro-
TU3MIB (HAMpUKIaA, TYMOp JIKapiB: HEIMOCBS-
YEHUM CKJIaJHO 3pO3yMITH HOTOo HIOAHCH),
4) IHTePTEKCTYaJbHICTh (BUKOPUCTAHHS TEKCTIB,
3posyminux jgume Csoim). [Ipote came B mpo-
1eci IHTepHEeT-AISUTBHOCTI Ta IHTEPHET-KOMYHI-
Kallii ICHXOJIOTIYHO JIETIIIE JIEMOHCTPYBATH CBOIO
Inaxwicme, ¢BIY inaxuwuy ODISA YU ITO3HUIIIIO.
Hocninnukn  OOIpyHTOBYIOTH CMiIX SIK
3aci0 «BHUBHILEHHS OXHIEI JIFOOWHU HAJ 1HIIOO.
BusiBnsiroun uyepe3 cMiX CBOE MPE3UPCTBO O
IHIIIOTO, JIFOJMHA B TaKWUW CMOCIO JIETITUMIZYE
CBOIO IJEHTUYHICTh SK ycmimHinry» (I'ominko,
2011, c. 42-43). Te came crocTepiraemMo Inpu
mapkyBaHHi Ce0e, CBOro MOIISAAY, MO3UIII SIK
[Hakmoi — s po3yMmHimmiA, 00i3HAHININN, ATCK-
BaTHILIMM 1 T. 1H., IO ¥ CIyTy€ MAIPYHTAM AT
CTBOPEHHS a00 K peTpaHCIAIIi IHTEPHET-TEKCTIB
BiJITIOBITHOTO T'YMOPUCTHYHOTO CIIPSIMYBaHHS.
I'ymop, cMmix Hajn >xkapramu (Kpeosi30BaHi
MEMH, KOMIKCH 1 T. iH.) B IHTEpHET-MepekKi MOKHA
PO3MOAUIATH HA JBI OCHOBHI rpymnu: 1) momuHa
cMieThes, 00 «Bmi3HANMa» cede, 2) JIIOJAMHA CMi-
€ThCs1, 00 MEM a00 JKapT IEMOHCTPYE CTHIIb KHUTTS,
MOBEIIHKM TOIIO, il HEe NPUTAMAHHUI, TaKUM
YMHOM B110YBa€ThCS 1HIUKALIIS TIO3UIIIT «11e He-S1,
S-ne Taxuii, S-Inakmid, S Binpi3HAIOCH / BUPI3-
HSIIOCBY, aJI€ 11€ HE O3HAa4Ya€ BUXOAY 31 CILIbHOTH,
BiATOprHeHHs. Ha Ham momisa, NpukiagoM €
IHTEpHET-MeM: «36i0KU V MeHe 8 OPY3sAX CMIIbKU
sipyconozie? Hopmanvui o nonimonocu oynu!,
MOIIIMPIOBaUl SIKOTO JEMOHCTPYIOTh CBOIO B1JIMiH-
HICTBb BiJl pEILITH KOMYHIKaHTIB, HECXOXICTh 3 HUMH,
aKIIEHTYIOTh Ha CBOTH [HAaKIIOCTI, aJie He BiIMEXO-
BYIOTBCS BiJl HUX, sIK 3a omo3uiii Caiii / Yyxwuii).
BucHOBKH Ta mepcHeKTHBHM MOJAJIb-
X A0CTiIzKeHb. PO3BUTOK JeMOKpaTii, po3BU-
TOK KyJIbTYPH, HayKH, MOXKJIUBOCT1 BIpTyaJIbHOI
KOMYHIKAI[ii 1al0Th MOXKIIUBICTh KOKHIH JTFOMUHI
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poOUTH BIaCHI BUCHOBKH, BUCIIOBIIIOBATH BIIACHY
TYMKY 3 TPHBOIY IMOAIN Y COIOKYJIBTYPHOMY
KUTTI. 3aTHUIIAIOYNUCh YWICHOM PeajbHOrO KOJEK-
THUBY a00 K IHTEPHET-CHUILHOTH, OYyJIb-XTO MOXKE
MapKyBaTH Ta aKICHTyBaTH CBOW [Haxuicmo.
VYeBimomniennst  [Hakwiocmi  CTIpUSTAME TpaH-
cdopmallii xapaxkrepy, 3MICTy peasibHOI Ta BipTy-

aJIbHOI KOMYHIKAIlil, JOoMaraTuMe HaJlaropKy-
BaTU CyO’€KT-Cy0’€KTHY B3a€MOJiI0, PO3BUBATH
TOJICPAHTHICTh JO JYMOK, SIKi BiIpPI3HSIOTHCS
BiJ 3arampHONpHHATHX. [lomanbpmior nepcnek-
TUBOIO € JIOCHIDKEHHS (DONBKIOPY CYOKYIBTYD,
IHTEPHET-CIUIHHOT Ta BUSBJICHHS aKIICHTY CBOE-
pinHOCTI, [HaKIIOCTI yyacHUKA KOMYHIKaLlii.
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METAPHOR RENDERING IN THE PROCESS
OF LITERARY TEXT TRANSLATION INTO UKRAINIAN

Summary. The paper focuses on the methods of metaphor rendering into Ukrainian by which
the translator could achieve the most accurate translation and convey everything that the author of
the original wants to deliver to the reader.

The purpose of the research is to analyze the methods of rendering metaphor of the original text
into the translated one. The research is based on the material of Edgar Allan Poe's novel “The Fall
of the House of Usher” and its Ukrainian translations performed by V. Vyshnevyi and M. Johansen.

The main scientific results are obtained applying a set of general scientific and special methods
of research, namely: analysis and generalization of scientific literature on the problems of metaphor
translation, theoretical generalization, analysis and synthesis, holistic and integral approaches to
the study of linguistic phenomena; comparative, descriptive and analytical methods.

Having analyzed E. A. Poe's novel “The Fall of the House of Usher” and its translations the
author states that the translators apply more stylistic devices, including metaphors, in their translations
than the author in the original text,; the translators use all methods of rendering metaphors in the
process of translation. Methods of replacing a word or phrase with an analogue that has a similar
meaning but is reproduced differently, structural transformation — changing the grammatical structure
or order of words of the original text — and adding or omitting words during the translation are used
the most often. This is probably due to the fact that it is difficult to find the necessary equivalent that
would fully correspond to the original, and even when it is, the emotional colour in both languages
may be different. Therefore, the application of the above methods is rather appropriate.

The author demonstrates with examples application of such transformations as contextual
substitution, synonymous substitution, decompression and compression, and of course expressivation
by the translators to create a more emotional colouring.

Key words: colouring, expressivation, metaphor, method of translation, ransformation.
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BIATBOPEHHSA META®OPHU Y IPOUECI IEPEKJIALY
JITEPATYPHOTO TEKCTY YKPATHCHKOIO

Anomauia. Cmamms npussiuena cnocobam nepeoadi memagop OpUSiHANILHO20 MEKCHLy
3acobamu YKpainCbKoi MO8U AK MAKUM, o 00NoMazaroms 0OMOSMUCS HAUMOYHIUO20 NepeKiady
ma nepedamu éce me, Wo Xomig 0oHecmu 00 YUmMava aemop OPUiHAy.

Memoto docniddcents € ananiz cnocobie nepedaui memagopu mekcmy Opuzinany 68 mekcmi
nepexnady. [ocniodcenns ipynmyemocs na mamepiani pomany Eozapa Annana Ilo «lladinns oomy
Awepigy i 11020 yKpaincoKkux nepexiaoax, eukonanux B. Buwnesum ma M. Hozancernom.

OcHo6HI HayKOGI pe3ynbmamu OMpUMAHi 3 GUKOPUCMAHHAM KOMNAEKC) 3a2anibHOHAYKOBUX
ma cneyianibHux Memooie 00CAiONCEeHHA, a came: aHanizy ma y3a2albHeHHs HAYKOBOoI nimepamypu
3 npobnem nepekiady Memagopu; meopemudHo20 Y3a2albHeHHs, AHANi3y U CUHMe3Y, YIIICHUX
ma iHme2panbHux nioxo0ié 00 OOCNIOHNCEHHS NIHeBICIMUYHUX A8ULY, NOPIBHAILHO20, ONUCOB020 MdA
AHATIMUYHO20 MemOOis.

Ilpoananizyeasuwu poman E. A. Ilo «lladinua oomy Awepie» ma tioco nepekiaou, asmop
KOHCMamye, wo agmopu nepexiais BUKOPUCTNO8YIOMb OLIbLULe CMULICIUYHUX NPULLOMIB, AHINC ABIOD
OPURIHANBLHO20 MEKCMY, 80arUUCy NPU YbOM) 00 CiX cnocobis nepedaui memadghop. Hatiuacmiwe
BUKOPUCMOBYIOMb. NPULLOM 3AMIHU C108A YU CIOBOCNOYYEHHS AHALO2OM I3 MOMONCHUM 3HAYEHHIM,
ane 8i0MBOPeHUM NO-pi3HOMY; NPULIOM CIPYKIMYPHOI mpancgopmayii, moomo 3miHu epamamuitoi
CMpYKmypu 4u nopsoKy C1ie y mekcmi nepexknady; nputiom 000asanHs YU 6ULyYeHHS NeGHUX 1eKCUUHUX
00uHUYb. MIMOBIpHO, ye nos’s3aHo 3 MmuM, Wo BaANCKO GIOHAUMU eKEIganeHm, AKUU OU NOBHICHIO
8ionogioas opueinany. Konu 6in nagims €, emoyitihe 3a0apseients 8 000X MO8AX MOdice OYmu PI3HUM.
Toorc 3acmocysants 3a3Ha4eHux nputiomie 0oyiivHe.

Aémop Ha KOHKpemHux npukiaoax OeMOHCmPYE BUKOPUCMAHHS NepeKaaoauamu makux
mpancghopmayiil, AK KOHMEKCMYAlbHAd 3AMIHA, CUHOHIMIYHA 3aMiHA, KOMNpecis, O0eKOMNpecis,
eKxcnpecusayis, 30kpema O0Jisi moeo, wob Haoamu mexkcmosi nepekiady 6i0n0GiOH020 eMOYIUHO20

3a0apeéeHHs.

Knrwuogi cnosa: sabapenenns, excnpecusayis, memagopa, cnocid nepexaady, mpancghopmayis.

Research analysis and problem state-
ment. Literary translation is considered one of
the most difficult types of translation. Such a
translation from any language must be done in
such a way that the atmosphere of the plot, the
style of the author is preserved in full. The trans-
lator has a task to make the text interesting, pre-
serve the style, convey the author’s idea taking
into account the recipient’s mentality, national
characteristics of his native language, history of
his country, potential knowledge of the context
in which events described in the work take place.

In all registers, especially in the liter-
ary style, linguistic means, which enhance the
effect of expression by adding various emotion-
ally expressive shades to the “lean” content, are
widely used. Words in a work of art perform not
only an informative but an aesthetic function as
well. Various tools, especially stylistic devices
and tropes are used to enhance the expressiveness
of the utterance. They combine two meanings:
dictionary and contextual. Therefore, it may not
be easy to understand and render stylistic devices
in the language of translation.

The translation of stylistic devices is a
rather complex and multifaceted process. It is not
just a replacement of words from one language
to another; translation is a psychological, literary,
ethnographic, and other aspect of human activ-
ity, and it also combines the history of translation
activities in a given country. Therefore, this theme
is still one of the most discussed and interesting
among scientists. It was studied by such linguists
as K. Chukovskyi, V. Komissarov, V. Vinogradov,
M. Kochergan, I. Arnold, I. Korunets, B. Kara-
ban, I. Halperin, R. Ginzburg, M. Kronhaus,
L. Barkhudarov, V. Prozorov, and others. Lin-
guists . I. Kravchuk, A. Naumenko, N. Pavlenko,
N. Pelevina, O. Spichak, and others devoted their
works to the issue of metaphor translating.

Despite the variety of theories regarding
the translation of stylistic devices, it is very diffi-
cult to single out any universal one.

The relevance of the work is in the study of
the methods of translation of stylistic devices by
which the translator could achieve the most accu-
rate translation and convey everything that the
author ofthe original wants to deliver to the reader.
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The purpose of the research is to analyze
the methods of rendering metaphor of the orig-
inal text into the translated one. The research is
based on the material of Edgar Allan Poe’s novel
“The Fall of the House of Usher” and its Ukrain-
ian translations performed by V. Vyshnevyi and
M. Johansen.

Results and discussions. Edgar Allan
Poe’s novels are known even to those who have
never been interested in mysticism and horror
books. First of all, Poe’s original meanings and
style are impressive. This originality is achieved
by careful but skillful use of stylistic devices.
Having analyzed the text of the original, we sin-
gled out the examples of stylistic devices such
as epithet, comparison, oxymoron, dysphemism,
but the most numerous are metaphors. In our
opinion, this is due to the following factors. First,
the metaphor integrates the features of other sty-
listic devices: comparison, epithet, oxymoron,
dysphemism, hyperbole, litotes, and so on. Due to
this feature, it is more interesting among the oth-
ers devices not only for writers but also for scien-
tists. Secondly, thanks to metaphor, both a writer
and a translator can easily immerse the reader in
the atmosphere of the literary work, evoke cer-
tain emotions, and make people sympathize with
the main characters. We can see all this not only
in the original text but also in both translations.

Here are more examples of metaphors
(Poe, 2004):

— overstrained air of vivacity — mepe-
HanpyKeHe MOoBITps 6aIbOPOCTi;

—the powerfulness of the wine —MoryTHiCTh

MIPOBHHU;
— syllables passed my lips — 3Byk 371€TiB
3 MOIX BYCT;
— the voice of a thousand waters — romnoc
THCSY1 BOI.

To study how to reproduce the metaphor in
the process of translation practice, we chose two
Ukrainian translations of the novel “The Fall of
the House of Usher” made by V. Vyshnevyi and
M. Johansen. Their works are best suited for the
study of this theme, as they contain a large num-
ber of stylistic devices that are not only equiva-
lent to the originals, but also new, created by the
translators themselves. After analyzing all possi-
ble ways of repndering metaphor into Urainian,
we tried to single out a number of ways of its
translation: 1) replacement of a word or whole
phrase with the equivalent of the target language;

2) replacement of a word or phrase with an ana-
logue that has a similar meaning, but is rendered
differently; 3) structural transformation — change
in grammatical structure or word order in the
source language text; 4) traditional correspond-
ence — the translation of borrowings that came
to both languages from a common source, but
received different ways of expression; 5) adding
or omitting words when translating; 6) replace-
ment of one stylistic device by another one;
7) descriptive translation (in case of absence of
an equivalent in the language of translation).

Let’s study these ways in detail on the
examples of the novel.

1. After analyzing the texts of translation,
we found out that most often in the process of
metaphor translation the authors use the method
of replacement of a word or phrase with an ana-
logue that has a similar meaning, but is repro-
duced differently. This is due to the fact that
while translating a certain device it is very dif-
ficult to find a direct equivalent in the language
of translation. And even when such an equiva-
lent does exist, it does not always correspond
to the emotional mood of the text, so the trans-
lation may sound «dry» compared to the orig-
inal. Because of this, translators use a word or
construction that is not the direct equivalent but
has a similar meaning. This helps to preserve the
plot of the original and not lose the emotional
colour of the utterance.

«...the fabric gave little token of instabi-
lity...» (Poe, 2004, p. 2).

Word-based translation: «6ydiers nooasana
HeGeNUUKUU 3HAK HeCMIUKOCIY.

V. Vyshnevyi (Ilo, 2004) translates the
metaphor as follows «...cnopyoa uimpoxu wue
suxaszysanra ceoci Hempuskocmi...» (p. 240).
He replaces the expression gave little token with
an equivalent that retains only the content, not the
form. At the same time the following transforma-
tions are applied: negativation — /itt/e is replaced
by a double negation nimpoxu He, compression —
the word foken is omitted in translation and con-
textual substitution — the expression gave token is
replaced by ne suxazysana.

M. Johansen translates (ITo, 1928)
the expression as «...0)0ie1a He 30asanacs
Hecmitikoio...» (p. 141). Just like V. Vyshnevyi,
he uses negativation — gave little token is ren-
dered with help of negation ne 30asanacs, con-
textual substitution, compression.



40

MMPOBJIEMU I'YMAHITAPHUX HAYK. CEPIS «PIIOJIOI T5». Bumyck 48

One more example.

«An irrepressible tremor gradually per-
vaded my framey (Poe, 2004, p. 6).

Word-based translation: «Heseamosgne
MpeMmiHHs NOCHYNOB0 NPOHU3YE MOE MILON.

M. Johansen’s (ITo, 1928) translation:
«Henepemooicnuii cmpax nogoi y8itiuios y MeHe»
(p. 244).

V. Vyshnevyi’s (Ilo, 2004) translation:
«Hecmpumnuil Oposc nompoxy oxonue 6ce mino»
(p. 145). Both translations are rendered with help
of contextual substitution, each word being anal-
ogous but not the direct equivalent. The excep-
tion is the word gradually, it is reproduced by the
synonymous substitution — nogoni (Johansen),
nompoxy (Vyshnevyi).

In all the above examples, the method of
replacing a word or phrase with an analogue with
a similar meaning has preserved all the meta-
phors, their form and the main purpose of their
use. After all, there the author wanted to give his
novel mysticism, sadness and hopelessness. All
this, in his opinion, will help the reader to under-
stand the main idea of this work better and make
him sympathize with the main characters.

The next example is «the idea had assumed
a more daring charactery (Poe, 2004, p. 6).

Word-based translation: «ides mnabyna
OLnbW CMITUBULL XapaKmepy.

V. Vyshnevyi’s (ITo, 2004) translation:
«VABLEHHA HAOYNI0 CNPABOi 3yX6AN020 XAPAKMeEPY »
(p. 244). In this case, contextual substitution is
applied: the idea — ysenenus, more — cnpagoi.

M. Johansen’s (Ilo, 1928) translation: «ys
OYMKA 3a20CMpUnacs i nepexoouna 6 yapumy
neopeaniunyy (p. 145). Transformations used are:
contextual substitution idess — dymxa, assume —
nepexoouna, a more daring character — 6 yapumy
neopeaniuny and decompression of the word
3aeocmpunacsi.

In the examples suggested above, in con-
trast to the original, the stylistic devices and
transformations used by the translators make the
texts of the translations more emotional and cre-
ate a depressing and mystical atmosphere in the
novel. First of all, thanks to the use of the trans-
formation of expressivation.

2. The method of replacing a word or a
whole phrase with the equivalent of the target
language while metaphor rendering is both the
simplest and the most complex one. A word or

expression that has an equivalent in the language
of translation, most often fully corresponds to the
content and emotional colour, so it facilitates the
work of the translator. But the main problem is
that such cases of complete equivalence are very
difficult to find, so in translations they cannot be
found very often.

The following examples demonstrate this
method application:

«He was enchained by certain supersti-
tious...» (Poe, 2004, p. 6).

Word-based translation: «Bin 6ys ckosanui
AKUMUCH 3a0000HAMU Y.

In his translation, «Bin 6y8 Henaue
obnaymanutl mpuekumu 3a606onamu...» (Ilo,
2004, p. 244) V. Vyshnevyi changes only the
translation of the word enchain with its match
oonymanutl.

In the translation of M. Johansen (ITo, 1928)
«Hozo CKOBY8aNU AKICb 3a0000HHI 8PAJNCIHHAL...»
(p. 145) we can observe decompression of the
word epasicenns and adjectivation — replace-
ment of the noun superstitious by the adjective
3a60060HHI.

One more example: «deposited our mourn-
ful burden upony (Poe, 2004, p. 10).

Word-based translation: «noxnaswu nauty
CKOPOOMHY HOULY»

V. Vyshnevyi’s (ITo, 2004) translation:
«nocmasusuiu Hauty cymy nouty» (p. 248).

M. Johansen’s (ITo, 1928) translation:
«Cknaswu ceoro mpaypny nouty» (p. 149).
The translator uses the word cxraswu when
reproducing the word deposited.

All translations correspond to the original
text, because the method of translation equiv-
alence assumes almost complete identity of the
original. This preserves the main idea and emo-
tional load that the author puts in his novel.
Because of this, the use of transformations
is minimal. The most common are decompres-
sion, different types of transposition synonymous
substitution; they have almost no effect on the
content but give the text expressiveness and emo-
tionality that are laid down in the original.

3. Comparing the translations with the orig-
mnal, we found out that the translators also use
the method of structural transformation. Analyz-
ing the following examples, in most of them, we
can observe the following changes: change the
order of words, transposition, change the gram-
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matical structure, adding or omitting words. All
these changes are necessary not only to preserve
the content, which is undoubtedly one of the most
important factors in the process of translation, but
also to convey the emotional atmosphere of the
work. Writers such as Edgar Allan Poe are known
not only for their ingenious ideas, but also for
their ability to evoke certain emotions and feel-
ings in the reader. For a better understanding, we
have considered a few examples. Having studied
them, we can conclude that the translators not only
understood the mood of the work correctly, but
also reproduced it in their translations successfully,
because fear, sadness and hopelessness are felt not
only in the original but in both translations as well.

«Our glances, however, rested not long
upon the deady (Poe, 2004, p. 9].

Word-based translation: «Hawi nozisou,
00HAK, He 8IONOYUBAE 00820 HA MEPMBILLY

V. Vyshnevyi’s (Ilo, 2004) translation:
«O0Hax noensad Hauwi HeO0820 CNo4UBas8 Ha
oonuyui emepnoiy (p. 247).

M. Johansen’s (Ilo, 1928) translation: «Aze
Hawii no2nsaou Hed0820 NOKOIMUCA HA Mepmeitly
(p. 148). In both translations the following trans-
formations are applied: contextual substitution of
the word rest — cnouusas (Vyshnevyi), nokoinucs
(Johansen), also Vyshnevyi uses decompression
of the word o6ruyui.

The next example: «there sat upon my very
heart an incubus of utterly causeless alarmy
(Poe, 2004, p. 7).

Word-based translation: «cudie na camomy
MOEMY cepyi 0eMOH abCONOMHO Oe3NPUUUHHOL
MPUBO2UY.

V. Vyshnevyi’s (ITo, 2004) translation:
«3peuimoio Ha OYuLy Moio Hanocie AKUCb 0emMon
besnpuuunnoi nanikuy (p. 245).

M. Johansen’s (ITo, 1928) translation: «una
MOIM  cepyi 62HI30UBCS 3aPOOOK  ADCOTIOMHO
oesnpuuunnoi mpusozuy (p. 146). In both trans-
lations contextual substitution is used — sat
is replaced by nocie (Vyshnevyi), ecrizouscs
(Johansen). The second translation is also applied
contextual substitution of the word an incubus
(3apooox). Despite the transformations, both trans-
lations are as sad and disturbing as the original.

The above examples are not just words or
expressions that, apart from the context, have
no meaning or serve only as “decoration”, they
are complete sentences that have a certain mean-

ing and emotion. Therefore, in order to repro-
duce them exactly as the author wanted, it is not
enough to translate individual words correctly, it
1s necessary to change the structure of the sen-
tence itself. To apply this method, it is impor-
tant to use not only stylistic and lexical-semantic
transformations, but also grammatical ones, and
replacement in particular.

One more example: «the tottering of his
lofty reason upon her throney (Poe, 2004, p. 8).

Word-based translation: «xumxkicms tioco
B8UCOKO20 PO3YMY HA i1 MPOHIY.

The translation of this passage was made
only by Vyshnevyi «geruunuii mpowu iioeo
2opoozo posymy saxumascsy (I1o, 2004, p. 246).
In our opinion, this expression has a huge emo-
tional load, and the translator was able to best
reproduce it using the method of structural trans-
formation. Perhaps because of the difficulty of
understanding the meaning and main purpose of
this expression, the second translator decided to
remove it from the text. Transformations used:
replacement of word order, contextual substitu-
tion of the word lofty (eopoozo), decompression
of the word eeruunuii and verbalization, the noun
the tottering is replaced by the verb saxumascs.

4. Using two different translation methods.

Very often opinions of translators’ views
on the rendering stylistic devices do not coincide.
This is most often connected with the metaphor
translation. It is one of the most common types
of tropes and is found in almost every fiction text.

The first example is: «Shaking off from my
spirit...» (Poe, 2004, p. 1).

Word-based translation:
3 MO€EL Oyuli... ».

V. Vyshnevyi’s (Ilo, 2004) translation: «4
cmpenenyscs, sideanaoyu 6io cebe...» (p. 239).
The method of replacing a word or phrase with an
analogue that has a similar meaning but is repro-
duceddifferentlyisused formetaphorreproduction
in the translation along with such transformations
as contextual substitution of the word shaking off
(Ha cmpenenyscs), compression of the word spirit
and decompression of the word 6ideansarouu.

M. Johansen’s (Ilo, 1928) translation:
«Cmpywyrouu 3 oywi ceoei...» (p. 140). Although
the translator applies the direct equivalent, he also
uses permutation, changing the order of words in
the expression my spirit. But despite this, the trans-
lation is completely consistent with the original.

«Cmpywyrouu
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The next example: «I felt that I breathed an
atmosphere of sorrow...» (Poe, 2004, p. 1).

Word-based translation: «4 siduysas, wo
souxaro ammocgepy ckopoomuy

V. Vyshnevyi (ITo, 2004) in his translation
replaces the metaphor with a similar one in mean-
ing, using the contextual substitution of the word
an atmosphere and decompression, adding Aere.
«It seemed to me that the air here is full of sor-
row...» (p. 239).

M. Johansen’s (Ilo, 1928) translation:
«A 6i0uys, sax eouxaro ammocgepy CMymKy...»
(p. 140). The translator uses the direct equivalent,
so the translation fully corresponds to both the
structure of the original and the emotional colour.

One more example: «A4n air of stern, deep,
and irredeemable gloom hung over and pervaded
ally (Poe, 2004, p. 3).

Word-based translation: «/[yx nesbrazan-
HO20, 2IUb0K020, OEe3HAOIUHO20 CMYMKY NPOCO-
YU i 020pHY8 BCeN.

V. Vyshnevyi’s (Ilo, 2004) transla-
tion: «Bce oecopnye, éce npocakmye enuboxu,
HesOnacanHull i Oesnaditunut cym» (p. 241).
To render the metaphor, the translator uses
the method of structural transformation.
This technique helpes to completely recpro-
duce the atmosphere of the text completely.

In his turn, M. Johansen (ITo, 1928) uses
the method of replacing a word or phrase with
an analogue that has a similar meaning, but
is reproduced differently: «llooux enuboxozo
HenepemodiCHo20 Ccymy msdcie Hao ycim i
nepetimas ycey (p. 142).

In our opinion, both translations are emo-
tionally completely in line with the original, but
Vyshnevyi’s translation is more complete and
melodic.

5. Comparing the translations with the orig-
inal, we found out that there are fewer stylistic
devices in the original than in translations, so
we analyzed such cases and the purpose of their
application in translation process.

«lts principal feature seemed to be that of
an excessive antiquity» (Poe, 2004, p. 2).

Word-based translation: «Hozo ocrosnorwo
gioMinHicmIo,  30aeanocs, Oyra  HAOMIpHA
CMapooasHicmo .

V. Vyshnevyi’s (Ilo, 2004) translation:
«Hatinepwe enaoana y 6iui tioco OasHicmby
(p. 240).

M. Johansen’s (Ilo, 1928) translation:
«lonosne, wum 60Ha BU3HAUANACA, UYe CBOEID
cmapoodasguicmioy (p. 141). In both translations,
the phrase seemed to be is rendered as a meta-
phor. The translators wanted to give the house
being described in the work, human qualities,
emphasize its antiquity and wisdom. Trans-
formations used are contextual substitution,
expressivation.

6. Replacing one stylistic device un another
one.

Most of the examples of stylistic devices
that we found in the text are rendered by the sim-
ilar ones in translations. But some of them are
translated with the help of other devices or tropes.
There are several reasons for using this method,
firstly, the loss of the emotional component, and
secondly, the compensation of meaning, i.e. the
transfer of meaning from one part of the sentence
to another one.

For example: «He roamed from chamber to
chambery (Poe, 2004, p. 3).

Word-based translation:
3 KIMHAMU 6 KIMHAmMY».

M. Johansen’s (ITo, 1928) translation: «sir
onykas no ximuamaxy (p. 142). The translator
uses direct equivalent (metaphor), so there are no
transformations in this version.

In his turn, V. Vyshnevy (Ilo, 2004) trans-
lates the metaphor with the help of dysphemism
«bBesyinono mumnsecs 3 oowici 3anu 00 IHUWOD»
(p. 241). Along with this, he applies the follow-
ing transformations: compression of the word /e,
decompression of the word 6e3yinvro, and at the
same time two transformations: synonymous sub-
stitution and expressivation to the word roam, it is
replaces by the more emotional word munamucs,
which made the expression more «roughy.

Conclusions. Having analyzed E. A. Poe’s
novel « The Fall of the House of Usher» and
its translations made by V. Vyshnevyi and
M. Johansen, the following conclusions can be
drawn. Firstly, translators apply more stylistic
devices, including metaphors, in their trans-
lations than the author in the original text, so
they are more interesting from a stylistic point
of view. However, the text of the original is no
less atmospheric and exciting. This is due to the
special style of the writer, which he creates due
to the mysterious plot and the mysticism with
which his name is associated. Therefore, in

«Bin  onykas
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order for the translations to be no less fascinat-
ing and expressive, the translators have to use a
large number of stylistic devices.

Secondly, the translators use all methods
of rendering metaphors in the process of trans-
lation, methods of replacing a word or phrase
with an analogue that has a similar meaning but
is reproduced differently, structural transfor-
mation — changing the grammatical structure or
order of words in the original text — and adding
or omitting words during the translation are used

the most often. This is probably due to the fact
that it is difficult to find the necessary equivalent
that would fully correspond to the original, and
even when it is, the emotional colour in both lan-
guages may be different. Therefore, the applica-
tion of the above methods is rather appropriate.
Finally, to render the metaphor, the authors
also apply the following transformations: contex-
tualsubstitution,synonymoussubstitution,decom-
pression and compression, and of course expres-
sivation to create a more emotional colouring.
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JIHI'BICTUYHI EKCHHEPTU3U B JIUCKYPCI IPABO3ACTOCYBAHHA

Anomauia. Y cmammi npoananizo8ano npasosi 3acaou 30iUCHeH A TIH2BICMUYHUX eKCnepmu3
YUHHUX HOPMAMUBHUX AKMIB Y MEHCAX CYO08020 NPOBAONCEHH MA 3 Mmoo MAYMAYEHHs NeGHUX
npagoeux NOHAMbs y 10PUOUUHIl OislbHOCMI. 30Kpema 6CMaH081eHo, Wo NPeOMemom JiHe8ICIMUYHO20
aHanizy mexkcmie 3aKOHI6 3a 3aNUMoM I0pUCmIie Hauuacmiuie 0y8ac YMOoYHeHHs 3SHAYeHHS MEPMIHI8
i HemepMIHONI02IYHOT IeKCUKU, pioute — 3 SICYBAHHS ICMUHHO20 3MICIY CUHMAKCUYHUX KOHCIPYKYIL,
8UABNEHHS (DaAKMi6 NOPYULEHHSI MOBHUX HOPM, SKI YHEMONCIUBNIOIOMb 0OHO3HAYHE NOMPAKMY8AHHS
HOpM Npaea. BUKoHaHHsa KpUMIHANICMUYHO20 CEeMAHMUKO-MEKCMYAIbHO20 00CNI0NCEHHs MEeKCmy 8
MedHcax cy008020 NPOBAONHCEHHS 30TUCHIOIOMb 8I0NOBIOHO 00 HOPM, 8usHaueHux [Hcmpykyieo npo
NPUBHAYEHHSL Ul NPOBEOEHHS CYOOBUX eKCnepmu3 ma eKCnepmHuux 0ocaioxcens i Haykoso-memoouy-
HUMU DEKOMEHOAYisAMU 3 NUMAaHb Ni020MOBKU Md NPUSHAYEHHS CYO0BUX eKCNepmu3 ma eKCnepmuux
oocnioxceHsb, sameepodicenux Hakazom Minicmepcmea ocmuyii Yxpainu. Jlineeicmuuni excnepmu3u
no3a cy0o8uUM NPOBAOINCEHHAM GUKOHYE 3a BIACHUMU MeMOOUKamMu cneyianricm-ginonoe, xomne-
MeHmHUU Yy mitl 2any3i 1iHeGICMUKU, KA HeOOXIOHA Ol OYIHKU MEeKCMYy HOPMAMUBHO20 aKmd.

Jocniodiceno memoouxu 1iHeGICMUYHOT eKCnepmu3yu HOPMAMUBHUX AKMI8, SIKI MOJCYymb Oymu
8PAX08AHI Y NPAKMUYI MEPMIHONO02TUHO20, TEKCUKO-CEMANMUYHO20 U J102IKO-CUHMAKCUYHO20 ONpa-
YI08aHHsI MEKCMI8 3aKOHONPOEKMIB. 30KpemMa 3anponoHo8aHUll CeMAHMUKO-MEeKCMyalbHUll aHani3
MepMIHI8 2ay3i A8MOPCLKO20 NPAsa, 1eKCUUHO20 3HAYEHHSL Cli8 (SIK NOBHO3HAYHUX, MAK [ CTYHCOO-
8UX YACUH MO8U) aDO C080CNONYYEHb, BUKOPUCAHUX Y NOOAHUX HA eKCNepmu3y meKCmax, Yicu-
BAHUX 8 YKPAIHCOKUX HOPMAMUBHO-NPABOBUX akmax. Bioznaueno, wo maxi docniosicenus HeobXioHo
npoBOOUMU 3 YPAXYBAHHAM KOHMEKCMY, V AKOMY 8CUMI MEPMIHU, TeKCeMU Ul CLOBOCNONYYEHHS, WO
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LINGUISTIC EXAMINATIONS IN THE LAW ENFORCEMENT DISCOURSE

Summary. The article contains analysis of legal basis for linguistic examinations of the effective
regulatory documents as a part of legal procedure and for the purpose of interpretation of certain
legal concepts in legal activities. It has been established, in particular, that the subject of linguistic
analysis of the texts of laws upon lawyers request is typically verification of meaning of terms and non-
terminological vocabulary, less frequently — clarification of true meaning of syntactic constructions
violation of formulation standards of which makes precise construction impossible. Forensic semantic
and textual study of the text provided as a part of legal procedure is conducted in accordance with
the standards established in Regulations on Scheduling and Conducting Forensic Examination and
Forensic Studies and Scientific Guidelines on Preparation and Scheduling Forensic Examination and
Forensic Studies approved by the order of the Ministry of Justice of Ukraine. Linguistic examinations
not included in the legal procedure are conducted by an expert philologist qualified in the sphere of
linguistics that is necessary for evaluation of the regulatory document text using internal methods.

In this article methods of linguistic expertise of regulatory documents have been studied, which
methods can be applied in terminological, lexico-semantic and logical and syntactic elaboration
of the draft bill texts. The author suggested, in particular, a semantic-textual examination of the
copyright related terms, lexical meaning of words or word combinations used in the texts provided
for examination that are used in Ukrainian statutory instruments (notional lexical units and auxiliary
parts of speech). The author noted that such studies must be conducted in view of the context the
terms, lexical units and word combinations that become an object of the linguistic examination are

used in.

It has been established that the reason of request for linguistic examination is the need to
clarify the meaning of terms and non-terminological vocabulary related to the legal procedure or

non-judicial legal practice.

Key words: legal linguistics, semantic-textual examination, linguistic examination, legal

language.

I[MocTanoBka mpodjemMu. SIKiCTb >KHUTTS
YKPaTHCHKOTO CYCITITLCTBA OE3MOCEPEAHBO 3alIe-
XKUTh BiJl SIKOCTI YKpPaiHCHKOTO 3aKOHO/IaBCTBA.
[IpaBo sk aOcTpakTHa, ajie BU3HAYAIbHA JIJIS
OyIb-sIKO1 IIUB1T130BaHOT KpaTHU KaTeropist moTpe-
Oye 1000py noBepIIeHUX 3ac00iB MaTepiami3aiii,
SIKUMH € 3aco0u MoBH. HaiinpiOHima moxubka B
MOBHOMY O(OPMJICHHI HOPMaTHBHO-IIPABOBOTO
aKTa MOXKE MPHU3BECTU 10 HEMPUEMHUX KOIMIi3iH,
3aBJIaTH MaTepialbHOI Ta MOPAIBHOI IIIKOX TPO-
MaJsiHaM 1 jaepxkasi. [IpoTe Bij MOMUIOK HIXTO
HE 3aCTPAaxOBaHHUM, TPAILIAIOTHCS BOHU Uy HOP-
MaTHBHO-IIPABOBUX aKTaX, a TOMY BaXXJIMBO B
VYkpaini mMatu ni€Bi 3aCO0M yCYHEHHs HETaTHB-
HOTO BIUJIMBY Ha Halle XUTTS HESKICHOTO MOB-
HOTO O()OPMIICHHS 3aKOHIB 1 ITiI3AKOHHUX aKTiB.
OnHUM 13 MEXaH13MIB TaKOi JiSJIBHOCTI € JIIHI'BiC-
THUYHI €KCIIEPTU3U HOPMATUBHO-IIPABOBHUX AKTIB,
SIK1 MOYKHA 3/11MCHIOBATH B MeXaX CyJI0BOTO MPO-
Ba/KEHHS Ta Ha 3aIIUT YIIOBHOBAXXCHUX OPTaHIB.
3aBmaHHAM (UTOJIOTIB € PO3pOOJIECHHS METOIUY-
HUX 3acaJl iIXHbOTO TIPOBEIACHHS.

AHai3 OCTaHHIX JOCHiIKeHb 1 my0uri-
Kkanii. [IpoTsroM OCTaHHBOTO JECATHIIITTS
€KCIIEPTOJIOTIYHA AiSUIbHICTh CTa€ Jeiali IMOoIMy-

JSPHINIO. AKTUBHO  pPO3pOONIOBAaHO — Hay-
KOBI TIOJIOXKEHHS, SKI PErIaMEHTYIOTh 3iic-
HEHHS JIIHTBICTUYHUX C€KCIEPTH3 PI3HUX THIIIB,
(daxiBIi-MPAaKTUKA HAKONMUYYIOTh  BiJIIOBIIHI
METOAMKH, 3AIMCHIOBAHO IMiJArOTOBKY JIHIBIiC-
TiB-€KCIIEPTIB Ha MariCTepchbKux 1 OakamaBp-
CBKHMX TporpaMax YyHiBepcuteTiB (loueHko,
2018, c. 154-156). Oxkpecneni 3aBmaHHsA U
OCHOBHI BUJM JIIHTBICTUYHHUX E€KCIIEPTHU3, BU3HA-
YeHi mpaBa Ta OOOB’SI3KM JIIHTBiCTa-eKCIepTa,
MIPOaHAJII30BaHi IOPUINYHI i HOPMATHUBHI JOKY-
MEHTH, IO PeryiaioloTh MisTIbHICTE y cdepi
JIHTBICTUYHOI €KCIIEPTOJIOTIi, CXapaKTeprU30BaHi
HanpsIMKU 1 GOPMHU JITHTBOEKCTIEPTHOT AisUTBHO-
CTl B MIIAPYYHHUKY <«JIIHIBICTHYHI €KCHEPTU3M»
¢axiBismu KuiBCchkoro HarioHaJabLHOTO YHIBEp-
cutety imeHi T. llleBuenka Jlapucoro LlleBuenko
it Imutrpom CuzonoBum (2021). JIiHrBicTHUHIH
eKCIIepTH3i KOH(IIKTHUX TEKCTIB IPHUCBIYCHA
Hu3Ka rparb Jleci Axkarok (2012, ¢. 18-32;2013).
[Ipo okpeMi acneKTH JIIHTBICTHYHOI E€KCIIePTO-
Jorii WaeTbcs B HAyKOBHX po3Biakax KocTsH-
tuHa Tonoboponpka (2020, c. 11-17), Haramii
Konpparenko (2017), Banentunu Panenpkoi
(2017), HOmii byraiiko (2019, c. 145-166) Ta
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IHIINX YKPATHCHKUX 1 3apyOI’KHUX YUCHUX. Y TIM,
0arato IOPUANYHHUX, METOMOJIOTIYHHMX 1 TMpPH-
KJIAQJHUX AacIMeKTiB opraHizailii JIHTBICTUYHHX
€KCIEepTU3 MOTPeOyIOTh I'PYHTOBHOIO OIPAIlIO-
BaHHs. 30KpeMa L€ CTOCYEThCS W TEOPETHYHHX
1 TIpaKTUYHUX HampaipoBaHb y cdepl JIHTBIC-
THUYHOI EKCIIEPTU3U TEKCTIB HOPMATUBHHUX AKTIB.
M yMOTHBOBYEMO AKTYyaJbHICTh HAILOI PO3-
Bigku. 11 mera — cxapakTepusyBaTH OCHOBHI
MPUHAOMH  JIIHTBICTUYHOI E€KCIIEPTH3U TEKCTIB
HOPMATHBHHX aKTiB, SKY IMPOBOAATH Yy MEXax
CYZIOBOTO TPOBA/KEHHSI Ta Ha 3alUT YCTaHOB
1 oprasizauiid. 3aBIaHHs CTarTi: OOIPyHTYBaTu
THUIIOJIOTIIO JIIHTBICTUYHUX €KCIIEPTU3 HOPMATHB-
HO-IIPaBOBUX aKTiB, MPOaHANi3yBaTu crenudiky
3aCTOCYBaHHS ITiJ1 4ac iX MPOBEICHHS MPUHOMIB
CEMAHTHKO-TEKCTYyaJIbHOTO aHaJi3y FOPUINYHUX
TEPMiHIB, JICKCUKO-CEMaHTHYHOTO M JIOT1KO-CHH-
TAKCUYHOTO OIPALIOBAHHS TEKCTiB 3aKOHIB.

Buxkaan wmarepiany. Tekctn 4YMHHUX
HOPMAaTUBHO-TIPABOBHUX AKTIB CTalOTh 00 €KTOM
JIIHTBICTUYHOI €KCIIEPTU3H 3a PI3HUX OOCTaBHH.
[To-nepiie, yacTo BUHUKAE MOTpeda yTOUHEHHS B
MeXax CyJJOBOTO IPOBAKEHHS 3HAUEHHS CJIOBa,
CJIOBOCIIONlyYEHHS UM BCHOTO BHCJIOBJICHHS,
3aT€MHEHHS SIKOTO CIPUYMHEHE MOPYLIECHHSIM
CHUHTAKCUYHUX 1 / YU MyHKTyaUidHUX HOPM.
3a Takux OOCTaBWH CIeHiamicT-(QUIONOr Kepy-
eTbess Haykoso-memoouunumu pekomeHoayismu
3 numaub Ni020MO6KU Ma NPUSHAYEHHS CYOO-
BUX eKcnepmu3 ma eKCHepmHUux O0O0Cli0NHCce b,
3arBep/ukeHMMU Hakazom MiHicTepcTBa 10CTH-
uii Ykpaiau 08.10.1998 Ne 53/5 (y penaxuii Bifg
26.12.2012 Ne 1950/5), skumu cepen KpuMiHa-
JTICTHYHUX BHJAUICHI JIHTBICTUYHI EKCIIEPTH3U
MOBJICHHS, 110 IOAUISIOTbCS HA aBTOPO3HABUY
eKCIepTU3y NHCEMHOTO0 MOBJIEHHS Ta CEMaH-
TUKO-TEKCTyaJbHy €KCIEepPTHU3y HIHCEMHOro Ta
yCHOTo MOBJIeHHs». [lo-apyre, Taki JIHIBICTHYHI
JOCIIDKEHHS MOXKYTh BUKOHYBaTd Ha 3allUT
YCTaHOB Ta OpraHi3aliil CTOCOBHO IXHbBOI IPaBo-
3aCTOCOBHO]I IISJIBHOCTI.

3-OMiXk €KCIIepTU3 NEPLIOro TUITy Haidac-
TilIE€ JTOBOJUTHCS BUKOHYBaTU CEMaHTUKO-TEK-
CTyaJbHI JOCIHIIPKCHHS MTHUCEMHOTO MOBIEHHS
(TEeKCTYy HOPMATHBHO-TIPABOBOTO aKTa), 3aBIaH-
HSIM SIKOTO € BCTAHOBJICHHS 3MICTY MOHSTH, JIEK-
CUYHOTI'0 3HAYEHHS CJIiB 200 CIOBOCIONYYEHb.

[IpukinazmoM yCTaHOBICHHS 3MICTY CJO-
BOCIIOJIyY€Hb y KOHTEKCTI HOPMaTHBHO-IIPABO-
BOT'O aKTa € EKCIEPTHE JOCIHIKEHHS, BUKOHAaHE

B TOCIIOZAPCHKOMY CYIOBOMY Ipoueci W crps-
MOBaHE€ Ha BCTAHOBJIGHHS 3HAYEHHS CJIOBOC-
NOJYYECHb «KOMiSl CKYJIBINTYpH», «IepepoOka
CKYJIBOTYPH» Ta «BIATBOPEHHS CKYJIBITYPH»
B KOHTEKCTI 3akoHy Ykpainu «lIpo aBropchke
paBo 1 CyMDKHI mpaBay. [ 3’sicyBaHHS 3Mi-
CTY JOCIII[)KYBaHUX TOHSATh BUKOpUCTaHO CIIOB-
HUK yKpaiHncbkoi MoBHU: y 20 tomax (CYM-20,
2015-2018) ta CnoBHUK yKpaiHCbKOI MOBHU: B
11 Tomax (CYM-11, 1970-1980), y sikux komu-
(1KOBaHO JIGKCUYHI HOPMHU Cy4acCHOI YKpaiHCHKO1
JiTeparypHoi MOBHU. Y XOJ1 BUKOHAHHS €KCIEp-
TU3M BCTAHOBJICHO, IO BIAMOBITHO TO0 YMHHHUX
MOBHUX HOpPM JIEKC€Ma Konis Mae€ 3HAYCHHS
«TOYHO BIITBOPEHI TEKCT, AOKYMEHT 1 T. iH.,
110 IUJIKOM BIAMOBIAAIOTh OPUTIHAJIOBI; CITUCOK
(y 3 3nau.). // TBip mucreurBa (KapTUHA, CKYJIb-
nTypa 1 T. iH.), SIKWA TOYHO BIAMOBiIa€ OpUTiHA-
noBi» (CYM=20). YBupa3Hioe 3HaYCHHS JIEKCEMU
Konisi CJIOBO «TOYHO» — ‘I[IJIKOM, 30BCIM, a0co-
motHO’ (CYM-11, 1. 10, 1979, c. 217), B axomy
aKTyaJli30BaHI CeMH ‘IIKOM’, ‘a0COJIIOTHO’,
‘moBHICTIO’, ‘30BCiM’. ToOTO 3 JNEKCHKO-CEMaH-
TUYHOTO TMOIVISIY «KOIIS CKYIBOTYpU» — L€
IOPUMIPHUK CKYJBNTYpPH, SKHH TOYHO (I[LIIKOM,
a0COJTIOTHO, TTOBHICTIO, 30BCIM) BIJINOBIJIa€ OpPH-
riHaiy, ajie HUM He €. JIekceMa nepepodxa, Bino-
BIJIHO /IO aKaJeMIYHOTO TIYMa4HOTO CJIOBHHKA,
Ma€ 3HAYCHHSA s 32 3HAYCHHSAM nepepodnamu,
nepepoontosamu, nepepooumuy (CYM-11, 1. 6,
1975, c. 267), a o1ke, BUBOAUTHCSA 31 3HAYCHB
HaBEJICHUX JIEKCEM, sKi, BIANOBIAHO O aKaje-
MIYHOTO CJIOBHHMKA Ta B KOHTEKCTI HOPM IIpaBa,
30kpeMa 3akoHy Ykpainu «IIpo aBropchke rnpaBo
1 CyMIXKHI IIpaBay, peajizyloTh 3HaUCHHs «pOOUTH
3 4oro-HeOyap miock iHme. // HamaBarn womy-
HeOyb HOBOTO, 3MiHeHOTO BUDIIAY» (CYM-11,
T.6,1975,¢.268). TobTO BHpa3 «1epepooKa CKyIb-
OTYpU» CIiJ PO3YMITH SIK «CTBOPEHHS 3 OJHI€T
CKYJIBIITYPH 1HINOI, HAJaHHSA TaKiil CKyIbOTYpi
HOBOTO, 3MiHEHOTO BUDISIAY». Ha BiaMmiHY Bifg
MOHATTSI «BIATBOPEHHS», SIKE Mepeadadae CTBO-
peHHs Komii / Komiil OpHriHaly CKYJIBNTYpH,
«mepepoOkay mepeadadae 3MiHy CaMOTO OpHTi-
HaJly, HaJlaHHs HOMY 1HIIIOTO BUIVISAAY. Y pe3yib-
Tari TnepepoOKHu (HaJaHHS HOBOTO, 3MIHEHOTO
BUIVIAly) OpHTiHQJ TepecTae iCHYBaTH, HATo-
MICTh 3 SBIISIETHCS IIOCH 1HINE — «T€, IO BIAPI3-
HSIETHCS BiJl HA3BAHOTO, IAHOTO; HE Te, IO OyI0»
(CYM-=-20), ToOTO iHIITHI TBip, 1HIIIA CKYIBITYpA.
Jlekcu4yHe 3HAYEHHS CIIOBA 8iOMBOpeHHs BCTa-
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HOBIIIOEMO Yepe3 IMEepPBUHHY JIEKCEMY 6i0meo-
pumu / iomeoprosamu, Ka B YKpaiHChKiii MOBI
Ma€ KiTbKa 3Ha4yeHb, 3adikcoBaHuX CIOBHUKOM
yKpaiHcbkoi MoBH: «1. CTBOproBaTH, BUPOOIATH
3HOBY T€ CaMme; MOBTOPIOBATH, BIIHOBITIOBATHY;
«2. TlepenaBatu m0-HEOYAh 3 MaKCHUMAaIbHOIO
TouHicTio // TouHo ommcyBaTH, 3MaibOBYBaTH,
300pakaTd KOro-, mo-HeOyab y TBOpax; BiO-
opaxarn» (CYM-20). V crnoBocnony4eHHi 8i0-
meoposamu CKyibnmypy akTyalli3oBaHO IPyTUR
BIATIHOK TMEPIIOro 3Ha4eHHS (‘MOBTOPIOBATH,
BIIHOBJIIOBATH ) Ta JIPyre 3 HABEICHUX 3HAYCHBb
JOCTiKyBaHO1 JekceMu. B ycix BiATiHKax 3Ha-
YEHHS JIEKCEMH 8I0MEOpr08amu BUPA3HO €KCTLTI-
KOBaH1 KOMIIOHEHTH ‘pPOOUTH 3HOBY, ‘pOOUTH I11e
pa3 e came’. ToOTO BiATBOPEHHS MaTEPiaIbHOTO
o0’ekTa mependayae CTBOPEHHsSI 3HOBY TaKOTO
caMoro 00’€KTa, a OTXKe, CIOBOCIIONYYCHHS 6i0-
MBOPeHH s CKYIbNMYypU MAE 3HAUCHHS ‘CTBOPEHHS
TaKO1 CaMO1 CKYJIBIITYPH, IKa MAKCUMAJIbHO TOYHO
CXO)Ka Ha OpUTriHaj, TOOTO KOMii CKyIbOTYypH’ .

[IpuitoMu JTI€KCHKO-CEMaHTUYHOTO aHAJII3Y
BHCJIOBJIEHb, KOMIIOHEHTHOTO Ta KOHTEKCTYyallb-
HOTO aHaji3iB 3aCTOCOBAHO IS TIyMadeHHs
CJIOBOCTIONYUYEHHS )320001ceri Oii B KOHTEKCTI
3akony VYkpainm «IIpo 3axucT exkoHOMIYHOT
KOHKYpEHIIi». BiAmoBigHO [0 YWHHUX MOB-
HUX HOPM JIEKCEMaA })32000iCeHuti Ma€e 3HAYCHHS
«aienp. mac. MUH. 4. 10 yzeooumu» (CYM-11,
T. 10, 1979, c. 405), a oTKe, BUBOJUTHLCS 31 3HA-
YeHb HABEACHOI JIEKCEMHM, sKa BIAIOBIIHO 0
aKaJIeMIYHOTO CIIOBHMKA Ma€ 3HAYCHHS «HA/a-
BaTH BIANOBIHOCTI [0 4YOro-HEeOyIb, €IHO-
CTi 3 4YMM-HeOylb, BCTAHOBIIOBATH BiJIOBIJI-
HICTh, €IHICTh MiX yumoch» (CYM-I11, 1. 10,
1979, c. 406). CyTTeBO, 110 B TaKOMY 3HA4YCHHI
JeKcema y3eodxcysamu (HOpMy€e yCTaleHE CIO-
BOCIIOTYYEHHS 3 IMEHHUKOM Oil, IO MiITBEPIKYE
OIIMH 13 TPHKJIAJIB, HABEACHUN Yy CIOBHUKOBIH
crarti: — Tax i a dymarw — mpeba Ham y3200-
acysamu 0ii (Muxaiino Yabaniscoxuii, Cmoimo
a6ip.., 1959, 149) (CYM-11, 1. 10, 1979, c. 406).
OTxe, y3eo00xcyeamu Oii — 1€ BCTAHOBIIOBATH
BIIMIOBITHICTh, €AHICTh MK HISIMHU, a Y320024CeHI
0ii — mii, MK SKMMH BCTAHOBJIEHA BIAIIOBIiA-
HICTh, €AHICTH. [JOMIHAHTHUMH CEMaMH JICKCEMH
y32000icysamuy € ‘BIATIOBIAHICTH' 1 ‘€IHICTH .
Bi()noei'()uicmb, 3TiIHO 3 JIGKCHYHUMH HOpMaMu
CY4acHOi YKpaiHCBKOI JITepaTypHOi MOBH, — L€
«CTIBBIIHOIIEHHSI MK YUM-HEOynb, SKE BHpa-
’Kae y3ro/KeHICTh, PIBHICTh B 4OMY-HEOyAb a0

B sikoMyCh BimHOMIEeHHD» (CYM=-20). €onicms —
1€ «TICHUH 3B’S30K, 3TyPTOBAHICTb, ILTICHICTb,
HenoAuTbHICTE) (CYM=-20). Jlekcema 0ii’ BkuTa
B aHAJII30BaHOMY CJIOBOCIIOJYYEHHI y 3HAYCHHI:
«minoku mMH. CyKyTHICTh YUYUHKIB KOTO-HEOYIb»
(CnoBHuk ykpaiHcekoi MoBH: B 20 Tomax). OTxe,
y3200xcy8amu Oii — 11€ 3M1ACHIOBATH CYKYIHICTh
YYMHKIB, BCTAHOBIIOIOYM CITIBBiJHOIICHHS (Bij-
MOBIAHICTD) MIX JisIMH, SIK€ BHpAXKae Y3TopKe-
HICTh, PIBHICTh y YOMY-HEOyab ab0 B SIKOMYCh
BiJTHOIICHHI, (€HICTH) Y TICHOMY 3B’SI3KY, 3Typ-
TOBAHO, IIJTICHO, HEMIOUIBHO, a )32000/CceHi Oii —
CYKYIHICTh BYMHKIB, IO BUMHSIOTHCS PI3HUMHU
cy0’exkTaMH, MK SKMMH BCTAHOBJICHE CITIBBIJI-
HOIIIEHHS (B1ATIOBIIHICTH), SIKE BUPAXKA€e PIBHICTH
y 4Yomy-HeOynb ab0 B SKOMYCh BiJHOIIICHHI,
(eqHICTB) y TICHOMY 3B’ SI3KY, 3TyPTOBaHO, LILJIICHO,
HEMOAUTFHO. Y KOHTEKCTI HOpPM TIpaBa, 30KpemMa
4. 4 ct. 6 3akoHy Ykpainu «IIpo 3axuct ekoHo-
MIYHOT KOHKYPEHIII{» CIOBOCTIOIYYCHHS @HmMU-
KOHKYpeHmHI y32002ceHi il CIiJI TPAKTYBaTH SIK
CYKYTHICTh Ji¥, YIMHEHUX PI3HUMU CyO’ €KTaMH,
MK SKUMH BCTQHOBJICHI BIJHOIICHHS PiBHOCTI
B YOMY-HEOY/Ib; Y TICHOMY 3B’SI3KY, 3rYPTOBaHO,
[ITICHO, HETIOMITbHO; BYUHKIB, SIK1 MPU3BETH YU
MOKYTh MPU3BECTH J0 HEAOMYIIEHHS, YCYHEHHS
4y 0OMEXXEHHS KOHKYpEHIIii, 30KpeMa sIKi CTo-
CYIOTbCSI CIIOTBOPEHHSI (ITOJaHHS Y HEMpaBHJIb-
HOMY, IEPEKPyUEHOMY BUIJISI1) pE3yIbTaTiB TOP-
TiB, ayKI[IOHIB, KOHKYPCiB, TEHJECPIB.

[Torpeba B 3’siCyBaHHI 3HAYCHHS MOXE
CTOCYBAaTHUCS JIEKCEM, IO € He JHILIE CaMo-
CTIHHMMH YaCTMHAMHU MOBH, a ¥ CIy>KOOBUMHU,
31e0UTBIIOr0 CIONMYYHHKIB. [Ipukiamom moxke
CIYTyBaTH JOCTIKCHHS, METOI SIKOTO Oyio
TIYMaueHHs KOHTEKCTY CIOJNyYHUKAa ma Yy
crarti 332-1 KpuminansHOTO KOJeKCy YKpaiHu.
[Ipu 11pOMyY 3aMOBHUK €KCIIEPTHOTO BUCHOBKY B
YTOUHIOBJIbHIM YacCTHHI 3aIUTYy CTaBUB 3alld-
TaHHS PO MOXJIUBICTh 3aMIHH CITOJTYYHHUKA Mda
CIIOJIYYHUKOM a00. BiMOBIAHO 10 BUBHAYECHHS,
HaBeneHoro y 20-tomHomy CIOBHHMKY YKpaiH-
ChbKO1 MOBH, CIONYYHUK i (i, ma), peanizyrodu
BIATIHKM OCHOBHOIO €JHAJILHOTO 3HAYCHHS,
BXKUBAETHCA TAKOX JJIS MOEJIHAHHS B 1HTOHA-
IiifHEe IIJIe JBOX CJIiB, [0 BHPAXAIOTh €IUHE
HNOHATTA, HAmUp.: 6amvKo U mamu — OAMbKU,
JIIMOM [ 3UMOI0 — ROCMIUHO, MAM I Mym — CKpI3b.
Taxuil BiATIHOK 3HaYEHHS Pealli3yloTh 32 YMOBHU
MOEHAHHS CTIOJIYYHUKOM i (i, ma) JeKceM-aH-
ToHiMiB. ['imore3y nepeabauenoi ct. 332-1 Kpu-
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MIHaJbHOTO KOJEKCY YKpaiHM HOpPMHU TIpaBa,
110 BU3HAUYa€ YMOBHM BUYMHEHHS IPOTUIIPABHOTO
TisTHHS, (OPMYITIOIOTH IUISIXOM MTOE€THAHHS CIO-
JYYHUKOM ma JEKCEM 3 aHTOHIMIYHUM 3HAU€H-
HsM (6’130 1 8ui30), iKka MoXe OyTH TpakTOBaHa
K «nepemun niHii posmedxcyeanus». ToOTo B
gacTuHi ctarti 332-1 KpuMiHaIbHOTO KOAEKCY
VYkpaiuu «nopyuienus nopsaoky 8’30y ma mum-
4acoeo oKynosawy mepumopiro Yxpainu ma
6uUi30y 3 Hei» UIEThCA MPO MOPYIICHHS MOPIIKY
NEPEeTUHY JiHII PO3MEXYBaHHA TEPUTOPii, sAKa
niepeOyBae 111 0piiHHOI IOPUCIUKITIEID YKpa-
1HM, i THMYACOBO OKyNOBaHOi ii Tepuropii. Taka
nist MOXe OyTH SIK OHOPa30BOIO (OTHOPA30BUH
NEPETHH JIiHIT pO3MEXXyBaHHS 3 TAMYACOBO OKY-
MOBaHOI TEPUTOPIi YK 70 HeT), TaK 1 TOBTOPIOBA-
HOIO (B’13/1 HA TAMYACOBO OKyIOBaHY TEPUTOPIIO
Ta BUi3]1 3 HEl, 10 TOTO X HeoIHOpa3oBuii). Po3-
JJOBUH CMONYYHUK @O0 Ma€ OIbII KOHKPETHE
3HaYeHHS W Y)KMBAEThCSA «HA O3HAUYEHHS TOrO,
0 3 sy MeperiduyBaHOTO MOXIIWBE TUIBKH
onue» (CYM-20) un «Ha O3HAYEHHS TOTO, IO
MpPEAMETH YH SIBUIIA MEPIOJUYHO YEPTrYIOThCS
a6o 3MiHIOOTECA 1HIIUMIY (CYM-20), gK-o0T:
rinore3a HOPMH NpaBa, BU3HaueHOI cT. 334
«ITopymieHHsT TpaBUIl MI>KHAPOJHUX TOJIHOTIBY»
KpuminanabHOro KoJiekcy YKpainu, yMOBOIO BUU-
HEHHS BIITIOBITHOTO 3JIOYMHY BU3HAYAE «BIiM 8
Vkpainy abo eunim 3 Yxpainu», T00TO OgHOpa-
30BY 110, 110 TIOJIATAE Y HE3aKOHHOMY TEePEeTHHI
KOpAOHY Ha jiTaky. OTxe, y yacTusi ct. 332-1
KpuminansHoro kogekcy Ykpainu «[lopymeHns
MOPSIAKY B 131y HA TUMYaCOBO OKYIIOBaHY T€pH-
TOpito YKpaiHu Ta BUi3Ay 3 HEI» CIOIYYHUK mda
He Moke OyTH 3aMiHEHUH CIIOJyYHUKOM abo,
a KpUMIHaJbHA BIJAMOBIAAIBHICT HACTa€ 3a
YMOBHU SIK OJHOPA30BOT0 IMEPETHHY JiHIi po3-
MEXYBaHHS B OJMH OiK, Tak 1 32 YMOBU BUHU-
HEHHS JABOX JIiii (B’13y Ta BUi31y), & TAKOX MTOB-
TOPIOBAHOTO YK 0araropa3zoBOro MEPEeTHHY JIiHIT
PO3MEXYBaHHS «3 MEmOI0 3an00iAHHA WIKOOU
inmepecam oeprcaguy.

[IpuknamoM JHTBICTUYHOI EKCIIEPTH3U
JIPYTOro THUITY, TOOTO KOJW JOCIHIJKEHHS IIPO-
BOJIATH HE B MeEXaX CYIOBOTO IMPOBAKCHHS, a
Ha 3allUT YCTaHOB Ta OpraHi3alliid, € BUCHOBOK,
BUKOHAHUN BIAMOBIAHO [0 JIMCTA-3aMOBJIECHHS
[Tepmioro 3actynnuka ['onoBu BepxoBHoi Panu
Vkpainu Big 22.02.2021 Ne 02.09-2021/55635
Ha TIPOBEJICHHS JIIHTBICTUYHOI €KCIIEPTU3HU CTO-
COBHO TaKOTO MUTAHHS: IO MOTPIOHO PO3YMITH

MiJ] TEPMIHOM «€AMHE» B KOHTEKCTi cT. 4 KoH-
CTUTYIIT YKpaiHu — OJIHE YM 3arajibHe, CIILJIbHE,
uigicHe abo iHme 3HadueHHs? JIJIs1 BCTaHOBJICHHS
3MICTY JOCHIDKYBaHUX TOHSATh BUKOPHUCTAHO
aKaJieMiyHl TIyMauHi CIIOBHUKH YKpalHCBKOI
MOBH. BIAIIOBIAHO 10 YMHHHUX JIEKCUKO-CEMAaH-
TUYHUX HOPM Cy4YacHOi YKpaiHCBKOi JliTepaTyp-
HOI MOBHU JIEKCEMa €OuHUli MOXKE pealizyBaTu
OJTHE 3 TPbOX 3HAYCHbD:

1. Tiumekm oauH, 0e3 iHmMMX. [ocnoodu,
booice I3painie, wo cuouw na xepysumax! Tu Totu
eounuit boe ons ecix yapcme 3emni, Tu cmeopus
Hebeca ma semmo! (bionis. Ilep. 1. Ocienxa), //
Jlume oqun. Axou 3nana Mamycs copenvko meoe,
Yu oodoana 6 3a ecenepana /[ums eounee c8o€?
(T. Llleguenxo).

2. 3araabHMM, CIIUIBHUN 1)1 BCIX. 3amicmeb
€0UHOI Deparcasu BUHUKIO Oa2amo YOilbHUX KHsl-
3i6cme, AKI 4acmo-2ycmo He milbKu KOHQIIK-
mysanu — eorsanu mixc cooorw (b. Jlenkuii);
YV Oocnionuxie eunuxkac numanuaA: 4u € HAyKa
HACMINbKU €0UHON, WoO i ModCHA OVI0 0X0-
numuy €OUHUM 3aKOHOM (3 HayK. 1im.); €ouHa
cucmema, €0UHi nioxoou 00 npusamu3ayii, KOH-
MpOJb 3a OOMPUMAHHAM 3AKOHO0ABCMBA MAIOMb
disimu no eciul Yxpaini (3 eas.).

3. SIkwuii siBisI€e COOOI0 BHYTPILIHIO €/IHICTb;
LUTICHAN, HEMONUIbHUN. Bce €dune 6 30psHim
bezmedxncoci: Cnoso — piy, i 8ci npedmemu — piy
(O. Beponux), Cumeon oxonmoe saguuye 1K €OuHe
yine (3 Hayk.-nonyn. nim.); // TicHO 301MKEeHUH,
3rypToBaHui. [lepuwoxnacua eimaepiscvka apmis
nepecmasana ysce Oymu €OUHUM YINUM, BOHA
menep Oinvbule HA2adysana Momopu308aHi eeiu-
yesni oanou (O. Kopuitiuyk) (CYM=-20).

Y mnepmiomy pedenHi ct. 4 Koncruryii
Vkpainu — «B Vkpaini icnye eoune cpomaosim-
cmeoy» — JIEKCeEMa €OuHe B TOEIHAHHI 31 CJIO-
BOM 2POMAOAHCME0, BHUpaKae arpuOyTUBHI
BIIHOIIEHHSI 1 SK arpuOyT BHUCTYMAa€ 3HAKOM
BJIACTUBOCTI TOHATTS 2pomaodancmeo. Jlexcema
2POMAOAHCMBO BIANOBITHO 1O YMHHUX JIEKCH-
KO-CEMaHTUYHMX HOPM CY4YacCHOI YKpalHCBKOI
JiTeparypHoi MoBH, KonudikoBaHux 20-ToMHUM
Cro8HUKOM YKpAiHCbKOI MOBU, MA€ 3HAUYCHHS:

1. HanexHicTh 0cobu 10 CKIagy Trpoma-
JsH (y 1 3Had.) KOiCh Jep>KaBH, IO 3YMOBIIIOE
il mpaBa ¥ 000B’sI3KkM 11O/ i€l AepkaBu. Qb6ox
[Haume i Ilempapky] neoanexoenaona @uopeu-
yisn nosbasuna epomaoancmea (I1. 3acpedens-
Huti); Bowna ... mana xanaocvke epomaodancmeo
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(JI. Hepew),; Iliocmasu nabymms i npununenus
2pomaosHcmea YKkpainu eusHauaromscs 3aKkOHOM
(3 MOBU OOKYMEHMIB).

2. 30ipH. Te came, IO TPOMAICHKICTE.
Cmosiuu Ha cmopodxci “myscuyvkux” inmepecis,
suxauxae [I. @panxo] yacom yiny oypro ceped
2POMAOAHCBA CB0IM DI3KUM, NAIKUM CIOBOM
(M. Koyroburcvkuii).

VY xonrekcti cT. 4 Koncrurymii Ykpainu
JIEKCeMa 2poMadsHCmeo pPeanidye Tepiie 3Ha-
YeHHsI 1 € TMOXIJHOI BiJ CJIOBA 2POMAOSAHUH Y
HOTO0 TepIIoMy 3HaYeHHI: «0c00a, 1110 HAJIeKUTh
710 TIOCTIMHOTO HACENeHHS SIKOi-HEOy/Ib JIepKaBH,
KOPHUCTYEThCS 11 MpaBaMu ¥ BUKOHY€E 000B’sI3KH,
BCTaHOBJICHI 3aKOHaMU i€l aepxkaw». Lle min-
TBEP>KEHO 3araJIbHUM KOHTEKCTOM CT. 4 KoHCTH-
Tyuii YKpainu, a came Apyrum ii peueHHsIM: «[1io-
cmaeu Habymms i NPUNUHEHHS 2POMAOSHCMEA
Yrpainu eusnauaiomvca 3axkonom», 1€ KOHCTa-
TOBAHO MPaBOBHUM 3B’S30K I'pOMaJsIHUHA U AEp-
xaBu YkpaiHu. OTxke, JIEKCeMY 2poMAadsHCmEO
B KOHTEKCT1 cT. 4 KoHcturyiii Ykpainu mMoxHa
MOETHYBATH 3 JIEKCEMOIO €0UHe JTUTI Y TIEPIIOMY
il 3HaYEHHI «TIJIBKH OOHWH, 0€3 IHIIUX», TOOTO
WOEeThCsl PO TMPaBOBUMl 3B 30K I'POMAJSHUHA
JIMIIIE 3 OJHIEIO JEP’KaBOI0 — YKpaiHo. MoxIm-
BICTh 1HIIUX MIPABOBUX 3B’S3KIB TpOMasisiH YKpa-
iHM, TOOTO TTPaBOBUX 3B’SI3KIB 3 IHIIMMH JEprKa-
Bamy, cT. 4 Konctutyii Ykpainu He nependavae.
Takuii BUCHOBOK IIOAO peaizallii JIEKCHYHOTO
3HAYECHHS CJIOBA €0UHe SIK KOMIIOHEHTa CJIOBOC-
TIOJTYYCHHS €OUHE 2POMAOAHCMBO B KOHTEKCTI CT.
4 Konctutyii YkpaiHH BiJIOBIIa€ TIIyMaue€HHIO
MOHATTS «TPOMAASHCTBO» YKpaiHu 3aKOHOM
VYkpaiau «IIpo rpomansHcTBO YKpaiHu»: «Ipo-
MaJSTHCTBO YKpaiHM — MPaBOBHMA 3B 30K MIXK
¢bi3uuHOI0 000010 Ta YKpaiHOIO, 10 3HAXOIUTH
CBI BHSIB Yy iX B3a€MHHUX IpaBax Ta OOOB’s3-
Kax». Jlekcema eouna He MOXe peajizyBaTH B
aHaAJI30BaHOMY KOHTEKCTI 3HAUYCHb «3arajibHUMH,
CHIIBHUMA JUIS BCIX» a00 «IKHH SBIAE COOOIO
BHYTPIIIHIO €IHICTh; IUTICHUH, HETOMUIBHHI,
OCKUIBKH B TaKOMY pa3i KIIOUOBa JEKCeMa CHH-
TaKCHYHOI KOHCTPYKIII epomMaosiHcmeo BTpadae
MOXJIUBICTh pealli3yBaTH 3HAYCHHS «HAJIC)KHICTh
ocobu n0 ckiamy rpomansH (y 1 3Had.) sSKOiCh
JIepKaBy, 10 3yMOBIIOE i TIpaBa i 00OB’S3KU
II0JI0 ITI€T IepP>KaBU», TOOTO TEPMIHOJIOTIYHE 3HA-
4JeHHsl, Me(iHilis SKoro konudikoBaHa 3akOHOM

VYkpainu «IIpo rpomansgHcTBO YKpaiHw»: «IIpa-
BOBU 3B’SI30K MDK (I3MYHOI0 0C0000 1 YKpa-
1HOIO, 10 3HAXOAWTH CBIM BUSB y iX B3aEMHHX
mpaBax Ta 000B’sI3Kax.

BucHOBKOM  3IIHICHEHOTO  JTOCHIIKEHHS
OyJ10 T€, IO CJIOBO €0uHe K aTpUOYTUBHHUI KOM-
MOHEHT CJIOBOCIIONYYCHHS €0UHE 2POMAOSIHCIMBO
B KoHTeKCTI cT. 4 KoHctutymii Ykpainu pearti-
3y€ CBO€E MEpIle i OCHOBHE 3HAYEHHS: «TLIbKH
ojHe, 0e3 iHIIMX», TOOTO TpOMaJsIHU YKpaiHU
BCTYMAIOTh y MPABOBUI 3B 30K JUIIIE 3 JIepiKa-
BOIO YKpaiHa, 0e3 MpaBOBUX 3B’S3KIB 3 1HITUMHU
nepkaBaMu. O4YEeBHIHO, IO TaKWii BHCHOBOK
HE 3a/I0BOJIbHUB 3aMOBHHKIB €KCHEPTU3H, MiJ-
TBEP/KECHHSIM YOTO € PO3TOPHYTa MPOTATOM
ocTaHHIX TkHIB 2021 poOKy KaMImaHis II0oa0
HEOOX1/THOCTI 3aIpoBa/KEHHA B YKpaiHi MO/ABIM-
HOTO / MHOKUHHOTO I'POMa/ISTHCTBA.

BucHOBKH. Y TpakTUIll JiHTBICTUYHOTO
eKCIIepTYBaHHS JIOBOJII YaCTUMHU € 3alHuTH Ha
YTOYHEHHSI 3HAY€Hb JIEKCEM 1 CIIOBOCIIONYYCHb,
3MIIACHIOBAHI B MEXaX CYJIOBOTO TPOBAKEHHS
Ta Ha 3alUT YCTAHOB 1 opraxi3auiii. Bonu ngerep-
MIHOBaHI B OCHOBHOMY MOBHOIO HEIOCKOHAJIi-
CTIO YKpalHCHKOTO 3aKOHOAABCTBA, TOX AaKTy-
aJbHUM BHUABIISETHCS OpraHizaiis CUCTEMHOIO
JTIHTBICTHYHOTO JOCHIPKEHHSI 3aKOHOMPOEKTIB,
HaIpaIfoBaHHs  BIAMOBIIHOI  METOHOJOTIYHOT
06a3u. CeMaHTHKO-TEKCTyalbHI JIOCIIIKECHHS
TaKOX MPOBOJATHCA Ha 3allUT YCTaHOB 1 opra-
Hi3aliid, SKi B MPaBO3aCTOCOBHIN MisNTBHOCTI
4acTo TMOTPeOYIOTh YTOYHEHHS 3MICTy HOpMa-
TUBHO-IIPABOBHX aKTIB. Y TaKHX CUTYAI[isIX €KC-
MePTOB1 MOTPIOHO OyTH HEYNEPEHKEHUM 1 BM1JIO
3aCTOCOBYBaTW NPUHOMH JIHTBICTUYHOIO aHa-
713y MOBHHX SIBHII, OCKUIBKH, SIK TIOKAa3y€e J0C-
BiJl, 3aMOBHHKH YacTO BJAIOTHCS 10 MaHITYJISII
y (opmynroBaHHI 3alliTaHb, SIKI MOXYTh «ITij-
IITOBXYBaTW» JIIHTBICTa-eKCIepTa 0 HE 3aBXKIU
MIPaBUJILHOTO BHUCHOBKY. 3alOpPyKOKH OO0’ €KTHB-
HOCTI TYT MOXYTh OyTH JIUIlIE BHCOKA JIIHIBiC-
TUYHA KOMIIETEHTHICTh (haxiBIIiB, IO BUKOHYIOTh
IOPUAMYHO-TIIHTBICTHYHI JTOCHIKCHHSI TEKCTIB
3aKOHOIIPOEKTIB Ta YMHHUX HOPMAaTUBHO-IIpa-
BOBUX akTiB. IlepcneKTMBH MOAAJIBIIOIO
AOCTiTKeHHsI BOAYaEMO B HaNpaltoBaHHI, IPYH-
TOBHOMY HAayKOBOMY aHaji3i ¥ ampoOarii Kpu-
MIHAJIICTUYHUX METOIMK JIIHTBICTUYHOTO HOCIII-
JOKCHHS IOPUANYHUX TEKCTIB.
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HAYKOBI CYNIEPEYKHA MOBO3HABIIIB 20-X POKIB MUHYJIOT'O CTOJUTTS
1010 CIOCOBIB MONOBHEHHS JIEKCUYHOI'O ®OHJY TOI'OYACHOI
YKPAIHCBKOI MOBH

Anomauin. Y cmammi tidemvcs npo CKIAOHUL nepioo po3eumKy YKpaincokoi nimepamypHoi
MO8U, AKUL Npunae Ha nepiod mak 38anoi depycugikayii (20-mi — nou. 30-x pp. munyro2o cmo-
nimms). Haykoei cynepeuku, wo mouunucsi mooi HAGKONO NUMAHb YHOPMYBAHHS 1imepamypHoi
MOBU, 3aMOPKHYIU Ul OONI0Ye NUMAHHA NPO CROCOOU NONOBHEHHS YKpAaiHcbKoil nekcuku. Taki Hay-
kosyi, sik IO. Illesenvos i Il. Bekciep suokpemunu 8 YKpaiHCbKOMYy MOBO3HABCMSI 061 meuii, abo
08I 2pynu nypucmie («Kpauni» ma «NOMIpKOBAaHi»), sIKi 0eMOHCMPY8anu pizHi nioxoou 00 6a2amvox
OpPANCIUBUX HOPMAMUBHUX NUMAHb, OOHUM I3 AKUX O)Y]10 NUMAHHA NPO WIAXU 30a2a4eHHs YKPAiH-
cbkoi mepminocucmemu. Tax, Kpatii nypucmu 3anepedysanyu nompedy 3ano3uyy8amu iHUOMOGHI
€106, NPONOHYIOUU 3AMICMb HUX YIHCUBAMU C80i, VKPAIHCHKI, A AKULO MAKUX 8i0N0BIOHUKIE He OYilo,
mo cmeopiosamu abo, K moodi NUCAIU, «KYBAMUY HOBI CJLO8A HA NOZHAYEHHS. ADCMPAKMHUX NOHAMb
ma asuwy. Hamomicme nomipkogani nypucmu 0yiu npomunielchoi OymMKu 1 npononyeanu He oome-
AHCYBAMU BUKOPUCTNAHHSL YYIHCOMOBHUX CIII6, A0dCe Ye CHpUsmume NONOBHEHHIO YKPAIHCbKOI mepmi-
Honoeiunoi cucmemu. I10kaz060, Wo Cb020OHI MU HAMASAEMOCS NOBEPHYMIU 8 HAYKOBULL 00i2 YKpa-
iHCBKI cno6a, eunyueni 8 nepioo nineeoyudy (8io noy. 1930-x pokis) 3 mo2oyacHux mepmiHOIOIUHUX
CNIOBHUKIB, Ul HA0AEMO nepesazy NUMOMUM JIeKCeMaM, SK-0Mm.: NePpeeHb 3aMICMb eleMeHm, NiOCOHHS
3amicmob Kaimam, C8IMIUHA 3aMICMb YOMOKapmKa, OicyH 3amMicmb NOIIOC, MANA 3aMIiCMb Kapma,
PI6HOBAPMHUK 3aMICMb eK8i8aAleHm ma 6a2amo THWUX.

AHaniz moeouachux nexcuxkoepagpiyHux oxcepen 00nomic YHAouHumu yi MO803HA84i OUCKYCIi Ul
o0osecmu, wo nomixc Hopmanizamopamu 20-x pokie He 6y10 3200U U WOOO BHCUBAHHI MAKUX TEKCEM,
SAKI MOJCHA 8UKOPUCMOBY8AMU He MINbKU 8 MO8I HAYKU Ul MeXHIKU (3a NPUKIA0 MU 8351U 0eKilbKa
MOBHUX 0OUHUYb, KOOUPDIKOBAHUX Y OBOMOBHUX NEPEKAAOHUX CLOBHUKAX, 8UOABAHUX NIO MY NOPY Y
BENUKIU KITbKOCMI).
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SCIENTIFIC CONTROVERSIES OF LINGUISTS OF THE 1920-S
ON WAYS TO REPLENISH THE LEXICAL FUND OF THE UKRAINIAN
LANGUAGE OF THAT TIME

Summary. The article considers about a difficult period in the development of the Ukrainian
literary language, which fell on the period of the so-called de-Russification (20-s - early 30-s of the
last century). The scientific disputes that continued at that time around the issues of standardization
of the literary language also touched upon the painful question of ways to replenish the Ukrainian
vocabulary. Such scholars as Y. Shevelev and P. Veksler identified two trends in Ukrainian linguistics,
or two groups of purists (“extreme” and “moderate”), which demonstrated different approaches
to many acute normative issues, one of which was the question of ways to enrich the Ukrainian
terminology system. So, extreme purists denied the need to borrow foreign words, suggesting to use
their own, Ukrainian instead, and if there were no such correspondences, then invent or, as they
wrote then, “‘forge” new words to denote abstract concepts and phenomena. Moderate purists were
of the opposite opinion and suggested not to restrict the use of foreign words, because this would
contribute to the replenishment of the Ukrainian terminological system. It is significant that today
we are trying to return to scientific circulation those Ukrainian words that were removed during
the linguocide period (from the beginning of the 1930s) from the terminological dictionaries of that
time, and we prefer non-borrowed lexemes, such as: perven' instead of element, pidsonnya instead
of klimat, svitlyna instead of fotokartka, bihun instead of polyus, mapa instead of karta, rivnovartnyk
instead of ekvivalent and many others.

Analysis of the then lexicographic sources allowed us to visually show these linguistic discussions
and prove that there was no agreement between the normalizers of the 1920-s regarding the use of
such lexemes that can be used not only in the language of science and technology (as an example, we
took several linguistic units, which were codification in bilingual translation dictionaries, published
at that time in large numbers).

Key words: scientific disputes, normalizers of the 1920-s, Ukrainian literary language,
Ukrainian vocabulary, Ukrainian terminology system.

MocTranoBka mpo6jaemu. Cporogdi cro-
CTEepIraeMo TEHACHLIIO JI0 TIOBEPHEHHS B JIEK-
CUYHUNA OOIr YKpalHCHKUX CJiB, BHIIYYEHHX 13
TEPMIHOJOTTYHUX CIIOBHMKIB 20-X POKIB MUHY-
JIOrO CTOJITTS B MEpPiOA JIHTBOIMAY (BiJ TOY.
1930-x pokiB). [IpoTe i 1oci MOXHA MOYYTH BiJ
ABTOPUTETHUX HAYKOBIIB, II0 HEMae MOTpeOn
3raJlyBaTH Taki CIIOBA, SIK OicyH, C8IMIUHA, pi6-
HOBAPMHUK, 60002paili, XIOHUK, nocmyn, mand,
eaniza, nepeeHs, Yaconuc, Kpasamkd, niOCOHH,
nopyensiHa Ta 1H. 1 HaAMaratucsl BITHOBUTH iX
y HaIIOMy Cy4acCHOMY MOBJICHHI.

AHaJIi3 OCTaHHIX Ja0c/igxKeHb 1 myOui-
kanii. Ha Hamy gymky, 1opedyHO HaraaaTv mpo
TOM TEPHHCTHM NUIAX CTAaTyCHOIO W KOpIyC-
HOTO IUIAaHYBaHHS, SIKMM MpOMINIa Halla MOBa,
TUM CaMUM JOBIBIIIM, III0 BOHA MOXKE CTOSITH Ha
OZHOMY 11a0JIi 3 TAKUMH PO3BUHEHUMHU MOBaMH,
K HIMEIbKa, (paHIly3bKa, aHTIIMChKA Ta IHIII
eBpornelcbki MoBH. Lle i 00yMOBIIOE aKTyaJIb-

HICTBH HAIIOT PO3BLAKU. Y IPYHTOBHUX HAyKOBUX
Ipansgx Cy4yaCHUX MOBO3HABLIB JOCUTH IMOBHO
H yceOlYHO IOCHIKEHO OKpEeCeHE IMUTaHHS.
Tak, I. @apioH y cBoiii MoHOTpadii Mpo MOBHY
HOpMYy (110, MO CyTi, € KOPIYCHUM IJIaHYBaH-
HAIM MOBH) 3aTOPKHyJa NHMTAaHHS JIEKCHUKO-
CEMAaHTUYHOI HOPMU, CIIOTBOPEHHS SIKO1 IIPUIIAIIO
skpa3 Ha nod. 1930-x pp., 1 moaana peecTp per-
pecoBaHux ykpaiHcbkux ciiB (®Papion, 2013).
Ha wmarepiani cnoBuukiB XX ct. JI. Crpyranens
MOCHIMiIa OCOOJMBOCTI IWMHAMIKHA JIEKCUYHUX
HOPM YKpaiHCBKOI JIiTepaTypHOi MOBH, BHOKpE-
muBmM nepiog 1920-x — mou. 1930-x poxkis.
Inyun 3a 1O. [lleBenboBUM, aBTOpKa 3rajiaja mnpo
JIBa OCHOBHI HampsiMu, abo 1Bl Teuil — KpaifHi i
MIOMIpKOBaHI IypUCTH, B TOTOYACHUX HOpMai-
3aTOPCHKHUX TpOIecax, MPEACTaBHUKN SKHX HE
MOTJIM JIATH 3roJu IMIONO CIoco0iB 30araueHHs
YKpaiHChKOi MOBHM B JiekcuuHii 1mapusi (Ctpy-
rasensp, 2002). Y gopoo6ky I1. Cenires € HaykoBi
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mpaili, e BiH PO3MIAJA€E MyPUCTUYHI TCHICHIT
CTOCOBHO (hOpMYBaHHsSI HAyKOBOI TEPMiHOJIOT1I
B ICTOpii €BpPONEHCHKUX MOB, TMOPIBHIOIOYH iX
13 BIAMOBIIHUM JIOCBIJIOM B YKpaiHCBKili MOBI
(Cemireit, 2008). IlpoTe i ChOroAHI, BUBYAKOUU
ICTOPII0 PO3BUTKY YKpaiHCHKOI JHiTepaTypHOI
MOBH, BJA€ThCS BIJHAUTH HOBi, HEMPHUCTYIHI
panime wmarepianu. OT)Xe, MeTa HAIIOi PO3-
BiJIKM — BHUCBITJIMTH Pi3HI MOIVISIIM MOBO3HABIIIB
20-X pOKiB MUHYJIOTO CTOJIITTS Ha IIJISXHU TOTIOB-
HEHHsI JIEKCUYHOTO ()OHIY TOro4acHoi yKpaiH-
ChbKOT MOBH, 3aJy4YWBIIU JJisi IIbOTO HOBI, JOCI
HE aHaJli30BaHi nepuiomkepena. JloCATHEHHS
METH BMOJKJIMBIIIOE€ BUKOHAHHS TaKuX 3aBHAHb:
BUBYUTHA MajJ0 3HAaHI O CHOIOJHI MOBO3HAaBYI
mpari yKpaiHChbKUX HayKoOBIIIB 20-X pOKiB, MpH-
CBSIYE€HI HOPMAaTUBHUM MUTAHHSAM Y LIAPHHI JIEK-
CUKH; BCTAHOBHUTH, SIK P13H1 TIOTJISTA MOBO3HABIIIB
Ha OKpeCJIeHEe MUTAaHHSA BIAOUIINCS B HAWABTOPHU-
TETHIMUX JIEKCUKOTpaiuHUX Tparsax Tiei 700u.

Bukiaag wMarepiamy. Y  BITYM3HSHOMY
MOBO3HABCTBI 20-X pPOKIB MHHYJIOTO CTOJITTS
MOKHA BUOKPEMHTH CyINEepewsUBE MUTAHHS PO
pO30yIOBY YKPaiHCHKOI TEPMIHOJOTIUYHOI CHC-
TEMHU, 1110 Morna OyTH CTBOpPEHa TPhOMa CIOCO-
Oamu: 1) BiAIIyKyBaHHSM Y HApOAHIN (KHUBIi)
MOBI1 CJiB, IKI MOXHa OyJ0 NPUCTOCYBaTH 0
MO3HAYeHHS! a0CTPAKTHUX IOHATH 1 SBUII, a00
TBOPEHHAM TEPMiHIB Ha MHUTOMINH YKpaiHCBHKii
OCHOBI (MPUXUIBHUKAMH IIOTO CIIOCO0Y BHCTY-
NaJIy KpaiHi MypucTH); 2) 3aro3uUeHHIM TepMi-
HIB 3 IHITUX MOB (Ha 1€ MPUCTaBAJIA TTIOMIPKOBaH1
MypHUCTH); 3) MOETHAHHAM JBOX IIEPIINX CIIOCOOIB.

Ak 3a3nHauae C. €PMOJICHKO, «PI3HULSA
MDK KpalHIMH 1 TOMIPKOBaHUMH IypHCTaMHU
nojisiraJjia B PI3HUX TEHJAEHUIAX IOMOBHEHHS
TEPMIHOJIOTIYHUX  CJIIOBHUKIB»  (€pMOIIEHKO,
2004, c. 541). IIpeacraBHUKH eTHOTpPadIIHOTO
HampsiMy, ab0 KpailHi MypUCTH, BBaXKald, II0
HapoJIHa MOBa Ma€ «0araro MaTepisury 10 abcTpa-
TYBaHHs» 1 TOMY HEMa€e NOTpeOH «KyBaTH HOBI i
mtyuHi» cioBa (Kypuio, 1925, c. 5; Kpumcbkuid,
1907-1908, c. 26). A. Kpumcbkuii, skuii 06e3-
MEKHO BIpUB Y HEBUUYEPIHICTH OararcTB yKpaiH-
CHKO1 HAPOJAHOT MOBH, KCaB: « TAMy1IIi TFO/IM 3HA-
10Th, 10 TPOCTOHAPO/IHS, CEJISIHChbKa BKpaiHChKa
MOBa @)K HAMpo4ya Oarata: BCsIKI TOHKI BIITIHKH,
BCsIKI aOCTpaKTHI MOHATTS 30BCIM JIETKO Tepea-
I0ThCSl IIUPUMHU HAPOJHUMH BKPaiHCHKHUMH CJIO-
BaMH abo0 3BOpoTamu, — Tpeba TUIBKU Ti CIIOBa
Ta 3BOPOTU OJIIyKAaTH Ta 3HATW» (TyT 1 Aami

30epekeHO aBTOPCHKY opdorpadito Ta MyHKTY-
amito — H. K.) (Kpumcekuii, 1907-1908, c. 26).
VY pa3i, AKIIO «OAUIyKaTH» BiANOBIIHI CIOBa B
YKpaiHChK1/ MOB1 HE BIaBaJIOCs, KpaiHI IypUCTH
MPOIMOHYBAIN YTBOPIOBATH TEPMIHH BUKIIOYHO
Ha HapomHoMmy IpyHTi. M. CynuMa BBaXkaB, IO
TOJIOBHUM KPUTEPIEM i 4ac TBOPEHHS HEOJO-
ri3MiB Ma€ OyTH KPUTEPIH y3roHPKEHOCTI 3 CUCTe-
MO0 MOBHU. 1927 poky BueHui 3a3HauaB: «lIpaBo
JITEpaTypHOro TPOMAISIHCTBA MAIOTh JIUIIE Ti
CJIOBA, 110 1X YTBOPEHO B LIJIKOBUTIH 3r0Oji 3 CHC-
TEMOI0 HapOJAHLOI MOBH, 11€0-TO YTBOPEHI CJIOBa
MOBUHHI OyTH NOAIOHUMH JI0 BXKE HASIBHUX CIIIB»
(Cymuma, 1927, c. 31). «HoBotBOpm», mo He
BIJINIOBIJJAIOTh IIbOMY KPUTEPI€EBi, HA TYMKY BUE-
HOTO, «IIUJIKOM 3aiBi ¥ MIKIAIUBI». SK nmpukiaau
HEBIAJINX HEOJIOTi3MIB BIH HaBiB Taki CJIOBa,
AK-OT: MNO3asAK, BIOHOCHO, 3AKIIO4YeHHs, HOJNO-
acenns Ta 1. (Cynuma, 1927, c. 31).

[Ipore, ycBimomtror04# TOM GakT, o yKpa-
iHCbKa Hayka HE MOIJIa PO3BUBATHUCS 3aMKHYTO
a00 BIJJOKPEMJICHO BiJl TOTOYaCHOI €BPONEHCHKOT
HayKH, KpaiiHi IMypUCTH HE BIIKUAAIH MOXIH-
BOCTI «3aTpUMaHHS» IHTEpHAIIOHAJIBHUX CIIIB
y TEPMIHOJIOTIYHIA CHUCTEMI YKPaiHCBKOi MOBH.
Otxe, TIpy TepeKIaal TEPMiHIB 13 POCIHCHKOT
MOBHM Ha IEpIle MICHE CTaBWIM YKpPaiHChKUH
BIIMOBIIHUK (BUTAJaHUM, SKIIO TAKOTO CIIOBa
He Oyll0o B YKpaiHCBbKiii MOBi), a MiClii HBOTO
BXE TOJaBajy IHIIOMOBHUN TepMiH. YKiIamadi
TEPMIHOJIOTIYHUX CJIOBHHMKIB BUXOAWIM 1Ie U 3
TOTO, IO «TEPMIHOJIOTIS TIEPEBAKHO TSI KON
mae Oytu» (Kypuio, 1923, c. V). Sk nucana
O. Kypwuio, notpioHo, «11100 TepMiH 1aBaB yYHEB1
I10-HaHOMIKYe PO3YyMIHHS TOTO, IO BiH O3HA-
qgae» (Kypuno, 1923, c. V). ¥ nepeaaromy cioBi
®. Kamunosuua 10 «CilaoBHMKA MaTeMaTUYHOI
TEPMIHOJIOT1I», PENAaKTOPOM SKOTO TaK Camo
Ooyna Kypwuno, 3a3Haueno: «Pemaryroum cCIloB-
Huka, CekIlis Majia Ha yBasi, IO TOJOBHE HOTO
3aBJaHHS — CITY>KUTH JUIS TOTPeO MIKOJIH, a uepe3
Te Tpeba OyIo, SIK MOTa, BBOJIUTH TEPMIHHU JIETKO
3po3yMini mkosasipam» (Kamunosuy, 1925, c. VI).
O4eBUAHO, BUXOIAYM camMe 3 LUX MIPKyBaHb,
yueHa, penaryioun «Pociiicbko-ykpaiHChKUi
CJIOBHMUYOK MEIWYHOI TEPMIHOJIOTiI», Tojaa
HU3KY MHUTOMHX CJiB — BIAMOBITHUKIB POCIii-
CBKUM TEpMiHaM, HANpUKIAI: apmepus — 0 10-
yuys, 6 '10uKa; OPOHXU — OUUUKA; PAOYICHASL 000-
JIOUKA — 8ecenko8a 0DONIOHKA; pe3ybl — CMIXYHYL
Ta iH. OKpiM TOro, 1esKi PeICTABHUKH €THOTPa-
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(14HOTO HAMPSIMKY MPOIMOHYBAJIN «BUKUHYTH» 3
MOBH 1HIIIOMOBHI CJIOBa, IO BXE «IHKOPIOPY-
Banucs» (TepmiH, yxuBaHuih O. CHHSBCHKUM
1 M. Cynumoro) B YKpaiHChKy MOBHY CHCTEMY,
HAJaBIIM THM CaMHM MOXJIMBICTH HOBOYTBOpE-
HUM YKpPaiHCbKUM MOBHUM OJIMHULISIM 3aCTYIIUTH
BakaHTHI Micus. [{o Taki cnpobu Oynu, 3acBin-
yye, npumipom, nurara 3 M. JleBunpkoro: «He
BapTO MEPEMIHATH CIIOBA, IO BXKE OLIBII MEHII
3100yaM co01 TIpaBa y HaIliii MOBI, HaMp. ghomo-
Ipaghis, enckmpuka, cnopm; 3aMiCTb HUX J1€-XTO
XOue€ MOCTaBUTH HEBJIaJl HOBOTBOPU: CEIMIUHA,
2POMOBUHA, 3MA2; TaKl CIIPOOU MOXKYTbh TIHTH 710
cMimHOTO. ..» (JleBunpkui, 1920, c. 7).

[Ipotunexnoi g1yMku OyJau CUHTETHUKH, a00
MTOMIpKOBaH1 IypuCTH. Tak, OAWH 13 MpeACTaBHH-
KiB CMHTeTH4HOI 1Konu — B. 'anmoB —1925 poky
3a3Ha4aB: «SIK 1 BcsKka HapOaHsS MOBa BOHA Oarara
Ha CJI0OBa KOHKPETHOTO 3HauiHHA... aje OiqHa Ha
abctpakTHi po3ymiHHs. Jy’ke MOMMINBCA-O TOH,
XTO CIIOMIBaBCSA-0 B HAPOJAHBOMY JIEKCUYHOMY
MaTepisyll 3HAWTH BCl MOTPIOHI HOMy cjoBa 4
tepminmy. | gami: «OTxe, Tpeba TBOPUTH CIIOBA
a00, K KaXyTh, «KyBaTW» CJIOBa, TUIBKK Tpeda
e pobutu posymitoum» (I'anios, 1925, c. 63).
b. TkaueHko, sSIKMii XapaKTepU3yBaB MISUTbHICTH
KpaiiHixX mypucTiB raciom «Hasazn 1o censHcTsay,
BBaXKaB, L0 IPUIIEIUTIOBATH HAILIOMY HapOIOB1
JiTepaTypHy MOBY Tpeba HE BHXaJalllyBaHHSAM
i, He OOpI3yBaHHSAM Ha CEJSHCHKUW KIITAJT, a
IiIHECEHHAM 11 aBTOPUTETY B HApPOAHIX Macax»
(Tkauenko, 1931, c. 35). MoBo3HaBelb KPUTHUKY-
BaB no3umiro M. Imaakoro i O. Kypwuio 3a ixHe
OaxaHHSI 3pOOUTH JIITEPATYpHY MOBY «3pO3yMi-
JIOK0 KO)KHOMY JISITBKOBI», @ TAaKOXK 32 HAMaraHHs
eTHorpadiB «HAHOBO ii [J1iTepaTypHy MOBY| Oymy-
BaTH, CTaBIIX 3HOB 000Ma HOTaMHU Ha CEJISTHChKUHT
rpyua™» (Tkauenxo, 1931, c. 35).

Ha mpotuBary erHorpadam, momipkoBaHi
MypPUCTH BBaXXalld, IO HE CIiJ OOMEXyBaTu
B)KMBaHHS 1HIIOMOBHUX CJIiB B YKpaiHCHKiil JiTe-
paTypHii MOBI, IO 3alO3WYCHHS I1HTEPHAIIIO-
HaJI3MIB — I croci0 30araTuTé HEPO3BHUHEHY
BITUMU3HSHY TEPMIHOJIOTIUHY cucTeMy. [ Ipumipom,
M. MupoHEHKO BU3HABaB, 1110 TOT0YacHa yKpaiH-
ChKa MOBa BBIOpayia «CHUJIy-CHJICHHY YYKOMOB-
HUX CIIiBY, ajie, Ha Horo TyMKY, 1€ «HISKO1 IKOI!
i HeOe3neku Al Halloi MOBH HE CTaHOBHUTbH)»
(Muponenko, 1929, c. 70). 1929 poky BiH 3a3Ha-
4aB, M0 «0e3 4y>KOMOBHHUX CJIIB TeMep HisK HE
MOKHA OOIMTHCS» 1 TaKi JIEKCeMH, SIK 2a3, paoio,

agmomobine, aeponiau, menezpagd, dopma,
MexHIiKa, pesontoyis Ta IHII BXKE «CTAIH 1HTEp-
HAI[IOHANIbHI», TOX «HEMa MOTPeOH 3aMiHSATH
iX SKUMHCH IHIIMMH TepMiHaMu» (MUpOHEHKO,
1929, c. 75). Takoi »x OyMKH IOTpUMYyBaBCs I
M. Cynuma: «...B yKp. JTiTepaTypHiii MOB1, MalOTh
npaBo OyTH BCi Tak 3BaHI MIXKHAPO/IHI CJIOBA, 10
TIepII 3a BCe W HAMOUIbIIEe TX yKUBAETHCSA B Hay-
koBiii Tepminonorii» (Cymuma, 1927, c. 31).
3acmyroBye Ha yBary nosuiis O. CuHsB-
CBKOTO IIOJI0 3alO3WYEeHHS 1HIIOMOBHHX CIIB:
«KHmxHa MOBa BCAKOTO HApOly TOBUHHA HAacaM-
nepe]; BHUKOPHCTATH BCi SI3MKOBI MOXKIIUBOCTI
TOTO Hapoxy i 6e3 moTpedu He BHOCUTH HIUOTO 3
IHIIIMX MOB, HAJTO, KOJIU Ti 4y’>KOMOBHI €JIEMEHTH
HE IHKOPIIOPYBAJIUCH Y HAPOJTHIO MOBY, HE BPOCIIU
B Heil. Ll BuMora BiTHOCUTBCS B OIHAKOBIN Mipi
W 10 cimoBHUKA, 1 10 cuHTAKCH» (CUHSBCHKUH,
1922, c. 108-109). IIpote, BU3HAYar04YM KOMYHi-
KaTUBHY (PYHKIIII0O MOBH SIK OJIHY 3 1i HaAMBaXKJIH-
Bimux a6o npoBigHuX, O. CHHABCHKUII BU3HABAB
noTpely B 3amO3WYCHHSIX: «SICHO, 10 3HAYIHHS
KO)KHOT KHW)KHOI MOBH MIpSIOTH HacamIiepen
TUM, HACKIJTLKM BOHA MOTPiOHA 1 MpUaaTHA s
CaMoOro Hapomy, ajie Xk 0e3 IIKOAU AJIT HApOdy
il He MOXXHA 3aMKHYTH B MEXI camMoi HapOJHO-
CTi, — MOBH Hapoja. BumaraTu 11p0ro ... 3Ha4UTh,
CB1JIOMO YHM HECBIZJOMO OOBOJIWTH HApiJl KUTaM-
cbkuM Mypom» (CunsiBebkuil, 1922, c. VII).
XKBaBy nuCKycCil0O cepell TOTOYaCHUX
MOBO3HABI[IB BUKJIMKAIO i BUKOPUCTAHHS JEs-
KHUX CIIB, [0 MOXYTh BXKHMBATUCS HE TUIbKU B
HayKoBill MOBi. OnHUM 13 HUX OyB CIIONyYHHK
noszask. 1920 poxy M. JleBULIbKHII Tak cxapak-
TEpHU3yBaB 110 MOBHY OJUHUIIO: «/103asKk (MOCK.
NOMOMY 4mo, MaxK Kax) — 1y>ke He3yrapHo BUIY-
MaHE CJIOBOY», 3aIPONOHYBABIIN 3aMIHHTH HOTO
Ha «Hallle CTAPOBUHHE NOHedce, 0 BKUBAETHCS
B [aiMymHi B NMHCBMEHCTBI 1 B JKUBI MOBI»
(JIeBumpkmid, 1920, c. 23). B. CimoBuY Tex
BHCJIOBITIOBABCS MIPOTH 103asAK (a2 TaKOX MPOTH
MOBHOI OJIMHHIII 36im), Ha3UBAIOYH 1X «IITYYHO
YTBOPEHI MOTaHi CIIOBay», 1 paJuB 3aMiCTh I[LOTO
CIOJyYHUKAa BHUKOPHCTOBYBAaTH CIIONyYHUK 00
(CimoBuu, 1924, c. 39). 1925 poky O. Kypwuio
nucana: «PocilicbKi MPEeno3uTUBHI 37Ty4HI 3BO-
POTH max Kak, 8 6udy moeo, umo JEeXTO Tepe-
KJIaJa€ WTYYHUM nosask. ([lozasxk Mu He 3HAIH,
TO ...). Takoro 3;1y4yHuka ykpaiHCbKa MOBa HE
3HA€, a HATOMICTh YKUBA€ 3IyYHHX w0 abo sK,
sk once: Ak orce mobaunna (Ilonpiia), mo Typku ii
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B 00SIX TIepeMararoTh, TO IoYasia 3 HUMH CSIK-TaK
muputucs» (Kypuno, 1925, c. 153). Okpim Toro,
JOCIITHUIIS J0alia, M0 «YacTO IIe MITyYHUM
no3asK 3aMiHSIOTh 3JIyYHUKA 00: 51 HE IPUMIIOB,
00 He MaB yacy (a He: no3asax HE MaB 4acy)»
(Kypwuito, 1925, c. 153). Yka3yBaB Ha HOro mry4-
HIiCcTb i1 I. OrieHK0, pEeKOMEH Ty I0YH 3aMiHUTH LI
«HOBOYTBOPEHUI 3JyYHUK» CJIOBaMU 60, mMo020
wo, momy wo (Orienko, 1925, c. 146).

[IpucraB Ha AyMKy 3rajlaHux MOBO3HaB-
uiB i M. Cynuma. 1928 poky BiH IPUCBITUB PO3-
IISZIOBl 1IBOTO THTAHHS CIICHIAJIbHY PO3BIJKY,
JIe KaTerOpUYHO BUCIIOBUBCS HE TUIBKH MPOTHU
BUKOPUCTAHHS B TOTOYACHIM JITEpaTypHii MOBI
CIONyYHUKA 7103adsK, a W TPOTU CIONYyYHHUKIB
(n)ockinvku, (n)ocminoku. Ha mymKy BuU€HOTO,
Il «4Y)KOMOBHI €JIEMEHTH», M0 MPUHUIUIHA 0
Hac 13 HOJbCHKOI MOBHM ue€pe3 MOCEpPEAHUIITBO
POCIHCHKO1, «3HE0APBIIOIOTH 1 00TSKYIOTh YKpa-
THCBKY (pa3dy, mapa3uTyrouu i OyKBaJIbHO TMapa-
JI3YIOUHM 1Ty HU3KY JalIeKo Kpamux (...) yKpa-
fHChKuX criomy4yHuKiBy (Cymuma, 1928, c. 41).
3ayBaxkmo, mo M. Cynuma migmaB KpUTHII
HamaranHs M. JICBUIIBKOTO «3aBECTH JI0 JIiTepa-
TYPHOT'O BXKHUTKY CIIOBO HOHedce 3aMICTh NO3AsK:
«KpiM sIK 10 TYMOPUCTHUKH, €W CHOTYyYHHK
[nonedice] y HAIIHINIPSIHCBKIN JTiTepaTypHiil Tpa-
Ui |l 10 4Oro IHIIOro HE 34aBCS JaBHO BXKE»
(Cynmuma, 1928, c. 41). CKkpuTHKYBaB BiH 1 peKo-
Mmenganii M. Inmagkoro, SIKMHA B)KHBaB NO3ASK
y 3HA4YCHHI POC. «MaK KAk, 8ClLe0CmEUe mozom.
ExBiBanentamu (n)ockinbku, (n)ocmineku, Ha
aymMky M. Cyaumu, MOXKYyTh OyTH CIIOJIyqyBaJIbH1
CIIOBA: W0 — Mo, AK — Mo, sAKxHce — mo, yepe3
me wo, momy wo, mum wo, moeo wo M T. iH.
(Cymuma, 1928, c. 41). HaykoBerp HE MOTOIKY-
BaBCA 3 JCSKMMHU aBTOPAMH YKPAaTHCHKUX Tpa-
MAaTHK, SIKI B)KUBAJIHU 111 «4y>KOMOBHI €JI€MEHTH»
IIPU HAMUCAHHI MiJPYYHUKIB, TOOTO (PaKTUIHO
JEMOHCTPYBaJM 3pa3Kd HEMypUCTHUYHOI JIiTe-
parypHoi mMoBH. [Ioka30BO, 10 B TOMY X Taku
301pHUKY, J1e OyJI0 BMIIIICHO 3a3HaYeHy PO3BIIKY
M. Cynumu, O. CuHABCBKHM HaJpyKyBaB CTATTIO,
y SIKIi JIEKUTbKA pa3iB TPAIUIETHCA (1)0CKinbKU,
(n)ocminvku, MO UTFOCTPY€E PO30IKHICTH MOTIIS-
niB MOBO3HaBIIB 20-x pp. XX CT. 00 HOpMa-
TUBHOCTI B)KMBaHHS IIi€T IEKCEMHU.

Ha yBary 3aciyroBye To# ¢axr, 1m0 B aka-
nemiyHoMy «PocCiliChKO-yKpaiHCHbKOMY CIIOBHHU-
koB1» (1924-1933 pp.) 3a penakmiero A. Kpum-
cekoro ta C. €dpemoBa He 3adikcoBaHi Takxi

MOBHI OJMHUIII, SIK no3asx abo nowuesice, a poc.
screocmaue (we2o0), max Kax MEPEKIAACHO YKpa-
THCBKOIO uepe3 w0, 3 4020, 8 HACNIOOK 4020,
(a) momy 1 1. iH. Haromicte «lIpakTuanmii
POCIHChKO-YKpaiHChKH  croBHUK» (1926 p.)
M. Morancena Ta iH. aBTOpiB MPOIOHYBAB MOB-
II5IM POCIHCHKHI CITOMYYHHK MaK Kaxk BiATBOPIO-
BaTU YKp. 00, mum wo, nosasx, 4epe3 mo OyB
kputukoBaHuii M. CynnMoro, X04 3arajiom Hay-
KOBEIlb CXapaKTepHU3yBaB el CIOBHUK MPUKMET-
HUKOM «J100pEHBKHIT».

He Oyno omHOCTaHOCTI 1 070 BAKUBAHHS
iMEHHUKa 36im. HempaBWIbHO YTBOpEHY Iif
BIUTMBOM POCIHCHKOT MOBH YKPATHCHKY JIEKCEMY
3auom M. OcuniB paauB 3aMiHUTH IMEHHHKOM
icnum abo 3apaxosanns (Ocumis, 1928, c. 16),
tomi s;k M. Cynuma TpOINOHYBaB BUKOPHCTO-
ByBaTH CJIOBO 36im. IIpumipom, peuenns Koau
cmyoenm He 30acmv 3auomis... M. Cymuma
BUIIPaBIIAB Ha Konu cmyodenm He ckaaoe 36imis...
(Cymuma, 1927, c. 25). AHami3 TOroyacHUX JICK-
cuKoTpadivHUX HKEpe MiATBEPAUB HAITY TyMKY
00 po30iKHOCTEH Yy TOMIAAaX MOBO3HABIIIB
Ha mpo0IeMy HOPMATUBHOCTI ITi€1 TekceMu. Tak,
ykmagadi  «IIpakTuyHOrO  POCIHCBHKO-YKpaiH-
CBKOTO CJIOBHMKa» MPOMNOHYBAJIH POC. IMEHHHK
3auem (y 3HAYCHHI JK3aMeH) TIepelaBaTd YKp.
icnum cemecmposuii, icnum, TOJ1 SIK poc. omyem
MaJIo BIATIOBIAATH YKp. 36im. IHIIOI qymMKu OyB
A. HikoBChKHiA, aBTOp « YKPATHCHKO-POCIACHKOTO
CJIOBHUKA», SKUU YKPAlHCBKE CJIIOBO 3Q1i4€HHA
MoJaB SIK PIBHO3HAUHUK JI0 POC. 3auem, Xo4a
CJIOBO 36im TEPEKIAACHO K omuem. 3ayBaKMo,
o B akajgeMiyHoMy «Pociiicbko-yKpaiHCBKOMY
CIIOBHHUKOBI» 3a pell. A. Kpumcbkoro ta C. €dpe-
MoOBa 3a(iKCOBaHO TakKi yKpaiHCBKI piBHO3HAU-
HUKH POC. 3auem (cemecmpogulll) — «3apaxo-
8Y8aHHs, OKOHY. 3apaxy6amHs, 3aliuKd, 3aiiK,
3apaxosannsa. Coasams, coamv 3auem — CKId-
oamu, cKaacmu 3apaxo8anHsa», a CJIOBO omuem
MEPEKIIAZICHO K «36im, 36i0omienHs TIpo (3a)
moy». [lpukmerHo, mo B. CiMoBHY BHCIIOBIIIO-
BaBCs KaTeTOPUYHO MPOTH BKUBAHHS IMEHHHUKA
36im: «JlOBOJII TUTHKM BKa3aTH Ha TaKi I[IJIKOM
IITyYHO YTBOPEHI MOTaHI CJOBA, SIK: «IO3aK»
y 3Ha4iHHI «00» ... a00 «3BIT» Yy 3HAYIHHI «3Bi-
nomiteHHs» (CimoBuu, 1924, c. 39).

VKUBaHHS CIIB HeoOXiOHutl Ta HeoOXio-
Hicmb TEX He 37100yII0Cs Ha OMHO3HAYHY OLIIHKY.
1920 poxy M. JleBunpbkuii omyOiKyBaB CHelli-
aJbHY PO3BiJIKY, /Ie HaBIB MEPETIK CIIiB «MOCKOB-
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CBKHUX 1 HOJBCHKHUX», 110 «HEMOTPIOHI Ham», 60
MH «Ma€MO CBOi BJIacHi, me kpami» (JleBuiib-
kuif, 1920, c. 7). Cepen HIX MOBO3HABEIIb HaBIB 1
CJIOBO He0oOXiOHUll, IPOTIOHYIOUN 3aMIHUTH HOTO
NUTOMUMHU (OPMAMU: KOHEeUHUll, Konye nompio-
HUll, a TAKOXK JIEKCEMY HeoOXIOHO, 3aMICTh SIKO1
CIIJT BXKUBATU mpeba, KOHue mpeda, npumvmMom
mpeba. Ha nymxy O. Kypwuiio, ciioBo Heobxionuii
B YKpaiHCBHKIH MOBI Ma€ 3HAUEHHS «HeBUCIOHU,
micHuL», a KHE POCIMCHKOTO HeoOxooumbli». Sk
3a3Ha4YMIIA JOCIIIHUI, JICKCEMY «HeOoOXiOHULD»
y JITepaTypHiil MOB1 «YXHUBaIOTh Tam, Jie
HeMa Toro HeoOxigHoro. KaxyTe HeobxioHo 3po-
oumu, — ne mae OyTu: mpeba 3podoumu; 3aMiCTh
HeobXiOHa ymoea Kpaile ¥ TOCTOTHIIIE — Hegio-
MIHHA YMO8A; KaXKyTh — HeMd HeoOXiOHocmu, 1e
MOXKHA HeMa nompebu 4u TPOCTO He mpebay
(Kypwio, 1925, c. 188). Ananoriunoi nymku OyB
1 b. TkaueHko, sIKHii MHcaB, 1O POCIHCHKE CIIOBO
HeoOX00uMblli CIIO BTPATHIIO CBOE TIEPBICHE
3HAUEHHS KaTETOPUYHOCTI («uHe HeobXo0umo
(80 umo 6vI Mo Hu cmano) 3mo coenamoy) 1 «31u-
JIOCh YXKHUTKOM 13 «HYJ#CHO». 32 WOTO CIOBaMH,
HaM HEMa 4YOro MEPEHOCUTH IF0 PHUCY /IO CBOET
moBH (Tkauenko, 1931, c. 45). M. I'nankwuii Ha3u-
BaB IMEHHHK He0OXIOHICMb PYCU3MOM 1 ITYYHUM
CJIOBOM Ta IMPOIIOHYBAB 3aMIiCTh HHOTO BKHBATH
nompeba, HeGIOMIHHICMb, KOHEUHICMb, HeMUHY-
uicms, mpedoa (I'maakuii, 1927, c. 76). Ilpucra-
Basv Ha ixHI0 1yMKy il M. Cynuma ta M. Ocuris.

3 HUMU He norojpkysanucs B. UukaneHko
i B. CimoBuu. [lepmmii 3anpornonyBaB « CIIMCOK
MOCKOBCBKUX, IIEPK.-CTIOBSIHCHKUX Ta MOJbCHKUX
CJIIB B TaJUIbKIiH JIITepaTypHiil MOBI, SIKi HE BXKH-
BAIOThCS B HAJUIHINPSIHCHKIM YKpaiHi 1 mepexmnaz
1X Ha YKpaiHCBKY MOBY», JI€ 3a3HAYEHO, 110 CJIOBO
HeoOXooumMull  TEPEKIANaETbCcd  YKPATHCHKOIO
MOBOIO SIK HeO0OXIOHUU, KOHEeUHUll, HeOOMIHHUL

(Uukanenxo, 1922, c. 34). Ha gymky apyroro
MoBo3HaBI, B. CiMoBHYa, «MU MOXKEMO BKH-
BaTU CJIOBO «HeOOXiOHui», aje X TUIbKU y 3Ha-
4yiHHI HIM. unentbehrlich (To06tT0 «Te, 6€3 4oro
HaM HisSK yXe He 00ifTHCS»)», X0ua CIIoBa HeoD-
XiOHicmb, He0OXIOHUL HAYKOBEIh HA3UBaB «KOBA-
HuMm» cinoBamu (CimoBuy, 1924, c. 28).

B «VYkpalHCBKO-POCICBKOMY  CJIIOBHH-
koBi» A. HIKOBCHKOTO HE 3apeecTpPOBAHO MOB-
HOT OJIMHUII HeoOXIOHUl, & YKP. OOKOHEYHICMb
MEPEeKIaIeHo0 poc. Heobxodumocms. Y «Ilpak-
TUYHOMY POCIHCHKO-YKPaiHCHKOMY CJIOBHHKOBI»
M. Morancena 3adiKcOBaHO CIIOBO HeoOXiOHuiL
SK PIBHO3ZHAYHUK POC. HEOOXOOUMbIU 13 TaKUM
MPUKIIAIOM: HeoOXiOHi mamepisau (IIONpaBaa,
MOTIEPEly CTOSTh CJIOBA: OOKOHYe NOMPIOHUIL,
OOKOHeUHUll, HeMUHyyuil), a CIOBO HeoOX00u-
Mocmb yKIagadl CJIOBHUKA MEPEKIIAIN K 00KO-
HeuHicmb, 0OKOHeYyHa nompeda, HeMUHYUICMb,
nompeba. CI0BO HeoOXiOnuti (K BIATOBIIHHUK
poc. Heobxooumwiil) xomuikoBaHO U y akaje-
MIYHOMY CJIOBHHMKOBI, IIOMpaBaa, CTOITh BOHO,
K i B cioBHHKY M. Morancena, Ha 0CTaHHbOMY
MICIIi 3 IPUMITKOIO «(6 hunioc. 5a3.)».

BucnoBku. Ha migcraBi mpoananizoBa-
HOTO Marepially MOXKEMO 3pOOUTH BHCHOBOK TPO
T€, 110 Cepesl YKPaiHChKUX HAyKOBILIB 20-X pOKiB
MUHYJIOTO CTOMITTS OpaKkyBajio €IMHOTO TOTIIS Y
Ha CIOCOOM TIOMOBHEHHS JIEKCUYHOTO (hoHIY
Haioi MOBH, IIO MOXKHA TTOSICHUTH BILTHBOM
OLIBIIOI0 MIPOI0 EKCTPATIHIBAIbHUX YMHHHUKIB
CYCTUTHHO-TIOJIITHYHOTO XapaKTepy Ha MOBO3-
HaBUy JiSJIBHICTh TOTOYACHUX HOPMAi3aTopiB
YKpaiHCBKOI JITEpaTypHOi MOBH.

IlepcneKTHBHM TIOJANBIIOTO JIOCITIIHKEHHS
BOaYaeMoO B TMOIIMOJEHOMY aHalli3li HaWMEHII
BUBUEHHUX Ha ChOTOJIHI JIEKCUKOTpa(iuHUX Ipaib
20-x pokiB XX CTOMITTS.
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BORROWINGS IN ENGLISH AS A RESULT OF GLOBAL COMMUNICATION
(BASED ON BRITISH PRESS)

Summary. The article is devoted to the study of the borrowings from foreign languages, which
are actively used in English as a result of socio-cultural exchange in the context of global communi-
cation.

Purpose. The purpose of the study is to analyze articles in the British media (The BBC News) to
determine the specifics of the global communication process taking place in the world with the help of
foreign language borrowings that reflect the specific national features of the language they represent.

Methods. The author uses general scientific methods of philological research, such as observa-
tion, generalization, interpretation, classification, as well as contextual analysis as a kind of general
philological method, which involves the study of language units in the context.

Scientific novelty. The study considers the concept of the global communication in various
aspects, it is defined that the borrowings are the result of the global communication and appear
in English language as a result of information exchange with different cultures, the features of the
national characteristics of certain languages, the features of journalistic style in which lexical bor-
rowings are most widely used are analyzed; it is found out that professional terms and specific lexical
units, expressive-emotional phrases, emphatic constructions, jargonisms and slangisms are actively
used in English-language texts of journalistic style to make the reader understand the text of the
article. In the course of the analysis of the articles from The BBC News, six groups of borrowings are
identified that reveal the specifics of the political model of the world and are the most common in the
analyzed material (borrowings to denote the instruments of power and power structures; borrowings
that reflect historical and national features, lexical borrowings to denote persons of certain nation-
ality, ethnic group; borrowings that characterize the socio-economic state of the society, borrow-
ings that symbolize private property, jewelry, commodity-money exchange,; borrowings that directly
denote the currencies of different countries).

Conclusions. It is concluded that most of the borrowings refer to the names of socio-political
reality and financial sphere of society, which is due to the rapid dynamics of socio-political condi-
tions and living standards around the world at present period. Effective communication in the global
space demands taking into account the unique national characteristics and skills of the subjects of
communication, anticipating the consequences of their communication in terms of social, national
and cultural identity.
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3ATIIOBUYEHHS B AH__FJIH“JCLKHZ MOBI SIK PE3YJIBTAT INIOBAJIBHOI
KOMYHIKAIIi (HA MATEPIAJII BPUTAHCBKOI IPECH)

Anortauisi. Cmammro npucesaueHo 00C1i0HCEHHIO 3aN03Utetb, WO NPOHUKIU 8 AHSNLIUCLKY MOBY
BHACNIOOK COYIOKYILIMYPHO20 OOMIHY 8 KOHMEKCMI 2100aN1bHOT KOMYHIKAYII.

Mema: npoananizyeamu cmammi opumarcovkoi npecu (The BBC News) 3a015 6usnauenHsi cne-
yughixu npoyecy 2no06anvHoi KOMyHIKayii, wo 8i00Y8aAEMbCIL WIAXOM THULOMOBHUX 3AN03UYEHb, SKI
8i0OUBAIOMb HAYIOHATILHULL KOJLOPUM MOBU-O0HOPA.

Memoou. YV 0ocniodcenni 8UKOPUCAHI 3a2aNIbHOHAYKO8] Memoou Qinono2iunux 0ociodHcensb
(cnocmepedicettsl, y3azaibHeHHs, IHmepnpemayis, Kiacu@ikayis), a makoxrc KOHMeKCmOon02iuHUll
aHanis, wo nepeddavae 8UBUEHHsI MOBHUX OOUHUYD ) KOHMEKCMI [ € PI3HOBUOOM 3A2albHOGDIN0N02IY-
HUX MemoOois.

Haykoea nosu3na. Y xo0i 00CnioxiceHHs po3Kpumo noHAmmsi 2100a1bHOI KOMYHIKayii; 6cma-
HOBJIEHO, WO 3AN03UUEHHS € Pe3VIbMamoM 2100aNbHOI KOMYHIKAYI Ui 3 A6IAI0MbCS 8 AHSIUCHKIL, K
i 8CIX IHUWUX MOBAX, VHACNIOOK IHPOPMAYItiHOL 83AEMOOIT 3 NPEOCMABHUKAMU THUUX KYIbMYP, NPO-
AHANI308AHO 0COONUBOCMI NYONIYUCIMUYHO20 CIMUIO, ) SIKOMY JIeKCUYHI 3ano3UudeHHs Haudacmom-
HiWi; 3’51ICO8AHO, WO 8 AH2NIOMOBHUX MEKCMAx NyONYUCMUYHO20 CIMUII0 AKMUBHO 8UKOPUCMOBYIONb
npoghecitini mepminu ma cneyughiuni 1eKCUyHi OOUHUYI, eKCNPeCUBHO-eMOYIlUHY JeKCUKy, emga-
MUYHI KOHCMPYKYIT, HCApeOHIzMU Mma 00OUHUYI clen2y 011 3a0e3nedenHs pO3yMIHH Yumavem 3micmy
cmammi. Y xo0i ananizy mexcmie cmametl i3 caumy The BBC News eudineno wicmo epyn 3ano-
3Udenb, WO PO3KPUSAIOMsb cneyudixy norimuyHoi napaouemu ceimy u mpanifomsca Haudacmiue
8 AHANI308aHOMY Mamepiani (3ano3uyeHHs Ha NO3HAYEHHS MeXAHI3MI6 81a0U Ma 61AOHUX CIMPYKMYD;
3ano3uyeHHs, wo i0oopaXcaromy HAYIOHANbHULU KOIOPUM, NEeKCUYHI 3aN03UdeHHs Ha NO3HAYEeHHS.
0Ci6 nesHol HAYIOHANLHOCMI, eMHIYHUX 2PYN,; 3AN03UYEeHHSl, W0 XAPAKMepu3yioms CoYiaibHO-MAall-
HOBULL CMAH CYCRIIbCMBA; 3aN03UYEHHA, WO CUMBONIZYIOMb NPUBAMHY GIACHICIb, KOUWMOGHOCHII,
MOBAPHO-2POULOBULL OOMIH, 3aNO3UUEHHS, WO € HA3BAMU SPOULOBUX OOUHUYDL PI3SHUX KPAiH C8ImY).

Bucnoeku. 3pobneno sucrnosox npo me, wo Oibwicms 3ano3udenb npeocmasieHo y cgepi
HA38 CYCHITbHO-NONIMUYHUX peanill ma (IiHAHCOBUX NOHAMb, NOB SA3AHUX 3 CIMPIMKOIO OUHAMIKOW
3MIH Y CYCRINbHO-NONIMUYHUX MA COYIANbHO-NOOYMOBUX YMOBAX HCUMMS CYUACHO20 C8IMYy I Wo
301UCHEeHHsL pe3yIbMAMUEHOI KOMYHIKAYIl 8 2100a1bHOMY NPOCMOPI MONCIUBE 3d YMOBU 8PAXYBAHHSL
€Yo ’ekmamu KOMYHIKayii YHIKAIbHUX HAYIOHANbHUX OCOONUBOCMel MA ONAHYBAHHA HUMU HABUYOK
nepedbauamu ii HACTIOKU 3 0210) HA COYIAIbHY, HAYIOHALHY Ma KYIbMYPHY [0eHMUYHICIb.

Kntouosi cnosa: coyiokynomypuuii 00OMin, iHhopmamuzayis, aneioMo8Hi mexcmu nyoniyuc-
MUYHO20 CMUIO, 2100aNi3aYis CYCRIIbCMEA, THULOMOBHL TeKCUYHT OOUHUYT, 3aN03UYeH] TiH2BICMUYHI
OOUHUUI.

Problem statement. Nowadays, human
culture and language are undergoing significant
changes and development under the influence of
a considerable flow of information, which vol-
ume is growing exponentially. Due to the cultural
and social globalization, westernization and other
phenomena new to the socio-cultural space, the
problems of the global communication exacer-
bate in the modern world.

According to O. Zerneckaya, “the key
moment in the creation of a globalized world is
the accelerated development of information and
communication infrastructure on a global scale,
which, due to digitalization, computerization,
and informatization compresses time and space,
allows real-time operations and thus promotes
the process of the global communication” (Zer-
neckaya, 2008, p. 324).
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Analysis of recent studies. The problems
of theoretical understanding of the semantic and
grammatical processes arising in the course of
borrowing foreign words in the lexical system
of the English language have been the subject of
research by many scholars. However, the lexical
and semantic processes occurring in the lexical
system of the English language at the present
stage of globalization and integration, as well as
the expansion of political, economic, and cultural
ties between different countries that use the Eng-
lish language, require new research.

Domestic and foreign scholars have con-
sidered the issue of borrowing from various
aspects. Thus, Chorna O. studied the role of lin-
guistic borrowing in English as a way of enriching
vocabulary (Chorna, 2016); Sitko A. and Kenich L.
studied the peculiarities of the translation of bor-
rowings in the English scientific and technical
literature (Sitko & Kenich , 2017); Siomina K.
considered the processes of borrowing and mas-
tering units of exotic vocabulary (Siomina, 2021);
Sajdahmetova D. devoted her research to reveal
the problem of the role of borrowings in inter-
cultural communication (Sajdahmetova, 2021).

The works of M. Buber, L. Wittgenstein,
I. Goffmann, E. Husserl, W. Hosler, K. Jaspers
and others are devoted to the problems of com-
munication in society in the global space. Sig-
nificant scientific contribution to the analysis of
the specifics of the global information and com-
munication space is made in scientific works of
R. Aron, D. Bell, E. Giddensen, R. Robertson
and others. In Ukraine the problem of the global
communication has been studied by L. Vygot-
sky, V. Humboldt, M. Zhynkin, V. Zagladin,
P. Kapitsa, L. Palamar, O. Panarin, V. Skalkin,
A. Utkin, I. Frolov and others.

In the works of Ukrainian scholars
(O. Bazaluk, V. Bekh, E. Bystrytsky, V. Lyakh,
M. Popovych, M. Stepyk) the functioning of
society in the global space is considered as an
active environment for interaction and mutual
influence. Scientific studies of V. Andrush-
chenko, N. Vysotska, O. Hrytsenko, I. Dziuba,
V. Yevtukh, L. Nagorna, P. Skrypka substantiate
the conceptual and methodological aspects of
communication in the global space. Considering
the works of the above-mentioned scientists, we
discover a wide range of adjectives to the term of
“communication”, such as: global, intercultural,

political, informative and communicative, social,
mass, and so on.

The purpose of this study is to analyze the
British press (The BBC News) in order to deter-
mine the specifics of the process of the global
communication through foreign borrowings,
which reflect the features of the national language
they represent.

General scientific methods of philological
research, such as observation, generalization,
interpretation, classification, as well as contextual
analysis as a kind of general philological method,
which involves the study of language units in the
context, have been used in the given study.

Discussion The researchers of the global
communication process define the fundamental
nature of this concept in quite different ways,
studying it from various aspects, from the point
of different sciences. So, from socio-philosoph-
ical point of view, the essence of global relations
within communication, according to 1. Miazova,
has considerable social significance, which exists
in the context of spatio-temporal relationships,
the purpose of which is to establish effective
constructive or destructive relationships between
the representatives of different national and cul-
tural communities (Miazova, 2008, p. 5). Mutual
understanding in the context of people’s cultural
identity, according to E. Falkova, can also be
almost the main obstacle to successful communi-
cation and cause a kind of ethnocentrism (Falk-
ova, 2007, p. 3). The difficulties that arise as a
result of ethical prejudices in the process of such
communication are called communication bar-
riers, which, according to E. Falkova, are inter-
preted as the problems that arise in the process
of interaction of the representatives of different
cultures (Falkova, 2007, p. 13).

In the context of our study, it is vital to
emphasize the significance of the use of the bor-
rowings taken from different languages of the
world in the process of the global communica-
tion, because now it is English that is increas-
ingly recognized as a world language in the
global communication. Such language borrow-
ings have become the subject of attention of for-
eign and Ukrainian researchers (L. Arkhipenko,
N. Bykhovets, L. Bloomfield, W. Weinreich,
K. Voitenko, Y. Kerpatenko, T. Linnyk, I. Moz-
ova, L. Pinnavaya, E. Urison). The scholars define
language borrowings as lexical units adopted
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from another language, created on the basis of the
literal equivalence of their components from the
source language.

Historically, English has had the possibil-
ity to borrow foreign words in direct contact with
native speakers, because during the Middle Ages
the British Isles were repeatedly ruled by foreign
conquerors, and later intercultural communica-
tion was facilitated by trade expansion and col-
onial activity of the British. Additionally, con-
sidering the opinion of T. Holovach (Holovach,
2016, p. 165), we emphasize that the dominance
of English language in interethnic communica-
tion is caused, in particular, by the intensification
of intercultural interaction in the modern global
communicative space.

In the context of our study, communication
within the globalization process is understood
as a multi-vector socio-cultural interaction of
different national communities that use English
for integration into the global world. Various
borrowings are the consequence of such global
communication: they appear in English language
as a result of information exchange with differ-
ent cultures, which have their national language
characteristics.

Following the purpose of our study, we
shall analyze the peculiarities of the journalis-
tic style where the lexical borrowings are used
more frequently. It should be emphasized that
the issues under discussion are of great scientific
interest today, given the importance of journal-
istic discourse for the formation of public con-
sciousness and the need for thorough research
and development of modern means of its renewal
and improvement. Consequently, considering the
texts of journalistic style as a basis of the bor-
rowed lexical units, we shall take into account
the diversity of existing views of scholars on the
features of the journalistic texts.

Journalistic style is one of the most flexible
and mobile spheres to apply brand new lexical
units, as it directly reflects the processes taking
place in socio-political, socio-industrial, cultural
and educational areas of society of a particular
country and the world community as a whole. In
general, considering the possibility of using bor-
rowed lexical units in mass media texts, it should
be noticed that usually the journalistic genre is
characterized by reliability and exactness of the
description of certain events, and emotionality

and affinity with the existing ccolloquial lan-
guage of a particular society. These factors cre-
ate particularly favorable conditions for the bor-
rowed lexical units.

Professional terms and specific lexical
units with metaphorical nature are also actively
used in English-language texts of journalistic
style. According to the scientists, lexical units in
such texts have signs of diffusion, taken from dif-
ferent social strata (Molchkova, 2003; Sidorenko,
2014). As an example, it is possible to mention
the use of expressive-emotional lexical units; the
use of emphatic constructions, jargonisms and
slangisms, i.e. everything that can help the reader
understand the message of the article.

All of the above-mentioned determine the
scientific viability and social significance to study
the borrowed linguistic units in English-lan-
guage journalistic texts, which are presented
and available to the global community online.
Consequently, taking into account the context
of the general global trend, which is character-
ized by the international penetration of English
into every sphere of life and intensification of
intercultural communication, we shall give some
examples selected from “The BBC news” web-
site (“News” page, 2020-2021).

Analyzing the articles with the borrowed
linguistic units, we have defined the groups that
reveal the specifics of the ideological and political
paradigm of the world. This tendency indicates
the authors’ trend to demonstrate the correctness
of naming certain international phenomena and
events in politics, while at the same time combin-
ing the tendency of a “softened” description of the
named phenomenon or event, which encourages
creation and functioning of nomination options.

Thus, among the most common examples
are the borrowings that reflect the mechanisms of
power and power structures: «Labour warns on
curriculum ‘diktat’». «He warned against issuing
«highly disruptive diktatsy», saying: «September
2020 was a disaster. It was deeply resented by
managers, as well as staff.»» (from German —
diktat); «Mr Raisi has not publicly acknowledged
his role, but he has said the executions were jus-
tified because of a fatwa, or religious ruling, by
Khomeini.», «By Adam Ganz. 1945, and Michel
Oppenheim has survivedy (from Arab — fatwa,
1.e. the decision of mufti); «He has a visitor:
The Gestapo officer he worked for as head
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of the Jewish community needs a reference from
Michel — as a Jew.» «These horrify a German
paratrooper present, who blames the Gestapoy
(from German — secret police in Germany during
World War 1II); «lIt also features exclusive inter-
views with senior commanders and intelligence
officers from the Israel Defense Forces, as well
as political leaders of both Hamas and Islamic
Jihad, another militant group, and civilians who
were present on both sides of the border.» (from
Arab — Jihad, that is a holy war according to the
Qur’an against adherents of different faith for the
spread of Islam); «At the very heart of the fierce
struggle raging in Iraq is a broken political sys-
tem, one based on «muhasasay, or distribution of
the spoils of power along communal, ethnic and
tribal lines, and put in place after the US invaded
and occupied the country in 2003.» (from Arab —
quota system); «This operation not only helps
Cuba’s economy, it also wins Cuba new allies
across all of Latin America and paradoxically
leads to rapprochement with the US under the
Obama administration.» (from French — restora-
tion of relations between the countries). The next
includes borrowings that reflect historical and
national spirit: «Robert Rinder helps Jewish fam-
ilies discover the full truth about what happened
to their relatives during the Holocaust.», «The
project brings together an interdisciplinary team
from History, Education, and Computer Science,
working with the National Holocaust Centre and
Museum in Nottinghamshire and other museum
partners.» (from Latin — Holocaust). «People
in Tokyo, Japan, gathered at the Meiji Shrine to
pray for their health, property and a good future.
Each year, more than three million people visit
the shrine during the first three days of the New
Year.», «Meiji produces the milk, which is only
sold in Japan, in Saitama prefecture, north of
Tokyo.» (from Japanese — Meiji, that is, the per-
iod when Emperor Mutsuhito reigned); «7The
programme follows Beardsley s fevered footsteps
from his childhood in Brighton, via notoriety
among the decadents of Londons fin de siéecle,
to his early death in France in 1898 at the age of
just 25.» («Schreker’s Chamber Symphony is as
heady as music gets: a lush, soaring, glistening
wonder, sounding like fin-de siecle Vienna but
written during the Great War.» (from French — the
French call the end of the century as fin-de siecle);
«In the early Middle Ages Christianity spread to

what is now Russia from Kievan Rus, which Mos-
cow claims to have given the origin of the Rus-
sian state» (from Ukrainian — KuiBcbka Pycs).

The next group includes lexical borrow-
ings denoting persons of a certain national-
ity, ethnic groups, for example, ««We've had a
period in Spain during which the most vulner-
able population has not been the priority,» says
Carolina Fernandez, of the Fundacion Secre-
tariado Gitano (FSG), a non-profit organisation
that promotes the rights of the Roma (Gypsy)
community.» (from Spanish — ocobu pomcekoi
HAIIOHANBHOCT1); «The company had gained
four star reviews for their show Hutsuls Year»
(from Ukrainian — rymynm); «Sam and Mark host
a bumper edition of festive fun! Naga Munchetty
and Charlie Stayt play an extra-messy game of
Splatterjack and there is music from Becky Hill»
(from Hindi — naga (in Hindu and Buddhist myth-
ology, a member of a class of semidivine beings,
half human and half serpentine); «It’s because of
the association between tattoos and a mafia-like
group called the yakuza — which has operated in
Japan for hundreds of years» (from Japanase —
yakuza); «Um Qusay risks her life by sheltering
Shia soldiers in her house after they have escaped
being executed by Isis.» (from Arab — Shia).

In is also vital to define borrowings related
to the socio-economic characteristics of soci-
ety. The examples include the following: «S/o-
vak tycoon Kocner cleared of murder of jour-
nalist and fiancée» (from Japanase — tycoon);
«Trained ballet dancer Pedro Henrique had
thought it was an “almost impossible task”
to find work until he heard about the «Favela
LinkedIn» and «Street Presidents» schemes that
are helping vulnerable families in the pandemic
and providing jobs for young people in Bra-
zil’s poorest urban communities.» (from Por-
tuguese — favela); «The Lightning Seeds’ lan
Broudie joins Fearne, remembering the Summer
of 96! Music from all genres is played through
this hour; from Pras feat. Mya's Ghetto Superstar
to Enya and the Beastie Boys!» (from Italian —
ghetto (areas populated by ethnic minorities)).

The next group includes borrowings that
symbolize private property, jewelry, valuables,
commodity-money exchange. The following
sentences provide some examples: «Centre-right
party Juntos por el Cambio reportedly described
it as «confiscatoryy» (from Italian — currency
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exchange), «Gerry Anderson goes in search of
the story of one of Ireland’s most famous exports,
the Claddagh Ring, meeting kings and silver-
smiths, folklorists and Claddagh men along the
way.» (from Irish — traditional ring).

Finally, there are borrowings that directly
denote the currencies of different countries:
«The fine amounts to 136,000 Norwegian Krone
(£11,500) for each complainanty (from Nor-
wegian. — currency of Norway and Denmark —
crone); «The fines could be as much as 4 million
rubles (353,000, £39,000), it said.» (from Rus-
sian — rouble); «Elizabeth Alker steps back into
the glitz and excess of Japan during the 1980s,
when the Yen dominated global markets, and a
housing boom the likes of which the world had
never seen transformed Tokyo into a vital and
chaotic metropolis.» (from Japanese — Japanese
currency — the yen).

Conclusion. In general, it should be noted
that the globalization of society covers all spheres
of human life, especially socio-political one, and
a number of the lexical borrowings can be found
in the articles from “The BBC news” web-site
(“News” page). We have thematically analyzed
the actual information represented in the news-
papers for the period of 2020 — 2021, and found a

variety of borrowed lexical units of different the-
matic groups in the newspaper texts.

Lexical units concerning socio-political
and financial realities are mostly represented in
the articles from the analyzed period. The dis-
covered patterns of thematic differentiation of the
borrowed units can be regarded as a consequence
of the focus of the researched media product on
political and financial life. Differences in the
genre orientation of the researched newspaper
are aimed at covering a wide range of topics
and issues interesting to readers. Rather high
frequency of calques used within the journalis-
tic style is observed in online articles. It can be
explained, in particular, by the growing import-
ance of global, intercultural exchange of infor-
mation in the periodical press due to the rapid
dynamics of socio-political conditions and living
standards in the world and the constant need to
receive world-class information about everyday
life in modern information society. Consequently,
it can be concluded that effective communication
in the global space demands taking into account
the unique national characteristics and skills of
the subjects of communication; anticipating the
consequences of their communication in terms of
social, national and cultural identity.
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MIKPOTOITIOHIMIA APOI'OBUYYHNHUA:
OHOMACTHUYHHWU TA JIHTBOKYJIbTYPOJIOITYHUN BUMIPH

Anomauin. Y cmammi 00cniodxiceno MiKpomonouimu noceienv [[pocobuyuunu. Mema pos-
BIOKU — NPOAHANIZY8AMU MIKPOMONOHIMU 08AOYSAMU HACEIEHUX NYHKMIB Pe2iOHY, 008eCmU 8ANCIU-
gicmb 300Dy, 30epedtcenHss ma CUCmeMamu3ayii maxKux oHimis.

Hazonoweno, wo nazeu negenuxux 2eocpaghiunux 06’ €Kmie € YHIKAIbHUMU TeKCUYHUMU 00U~
HUYb, OCKIIbKU IXHE MBOPEHHs 3any4ac pi3Hi pakmopu. NiHeGICMUYHI, ICMOPUYHI, 2eocpaiyHi,
emHnokynomypHi. Lle 3ymosneno 30amuicmio 30epicamu 6 coOi pisHOUaco8i enemenmu ma 8i0oopa-
arcamu YinicHy AiHe8ICMUYHO-2e02papiuny icmopiio oKkpemoi mepumopii.

3’acosano, wo HA36U YACMUH CIJl, JIiCI8, OPHUX MA HEOPHUX NOJLI8, NACOBUWY, CIHOKOCI8, Yazap-
HUKI8, Oepezis, dopie, cmedicok, 2opoie, 2ip, 00NuH, 3a00N104eHux micyegocmell, 6Al0K, OPodis, NOMo-
Kig, cmaeie, cmpymKi6 08aoysmu Cill pecioHy MOMUB08AHO aneiamueamiy Ha NO3HAYEeHHs HA38 IAHO-
wagmis, Ha36, NOG A3AHUX 13 3eMAEPOOCMBOM | MBAPUHHUYMEOM, ANETAMUBAMU 2IOPOCPAPIUHO20
NoX00JiceH s, (hroponexcemamu. 3HAUHY 4acmuHy MiKpOMONOHIMI8 MOMUBOBAHO OHIMAMU — AHMPO-
noHIMamu, OUKOHIMamu, 2iopoHimamu. Iliokpecieno, wo MiKpOMONOHIMU € HeBUUEPNHUM OAHCEPENLOM
iCMOpUYHO20 MUHYIO20 YKPAIHCLKO20 HApoOy, MICmAmbs YiHHY iHgopmayilo npo po3eumox Kpaio,
Janouagpm, 20cno0apcvKy OisAnbHICMb, KYIbMYpPY, mpaouyii. 3aKkyeHmosano Ha eaxciusocmi 3oepe-
JHCEHHSL Ma ONUCY HA38 MATUX 2e02paghiunux 06 €kmis, no3asK ye ue i cghepa Heuo2o MoeneHHs. Ak
OOUHUYT YbO2O MOBLEHHS MIKPOMONOHIMU WBUOKO peazyromy HA 3MIHY NPUPOOHUX YMO8, Oilbld PYX-
JIUBL, HeCMIUKI, 6apiamueHi NOPIBHAHO 3 HA36AMU BeNUKUX 00 ckmis. Yepes me ix nompioHo ikcy-
gamu 1l 00CIIOHCYB8AMU NOBCAKUAC, NOKU BOHU OE3N0CePeOHbO PYHKYIOHYIOMb Y HCUBOM) MOBIEHHI.

AxmyanvHicms cmammi 3yMO81eHa HeoOXIOHICMI0 NOOANIbUO20 KOMNIEKCHO20 BUBUEHHS]
MIKpOmMOROHIMIL /[po20ouddunu 3 00CIIONCEHHAM CEMAHMUKY MA eMmUMON02ii MOMUBY8ANbHOI OA3U.
Lle ymoorcnueums ¢haxoeo npoananizyeamu meopenHs U QyHKYIOHY8AHHS HA368 MATUX 2e02papiuHux
00°€xmig y 1eKCUUHiti cucmemi yKpaiHcoKkoi Mosu.

Knrowuosi cnoea: mikpomononim, anenismus, oHiM, Maii mepumopianvHi 0o ’ekmu, /[pocobuy-
YUHAQ.

© denypro Mapis, Korosuda Bipa, 2021
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MICROTOPONYMS OF DROHOBYCH:
ONOMASTIC, LINGUISTICS AND CULTURAL DIMENSION

Summary. In the article analyzes microtoponyms, proper names of small, often natural
physical-geographical, rarely man-made objects, a number of settlements of Drohobych region in the
linguistic and cultural dimension.

The purpose of the article is to analyze the microtoponyms of twenty settlements of Drohobych
region, to prove the importance of collecting, preserving and systematizing research units.

Microtoponyms are closely related to natural conditions, landscape, management. The analysis
showed that the naming of micro-objects preserves the traditions of Ukrainian nouns. The names of
micro-objects are motivated by appeals to designations of landscapes and names related to agriculture
and animal husbandry, appeals of hydrographic origin, florolexems. Many microtoponyms are
motivated by onyms (anthroponyms, oikonyms, hydronyms).

For the purpose of comprehensive analysis of the names of small geographical objects of
Drohobych region, their complete collection and systematization is called promising. This will make
it possible to preserve rare geographical terminology, reconstruct appellations and those that are
sometimes not recorded in well-known lexicons and onomasticons. It is proved that microtoponyms
formed under the influence of natural and geographical conditions of the area, socio-economic and
linguistic-cultural factors contain valuable ethnocultural information. Emphasis is placed on the
importance of collecting, storing and describing the studied units. Microtoponyms as units of oral
folk speech, respond quickly to changing natural conditions, are more mobile, unstable, and variable
compared to the names of large objects. Therefore, they need to be recorded and explored as long as
they exist directly in living speech.

The urgency of the article is correct to the need for further comprehensive study of microtoponymy
of Drohobych with the study of semantics and etymology of the motivational base. This will make it
possible to professionally analyze the creation and functioning of the names of small geographical
objects in the lexical system of the Ukrainian language.

Key words: microtoponym, appellation, onym, small territorial objects, Drohobych region.

ITocTanoBka npodjemu. BrnacHi Ha3zBu
3aBKIM LIKAaBIATh JIOAEH, OCKUILKM caMe BOHHU
MICTSTh y c001 Ty Mi3HaBaJIbHY iH(pOpMallilo, SKa
MOXX€ PO3MOBICTH HE TUIBKH MPO JEHOTATa IME€l
Ha3BH, a ¥ PO3KPUTH HOBI BIJOMOCTI 3 icTopii
PIIHOTO Kparo i € OCHOBHUM 1JIeHTU(IKAIHHAM
YMHHUKOM HaJIS)KHOCTI OHIMA JI0 TIEBHOI TEPUTO-
pli yu MOBH, THAMBIJA — 10 KOHKPETHOTO €THOCY.
Bynb-sika BacHa Ha3Ba BUKOHYE sIK HOMIHaTUBHY,

TaK 1 THOCEOJIOTIYHY Ta €CTeTUYHY (DYHKILIT «He
JIMIIE B JIGKCUIHOMY CKJIaJll MOBH, a ¥ Yy TTOHSIT-
TEBOMY Mi3HaHHI CBITY JItoAMHOIO» (MapueHko,
2012, c. 40). Hinny JTiHTBOKYIBTYypHY iH(pOpMa-
I[iI0 HEeCyTh Y c001 MIKPOTONOHIMU — «BIJIACHI1
Ha3BM HEBEJIMKUX, HAYaCTIIIEe IPUPOIHUX Pi3U-
Ko-reorpaiuyHuX, pijalie CTBOPEHUX JIOJHHOIO
00’€KTIB, 3eMENbHUX UISHOK TOCIOAAPCHKOTO
NpPU3HAUYEHHS, 110 MaloTh BY3bKy cdepy 3acTo-
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CyBaHHS: (DYHKI[IOHYIOTh Y MEXKax JIUIIE MEeBHOT
MIKpPOTEpPHUTOPIi, BiJIOMi BYy3bKOMY KOJIy JIFONICH,
AK1 XKHUBYTh MOOJIN3Yy HA3BAHOTO MIKpOOO’ €KTa»
(byuxo, 2012, c. 121-122). MikpoTonoHiMu
3aBXKIM CIYTYBAIH IIHHUM JKEPETIOM HE JIMIIE
MOBHOI, aje i mo3aMmoBHOI iH(opmarrii. Cdop-
MOBaHI B YHIKaJIbHUX TeorpadiuHux, iCTOpUY-
HUX 1 JIHTBaJBHUX YMOBax, BOHH PEMPE3CHTY-
I0Th BIATOBIIHI 3HAHHS ¥ YSIBICHHS HAPOLY PO
JTOBKULIS, B1IOOPaKAOTh PO3YMIHHS JIFOIUHOIO
BJIACHOTO Micud y CBiTi. ToX akTyaJlbHUM MTOCTA€
MATAHHS PO MEXaHI3M HAKOMUYECHHS i 30epe-
KEHHS B MIKPOTOIOHIMIi KyJabTypHOi iH(pOpMa-
1ii, a/pKe MIKpOTOITOHIMHU — CIIPaBXKHI 1CTOPUYHI
nam’ATKH, 37aTHI KOHIIGHTPYBaTu B o0l MUHYIE
(banboi, 2013, c. 16).

AHaJi3 OCTaHHIX J0C/iIKeHb 1 my0Jrika-
miii. YKkpaiHChKI JOCHIKCHHS 3 PErioHaIbHOI
MIKPOTOIIOHIMI{ MPECTaBICHI JUCEpTalliiHUMU
npaisiMu B. banwoi, JI. bimincekoi, H. Bebep,
H. Jlicasak, O. Jlyxeupkoi, O. Muxampayk,
O. Mocyp, H. Cokin, O. Ilporp, I. UexoBcbkoro,
HU3KOI0 IpyHTOBHUX cTared I. ApkymmHa,
JI. T'yuyn, 1. JIxouku, B. Ipemyk, M. Kopaib-
yyka, 3. Kymuuncekoi, O. Cmanb, M. Copoubkoi,
I. Ilapanynru Ta iH.

MikpoTonoHiMito 3 J{porodndunnu gocii-
JKEHO, Ha YKaJTb, TITLKH CIIOPAJIMYHO Ta i 310paHo
1l 111e TAJIEKO HE MOBHO, IOIPHU T€ L0 3al04aTKy-
BaB Taky npairo e [. dpanko, 3aKueHTyBaBIIN
Ha Ha3Bi ropu Moeuna, niciB Jyonuku ta Tep-
Haseka, xpebdrta [in 6ins poqunHoTO cena Harye-
Buui (KoroBuy, 2016 c. 78). 162 Ha3Bu Oeperis,
BUPIB, JIOPIT, KYTKIB CeJla, KpUHHUIIb, JTICIB, OPHUX
Ta HEOPHHUX TOJIiB, MACOBUII, CIHOKOCIB, Yarap-
HUKIB TOIIO PETEIHHO 310paHi BiIOMUM 1CTOPH-
koM I. Jlem’ssHOM, crcTeMaTH30BaHi Ta HAyKOBO
onpanpoBadi B crarti H. Cokin « MikpoTonoHiMu
@DpaHKOBOTO celnay. Y HayKOBii pO3Bi/III TOCTi -
HUILSI BUCHOBYE, IO MIKPOTOTIOHIMIKOH Kparo
MICTHTh y €001 €THOKYJBTYpPHI €JIE€MEHTH, SKi
YITKO BiJITBOPIOIOTH 3B’SI30K JIFOAWHU 3 MPOCTO-
pOM, BUpaXkalOTh yci (POpPMHU JIOACHKOTO OyTTA
(Coxim, 2009, c. 104).

Oxpemi MikpoTonoHiMU J[poroOu4yuHm,
30KpeMa Ha3BH Malux reorpadgidyHux 00’ €k-
TiB KOMUIIHBOTO CaMOipChbKOTO LHPKYIY, SKi
nooyryBasin Hanpukinii XVIII — Ha modarky
XIX cronitTs Ta 3adikcopani B Mocubinchkiii
(1785-1788) 1 ®panuuckancekiii (1819-1820)
MeTpukax gocaiauia O. Mocyp (Mocyp, 2019).

Merta Hamoi crarTi — NOpoaHali3yBaTu
MIKPOTOTIOHIMH JIBaJLSITH TIOCENIEeHb J[poroouy-
YHMHHU, IOBECTU BaXKJIMBICTH 300Dy, 30epekeHHs
Ta CUCTEMAaTH3aIlll JOCIIKYBAaHUX OJMHHIIb.

3aBaaHHs PO3BIIKHM — YBECTU B HayKOBUI
00ir Ha3BH Majaux reorpadgiyHuX 00’ €KTIB IBaAI-
ITH HACEJIEHUX IMYyHKTIB J[poroOnvyumHu; cxa-
pakTepu3yBaTH MIKPOTOTIOHIMH, OCHOBOIO SIKUX €
anessITMBHA Ta OHIMHA JIEKCHKA; TpOaHalli3yBaTH
CEeMaHTUKy W crenudiky MOTHBYBaJbHUX 0a3
BiJIaNICJIATUBHUX Ta BIJOHIMHMX HaliMEHyBaHb
Manux reorpadigHux 00’ €KTiB.

Bukiiaa ocHoBHOro marepiaiay. Croroasi
B IICHTP1 HAyKOBOI JIIHTBICTUYHOI TapajurMu
CTOITh JIFOIMHA, sIKa Ii3HA€ Ta OCBOIOE HABKOIIU-
IIHIM MPOCTIP 1 aKTUBHO HOMIHYE oro. Ha3uBa-
I0YM MIKpOOO’€KTH, HOMIHATOPH 3/aBHA Tiepe-
OyBanmu 1 pgoci mepeOyBarOTh B HAWTICHIIIIOMY
3B’SI3Ky 3 IOBKULISIM, & METOAM OCBOEHHS TEPHU-
TOpii Ta (GOpMHU TOCIOAAPIOBAHHS, BUIIJICHHS
HaMICTOTHIIINX OPIEHTHUPIB CTAIOTh KIIOYOBUMHU
mpu BUOOpP1 CIIOBA, SKAM TIO3HAYAIOTh MIKPO-
00’ekT. Tok MIKpOTOIIOHIMH IIJIKOM IPUPOIHO
BBa)KaTH MIHITEKCTaMH, 3JaTHUMH €KCIUTIKYBaTH
iHpOpMaLito 6araTb0X JIHTBOKYJIBTYPHUX KOJIIB.

Mixpomononimu, momueosani anensimu-
6amu Ha no3HavenHs nanouiagmis. Baxnnporo
0a3010 11 TBOPEHHSI 0ararbox MiKpOTOIIOHIMIB
BUCTynae reorpadiuna Tepminonoria. leorpa-
(biuHl TepMiHM 3a3BUYail 1 TIO3HAYAIOTh, 1 HA3U-
BalOTh 00’ €KT. CBOEPIIHOIO YACTUHOIO TaKO1 Tep-
MiHOJIOTIi € HapogHa TepMiHonoris. Came BoHa
BU3HAuae creuupiqye oO0auydst MIKpOTONOHIMIT
neBHOI Teputopii. JporoOuipkuii paiioH — 11e
MmiBeHHO-3axigqHa yacTuHa JIbBIBChKOI 0O0acTi
B 30HI nepearip’s ta ripcbkux Kapnar; miBaeHHa
cmyra JlporoOMY4YMHM HaJIeKHUTh A0 iCTOpU-
Ko-eTHOTrpadiyHoro periony boiikiBmmau. Tox
HE BUIIAJIKOBO KOXXHE TIOCENICHHS PACHIE MIKpO-
TOTIOHIMaMH, TTOX1THUMH BiJ reorpadiyHuX Tep-
MIHIB Ha IIO3HAYEHHS IIJBUIIEHL MICLIEBOCTI
(BiciM cimbChKHX paa poroOMyumHM MarTh
CTaTyc TipChKUX; ripchbka 30Ha 3aiimMae 31,5%
yCIX CUIBCHKOTOCTIOAPCHKUX YTi/ib), 3arIMOWH
(miBoeHHa 30Ha mepenrip’st cTaHoBUTH 38,5%
IJIOMII; TYT TpOTiKaroTh piuku Crpuii, Tucme-
Huug, buctpuns, bap, Kononuuus, Cononuns)
Ta piBHUH (MBHIYHA YacThHA — [IpuaHiCTpsH-
chKka piBHUHA — 3aiimae 30% Ttepuropii). Mikpo-
TOTIOHIMAMH, IO IOXOMATh BiJl TeorpadiuHmux
TEpPMiHIB HAa MO3HAYEHHS MiJBUILEHb MiCLEBO-
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CTi €: yacTuHa cena (mani — 4. c.) bepeau (Bop.,
Jlitmn.), 9. ¢. Baaucvka (Jlimm.), mone (mami — 1.)
Bepxu (I'pym.), cinokic (mami — ciH.) Bepwku
(I'yt.), 6eper (mani — 6ep.) Bucna (Bop.) (< sucna
‘HacumHa ripka’ (Mapycenko, 1968, c. 221),
4. ¢. l'ipka (Jlimn.), n. Toeda (Bomnomt.) (< eo6da
‘ropa; mycte none’ (Mapycenko, 1968, c. 223),
4. ¢. Topa (bpon., Bosnomr., I'pymr., I"ai-H.), maco-
Bumie (mami — mac.), 4. ¢. Jop6 (Bunn., 1o0p.,
I'ai-B.), mac. I'op6u (Bomom., I'ai-B.), 4. c., mac.
Topbox (bux.; bpos., I'ai-B.), ropa (mami — 1.)
I'pynue (bpon.) (< epyus ‘Topa, y3rip’s’, ‘Bepx,
BEPILIEYOK rOpH’, ‘TipChKE TMOJIe, BUCOKA MOJISTHA
(Pymaunekuii, 1962, c. 20), mic (mami — n.) inu
(I'yr.) (< 0in ‘ropa, sika JUINTh, HANPUKIAL,
IBa cena, ropu, piku, nonmuHu’ (PymHUIBKUN,
1962, c. 20), u. c. Moeuau (JIimH.), nac. Moeunku
(T"ai-H.). Hepigko Ha3BOIO € CIIOBOCITOIYYCHHS,
aTpuOyTUBHUI KOMIIOHEHT SIKOTO BKa3y€ HA PO3-
Mip 06’ ekra: . [{oseuti op6 (I'yT.), Ha Hioro moce-
CHUBHO-PEIATUBHY O3HAKY: 4. C. bepewosa [opa
(T"ai-H.), 4. ¢. Bosxosa [opa (I'pym.), . Bonsan-
coki Topu (Bons Sk.), . Kaniua Topa (I'pym.),
4. ¢. Kanoaposa I'opa (I'ai-H.), nac. Kyyitiosa
Topa (I'mun.), . Mamuyaxosa I'opa (Bons fx.),
4. ¢. Ilonosa Topa (Bonomt.), 4. ¢c. Conmucosa
Iopa (I'mvH.); Ha TPOCTOPOBY JIOKAJII3aLiIO:
T. huoicns Topa (1o0Op.), Topod (nani —rop.) I pa-
nuuna I'opa (J1oOp.); Ha SIKICHY XapaKTEepPUCTHKY:
. Kpacna I'opa (J100p.) (< kpacnuii ‘Te came, 0
rapHuii; npexpacuuii, uynosuii’ (CnoBuuk, 1V,
c. 327), Ha BiICYyTHICTb JIICOBOTO TIOKPUBY: TOP.,
T. Jluca I'opa (dan., JliH.) Toro.

Ha3paMu 00’€KTiB, IO IOXOAATH Bifd reo-
rpadiYHUX TEPMiHIB HAa MO3HAYEHHS 3ariTuOUH
MICIIEBOCTI, €: 4. ¢. Anyiposa /lonuna (J1o6p.),
Oanka (mami — 6an.), mac. Joruna (Jan., Ipymt.),
cit. [onunka (buk.), nac. Jorunxu ([1o6p.), 6a.
Iuboka Jonuna (J1o0p.), monuHa (mami — J101.)
HKonoouna (Jlim.) (< oconodbuna ‘noamHa MK
JBOMa TOpaMu 4 TiaBuineHHsMu (MapyceHko,
1968, c. 227), 4. c. Ilancvka Ama (I'yT.), ypo-
guime (gani — ypou.) Ilposanns (bpon.), ypou.
Yoiu (I'yt.) (< y6iu ‘xocorip; npomnacts’ (Mapy-
ceHko, 1968, c. 252), 6an. @oca (I'opoxn.) (< gpoca
‘piB, sima’ (Mapycenko, 1968, c. 253).

MiKpOTONOHIMH, L0 TOXOAATH BiA Teo-
rpadgiyHUX TEPMIHIB Ha TMO3HAYEHHS PIBHUHU:
n. Jlasu (Bons k., I'pymt.), opue none (mami —
0. 1.) Jlan (bpon.), 1. Jlanu (Bons fk.), n. Jlanku
(Jitmn.), mac., cin. Jlye (I'ai-B., Jlimn.), cin. Jlyeu

(Hobp.), i. JIyscox (Ao0p.), cin. llonauka (I'yt.).
SIk Oaummo, I[OHAMMEHINE CiM amelIsATHBIB:
sucna, 20804, 2pyHsv, Oil, Hconobuwna, yoiu, ghoca
€ PIAKOBXUBAaHUMH TeorpadiuHUMH TEepMiHAMH,
30epeKeHUMH B Ha3BaX MiCLIEBUX MIKPOOO’ €KTIB.
Mixkpomononimu, momuosaui ¢hnoponex-
cemamu. Jlicucra micueicte JporoonyunHu He
Morja He BiAOUTHCS B MIKPOTOMOHIMII Kparo.
OcHOBHI TOponU JAEpeB, MO0 POCcTyTh y Jlporo-
ourpkoMy paiioni: nyo — 30%, s — 21%,
Ooyk — 23 %, smuna — 15%. Kpim TorO, perion
psicHie Oepe3amH, JIMTTaMH, CMEPEKaMHU, COCHAMH,
SITMHAMU, SICEHaMH, BiTbXamu, BepOamu. Haz-
BaMH MIKpOOO’€KTIB, 10 TIOXOASTH BiJl alesATH-
BiB Ha MTO3HAYEHHS HA3B JIEPEB Ta KYIIIB €: 4. C.,
1. bepezuna (I'opon., I'ai-H.), n. bepecms (Bop.)
(< bepecmsa ‘mic, y skoMy miepeBakae Oepesa’
(danmmoxk, 1997, c. 10), non. bepizku (bpon.),
4. ¢., . Bykoseysv (bpon., [an.), 4. c. Bepoxu
(I'pymt.), 4. c. Birvxie (Bomns fx.), 1., mac. Binb-
wuna (Bonont., T'opox.), nac. Birvwunka (I'ai-H.),
n. [lyou (depex.), n. [Jyouno (bpon.), . Jluna
(Han.), o. n. Jlununa (I'ai-B.), n. Cmepeuuna
(T"ai-H.), n. Cocnuna (bpown., I'ai-H.), 4. ¢. Awuna
(bpon.), u. c. Acenucma (I'yt.). Jlns HOMiHa-
mii 3eMeNpbHUX IUISTHOK, 3apOClIUX JepeBaMH 1
KyIlaMH, B)KUBAHO MIKPOTONOHIMHU: JI. Benukuii
Jic (T'ai-H.), n. [ioposa (Bop., I'ai-H.), n. /[y6o-
euti Jlic (Bop.), yarapuuk (nmani — uar) Kopui
(T"ai-B.), ypou. Jlic (Ho6p.), non. Jlicox (epex.),
1. Monoouu Jlic (Jan.). HYacto He CyKymHICTh
JICOBHUX Haca/KeHb, a HABMAKW, HA3BU OJUHHUY-
HUX, HETUIIOBUX JJISI TEPUTOPIii JEepeB, CTAIOTh
€TUMOHOM 17151 MIKpPOTOITOHIMIB.
Mixpomononimu, momueosani anensmu-
samu 2iopoepagiunoco noxoodxcenHs. Baxko
MEPEOI[iHUTH 3HAYCHHSI BOAM B TIPOIECI OCBO-
€HHSI TepUTOpii. 3a3BUuail BOHA Oyjla OCHOBHUM
YUHHUKOM 3aCHYBAHHS JIIOJICHKHX TOCEJICHb.
Toxx piuku i o3epa, JUKepena i CTPYMKH, CTaBU
i 6onora, IXHE po3TalIyBaHHs, po3MipH, popmu,
AKICHI O3HaKu (KOJip, TeMmmeparypa, CMak),
3B’SI3KM 3 IHIIUMHU €JIEMEHTAMHU TPUPOIHOTO
CepeoBHINa — FPCHKUMU MOPOIaMH, IPYHTaMHU,
POCIIMHHICTIO, pelIhe)OM TOIIO BiAOUTO B HU3III
MikpoTonoHiMiB kparo (Korosuu, 2021, c. 196 ):
1. baena (BunH.), 3a00109eHa MiCIIEBICTD (a1 —
3. M.) boroma (I'pym.), mac. boromo (I'opon.),
4. c. boromye (Bonom.), Opin (nani — Op.) bpio
(T"ai-H.), o. m. Bumix (JIo6por.), 6an. Bup (I'ai-B.),
oep. Tams (I'pym.) (< eams ‘mopora depes
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oonoro’ ([Manwmmok, 1997, c. 24), non. Iuboka
(Hdepex.), motik (mam — mot.) Apyeuu Ilomix
(T"ai-B.), cin. 3amxaui (Jobpor.), 6an. 3aniasa
(Bomomt.), mot. Kawan (Topon.), n. Mouu-
auyi (Jlimm.), not. [lomix (I'ai-B.), cTpymok
(mam — crtp.) llomouuna (I'opon.), ciH. Ilycme
bonomo (Bonout.), non. Conona ([epex.), ctas
(mami—ct.) Cmasu (JIimiA. ), 1., cT., 6a11. Cmasuwye
(Bop., I'ai-H., lepex.), not. Cmyodenuu (I'ai-B.).
Jlo 1i€i rpynu BIAHOCMMO W MIiKpOTOIIOHIMH,
YTBOPEHI BiJ] aneNATUBIB Ha MO3HAYEHHS T1APO-
JITUYHUX OCOOJIIMBOCTEH TIPYHTOBOTO TOKPHBY:
n. [aunuwe (I'munn.), o. n. [nmunne (I'ai-B.),
oep. 3apinku (Hepex.) (< szapinox ‘xam’sHU-
cTuii nyr Hax pikoro’ (Mapycenko, 1968, c. 229),
1. Topghosuna (I'oponk.).

Mixpomononimu, momueosani anenamu-
8aMU HA NO3HAYEHHS HA38, NO8 SI3AHUX 13 3eM-
J1epo6Ccmeom,  MEAPUHHUYMBOM, NPOMUCIAMU.
VYHachmigok mpsAMOi  JiSTIBHOCTI JIIOAWHH 200
OIOCEPEIKOBAHOIO 11 BIUIMBY Ha MNPUPOAHUHI
naHamadT OCTaHHIN 3a3HA€ CYyTTEBUX 3MiH. ATie-
JSTUBY, BAKOPUCTAHI ISt HOMIHAIII] TAKUX 00’ €K-
TiB, 3aCBIIUYIOTh, 110 B Pi3HI ICTOPUYHI MTEPIOIU
HEOJHAaKOBUMHU Oynu i (opMu BeneHHsS rocro-
JapcTBa, MPOTE TPAIWIlii HA30BHUIITBA 3aJIUIIIA-
JHCS M TIepeIaBajIics 3 TTOKOJMIHHS B TIOKOJIIHHS.

Ha [lporoOuyumHi Ha3BaMH MalluX Teo-
rpagiyHuX O0O0’€KTiB, TOB’S3aHUMH 13 3eMile-
poOCTBOM 1 TBapUHHMIITBOM, €: M. Bueapuhna
(T'opon.), mac. Bueon (Toponk.), o. m. 3aconu
(T'opoak.), 4. ¢. 3acopooa (I'opoax.), . 3anycm
(bpon.), mac. 3eapuwe (HoOpor.), m. Hueu
(Hdepex.), o. n. Huexu (Bomomr.), m. Opanyi
(I'yr.), cin. Openoapwuna (I'pymi.), n. Opue
(I'pymt.), n. Ilepeonoxa (bpon.), o. m. Ilepe-
kon (I'pym.), n. Ilepernocu (bpown.), n. Ilioea-
pucvko (Bomomt.), 1., cin. Ilycmunsa (Bop., Iai-
B.), cin. Ilycmku (bpon.), n. Caocisxa (I'pyur.),
m., o. 1., cid. Tornoka (bpon., T'ai-B., I'ai-H.,
lopnk., I'pym., Ho6p.), n. Lapuna (Jlimmn.)
(< yapuna ‘none nus o6podiTKy’ (PymHUIIBKUH,
1962, c. 19); 4. c. bouna (bpon.), non. byeais-
wuna (I'pym.), mac. Kowapa (Bop.), 4. c., 1.,
o. n. Ilacmignux (bpoHn., Bons fx., JoGpor.),
noT. Ceunnuti (bpoH.). Skmo MikpoTomnoHiMu
Bueapuna, 3eapuwe, Ilioeapucvko 3acBiguy-
I0Th CIIOCIO BEACHHS 3eMJIepoOCTBa: OCBOEHHS
JICOBUX MAacHBIB, iX BMKOPYOBYBaHHS Ta IEpe-
TBOpeHHs B opHi IpyHTH (Cokin, 2008, c. 79),
TO MIKpOTONOHIM 70/10ka BKa3y€ Ha KOJEKTHBHE

TOCIIO/IaPIOBAHHS, B3a€EMOJIONIOMOTY, SIKa 3/1aBHA
OyJia XxapakTepHa JJIs MiCIICBOTO HAaCEJICHHS, TOXK
HE TUBHO, 1110 TaKi Ha3BU 30€perucs MpakTUIHO
B KO)KHOMY TTOCEJICHHI.

3aikcoBaHO B MIKpPOTOIIOHIMAxX 1
JIaBHI Ha3BM OJMHUIIb BUMIpPY TUIONI: 1. /fine-
Huys (Bomomt.), cin. [liemopauka ([o0p.),
nac. [loodinbnuyi (Bonomt.), . Ilomipxu (I'yt.),
n. [lnyp (I'yt).

Bix Ha3B mpomuciTiB 1 pemeces I0Xo-
JSTh MIKPOTOMOHIMU: 4. C. bposap (Bomomr.),
4. ¢. Menvuuxu (I'ai-H.), mac. Mervnuywvre (I'ai-
H.), cin. Maun (I'ai-B.), non. Maunisexka (Bop.,
I'ai-B.), n. Ilacixa (Bons fk.), mot. Pyoa (bpon.),
6an. Pyoue (Bomomt.), 4. ¢. Tapmax (I'ai-B.).

MIiKpOTOIIOHIMH, TIOB’si3aHI 3 OKPEMHUM
caaubamu, peniriiHUMu —cropynamu, OyniB-
JSIMH, TUSIXaMH CIIOJYYeHHS, MOCTaMH, Iepe-
npaBaMu Toio: aop. bina /lopoza (bpown.), nop.
Tocmuneyw (bpon., I'pymt.), nop. {ybosa /lopoca
(Hobpor.), 4. c. Kanauuxa (J106p.), 4. c. Kopuma
(Hobpor.), 4. c. Kopumapwuna (I'pymr),
4. ¢. Mocmu (Bunn.), nop. Ilanceka /lopoca
(Bunn.), 4. ¢. [Inebanis (I'ai-H.), u. c. I[loniswuna
(Bomomt., 1o6piB.), nop. Cereyvkuii Iocmuneys
(Bunn.), n. @inveaprose (Mlan.), o. n. inveapox
(JIitmn.), 4. c. Xamuuwe (I'ai-H.), 4. c. I]epkos-
nutt Kym (Jlepex.), 4. c. I]epxe ane (Bop.).

Mixpomononimu, momueosani oHimamu
(anmpononimamu, OUKOHIMAMU, 2IOPOHIMAMU).
OHiMHUH KOJ — 11 3aKOJI0OBaHlI B Ha3Bax MIKpO-
00’€TIB aHTPOMOHIMHU — TIPI3BHUIIA, MPI3BUCHKA,
iMeHa IIofIeH, K1 BOJOAUIM, AOIVISAANU, 00po-
OJ1s1TM TIEBH1 00’ €KTH, 200 MPOCTO KUK MTOOTU3Y
o3Ha4eHoi Teputopii. OKpemi MIKPOTONOHIMHU
MOXYTh OyTH MOTHMBOBaHI Ha3BaMHU ITOCEJICHb,
AKI MEXYIOTh 13 3a3HAUYCHHUMHU MIKPOOO €KTaMH,
a00 Ha3zBamu OmKHIX BOmoiM. Crooy HaJIEKaTh:

— IIOCECHBHI YTBOpEHHS Ha -ié¢ (-06-a,
-06-¢, -06-i, -06-0), -uH (-un-a). not. bapmxis
Ilomix (I'ai-B.), not. bamopis [lomix (I'ai-H.),
oep. beuovie (bpon.), motr. [laudyxie I[lomix
(Tai-B.), ypou. [anozaxosi Kopui ([an.),
non. lapacumie Ilomix (bop.), not. [Ipabyis
Ilomix (I'ai-B.), 4. c. I'ynoposo (I'yt.), ctp. €ena-
cie¢ Ilomix (I'ai-B.), 4. c. Kaponvkie (bpoH.),
6an. Konuxoso (I'yt.), cin. Kocvywvosa (Bonom.),
4. ¢. Kybikosa (I'ai-H.), n. Jlazaposo (I'yt.),
o. 1. Jlenisa (bpown.), nop. Jlecvose (I'ai-H.),
n. Jhyyvose (Tai-H.), cin. Mapununa (I'yt.),
n. Mapkoeo (Iyr.), cin. Mapywuna (Jain.),
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1. Mypawxie (depex.), not. Mamuxosuui Ilomik
(Jlimn.), o. . Hanamapuuno (I'yt.), 6an. Ceu-
wosa (o6p.), 6ep. Cmuuis (bpon.), crp. Cma-
cie Ilomix (I'ai-B.), mac. Cmegpanyvosa (I'yt.),
n. Topxie (I'ai-H.), n. Toocie (Bona Sk.),
not. Xpununie (I'mun.), n. Xpobarxoso (I'yt.),
cin. Yiuosa (I'ai-H.), Oep. Yoxie (bpon.),
0. . Illgedoso (I'pym1.), n. Illumxose (Bomor.),
nac. Acwvxoso (I'yt.);

— YTBOPEHHS BiJl POIOBUX HAa3B Ha -U/-i:
n. Ipexu (Tai-H), 4. c. Hepezysu ([epex.),
n. Komuuxu (Bons fIk.), 6ep. Mipuyxu (T'opon.),
4. ¢. Conmucu (I'opon.), 4. c. Vxaui (I'ai-H.),
4. ¢. Xomuui (Jlitun.), 1. Yanosunu (Bomomt.);

— TPHUCBIMHI YTBOPEHHI Ha -i6Kd:
. ¢. Taspuniexa (bpon.), n. Kocmiska (J106p.),
. ¢. I[lempiska (I'y1.), n. Cixopiska (I'ai-H.);

— MIOCECHBHI JICPUBATH HA -eys: 1. [ anuni-
seyw ([oopoe.), o. n. [ puniseysv (Jlimn.), n. Isa-
noseysw (I'ai-H.), o. n. Ilaniseys (bpon.);

— YTBOpEHHS Y (OpMi pOOBOTO BiMiHKA:
1. bacapaba (I'oponk.), 4. ¢. Kosmka ([depex.),
4. ¢. Kcvonosza (Bonom.);

— IIOCECHUBHO-PEISITUBHI HA3BU Ha -(i6)CbK-
e(un), -yvk-e(uir): n. Bonocvxe (I'opon.), nn. pa-
oiscoke ([1o0p.), mop. Kaseyvxuii [ocmuneys
(Han.), m. Kowmapcovre ([obp.), o. m. Xmenn-
Huyvke (JIimH.).

Sk 6auMMO, eTUMOHAMH Ha3BaHUX MIKpO-
TOTIOHIMIB CTaJW pIi3HI TPYNH aHTPOTIOHIMIB.
[TepeBakHO 1€ BapiaHTH EPKOBHO-XPHUCTHUSH-
cekux imMeH (Jlazaposo, Cmacis, flcbko60) Ta
BiJanessITUBHI Mpi3BUILA abo npizBuckka (bapa-
Hoea, Kyobixosa, Ceuwjosa).

MiKkpOoTOnOHIMaMH, y SIKUX aKyMyJIbOBaHO
iH(pOopMarrito mpo ONKOHIMHU, 3 IKUMH ITEPEBAKHO
MeXy€e MIKpooO’ekT €: 1. Bayiscoxuu (Jobp.),
n. laisecoxkut Jlic (Han.), n. Jobpierancoke
(T'opon.), nop. Jlimuncwvka /Jopoea (I'pyur.).

Etumonamu 11 Ha3B MIKpOOO €KTIB cTa-
BaIM W TigpoHiMu: Aon. bponuuapa (bpown.),
n. Konoonuys (Hobpor.), ctp. Kpywenvruys
(depex.), mot. Cononuii (Jobpor.), non. Cono-
nuys (bpown.).

Ilpocmip y mixpomonounimax. O. bepeso-
BUY, PEKOHCTPYIOIOYH CHUCTEMY HApPOJHHX YsiB-
JIeHb MPO MPOCTIP, MPOCTEKMUIA, SIK 1€ TOHSATTS
BiIOMBaeTbCcsi B TomoHiMIi kpar. [Ipobrema
CIPUHHATTSA reorpadiqyHoOro MpOCTOpy Ta Ipo-
CTOPOBHUX BIJIHOIIEHB CTajla OAHIEIO 3 HAaWaKTy-
QIBHINIMX Y JIHTBOKYJIBTYPOJIOTIYHUX CTYIIAX

L=

OCTaHHIX pokiB. [y i BupimeHHs JOCITiTHUIISL
MpoaHalli3yBajia BEJIUYE3HY KUIBKICTh MIKPO-
TOIOHIMIB, 310paHUX 3A€0UIBLIOrO IMOJIHLOBUM
MeTogoM. AHam3 iX HOBIB, IO JOKami3aris
00’exkTa B MPOCTOpPI 3a JOMOMOTO TOMOHIM-
HUX MapKepiB 3AIMCHIOETHCS Ha OCHOBI 0a3o-
BUX MapaMeTpiB: «ONU3bKUHA — JalleKuity, «Ipa-
BHI — JIIBUI, «IIEPEIHIN — 3aTHII, «BEPX — HU3Y,
«CTOPOHH CBITY», «I104aToK — KiHeup» (bepeso-
Bu4, 2009, c. 82).

VY mikpotonoHiMii [IporoOudunamn ono3u-
IS «TIEPEIHIN — 3aH1» BUpaKeHa TPUHMEHHU-
KOBO-IMEHHUKOBUMH KOHCTPYKIIISIMU 3 IPUHMEH-
HUKaMH 1io — 3a: 4. ¢. 11io [leopom (1o6p.), nac.
11io Isanisyvom (I'ai-H.), 0. 1. I1io Kyxypyo3zosum
(Tai-H.), . ITio Yepewnsmu (Iyr.), . 3a Bpo-
oom (Topon.), o. . 3a Boiimkom (I'ai-H.), m. 3a
Bywueyem (I'opon.), n. 3a ITopooom (bpon.),
nopora (mani — gop.) 3a Toporw (buk.), nac. 3a
Iymnem (Bonowm.), nac. 3a Jinonuysamu (Jan.),
4. c. 3a 3ynunxoro (Bunn.), n. 3a Konanxamu
(Bosomt.), o. m. 3a Maunom ([epex.), ypod. 3a
Ilepexonom (I'pymt.), o. 1. 3a Ilisnepuxom (Bons
Ax.), nop. 3a Ilomoxom (I'ai-B.), cin. 3a Pam-
notwo (Jo0p.), 4. c. 3a Pikoro (I'pyur., Jlepex.),
n. 3a Cepeonim (I'ai-B.), 4. c. 3a [lepxeoro
(Hobp.), 4. c. 3a Diryporo (Bonomt.).

Mikpoo0’€KTH Ha TTO3HAYCHHS «BEPXHIN —
HIDKHII» TOOYTYIOTh IPAKTHYHO B KOXKHOMY CEJIi:
4. ¢. Bepxniu Kineyv — 4. c. Huorcniti Kineyo
(JIitmn.), 9. c. Iopiwmnii Kineys — 4. c. Joniwmiti
Kineyv (Bons-Sk., HJo6p., dob6por.); 4. c. Ipy-
wiscokuul Kineyws (Jo0p.), 4. c. @asnis Kineyw
(Hdobp.), 4. c. T'opi —u. c. /Jonis (biiin.). [IpocTo-
POBI1 MOHATTS «IIOYATOK — KiHEI[b» YacTO MaloTh
y c001 ME30HIM 1 pealTi3ytoThCsl 32 CXEMOIO «I10va-
TOK — cepeArHa — KiHeUb»: 4. ¢. Ha nouamky
(buk.), 4. c. Cepeouna (Bonom., I'opoa., 1o6p.),
4. ¢. Kineys (bux., bpon., I'pymr.).

[IpssiMa BkasiBka Ha MicCIle JIOKai3ali
o0’exkra BigOUTa B MIKpPOTONOHIMAX y ¢opmi
IMEHHHKA 3 PUUMEHHUKOM 0L, KOO, MIJIC, HA:
cin. bina Ilioxosu ([o6p.), 4. c. Kono Mixens
(Hobp.), cin. Kono Yepewni (I'man.), non. Miosc
bepecamu (Bop.), n. Ha Bononi (I'mun.), yar. Ha
Bonsancokin (I'mun.), n. Ha T'opoouwax (Jlimmn.),
o. . Ha 3acominky (buk.), n. Ha 3axonoo-
nomy (T'opoxk.), 6an. Ha Kaminni (I'ai-B.), nac.
Ha Komuxkogim (I'mun.), o. n. Ha Ilancexkomy
(Ho6p.), cin. Ha Tepenysax (ob6p.), mac. Ha
Tooxciecoxim (I'mun.).
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dopmMaibHy BKa3iBKy Ha Te, € PO3TaIlloBa-
HUH 00’ €KT, MICTATh y COO1 i MIKPOTOIIOHIMH, IO
HPaKTHYHO TEXK YTBOPEHI BiJl OTMCOBHX KOHCTPYK-
uii: 4. c¢. 3aeominox (Bomomt.), 4. ¢. 3acopoou
(JTimun.), n. 3aepywiscore (Iopon.), n. 3adinbruyi
(bpon.), cin. 3adopooicku (Bomot.), o. 1. 3atisaysb-
ko6o (I'y1.), 4. c. 3akopuma (I'pymut.), 4. c. 3akym
(Bopo6:1.), 4. c. 3axymox (Hepex.), n. 3aniccs
(Jlimn.), mac. 3amywca (buk.), n. 3aopenoa
(Jlimn.), o. m. 3anpycoexe (Jlimn.), 6ep., 4. C., 4ar.
3apika (Buns., Bonout., ['ai-H.), u. c. 3ackimnux
(Jlimmn.), mon. 3acmpyea (Bonomt.), 4. ¢. Medcu-
piku (Bop.), 6ep. Haosupu (Jlimn.), m. Ilepeosy-
wuseys (I'opon.), o. . Iliokopomxi (JIimiH.), CiH.
IHionomiuku (I'ai-H.), n. Iliopoeamunxa (Jlimw.),
n. ITiopocmoxu (I'ai-B.), mac. Iliocmas’s (Bop.),
. [1i0 awipka (Jlimn.).

BHCHOBKH Ta nepcneKTHBH MOAAJIBIIOT0
AocaigKeHHs. MiKpOTOIIOHIMHU TiCHO IOB’s3aHi
3 MPUPOAHUMHU YMOBAaMH, JIAHAMAPTOM TEPUTO-
pii, cmocoboM TOCHOJaprOBaHHS. 3AIMCHEHUN
aHaji3 MIKpOTONOHIMIB JIporoOuyumHm CBiJI-
YUTh, 110 IMEHYBaHHA MIKpOOO €KTIB 30epira-

I0Th Y 001 Tpaaullii yKpaiHChKOIO Ha30BHUIITBA.
Ha3Bu MikpooO’€KTiB MOTHBOBAaHO arleJsTH-
BaMU Ha TMO3HAYEHHS HAa3B JaHAMATIB, Ha3B,
OB’ I3aHUX 13 36MJIEPOOCTBOM, TBAPUHHUIITBOM,
CUIBCBKMMHU IPOMMUCIAMH, aNeIsSTHBaMU TiIpo-
rpadiqyHOrO  MOXO/KEHHS, (IoposieKceMaMu.
Huzky MiKpOTONOHIMIB MOTHBOBAaHO OHIMaMH
(anTpOTIOHIMaMH, OWKOHIMAMH, TIAPOHIMAMH).
[TpocTip y Ha3Bax Manux reorpadiyHuX 00’ €KTIB
3a3BHYail JIIHTBAJIbHO OGOPMIICHO MPUHMEHHU-
KOBO-IMEHHUKOBUMH KOHCTPYKLISMHU.

3 MeTor0 BCEOIYHOro aHali3y Ha3B MajuX
reorpadiunux 00’ exTiB J[poroOnyumHu nepcnek-
TUBHUM 0auuMoO TepenyciM ix moBHUU 30ip Ta
cucremaruzanito. Lle nonomorke 30epertu papu-
TETHY TeorpadiuHy TEpMIHOJIOT1I0, PEKOHCTPYIO-
BaTH aleIATHBH Ta OHIMH, 1HOAI HE 3aCBlIYEHI
BIJOMUMH JICKCHKOHAMH Ta OHOMAaCTHKOHAMH.
YTBOpEHI il BINIMBOM MPUPOTHO-TeorpadiyHIX
YMOB MICIIEBOCTI, COIIaJIbHO-€KOHOMIYHUX Ta
MOBHO-KYJIBTYpHUX (DaKkTOpiB, MIKPOTOHNOHIMHU
MICTATh IIHHY €THOKYJIBTYpHY 1H(pOpMAIIito,
OepexyTh y co0l «11aM’Th POy i HaApOIy».

YMOBHI CKOPOYEHHS HA3B IIOCEJIEHDb

buk. — bukis

bucrt. — buctpuit

Buctp. — buctpuis

biitn. — biitangi

Bonex. — Bonexisi

bpon. — bponuns

BuHH. — BunHuku
Bonom. — Bonoma

Bomns SIk. — Bons SkyboBa
Bop. — BopoGiieBuui

I'ai-B. — I'ai Bepx#i
I'ai-H. — I'ai Hmwxwni
I'nmun. — I'muHbe
T'opon. — I'oponkiBka
I'pymr. — ['pymris

I'yr. —T'yra

Han. — lansaBa
Hepex. — depexuyi
Ho6p. — JobpiBnsaHu

Jlima. — Jlinas
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AHIIIIIU3MH Y HIBEJACHKIH MOBI: COIITAJIBHO-ICTOPUYHUM AHAJII3

Anomauia. Y cmammi tioemvcs npo npuduHy U WXy NPOHUKHEHHS AH2IYU3MIE Y Wee0CbKy
Mo8Y. Bioomo, wo npoyec 3ano3udenHs i@ SUKIUKAE 3MIHU 8 KOJXHCHIU MO8i-peyunienmi. OcKinbKu
AH2NINUCbKA € OOMIHAHMHOIO MOB0I0 He Juule Cb0200€HHs, a U YNPOOOBIHC MUHYIUX CMONIMb, 60HA
AKMUBHO 80Y008YEMbCSA 8 KVILIMYPY | MOGHUTL npocmip pisHux Hapoois, 30Kpema wiseois.

Mema odocnioscennsa — 30iicHumu CoyiaibHO-ICMOPUYHULL AHATI3 NPOYECY NPOHUKHEHH.
aHeniYyu3mMie y ueeocoky mogy npomszom XX cmonimmas. [{na it oocsaenenns 8 pobomi 3acmocosano
KOMRJIEKCHY MEMOOUKY O0CAIONCEHHA. YICumo maki 3a2a1bHOHAYKOBI Memoou, sK 0e0yKyis, IHOYK-
yis, abcmpazysants, KOHKpemuzayisi ma cucmemuutl ananiz. OCHOGHUMU MemMOOaMU 8UBYEHHS 1EK-
CUYHUX ABUWY 8 AH2ATUCLKIU MA WEEOCbKIll MOBAX € CUHMAKCUYHUL AHA3, TIHe80CMUNICMUYHUIL
KOMNJIEKCHUU KOHMPACMUBHO-NEPEKIAO03IHABYUL, NOPSO 3 eleMeHmMaMu KOHMEeKCMyaibHO20, KOM-
NOHEHMHO20 Ma MPAHCHOPMAYIUHO20 AHANI318. /]I NOPIGHAHHA AH2NIUCLKUX TEeKCUYHUX OOUHUYD |
IXHIX WBedCbKUX 8I0N0GIOHUKIE GUKOPUCMAHO 3ICIMABHULL MEMOO, MEeMOo0 OUCMPUDOYMUBHO2O0 AHANIZY
ma Cl08HUKOBUX OeiHiYill.

Haykoea nosusna 3000ymux pesynomamis noisicac 8 momy, wo iCHye auule He3HaAYHAa Kilb-
Kicmb npayb, NPUCBAYEHUX O0CTIONCEHHIO AHSIYUZMIB ) WBEOCHKIU MOBL. Y 36 ’3K) 31 cmMpIiMKUM pO3-
BUMKOM CYCRIIbCMBA, HAYKU MA MEXHIKU, MOB8A NOCMIUHO 3MIHIOEMbCS MA NONOBHIOEMbCA 3d OONO-
Moeoro 3ano3udens. Lle ceiouume npo nompedy binvut 21U60K020 NPOHUKHEHHSL 8 CYMHICIb NOHAMMSA
«3ano3udenHsy ma Kiacughikayii 3ano3uyens. Y 00caioxnceHti 301ICHeHO aHaNi3 HAYKOBUX Odceper,
Wo po3ena0ams 0coOIUBOCII MOBHUX 3AN03UYeHb MA chepu IXHbO2O 3ACOCYB8AHHL.

Bucnoeku. Omoice, y cmammi Ha0auo 302ANbHY XAPAKMEPUCTIUKY 00CI0HCYBAHOMY NEPiody
(1900 — 1999 pp ) 3 nozmz()y NIUBY AH2NIUCLKOI MOGU Ha u8eoChbKy; BUOKDEMTIEHO MA PO32NAHYMO
OCHOBHI Kame2opii auniyusmie y ul8eoCuKiil MOGI, CNiGGIOHECeHO BUOKpEeMIeHI Kame2opii auemi-
YU3MI8 I3 YacoBUMU PAMKAMU, NPOMA2OM AKUX 60HU HAUIHMEHCUBHIULE NPOHUKANU Y UBEOCHKY MOBY,;
8UOLIEHO MA NPOAHANIZ308AHO OCHOBHI MUNU AHSTIYUIMIB ) UBEOCHKIL MOSI.

Knrouoei cnosa: aneniyuzmu, 3anosuyeHns, npsami 3ano3udenHs, Henpsami 3ano3udenHs, Kame-
2opis.
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ENGLISH BORROWINGS IN THE SWEDISH LANGUAGE:
SOCIAL AND HISTORICAL ANALYSIS

Summary. The article is devoted to the issue of the origin and spread of English borrowings
in the Swedish language. It is known that there is a process of borrowing words that causes changes
in a language. The English language is the dominant language today, as well as it has been over the
centuries. That is why the English language is actively integrating into Swedish culture.

The purpose of the study is to conduct a social and historical analysis of the spread of English
borrowings in Swedish during the twentieth century.

A complex research methodology was used to solve the tasks of the research. General scientific
methods such as deduction, induction, abstraction, concretization and system analysis were used.
The main methods of analysis of lexical phenomena in the source language and translation are
linguistic and stylistic analysis, complex contrastive-translational analysis with involvement of
elements of contextual analysis, component analysis, and transformational analysis. When comparing
English lexical units and their Swedish translation, a comparative method was used, as well as the
method of distributive analysis, and the method of dictionary definitions.

The scientific novelty of the obtained results is that there is only a small number of works
devoted to the study of anglicisms in the Swedish language. Due to the rapid development of society,
science and technology, the language is constantly changing and replenishing through borrowings.
This indicates the need for a deeper insight into the essence of the concept of "borrowings" and their
classification. The study provides an in-depth analysis of scientific sources that consider the features
of language borrowings and the scope of their application.

Conclusions. Thus, the article provides a general description of the period under study (1900 —
1999) in terms of the impact of English on Swedish; the main categories of anglicisms in the Swedish
language have been singled out and considered; the selected categories of anglicisms were compared
with the time frames during which they spread in the Swedish language the most intensively, the main
types of anglicisms in the Swedish language have been identified and analyzed.

Key words: anglicisms, borrowings, direct borrowings, indirect borrowings, category.

IloctanoBka npodaemu. Po3Butok mron-
CTBa TPOTATOM YycCi€ei icTopii 3MIHIOE W Harie
CHiNIKyBaHHA. [lesiki MOBM 3HMKAIOTh, 3aMiCTh
HUX 3 SBIISTUCS HOBi. MOBH CBITY Oe3mepepBHO
B3aEMOJIIIOTh MK COOOI0 Ta BIUIMBAIOTH OJIHA
Ha oaHy. Hampuknan, mBenchka MoBa JEMOH-
CTpy€E IyXe TICHUU 3B’S30K 3 IHIIUMHU CKaHIU-
HAaBCBKMMH MOBAMH — JIaTCHKOIO, HOPBE3BKOIO,
ICTaHJICPKOI0. YC1 BOHU HalleXaTh JO TepPMaH-
ChKOT MOBHOI T'PyIId ¥ MalOTh CIIUJIBHY 1CTOPIFO.
Ko po3rsaaT Aalli, MOXHA TAKOXK 3arpHUMi-
THTU CXOXICTh MK IIBEACHKOI Ta HIMEILKO
MOBaMH, aJKe BOHU OOHIB1 HaJlEXaTb OO OXHi€l
MOBHOI TpynH, X04 1 10 pi3HUX miarpymn. OmxHak
ICHY€ IIe OJWH MPOIEC, KU BUKIUKAE 3MiHU
B MOBI, — 3ano3udeHHs ciiB. Hi misg xoro He €

TAEMHHULIEIO, 1110 B CYYaCHOMY CBIiTi caMe aHIJIii-
ChbKa MOBa 3MIMCHIOE HAHIHTEHCUBHIIINNA BIUIUB
Ha BCi iHII MOBU. OCKINTbKY aHTITICHKA € TTaHiB-
HOIO MOBOIO HE JIMILIE CHOTOJCHHS, a IOHAM-
MEHIIIe TIPOTATOM MHUHYJIOTO CTOJITTS i aKTUBHO
BOy/IOBaHa B KYJIBTYpy IIBEIIB, TO 3MIMCHEHHS
COLIIaJbHO-ICTOPUYHOTO ~ aHAJI3y aHMIIIU3MIB
y IIBEICHKIA MOBI € aKTyaJIbHUM.

AHaJi3 ocTaHHIX AOC/aiIKeHb i myo0.i-
Kaniii. BiTum3HsAHI HayKOBIII HE NPUILISIN
JIOCTaTHRO YBaru JOCIHIDKCHHIO aHTITIIHM3MIB
y MBEACHKI MOBIi. 37eOUTBIIOTO 1€ MUTaHHS
BUCBITJIIOIOTh TIpalli CKaHAWHABCHKUX JOCTI-
nukiB. Jna mpuknany, P. Xeormin (Hoglin,
2002) mocmimKyBanda aHITINACHKI 3ao3UYeHHS
SK 3arpo3y mBeachKiii MoBi; M. Ctonpxammap
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(Stalhammar, 2010) mpocTexyBaB HaAXOMKEHHS
AHTJTIIU3MIB JI0 IIBEJICHKOT MOBHU MPOTATOM 1CTO-
pii; FO.A. Kpucran (Chrystal, 1988) posrisnana
aHDminu3Mu y mBeackkux 3MI; A. Jlenxynt
(Lenhult, 2014) ananizysana npoOiemMy nepemMu-
KaHH$ KOJI1B Ta aHIVIIIU3MU Y HIBEICHKHX JKypHa-
nax; M. Becreprepn (Westergren, 2009) BuB4yaB
MOMMPEHHST 1 (QYHKIIOHYBaHHS aHDIIHCHKUX
3aMo3W4YeHb Y MIBEJICHKUX COIIaTbHIX MEPEkKaX.

MeTa nocCaimKeHHs — 3IICHUTH COLIi-
QJIIbHO-ICTOPUYHHUM aHaji3 Mpouecy NPOHUK-
HEHHS aHIJIIIU3MIB y IIBEACHKY MOBY MPOTAIOM
XX cTomiTTS.

JlocsirHeHHsT MOCTaBJIeHOT MeTH mependa-
Yyae BUPIIICHHS TAKUX 3aBIaHb:

— B3IIHCHUTH 3arajlbHy XapaKTEePUCTUKY
JOCTIIKYBaHOTO TEpiogy B KOHTEKCTI BILTUBY
aHMIIMCHKOT MOBU Ha IIIBEJCHKY;

— BHOKPEMHUTH Ta PO3MISHYTH OCHOBHI
KaTeropii aHIJIIM3MIB y IIBEJCHKIN MOBI;

— CHIBBIIHECTH BHOKPEMJICHI KaTero-
pli aHDIIIU3MIB 3 YaCOBMMH paMKaMH, MPOTS-
TOM SIKMX BOHM HAMIHTEHCHBHIIE MPOHHKAIN
y IIBEJCHKY MOBY;

— BUIUIMTH Ta MpOaHai3yBaTH OCHOBHI
THUIIW aHTTIIU3MIB y MIBEJCHKIN MOBI.

Buxaan marepiany. OcHOBHY yBary
B JIOCJIIJDKEHHI TIPHUIUICHO MPOHUKHEHHIO aHTIIi-
LU3MIB y IIBEICHKY MOBY ITPOTATroM XX CTOITTS.
Bubip nux yacoBHX MeX 3yMOBJIEHHUU THM, IO
came y XX CTONITTI y CBITOBOMY CYCHIJIIBCTBI
B110yBarOTHCSI IHTEHCUBHI COIiaIbHI, KyJbTYpHI
Ta HayKOBO-TEXHIUHI 3MiHH, sKi 06e3mocepeaHbo
BIUIMBAIOTh HA MOBY. Y 1€l Yac aHIIChKa MOBa
SKpa3 3aXOIUTIO€ JOMIHAHTHI CBITOBI MO3UIIIT U
3MIMCHIOE TIOCYTHIM BIJIMB HA 1HII MOBHU CBITY,
30KpemMa MBEACHhKY. J[o TOro x MiCISIBOEHHUM
MepioJl JUKTYE 3B 30K MIK yMOBaMH MHPY Ta
MOBHUM BIUTMBOM: NIEPEMOKEIb HE JIUIIE MHIIE
icTOpII0, ajie i POOUTSH 11€ BIACHOI MOBOIO.

[liarpyHTsiM A7 aHami3y aHIIOMOBHHUX
3arMo3M4eHb Y MIBEACHKIM MOB1 0OpaHO J[Ba CJIOB-
HUKM: nepmuid BugaHui IlIBencbkoro axane-
Mmiero — Svenska Akademiens ordbok (SAOB)
(2021), Bin € mBencrkuMm ananorom Oxford Eng-
lish Dictionary; apyruii— Nationell Encyklope-
disk Ordbok (NEO) (1996). Came B nux aBox
CJIOBHMKAaX HAWMOBHIIIE BiOOpaKEHO AaHIJIO-
MOBHI 3aII03UYCHHSI.

Ille mo Toro, sSK aHMIIMChbKa MOBa cCTaja
MaHIBHOIO y CBITi, BOHA BILJIMBAJia HA IIBEACHKY

MOBY 4€pe3 MOBHI KOHTAKTH — IIPsIMi i ortocepe-
koBaHi. [leit KoHTaKT Briepiiie BUHUK 1€ B CEPEI-
HboBiyui. Came B 11eii mepioxa BiOyBaBCs BILIUB
aHTJIIACHKOT MOBH 4Yepe3 PEeiriro, a came 4epes
MOMIMPEHHST XPUCTUSHCTBA. ToAi 3amo3uveHo
Taki CioBa, SIK apostel (amen. apostle), biskop
(anen. bishop), altare (amen. altar), kidrk (amnen.
clerk), prdst (anen. priest). OnHaK BaKJIMBO, 1110
Il TEPMIHU MAIOTh JIATUHCHKE UM TPelbKe MOX0-
JOKEHHS, TOOTO TyT aHINIIHChKa MOBa BHCTYIIA€
B pOJIi IOCEpPEIHUKA, Yepe3 SKOTO 1Ii CJI0BA MPO-
HUKJIA B IIBEJACHKY MOBY. Ilicis mporo mepiomy
BIUIMB AHIIIHACHKOI MOBU Ha IIBEJCHKY JEII0
3HHM3UBCS 1 HE BimuyBaBcs ax 10 X VII cromiTrs.
Tum vacoM Ha apeHy BHiilIUIa HiMELIbKa MOBa,
TOK OUTBIIICTH 3aITO3UYEHUX CJIIB I[LOTO MEPIOAY
MOXOIUTh caMe 3 HiMelnbkoi. Ta He3Ha4yHa Kilb-
KICTh aHTJIIIIU3MIB, 1110 3aII03MYCHI B TOU MEPIOI,
Haslexana 10 cepu TOprieii i CyIHOIIIABCTBA,
Hanpuknazn brigg (awen. brig), ddvert (amen.
davit), kutter (anen. cutter).

Ha meperuni XIX — XX ct. annmiichka
MOBa 3HOBY IOBEpTa€ COO1 CBITOBY MEPUIICTb,
sKa TpuBae no cboroni. llIBenu movanu mpo-
SBJISITU aKTUBHUH 1HTEpeC 0 aHIIIHChKOI MOBHU
me y 1800-x pokax. MimoBipHO, came ToIi BOHH
ycBimomuiu ii 3HaueHHs sk lingua franca (Mix-
HapoaHoi MoBH). [lepun nmpukiaau 3amo3uyeHb
y XIX ct. mpocrexxyemo B Takux cdepax, sk
TOPTiBJIS Ta CYAHOIUIABCTBO; TOAl X 1O IIBE-
ChKOI MOBU TOYMHAIOTH MPOHHUKATA OJUHUIIL
31 chepu aHTINCHKUX KYJIBTYPHHUX KOHIICHITIN
(Stalhammar, 2003). Boru Tex 3yMOBIIEH1 3poc-
TaHHSIM 3arajlbHOTO 1HTEpPeCy JI0 aHMIIWCHKOI
MOBH. MOXHA TakKoX MPUITYCTHTH, IO IIHPOKA
emirpamis 31 IBerii go IliBHIYHOI AMepuKH
B Jpyriii monoBuHi XIX cromiTTs mpusBena a0
KOHTAaKTIB 3 aHDIIMCHKUMH CJIOBaMH Ta BHpa-
3aMU yepes JIMCTyBaHHs. J{o Toro x y 1ei nepios
rmoyaja aKTUBHO 3POCTAaTH KUIBKICTh MEpeKIIaji-
HOI JIiTepaTypu 3 aHDIIHChKOI MOBM Ha IIBE-
cbKy. CraTucTHYHI JaHl MOKa3ylTh, IO KiTb-
KICTh IMIIOPTOBAaHUX AHIJIOMOBHHMX KHIJKOK Yy
1911-1936 pp. 3pocna 3 12% no 28%, T00TO
OlnbIle HDK y/ABIYl, CIPUYMHMBILM pi3Ke 3HU-
KEHHSI IMIIOPTY HIMEILKOMOBHUX KHUT — 3 59%
1o 28% (Lorentzon, 2003).

CorriabHO-ICTOPUYHUI aHaII3 aHTJIOMOB-
HUX 3al03WYeHb Yy IIBEACHKIIl MOBI MPOAEMOH-
CTpYyBaB, IO TepMiHH, 3amo3udeHi y XIX cTo-
TTTI, BigOOpakarwTh 3A€0LIBIIOr0 CYyCHUTbHI
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smian (Stdlhammar, 2010). I[Iporsirom mBOrO
nepioly y MIBEIACHKIM MOBI 3 SBWJIHCS aHIII-
[M3MU Ha MO3HAYEHHS MOHSTH, 110 CTOCYIOTHCS
tpaucnopty: (bi)cykel (amen. bicycle), gigg
(amnen. gig), lokomotiv (anen. locomotive), tralla
(anen. trolley), tunnel; 9ucCIIEHHI MOPCBKI Tep-
MiHU, HapUKIAA pir (auen. pier), rig, skonare
(anen. schooner), trdal (anen. trawl). barato ciiB,
3aM03WYCHHX 3 AHDMMCHKOI, MAJIH CTOCYHOK JI0
1HIYCTpii MO, TTO3HAYAIA MPEIMETH ONIATY Ta
TKaHuHU: kalika (amen. calico), korderoj (anen.
corduroy), pldd (amen. plaid), pyjamas, ulster.
Cepen TOroyacHMX aHDIILIM3MIB TakKoX Oyiu
3ar03WYeH] CJI0Ba Ha MO3HAYEHHS 1K1 Ta HaIoiB:
pickles, cocktail, gin, whisky; cnopTuBHI Tep-
MiHH: bandy, bridge, fotboll (amen. football),
kricket (amen. cricket), rekord (amen. record),
Sport, tennis; TEPMiHHU, IO HAJEXaTb JI0 XKYyp-
HAJICTHKU: reporter, intervju (amen. interview),
TOJIITHYHI Ta EKOHOMIYHI TepMIiHU: bojkott (anen.
boycott), check, export, import, jobb (auen. job),
konservativ (amen. conmservative), strejk (amen.
strike), lockout.

s Ttenmenmiss nie ¥ y XX CTOMTTI,
B OCHOBHOMY BOHA CIPUYMHEHA 3MiHAMH MOJI-
HUX TEHICHIIN, TEXHOJIOIIYHUMHU 1HHOBALISIMH
Ta HAayKOBUMH JOCSTHEHHsSMHU. OIHAK SKIIO
B XIX cCTOmTTI TmepeBa)kadu 3amo3WyYeHHs
31 cdepu cyaHOIUIABCTBA, TO y XX CTOMITTI
3 SIBISIEThCSL Oarato apialliiHUX TEPMIHIB, IO
me pa3 JAEMOHCTPYE 3aJIeKHICTh 3alo3UYeHb
B1JI CyCHIJIbHUX 3MiH.

Marepian JOCHIDKEHHS JaB MiACTaBH
MOAUIMTH aHDIIIU3MHU, 10 YBIHIUIA A0 IIBEI-
cbKoi MoBHM y XX CTOMNITTI, HAa Taki KaTeropii:
3araJIbHOBKMBAaHA JICKCMKA; HAayKa W TEXHIKa;
KyJbTYypa; CIOPT; TpaHcmopT; ¢uopa i1 QayHa;
MOJ1a; TOPTiBJIS W €KOHOMIKa; 1HAYCTpisS PO3Bar.
3araibHa KUIBKICTh TPOAHANI30BAaHUX AHIII-
um3miB Hamiuye Ourbmie 3000 TepminiB. Kinb-
KICTh aHIVIIMCHKUX 3aMI03UYEHb y KOXKHIN 13 KaTe-
TOpiH, a TAaKOX IXHE B1JICOTKOBE CIIBBIIHOIIECHHS
MOXKHA MEPErISIHYTH B Tabnui 1.

Hagenemo mpukiamu Toro, siki came OJu-
HUIIl 3aIM03UYEHO MPOTATOM XX CTOJITTS B KOX-
HIH 13 3a3HAYEHUX KaTETOPIM.

[ToyneMO 3 3arajJbHOBKHMBAHOI JIEKCHKH.
3HayHa YacTHUHA AHMIIIM3MIB, BHKOPHUCTOBYBa-
HUX Y TIOBCSKICHHOMY XHTT1, — 1€ HA3BU a0CTpaK-
THUX TOHATH. Hampuknan: approach, blackout,
brainstorming, comeback, deadline, flopp (anen.

flop), hobby, image, lobbying, status, trend.
Benuka KinbKicTh MOMITHYHUX TEPMIHIB, IO B10-
Opa’kaloTh 1CTOPIIO CTOJITTS, TEK 3al03MYCHA Y
XX cromitti: balkanisering (anen. balkanization),
finlandisering (anen. finlandization), dominoteori
(anen. domino theory), icke-vdld (awen. non-
violence), euroskeptiker (anen. Eurosceptic).
AHDIIINA3MH, 10 TTO3HAYAIOTh MOHATTSA 31 chepu
KI Ta HamoiB, TaKOX AKTUBHO INPOHUKAIH Y
IBEAICHKY MOBY B IIeH 4ac: bacon, broiler, chips,
cocktail, cornflakes, juice, milkshake, popcorn.

Kinbkicth omuHUIL y KaTeropii «Hayka i
TEXHIKa», 3aCBOEHNX Y XX CTONITTI, JOBOJI 3HA-
yHa. [{f0 Kareropiro MO)KHa BBa)KaTH IiJCYMKOM
icTopii JOCATHEHb CTONITTS B Taiy3i HayKOBHUX
JTOCJTIJKEHb 1 TEXHOJIOTIYHOTO PO3BUTKY. /{0 Hay-
KOBO-TEXHIYHUX 3alI03WYEHUX TEPMIHIB, 10 BiJI0-
OpakaroTh 1CTOPIIO CTOJITTSA, HaJIeXkKaTh CJIOBA,
SK1 MO3HAYAIOTh 30poro: browning, maskingevdir
(anen. machine gun), atombomb, kdrnvapen (auen.
nuclear weapon), scudmissil (aunen. scud missile);
MPOAYKINIO  aBTOMOOLIBHOI ~ MPOMHUCIIOBOCTI:
brinsletank (awnen. fuel tank), choke, kofangare
(anen. cow-catcher), truck); HOBITHI Ha TOW Yac
npuiaanu ¥ BuHaxomw: bandspelare (amen. tape
recorder), centralvdrme (amen. central heating),
databas (anen. data base), pacemaker, plywood,
radar, radiator, radio, transistor; MenU4HI
NOHATTS:  akupunktur — (amen.  acupuncture),
fodelsekontroll (awnen. birth control), hjdrndod
(amen. brain death), hormon (awen. hormone),
klon (awnen. clone), vitamin; TparusIIOTbCS Cepen
HUX MDKIUCIMIUTIHApHI TepMiHU: abstract, peer
review, referensgrupp (aumen. reference group),
standardavvikelse (anen. standard deviation),
sampel (anen. sample), uppdragsforskning (amen.
commissioned research work).

TepMiam 13 Kateropii «KynbTypa» Ha3H-
BAIOTh SIBUIIA, MPUTAMAHHI aHIIOMOBHHM Kpai-

Tabmuus 1
AHIIIM3MH, 0 NOTPANMUIH A0 HIBEICHKOI MOBH
y XX crouiTTi

3araJpHOBXXUBAHA JIEKCHKA 961 29%
Hayxa i Texnika 755 22%
Kynerypa 105 4%
Cropt 325 9%
Tpancnopt 232 7%
®rnopa i hayna 75 2%
Mona 244 7%
Topriemst 1 ekOHOMiKa 268 8%
Iagyctpis possar 396 12%
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HaM, 30Kpema: cockney, cowboy, pub, best man,
Halloween, viktorianism, kolonialism (anen.
colonialism).

Jlo kareropii «criopT» B OCHOBHOMY HaJie-
KaTh aHDTIMCHKI HAa3BU BUJIIB CIIOPTY, 1[0 BUHU-
ki y XX cTomTTi. 31e01IbII0TO0 I1e TaKi TEPMiHU:
agility, badminton, basketboll (anen. basketball),
bordtennis (amen. table tennis), bowling, hang-
gliding, squash, speedway, freestyle, wrestling,
roadracing, volleyball (anen. volleyball).

Jlo kareropii «TpaHCHOPT» BIJHOCHUMO
HacamIiepe]l Ha3BU TOHSTh, BUKOPHUCTOBYBAaHHMX
y Typu3Mi: charter, duty-free, sightseeing; aBia-
nonopoxax: airbus, apex, business class, flight,
jetlag, cockpit, stewardess, transithall; mop-
CBKHX TIOZIOPOKAX: container, ro-ro-fartyg (awmen.
ro-ro ship).

3amo3u4eHHs B Kareropii «duopa i hayna»
MO3HAYAIOTh HA3BH CK30THMYHUX (PYKTIB: lime;
nopoau cobak, 3aBe3eHi B OCHOBHOMY 3 Bemnmko-
OpurtaHii: boxer, pitbull, beagle, corgi, whippet.

AHIIIIM3MHU 3 KaTeropii «Moza» IMo3Ha-
4yaloTh HOBI Marepianmu: courtelle, fleece,
lycra, nylon, orlon, tweed; mnpemmeru omsry:
blazer, boots, cardigan, dress, jeans, jumper,
pullover, shorts, twinset; KOCMETUKY: aftershave,
bodylotion, conditioner, formula, make-up.
AHIIIIM3MHU 3 OCTaHHBOI Kareropii HaOyBarOTh
0COOIHMBOI MOMYSAPHOCTI Y XX CTOMITTI, HO3HA-
YEHOMY CTPIMKHM PO3BUTKOM IHIYCTpii KOCMe-

TUKU, MDKHApOJHA peKjama SIKOi pOOUTH CBOIO
CIIpaBy, IHKOPIIOPYIOYH AHIJIOMOBHI OJMHUII B
MOBH Pi3HUX KpaiH CBITY.

3ano3u4eHHs B KaTeropii «TOPTiBIIS M €KO-
HOMiKa» BiZJOOpaXaroTh 3pOCIUHN 1HTEpEC IIBE-
CBKOTO CyCHUIBCTBA JIO MUTaHb CBITOBOi €KOHO-
Mmikd. /o Takux TepMiHIB Hanexarb: e-handel
(anen. e-trade), ekonomiférpackning (amen.
economy packed), kreditkort (anen. credit card),
postorder (anen. mail order), sjdlvbetjining (anen.
self-service), benchmarking, cashflow, franchise,
management, trainee. barato 3amo3u4YeHb Yy
el mepios UTIOCTPYIOTh HOB1 (hOPMH TOPTiBIIi:
second hand, shoppingcentrum (anen. shopping
center), tax-free, cash and carry, factory, outlet,
smart card. 3’siBa HOBUX TIpodeciii TeK 3yMOB-
JI0€  HAAXOMKEHHS aHMIIIU3MIB: copywriter,
slogan, textman, headhunter. 3’SIBISIOTHCA
TaKOoXX HOBI KOHUENTH: management, franchise,
fringe benefit, synergieffect (amen. synergy
effect), benchmarking, tigerekonomi (awnen. tiger
economy), cashflow, fair trade, trainee.

3amo3uyeHHs B Kareropii «iHIycTpis po3-
Bar» CTaHOBJIATH OJHY 3 HAWOIIBII YHUCETbHHUX
IpyIl B aHAJI30BaHOMY Marepiaji, HOCTYIAunCh
JIUIIE 3arajlbHOBXWBAHIM JICKCHUIIl Ta Kareropii
«Hayka 1 TexHika». Y Lii kareropii JOMiHYIOTh
My3W4YHI T€PMiHH, 30KpeMa TEepPMiHU Ha TO3Ha-
YeHHS PI3HOBUIIB TaHILIB: bostonvals (awen.
boston waltz), steppdans (amen. tap-dance),

Puc. 1. Auriinu3mu y mBeachbkiii mogi (1900-1999 pp.)
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foxtrot, Charleston, quickstep, shake. Ctrae Bce
OuTbIlle TEPMiHIB HAa TO3HAYEHHS MY3HMYHOTO
obmamuaHHs: studio, rytmsektion (awen. rhythm
section), skivspelare (anen. record player), vinyl,
videokassetter (awen. videocassette), stereo,
equalizer, album, keyboard, synthezier (amen.
synthesizer). BUHUKHEHHS TeneOaueHHs i paaio
B 1950-x-1960-x pokax CHOPUYUHWIO 3’ ABY
TaKUX aHIIILNM3MIB, SIK-OT: entertainer, cinemas-
cope, piratradio (anen. pirate radio), dokumentar
(anen. documentary), katastroffilm (anen. disaster
film), kultfilm (anen. cult film), talkshow, prime-
time, remake, casting.

Ha mactynmHoMy eTami HayKOBOi PO3BIJIKH
BBAXA€EMO 32 HEOOXiHE MpOAHATI3yBaTH Killb-
KICHI IIOKa3HMKH HAIXOMKEHHS AHIIIIM3MIB 13
JOCTIKYBaHUX KaTeropiii MpoTIroM KOXKHOTO
necatuwinittd XX cromitrsa. Ha puc. 1 mpogemon-
CTPOBAHO YaCTKy KOXKHOi Kareropii B KO)KHOMY
JTECATHIITTI TPOTATOM yChOTO XX CTONITTS.

3a yBechb JOCHIKyBaHMH Tepiof YacTka
AHTJTIIU3MIB y IIBEACHKIA MOBI, IO PEmNpe3eH-
TYIOTh KaTeTOpil0 «3arajbHOBKHBaHA JICKCHKAY,
€ HaMOUIBIIOI0, OJHAK MPOCTEXKYETHCS PI3HUIIA
MK JOBOEHHHUMH pPOKaMH Ta MiCISIBOECHHUMHU.
TakuM unHOM, MOXKHA BBAYXKATH, 1110 1151 KATETOPIs
KOHTPOITIOE€ KPUBY PO3BUTKY ISl BCIX 3amo3u4e-
HUX CJIIB 3 IHIIUX KaTeTOPIii.

[IpoananizyeMo AeTanbHilIe KOXHE AeCs-
TAMITTA XX CTONITTA 3 MOTISAY KiJBKOCTI 3aro-
3UYEHb y PI3HUX KaTErOpisx.

[Tepme aecsatumittss XX CTONITTS Xapak-
TEPU3YETHCS BHUCOKOIO YACTKOK aHDIIIHU3MIB
13 Kareropii «3arajJbHOBXHBAHA JICKCUKay,
«cropT» 1 «TpaHcrnopT».—TepMiHiB 13 Kareropii
«HayKa 1 TexHiKa» MOpiBHAHO HeOarato. [Hmmi
cdepu B 1eii epiol MaOTh TOKA3HUKH, OMU3bKI
IO 3araJIbHMUX ITOKAa3HUKIB CTOJITTS.

VY 1910-x pokax 3pocTae yacTKa TEPMiHiB
13 Kareropii «TpaHCcropT». 3pOCiy B LIeH Tepios
TaKOX MOKA3HUKHU B KATETOPISAX «MOJIa» Ta KKYIIb-
Typa».

IMoxasuuku 1920-X pOKiB BiIPi3HAIOTHCA
BIJI CEpEIHIX 3a CTONITTS B OararboX Kareropisx:
3aMO3WYCeHHS] B KaTeropii «3arajibHOBKMBaHA
JIEKCHUKa» MaroTh HaWHIKYY YacTKy 3a YBECh
aHaJI130BaHUHU MEPioj, TOMI K KaTeropis «CIopT»
JIEMOHCTpY€ HalBuIly YacTKy. Kareropis «Hayka
1 TEeXHIKa» JIEMOHCTpPY€ HIDKYY YacTKy, HIK Yy
CEpeIHbOMY 3a CTOpiuYs. MEHIIy 4acTKy Mae
W «TOPriBIII Ta EKOHOMIKa», TOAI SK «MOJa»

1920-x pokiB, cxoXke, Mana TMEBHUH BIUIUB Ha
PO3BUTOK CJIOBHHKOBOTO 3aracy LIBEIIB.

1930-Ti poKM JOEMOHCTPYIOTH HAIUIUB
BEJIMKOT KUIBKOCTI AQHTJIOMOBHHX 3alO3WYeHb Y
IIBEJICbKY MOBY 3 PI3HUX HpeAMETHHX cdep, sKi
B JIEKHMX BUIAJIKaX BIIXWISAIOTHCA BiJl 3araJIbHUX
MOKA3HUKIB CTOJNITTS: TOKAa3HUKH 3arajibHOB-
KUBAHO1 JICKCUKU BCE€ M€ HIDKYl BiJl CEPENHIX,
aye iHIIl Kareropii OibIle BIAMOBIJAIOTH iXHIM
CepelHIM 3HAUYCHHSIM, 3a BHUHSATKOM KaTeropiu
«CHOPT» 1 «HayKa 1 TeXHiKay. 3aJUIIal0ThCs CTa-
OUTBHUMH CTOCOBHO TOTIEPEIHBOTO JCCATHUIITTS
MOKA3HUKH JUIs KaTeropii «Moza.

1940-11 poku, BKJIIOYAOUYHW POKHU BIMHH,
JEMOHCTPYIOTh JTOCUTh BHCOKI MOKa3HUKHU IS
3aI031YCHb 13 KaTeropii «3araJlbHOBXHBaHA JICK-
CHKa» 1 TPOXU BHILI B MMOPIBHSAHHI 3 MONEpeIHIM
CTOJIITTSAM JIJIsi Kareropli «Hayka 1 TexHika». He
JUBHO, IO KaTeropis «iHAyCTpis po3Bar» Mania
Ha TOH 4Yac OXHI 3 HAWHIKYNX ITIOKA3HUKIB.

1950-Ti poKkM MarOTh HAWBUILY YacCTKY
MOKa3HUKIB CTOITTS JIJIsl KaTEropii «Hayka 1 TeX-
HiKa» (IIPUITyCKAEMO, IO 1€ OB’ SI3aHO 3 HAYKO-
BO-TEXHIYHUM IIPOTPECOM Ta BiI0OY/IOBOIO B TIiC-
JISIBOEHHI POKH).

1960-11 poku HaHO1IBIIE YHCIIO 3aMI03UYEC-
HUX CJIiB 32 BCE€ CTONITTS JEMOHCTPY€ KaTeropis
«3arajbHOBKMBAHA JIEKCHKay», 3HAYH1 MTOKa3HUKHU
MalOTh TAKOXK KaTeropii «TOPTiBis i eKOHOMIKay,
«IHAYCTpis po3Bar», «Mmona». CHoCTepeKeHO
MOCTYTIOBE 3HMKEHHS MMOKa3HHUKIB 3a103UYEHb Y
KaTeropii «Hayka 1 TEXHIKa.

1970-T1 pOKH AEMOHCTPYIOTh 3MEHIICHHS
3aMmo3u4eHp y OUTbIIOCTI Kareropiid. [IpocTexy-
€MO DI3KE 3HW)KEHHS KIIBKOCTI 3alO3UYEHb Yy
KaTeropii «3araJlbHOBXKHMBaHa JeKcukay. «Hayka
1 TeXHIKa» Ta «IHIyCTpis PO3Bar» TaKOX JIEMOH-
CTPYIOTh 3HUKEHHSI IOKA3HUKIB.

VY 1980-x pokax 3pocTa€e KidbKiCTh 3a1103H-
YEHB y KaTETOPISIX «1HIAYCTPis pO3Bary, «TOPTiBIIs
Il eKOHOMIKa», «CIIOPT», 110 MOXe OyTH pe3yib-
TaTOM SICKPAaBO BUPAXKEHOI KyIbTypH HaIMIPHOTO
CHOKMBaHHS, IPUTAMAHHOI IIbOMY JECATUIITTIO.
TepMiHIB 13 Kareropii «Hayka 1 TEXHIKa» CTae
MEHIIIE, He3BAKAI0UM Ha MOIIMPEHHS KOMIT I0Te-
piB. Iloka3Huku mjisi Kareropii «3arajbHOBXKH-
BaHA JIEKCUKA» TPUMAIOTHCS MPUOIN3HO Ha OJTHA-
KOBOMY DiBHI 3 MONIEPEAHIM ACCATUIITTIM.

1990-T1i poKu 1EMOHCTPYIOTH BUCOKI TIOKA3-
HUMKH 3a03HY€Hb 1, BiIIOBITHO, MAFOTh 3HAYHUMI
BIUIMB Ha PO3IOJILT 3arajibHUX MOKAa3HUKIB yIIPO-
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noBx XX cromitrsa. Kareropist «iHIycTpist po3-
Bar» Terep Mae OUIbITY YacTKy, HIK Y TIOTIepe/TH1
JNECATWIITTS, 3POCITU TaKOXK TOKA3HUKU st
KaTeTopiil «3arajJbHOBKMBAHA JICKCHKA», «HAyKa
1 TexXHiKa», «TOPTIBIsA W EKOHOMIKa», «MOAA»,
«CTIOPTY, «KYJABTYpa», a OT MIOKA3HUKH IS KaTe-
ropii «TPaHCTIOPT» IS0 3HU3UIIUCS.

SIk 0auMMoO, HAIXOKEHHS AaHDIIMCBKHX
3aMo3W4YeHb y MIBEACHKY MOBY IMPOTSTOM IpOa-
HaJII30BaHUX JIECATHIIITH SICKpPABO BioOpaXkae
3MiHH, 110 BigOyBamucs y cBiTi. HaykoBo-Tex-
HIYHA PEBOJIIOIIIS pa3oM 3 po3BuTKOM 3MI cripu-
ST TIOUIMPEHHIO TEXHIYHUX 1 HAyKOBUX TEpMi-
HIB y BCiX MOBax CBITy. IlicissBoeHHa MOJOIIKHA
KyJbTypa CTBOpHJIA HOBI MOJEJI CIIOKUBAHHS.
Sk HacHigoK, 3pic IMIOPT CIOXUBYMX TOBAPIB,
0 TaKOX CIPHUYMHUIO TOTpeOy B ClIOBax Ha
MMO3HAYCHHSI HOBUX MPOIYKTIB 1 KOHIIETIIIIH.

Bapro 3ayBaxkutu, 110 CJI0Ba, sIKi HE BCTU-
IJIM 3aKPIMUTHUCS B MOBI1, PU3HKYIOTh B3araji He
MOTPAIUTH J0 CIIOBHUKIB. SICKpaBUM MPUKIIATIOM
€ crpo0a 3ampoBaUTH 3aMI03MUEHHS 32 JI0TIOMO-
rol0 Mepekiaay abo HUIAXOM YTBOPEHHS IIBEJ-
cekuXx (hopm, Hanpukian korts (anen. shorts).

Ha nHacTynHOMy erami HayKoBOI PO3BiJIKH
PO3IVISTHEMO BHJIM aHTIIIMCHKUX 3all03MYCHb, SKI
MPOHHKAJIM /10 IIBEAChKOI MOBH Yy XX CTOMITTI.
[Tix npstMUMU 3aMIO3UYEHHSMH PO3YMIIOTH 3aI10-
3UYEeHHA 3 ajamnTaii€ro A0 HopM opdorpadii,
rpaMaTuKu Tomo Ta 6e3 Hei. Y 1miit rpymni BHIi-
JSAI0THh JesIKl MiIPO3ALTH: 3BYKOBI ((POHETHYHO
BIITBOPEHI MpsMI 3alO3WYCHHSI), 3al03WYCHHS

Ha OCHOBI €TOHIMIB, BKJIIIOUAIOUU 3apeeCTPOBaHI
Ha3BU MapoOK Ta 3all03WYCHI CJIOBA 3 1HIIMX MOB
yepe3 aHIIIHChKY MOBY (aJie He 3aIll03U4eHi CJI0Ba
Ha OCHOBI JIJATUHCHKOI YU TPEIBKO1).

Jlo HempsMUX 3al03W4YeHb BiTHOCITH
CJIOBa, K1 OyJau TOBHICTIO a00 TMEBHOI MIPOIO
MEePeKIaieH] 3 aHMIMCHKOI, a TAKOXK Ti, B SKHUX
OyJo 3aro3uueHo 3Ha4eHHs. BuokpemiieHi Buiie
Ipyly MalOTh TaKe BIJCOTKOBE BiJOOpa)KCHHs
y HIBEACHKIM MOBI: mpsimi 3amno3udeHHs — 64%,
HenpsMi 3ano3udeHHs — 36%.

HesBaxxaroun Ha 4YacTi pekomMeHAarlii mpo
Te, 10 MPSMUX 3aMO3WYeHb BApPTO YHUKATH Ha
KOPUCTh HEMPSMUX 3all03U4YeHb 1 110 HEempsMi
3aII03UYEHHS CIPUMMAIOThCS 3a3BUYall JIeTIIe
(Chrystal, 1988), Bce »x Taku MpsiMi 3aII03UYCHHS
JIOMiHYIOTb (1€ MO)KHA CIIOCTEpIraTi Ha puc. 2).

Cepen BemUMKHX TPEIMETHUX KaTeropiu
0COOJMBO BHIUISETHCS KATETOPisl «TPaHCIOPTY,
y sKiil 82% npsMuX 3a1103udeHb, 110 € HalO1Ib-
IIOI0 YAaCTKOIO IMPSIMHUX 3all03UMYEeHb B aHAJI30-
Banuii nepion. Mami HayTte «dmopa 1 dayHa»
ta «cnopm™» — 77% 1 76% sianmosigHo. o peui,
o0 Kareropii «dmopa i ¢ayHa», BoHa B3arali
JIEMOHCTPY€ HE HAJATO BHCOKI IMOKa3HUKHU 3aIl0-
3UYCHb MOPIBHSIHO 3 1HIIUMH KaTETOPisiIMHU, TOX
HallMeHIIIa 3MiHa YMCEIbHOCTI CYyTTEBO BIUIMBAE
Ha BIJICOTKOBY 4YacTKy. JlJis MOCIIDKEHHS THITY
AHTMCHKUX 3al03U4YeHb Y IIBEJICHKIM MOBI,
KaTeropito «Hayka 1 TeXHiKa» OyJlo po3aiIeHO
Ha JIBl OKpeMi Kareropii, abu oTpuMaru sKoMora
TOUHIII pe3yabTari. OTKe, KaTeropist «TeXHiKa
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Puc. 2. Bincorok aHriiicbKuX 3anmo03u4eHb y MBeAChbKiil MOBi
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Mae 66% npAMHX 3a1I03UYEHb, a OT «HayKa» cTajla
€JIMHOIO KAaTeropi€ro, € 4acTKa HEMpPSIMUX 3aIo-
3UYeHb MepeBepIIniIa IpsMi, 10 TOCUTh TUBHO,
aJI’Ke L}0 KaTeropiro 4acTo po3MISAAI0TH SK TaKy,
Jie IOMiHye aHrIiiicbka MoBa. Kareropii «kyimb-
Typa», «IHIYCTpPis po3Bar», «MoJa», «TOPTIBIIs
Il eKOHOMIKay, «3arajlbHOBXKHBAHA JIEKCUKA» TEXK
JE€MOHCTPYIOTh IEPEBaKaHHSA MPSIMUX 3aI03H-
4yeHb. YCi 11l kateropii yacto 3raaysasi B 3MI, a
TOMY MalOTh BUCOKHMH CTYIiHb IOIIMPEHHS, 110
MOXE CIPHUATH BXMBAHHIO BEJIMKOI KUIBKOCTI
AHDTIIU3MIB Y (pOpMi IPSIMUX 3aTI03UYCHb.

Tabmura 2
Po3mnoaii 3ano3zuuyeHs 3a BUAAMHU

Mpsami
3aM03HYeHHS
(%)
61%
73%
77%
1%
82%
74%
68%
76%
66%
48%

Henpsimi
3an03UYeHHS
(%)
39%
27%
23%
29%
18%
26%
32%
24%
34%
52%

Kareropisn

3aralbHOBXKHBAHA JIEKCHKA

Kynsrypa
®rnopa i payna

Topriis i eKOHOMIKa

Tpancnopr

Mopa

Iamycrpis po3sar

Cnopt

Texuika

Hayka

VY 3B’513Ky 3 UM 3’ICOBAHO, 1110 y IIBECHKIN
MOBI BIBiuUl OUTbIIE TPSIMHUX, HE aAJATOBAHUX
opdorpadidyHO 3aMO3WYEeHb 3 AHMIIHCHKOT MOBH.
[IpuknagaMu Takux 3amo3udeHsb €: absent friends
(anen. absent friends), access (awen. access),
animation (auen. animation), mooi AK NPUKIA-
0amu HenpsaMux 3anosudens € dacceptans (awen.
acceptance), addiktion (anen. addiction,), [pd]
alerten (awmen. alarm), hospice (anen. hospice),
doping (anen. doping). OCTaHHE € OTHUM 13 Haii-
OUThII OOTOBOPIOBAHMX MPUKIAIIB aJanTarii g0
HOpM IIBEACHKOI Mopdororii, ne doping (npsme
3aM03MYEHHS) TPAIUISETHCS 3HAYHO YacTiIlIe.

®opmH J1l€CIIOBA, YTBOPEH1 BiJ MPAMHUX
3aro3u4eHb, HE BU3HAYECHI SK MPUKIAANA 3aCTO-
CyBaHHS, OCKUIBKM 3MiHa (OpMHU JI€CTIOBA €
000B’s13K0BOI0. 3 1HIIOrO OOKY, PI3HMLS B yaci
MDK 3al03WYEHHSIM IMEHHHKIB 1 ITOHAJIBIINM
MIOCTAHHSAM JIIECTIB 3acIyroBy€ Ha OCOOJIUBY
yBary: y 0araThbOX BHUIAJKaxX BOHA JOBOJI TpH-
Bka. Jlo Takux mNpUKIAAIB MOXKHA BiTHECTH
choke (anen. 3aoywenns) (1931) — choka (ws.
sadywumu) (1954), designer (amen. ouzatinep)

(1946) — design (anen. ouzauin) (1948) — designa
(ws. ouzatin) (1970), frilans (amen. nozawmam-
nutt) (1945) — frilansa (we. npayosamu
nozawmamno) (1953), golf (amen. eonvgh)
(1846) — golfare (ws. epaseyv y convgh) (1927),
golfa (we. epamu y econvgp) (1950), sprinter
(anen. cnpunmep) (1912) — sprinta (we. diemu
cnpunm) (1924), stretching (amen. pozmsicka)
(1970-1) — stretcha (ws. posmseysamucy) (1982).

Tabmunss 2 n1eMOHCTpPYE, IO MOAUT 3amo-
3UYEHb PI3ZHUTHCS 3JIEKHO Bif cepu 3acTo-
CyBaHHS. 30KpeMa, HaWOUIbIe BiIXWJICHb BiJ
3arajbHOrO PO3MOAUTY MPSMUX 3aM03UYCHb JI0
HETIPSIMUX TPAIUIIEThCS B KATETOPIsX «TpaH-
CIIOPT», «CTIOPT», «TOPTIBISI H EKOHOMIKay,
«momay, «dopa i payHay. Takum YMHOM, 111 KaTe-
ropii MarTh OiBIIY YAaCTKy MOBHICTIO HE3MiH-
HUX TPSMUX 3aMo3W4eHb, HDK 1HIN KaTeropii
3arajoM. BUTBIIICTh 13 HUX HAJIEKUTH 0 chep
IIUPOKOTO BXKHUTKY (30KpeMa 3aBISKH peKJIami)
1 CIPUSIOTH 3HAYHOMY BIUIMBY aHIJTIHCHKOT MOBHU
Ha IIBENCHKUI CIOBHUKOBUH 3arac.

[TpoTriiexxHy TEHIEHIII0 CHOCTEpiraeMo
B PO3MOiIi BIAMOBITHOTO BHUIY 3alO3WYEHb Y
KaTeropii «Hayka», /€ CHIBBIJHOIIEHHS TNps-
MHX Ta HENpsSMHUX 3all03WYEHb CTAaHOBUTH 1:1.
Ile o3Hayae, M0 HOBI TEPMIHU JUIsl HOBUX BiJl-
KPUTTIB 1 JWCHUIUIIH (Hampukiaan, aidapiT-
HO-UU(POBHUX, OIOUUAHHUX, (YTYpPOIOTIYHHUX)
3HAYHOIO MIpOI0 € dhopmMaMu, SKi MOJETIIYIOTh
BUKOPUCTAHHS 3all03UYEeHb y IIBEJCHKIH MOBI —
MPAKTHKA, 5IKa MOXKE IPYHTYBATHCSl Ha ycCTaJe-
HUX TpaBWJIaxX aJanTamii KIaCHYHUX CIIiB (I
MO3HAUCHHS HAyKOBUX TEPMIHIB y Oararbox
MOBaX BHKOPUCTOBYIOTh B OCHOBHOMY 3aro3H-
YEHHS 3 JJATUHCHKOI 200 IPeIbKoi).

HeBenuky, mpore OOCHTH IIiKaBy TpyIy
CTAHOBJIATH TICEBI03AMIO3UYCHHS, TOOTO CIIOBA,
K1 IIBEICHKOI0 MOBOIO YTBOPEHI 3 aHIITIMCHKOTO
Matepiany. BUTbIIiCTh CKIamaeTbesi 3 KOPOTKHUX
¢dopM HasSBHUX AHIIIHCHKUX CIIB, HANPHUKIAL;
lyckligt slut (anen. happy end),; basketboll (anen.
basketball); kropp (anen. body).

[Ipore € TakoX TpPUKIAAM CIIiB, SIKI TOB-
HICTIO BUKOHAHI IIBEJCHKOI MOBOIO, HaIpHU-
KJIaJl, Ha TIO3HAUYCHHS pPO3MIipy centilong (wus.
centilong — 006aCUHA 8 CAHMUMEMPAX).

Henpsimux 3anmo3udens y MIBEICHKIA MOBI
3HAYHO OuNbINe, HIXK OQILIHHO 3apEECTPOBAHO.
Jlesiki TOCHUTH YITKO PO3KPHBAIOTH CBOE 1HO-
3€MHE IOXOKCHHS, 1HIII MOIIM 3’ SBUTHUCH
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CIIOHTAHHO B IIBEICHKIl MOBI: Ha3BH KOMIIAHIMH,
MapKu aBTOMOO1TIB.

3aranom 3a OCTaHHE CTOJITTS YacTKa Mpsi-
MHX 3alo3u4eHb 3MeHmmnack i3 80% no 64%,
TOJI SIK HeMpsMi 3amo3udeHHs 3pociu 3 20% no
36%. AHMIACHKI 3amo3udeHi cioBa 20-To CTO-
JITTS MOJKHA CIIPUHAMATH SIK OLIBII 1HO3EMHI, HIXK
aHajoru 19-ro cTomiTTs.

BusnaueHo, 10 BiJICOTOK 3aMO3UYEHBb
3aJIeKHTH B chepu BXUTKY. Came ToMy chepu,
HaWOUIBIIIO MIPOI AOTUYHI JO MIXHAPOIHHUX
KOHTAKTiB, 4aCTO MarOTh BHIIHMKA BIJICOTOK Mps-
MHUX 3all03U4Y€Hb, HANPHUKIAI «TPAHCIOPTY,
«CTIOPT», «MOJa», «IHAYCTpis po3Bary. Jlemo
JUBHO, 1[0 YaCTKU MPSIMUX 3all03MYeHb y Kare-
TOpIAX «TOPTiBJIS ¥ EKOHOMIKa» Ta «TEXHIKa»
€ HIDKYMMH, aHIK Yy 3a3HAYCHUX BUIIE KAaTero-
pIsX, OJTHAK II€ MOXKHA MOSICHUTH YaCTIIINM KOH-
TaKTOM IIMX KaTeropidl i3 HecmeriaaizoBaHUMU
CHOKMBauaMU. A HH3bKI MOKA3HUKU MPSIMUX
3aMmo3uyYeHb 3 AHMIIKCHKOI MOBU IS Kareropii
«HAyKa» MOXEMO TMOSCHUTU THUM, 10 HayKOBa
MOBa MOMEpeHIX NepiomiB Oyna Jeap 3po3y-
MUJIOIO JIJISl TIEPEBaYKHOI O1IBIIOCTI KOPHUCTYBa-
4iB IIBEACHKOI MOBH, IO TOrO K BOHA MICTHIIA
0araro JaTUHCHKHUX TEPMIHIB, K1 TOTPATUISLIN J10
IIBEJICHKOI Uepe3 aHIIIIICbKY MOBY, a iXHE MpsiMe
3aro3UYeHHs MOIVIO MPU3BECTH 10 BTPATH 1JI€H-
THYHOCTI IIBEACHKOI MOBH, IO € 3HAYHO IIIHO-
1010 MPOOJIEMOI0, HiXK BIUIMB aHIIIIMUCHKOT MOBHU
Ha 3arajbHU CJIOBHUKOBUH 3ariac.

YacTka aHDINCHKUX 3allO3UYEHUX CIIIB
y MIBEACHKIN, MPUPOAHO, BIUIMBAE HA 3aralbHe
Bpa)XEHHS BiJI TEKCTIB, TOOTO TEKCTIB, SIKI P1AKO
BUKOPUCTOBYIOTh SIK OCHOBY JUIS CIIOBHHKIB,
30KpeMa peKIaMHHUX. Taki TeKCTH 4acTo yKe
CTHCJi, OCKUIBKM CTBOPEHI JUIS PI3HMX KpaiH
1 MICTATh BEJIMKY YacTKy MPSIMHUX 3aro3U4eHb

3 aHIIIKCHKOI MOBH. SIK BiZOMO, Taki TEKCTH
3a CBO€K MPUPOJOI0 €(EKTHBHI I Tepeaadi
iHpopmarii, BOHM, HMOBIPHO, NPUBEPTAIOTh
OuTbIIIe yBaru, HiXK 1HIII TEKCTH, 1 TAKUM YHHOM
CHPUSIOTH HAIMIPHOMY MOIITMPEHHIO aHIIIIHCHKOT
MOBMY B IIBECHKI.

VY mBeACHKiM MOBI iICHY€ BeJIHMKa KUIbKICTh
CIIiB, 3aIlO3MYCHMX 3 aHDIIMCBKOI — Oe3moce-
PEIHBO 3 OUTBIIOI YU MEHILIOK aIaNTAIlE 10
IIBEJICHKOTO TPaBOMHCY ab0 uepe3 MepeKias,
noBHUN abo vacTkoBuil. [lepeBaxkHa OUIBILICTH
[IMX 3all03UYEHUX CIIIB OPIEHTOBAHI Ha MOTPeOH
MOBI[iB, YMOTHMBOBaHI HOBUMH KOHIICTIIISIMU
Ta SBUIIAMH, SIK KOHKPETHUMH, Tak 1 abCcTpak-
THUMH. Y BCE OUIbII iIHTEPHAI[IOHAIBHOMY CBITI
IBUJIKUX KOMYHIKaIlli, ¢ aHriicbka QyHKIIO-
HY€ SIK IHT€pHalLllOHaJbHA MOBA, BHCOKA 4aCTKa
AHIIHCHKUX 3aTI03UYCHD HE JIUBYE.

BucnoBku. Omxe, y pobOoTi HazaHO
3arajbHy  XapaKTePHUCTHKY JJOCIIIKYBAaHOMY
nepioay (1900-1999 pp.) 3 nomisiay BIUIUBY aHT-
JICHKOI MOBH Ha IIBEICHKY; BHOKPEMIICHO Ta
PO3INISIHYTO OCHOBHI Kareropii aHDIIIM3MIB Y
IIBE/ICHKIM MOBI; CHIBBIIHECEHO BHOKPEMJICHI
KaTeropii aHmIIK3MIB 3 YACOBUMH paMKaMH, IIPO-
TSATOM SIKUX BOHM HaWIHTEHCHBHIIIE MPOHUKAIN
y HIBEJCHKY MOBY; BHUSIBICHO MPSAMY 3aJICKHICTh
HAJIXO/DKCHHS aHIIIMCHKUX 3all03MYCHb Y IIBEI-
CbKY MOBY 3 KOXKHOI IpOaHaji30BaHOi KaTteropii
BiJl COIIAJIBbHUX 3MIH Y CYCILJIBCTBI; BUALJICHO Ta
IPOaHaJII30BaHO OCHOBHI BU/IM aHIIIMCHKUX 3aI10-
3udueHb (MpsAMi ¥ HEmpsiMl) y IIBEICHKIM MOBI.
[lepcniekTvBE TOAANBINUX AOCTIKEHb 3 TEMHU
BOaUaEMO B JCTAJIBHOMY aHali31 THUMIB aHIII-
IIM3MIB Yy IIBEJCHKIM MOBi, O3Sl aHITIHCHKUX
3all03M4eHb y IIBEICHKOMY MOBHOMY ITPOCTOpI
B IHIIMX YaCOBUX MEXaX, a TaKOK y BHUBYCHHI
BITUBY MOB CYCI/IHIX KpaiH Ha IIIBEJICHKY.
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POETICS OF THE “BALADS ABOUT SOUR TOMATOES” BY S. OSOKA

Summary. Serhiy Osoka is one of the most talented modern writers, author of poetry collections,
prose collections, translator, editor and critic. This year, his collection “Three Ropes for Maria” was
included in the “long list” of nominees for the Shevchenko Prize. The article is about one of the best
short stories by S. Osoka “The Ballad of pickled tomatoes”, included in the collection of short stories
“Night swimming in August”, for which the author was awarded the F. Rogovyi Prize (2018) of the
Poltava Regional Council. The collection consists of more than thirty short stories, which are united
by existential problems of life and death, the search for the meaning of life, attitude to the past, its
connection with the present.

“The Ballad of pickled tomatoes” is a kind of tuning fork of collection. It is established that there
are two narrators in the novel — the events are presented from the point of view of a child and then an
adult. Thus an intertwining and layering of different temporal and spatial spaces is ranspired, which
deepens the semantic structure of the work. Memories of household items in childhood thus become a
kind of mythological ritual in which man is inextricably linked with the earth, with the annual cycle,
as well as with his family. It is proved that a special place in the short story “The Ballad of pickled
tomatoes” is played by female characters — grandmother and great-grandmother. Great-grandmother
is represented as the guardian of the family, as an archetypal image of the Great Mother — the native
land. The deaths of grandmother and great-grandmother symbolize the severance of eternal ties,
so they cause longing for the protagonist. But the image of tomatoes grown by women every year
(cyclical motif) becomes a symbol of childhood memory (paradise motif). The article considers the
features of the poetics of the short story and the functional load of the elements: rethought the genre
of ballads, analyzed artistic time and space, mythological elements in the text, the content of the title,

methods of characterization.

Key words: Serhiy Osoka, ballad, short story, impressionism, existential problems, figurative

detail, poetics.

ITocranoBka npoo6aemu. TBOpUICTH TOJ-
TaBCHKOTO 1oeTa i npo3aika Ceprist Ocoku (Hap.
1980) Bi3HAUEHA HU3KOIO MPEMIid, ajie, Ha KaJb,
HEIOCTAaTHBO JOCTI/KeHA B Cy4yaCHOMY JIiTepary-
po3HaBcTBi. [1i1 yac HaBuaHHS HA Bi7I0TOTITYHOMY
¢akynbreri IlonTaBCHKOTO JIep)KaBHOTO IeAa-
rorigydHoro yHiBepcurtery iMmeHi B.I. Koponenka
BIpIIi TOETAa-TIOYaTKIiBI JPYKYyBaB YacOIUC
«Pigauit xpait», mepioguyHa mpeca 00JACHOTO
Ta Bceykpaincekoro piBHA («Kyp’ep Kpusbacy»
ta iH.). TamaaT C. Ocoku OyB nmomiueHui npode-
ciitaumu kputukamu, 1 B 2000 potii BiH cTaB Jiay-
pearoM Mi>KHApOIHOTO KOHKYPCY KpalluX TBOPIiB
MOJIOIUX YKPATHCHKUX MHCHbMEHHHKIB «IpaHo-
CJIOB» Ta y4YaCHHKOM BceykpaiHChKOT Hapaiu
Momonux JiteparopiB. 2002 poky Buinua y
CBIT Tiepia rnmoernyHa 30ipka «ChoMa CHIKHHKA
ciuns». [loTim 3’siBunncs 30ipku BipmiB «lomoc
muciuBips (2006), ynocroena III mpemii BugaB-
Hunra «CMonockumy, Ta «HebecHa mamgamuisy
(2015). OkpimM TamaHOBUTOI MOE3ii 1 YyIOBHUX
nepeknanis, 3o0kpema I. Jlopku, Cepriit Ocoka
BIZIOMHIA SIK TTPO3aiK.

Croroani y «Bunasaunrsi Craporo JleBa»
HaJpyKoBaHi J1Bi 30ipku HOBel — « HiuHi KynaHHs
B cepmHi» (2016) 1 «Tpu nuam mus Mapii»

(2020), sKi BUKJIWKAJIA HU3KY TMO3WTUBHHX BIJI-
T'YKiB Bil poQeciitHOi KPUTHKH Ta HIMPE 3aX0-
TJICHHS YUTadiB. 3a mepiry 30ipKy Mpo3u aBTOp
ynocroernii ipemii imeri ®@. Porosoro I[Tonras-
cbkoi ob6acHoi panu (2018), a kaura «Tpu TuHN
Jutst Mapii» BKIIFOUEHA B «JJOBTHUH CIICOK)» HOMi-
HaHTiB Ha HarionanpHy npemito Ykpainu imeHi
Tapaca IleBuenka 2022 poky. Ilompu Benuky
MOMYJISIPHICT, TTUCHMEHHHMKA 3aBISKH IyOsTika-
IiSIM TBOPIB y COI[IaJIbHUX MEpekax, aHaIiTH4-
HUX PO3BIJOK PO HHOTO BKpail Mano.

AHaJi3 ocTaHHIX A0C/aiIKeHb i myo0JIi-
Kkauiii. TBopuicTh moera yBiHIIa B OIVISAAM Ta
a"ronorii miteparypHoi IlonraBuman (M. Cre-
naneHko, I1. Cropoxenko, H. ®ypca). [Toetnu-
HUM 30ipkam C. OCOKH MPHUCBATHIIN CBOi CTYHIl
B. Capanun, B. Kopayn, T. OBuapenko, b. Ilac-
Tyx. Pi3Hi acnext Manoi npo3u C. Ocoku cranu
MpeaIMeToM aHamTH4YHUX po3Bigok JI. Jlenu-
CEHKO (aBTOpKa MepeIMOBH JI0 1eOIOTHOI KHUTH
Hosen), O. Komapera, M. Csanogoi, T. Tpodu-
MmeHko, I. Vmtopu Ta iH. BoHEH penpe3eHTyIoTh
30e01IBIIIOr0 3arajibHli OISO TEMaTUKU ado
CTHJIICTHKH erocy nuchbMeHHuKa. Kinbka crareit
MPO31 MUTIIS MPUCBITHIIA 1€ OJTHA BUITYCKHULIS,
a HUHI BHKIaJadka ¢axynpTery ¢inonorii Ta
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KypHaTcTUKH [lonTaBCHKOTO METyHIBEPCUTETY
Mapuna CBanoBa, TeX TajJaHOBHTAa IOETECa
(nceBmonim Mapuna boposcbka). Bona nyske
TOHKO BiJUyBa€ BHYTPIMIHIA myabc OCOUMHOI
TBOPUYOCTi, TIIMOOKO IHTEpIpeTye HOro TEKCTH,
HarpukJia MidoJIoTi4HI JoMiHAHTH a0 0co0IH-
BOCT1 XpPOHOTOITY, OJIHAK 3pa3KH LIJICHOTO aHa-
JI13y OKpEMUX TBOPIB MHTIISI Hapa3i BIJCYTHI.

Tox akTyaabHicTh po0OTH BHU3HAYCHA
HEOOXIHICTIO 3MIMCHUTH MIKpOaHaTIi3 OJHIET
3 Kpamux HOBeJ MHchbMEeHHHMKA. MeTa cTarTi —
LUTICHAN aHaJIi3 3MICTOBOTO HAIIOBHEHHS i (op-
MaJbHO-TIOCTUKANILHOT cBOepigHOCTI «bamamu
npo kBamieHi nmomigopu» C. Ocoxku. s peai-
3a1ii MeTH HEOOX1THO BUPILIUTH HU3KY 3aBIaHb!

1) posmisanytH mnpobOinematuky «bamanu
PO KBAIlleH] IIOMi1JI0OpU»;

2) mpoaHai3yBaTy XiHOYl 00pa3y HOBEJIU
Kpi3b Ipu3My Mi()OJIOTIHHUX CTPYKTYD;

3) AOCHIIUTH >KaHPOBI Ta CTHIBOBI OCO-
ONMUBOCTI TEKCTY.

Buxknan wmarepiany. JleOrotHa 30ipka
manoi mpo3u C. Ocoku «Hiuni KymaHHs
B ceprHi» 3’ sBritacs 2016 poky. [lo Hel yBiiuim
32 HoOBenu, L0 OXOIUIIOIOTH PI3HY TEMaTHKY,
ane 00’eqHaHI EK3UCTEHUIMHWMH MpolieMamMu
KUTTS 1 CMEPTi, CAMOTHOCTI JTFOMUHU, CKIaTHUMHU
B3a€EMHMHAMHU 31 CBOIM MHHYIUM. [IpukMerHoro
O3HAKOI0 MaJIoi MPO3U MUCHbMEHHHUKA € aBTO010-
rpadigHICTh, M0 BIAMIYAIOTh KPUTUKH i JTiTEpa-
Typo3HaBli. B onnomy 3 inteps’to C. Ocoka Bij-
BEPTO 313HAETHCS: «3arajioM CBIT XOJIOMHHM, 1 MU
HEMO 110 HbOMY KOXKEH OKPEMO, 3aXOILUTIOI0UHCH
TO OJHIEI0, TO IHIIOK iTr03i€r0. Ase AimeMo
B camoTi, BropoxxHi» (Komapes, 2017). «banana
PO KBaIlICHI TIOMIJIOpW» BIAKpUBaE 301pKy, BiJi-
I'pa€ pojib CBOEPIAHOTO KAMEPTOHY 710 He.

Ex3ucreHuiiHUil ~ 3MICT  HOBEJICTUKH
C. Ocoku 30cepeKeHUid HaBKOJIO BIYHUX IIPO-
OseM OyTTS — JKHTTS 1 CMEpTi, 1[0 YBHpa3HEH1
i momoBHEHI mpoOieMamu ceHcy OyTrs, 30e-
pexeHHsl BIYHUX MIHHOCTEW. ['epoit OuibmoCTI
TBOpIB (TmepeBakHO aBTOOiOrpadiyHuil) BiAUy-
Ba€ TIMOMHHO-apPXETUITHY HAJICKHICTH JI0 POY,
OIM3BKICTH 10 IPUPOAH, 10 PIAHOT 3eMIIi.

VY GinbIocTi Mi)OJIOTIYHUX CHUCTEM CBITY
o0pa3 Benukoi Marepi, HaliBUI1101 O0THHI, KOTpa
CHUMBOJTI3yBaja KUTTsI, aCOIIFOBABCS 31 CTUXIEIO
3emii. Came 3emis rofyBaja JIOneH CBOIMHU
IJ10/1JaMU, TOOTO JapyBaja KUATTSA, a TMOTIM TPH-
imana ix Ha BiuHuMH crnounHOk. Kapn I'ycras

FOHT, a 3rogom i ioro nocnigoBuuk Epix Hoiiman
JOCIKYBaJIM 1IeW apXeTHuI 1 BOayaau Woro pis-
HOMAaHITHI BTiUJIeHHA B oOpa3i marepi, 0abyci,
CBEKPYXH, HACTABHHIII — TOOTO Ti€i, XTO BUUTH,
XTO TIepeae HeoOXiIHI IJisl BUDKUBAHHS 3HAHHS.
Apxetun Benukoi Marepi BomHOYAC HaJCKHUTh
pi3HUM Mi(OJIOTIYHIM CUCTEMAaM 1 BOIHOYAC BijI-
JI3EpKATIOE THAMBIyabHUM TOCBIT IEPCOHAXKA /
aBTOpa. BaxnBo10 arprOyTUBHOIO PUCOIO LIHOTO
CHMBOJTY )KIHOYHOCTI € MariYHU# BILJIUB HA TePOsi:
Bennka Maru € BTijieHHSM ()eMiHHOTO Ha4aja Ta
HOCIWKOIO MYZIPOCTi, TYpOOTH, BCEBIAaHHS, TOMY
B PI3HUX Mi(OJIOTIAX BOHA MaHy€ OAHOYACHO 1
B 36MHOMY, 1 B TIOTOHOIYHOMY CBITax.

VY «banaai npo KBamieHi MOMIJOPH» MpH-
CyTHI JiBa XiHOY1 00pa3u — 6abu 1 mpabadu po3-
NOBiJlaya, SIKI apXeTUIHO TSKIIOTH 10 00pasiB
Benukoi Marepi 1 ctuxii 3emii. Bonu nepebysa-
I0Th Y CKJIaIHUX B3aeMHHaX: «Bama 6aba, BiacHe,
JIIIOBa JKIHKa, — HE 3a0yabTe K, 10 BoHa 0aba
TITBKKA BaM, a KOMYCh SIKpa3 OCOpY’KHaA, Jierada
1 JIaiiyTiBa HEBICTKA — IIOpa3y HaMaraeThes 3ip-
BaTU CBSIIEHHE TAIHCTBO IIIATOTOBKU HACIHHS)
(Ocoka, 2016, c. 11). Iponis B HaBeIEHOMY YpH-
BKY MapKy€ TpauLliiHi A7 OIBKIOPY CTOCYHKH
MIDXK CBEKPYXOIO Ta HEBICTKOIO, aJI€ TOTIPH CBAPKHU
i He3al0BOJICHHS OHA OJHOI0, BOHH JIPYXKHO,
pazoM MpaIoTh Ha Topoal. B3aeMomniro xiHOK
13 3eMJICI0 CEMAHTUYHO PO3IIUPEHO 70 MidoIao-
rivHoro oOpsay, ne 6abda 1 mpababa BimirparoTh
POJb KpUIlh, @ HACIHHSI — JKEPTBONPUHECCHHS.

Cyuacna kputukuns TetsHa TpoduMeHKo
Ha3Balla CBOIO cTarTio mpo Ocoky-mpo3aika
«JIuap Ilpekpacnoi babu», ipoHIYHO HATAK-
nyBmn Ha Jlon Kixora. Ilapanens i3 repoem
CepBaHTteca okpeciieHa IiIKkoM BiasepTo: «Cep-
riii Ocoka HO0OpOBUTEHO OOUpae amsi cede poib
JUIaps rnedaabHoro oopasy, TOTOBOTO Ha JIOBIYHE
CIIy’>KIHHS — TUIbKHM Ha Micui IIpekpacHoi namu B
HbOTO OIMHSAETHCS ClbChKa MOJTaBChKa 0ada, 10
pedi, He Taka pOMaHTUYHA ¥ 3BETTMYCHA, SIK i1
it 6a6u Bacuns CumoHeHka, a Taka co0i, CripaB-
JKHSI, JTOBKEHKIBChKa (JIIOOUTh BUITMTH W I10JIas-
THCs). SIcHa pidv, 1m0 JUIs Takoi CaMOBIIPEYCHOT
KEPTOBHOCTI 3aMaio Oyio 0 3BM4aifHOI JTH000BI
1o 6abyci, — BHYTpIIIHINA KOH(MIIKT EepcoHa)ka
3HAUHO IIUOLINA, 3aKOPIHEHUH Y JUTAYUX TPaB-
Max: BiH pO3KPHUBAE HOTO TAKOXK y TIEPIITiiA HOBEJI,
a0u 1oTiM 3HOBY i 3HOBY nporoBoproBati» (Tpo-
¢dumenko, 2019, c. 159). | kpuTuKUHS Mae pario:
Maiike B KOXHiM HOBEJ NMUCbMEHHUKA MPHUCYT-
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Hill 00pa3 6abu abo mpabdadu. 300paxyroun 6ady
Onbry, TOJIOBHUN IrepOH-HApPATOp AKLIEHTYE yBary
Ha METOHIMIYHOMY 00pasi «cipenesoi koxmuy —
BOYEBH/Ib, KOJIHUCH 1€ OyJia MOJIHA P14, 110 BKa3y-
Bajia Ha CMakK 1 IOCTaTOK Xa3siKu, a Terep Hale-
YKUTh MUHYJIOMY, SIK 1 cama JKiHKa.

XKanp TBOpy MapKOBaHUN Yy 3aroiiOBKY.
SAx Bigomo, Oanmama — «CUHTCTUYHHHN KaHP
Jipo-eniyHoi moe3ii (aHTaCTUYHOrO, 1CTOPHKO-
repoigHoro abo  COIiaTbHO-TIOOYTOBOTO  THITY
3 JpaMaTu4yHuM croketom» (Jliteparypo3HaBua
enrkonedis, 2007, ¢. 112). Leit xanp 3amovar-
KOBaHMH y (HOJBKIIOP, OTIM BiH aKTUBHO PO3BH-
BaBCS y POMaHTHYHIN TPAIUIIii, € CKIAIHUCS HOTO
OCHOBHI CIO’KETHO-TIO€TUYHI O3HAKHU: OCIIBYBaHHS
repoiku MUHYJI0rO (icTOpr4YHa Oanana), TSHKIHHS
JI0 apXEeTUIHUX CTPYKTYp (Midonoriuna Ganana),
EMOIIIifHEe TIEPEKUBAHHS JIpAMATUYHHUX KO3
0COOMCTOrO0 )KUTTS (COLiaTbHO-T00YTOBA Oanana).

VY 1Bopi C. OCOKH MepeoCMHUCIEHO TPaIu-
IiHI TMOETUKAIbHI O3HAKW OalaJHOTO >KaHPY.
Hacamnepen TyT BiACYTHI TpaAuIIiiiH1 111 Oasiaau
repoiuHuil a60 JTFOOOBHUIN CIOXKET, X0U HasBHUU
MOTHUB DO3JIyKH, MHpouiaHHs. Y OyKBaJbHOMY
ceHcl — 11e OoJicHe mepeXUBaHHSA CMEPTI piAHOT
JIIOIMHU, PO3JIyKa 3 HEI0, PO3PUB MICUXOJIOTTYHUX
3B’S3KIB 13 BJIACHUM JUTHHCTBOM, HEBiJ €MHOIO
YaCTHUHOIO sKOro Oyna momepna ©aba Oubra.
VY cBoeMy omsiai 1e0IOTHOI MPO30BOT KHHUKKHU
nucbMeHHuka T. TpodumMeHko KOHCTaTye:
«l'onoBHa 3 1ux npobiuem, siki TypOyroTs Ceprist
Ocoky Ta Horo nepcoHaxa, nojsrae B TOMy, I10
6a6u nomupaiots» (Tpopumenxo, 2019, c. 158).
VY mmpokoMy CMHCII — Ha HAlMX o4ax Bigly-
BAETHCSA MPOLEC BHYTPILIHHOIO JIOPOCIIIIAHHS
pO3I0BiIaua, YCBIIOMJICHHS HA YyTTEBOMY PiBHI
3aKOHOMIPHOCTI JIOJICBKOTO OyTTS, HEBiABOPOT-
HOCTI CMEPTi, IPUMHPEHHS 3 HEIO.

[lepiior0  «CUIIBHOIO» TO3HIIIEID TEKCTY
€ 3arooBok. ¥ TBopi C. Ocoku crocTepiraeMo
SIKIIIO HE OKCIOMOPOH, TO MPUHANMHI MMO€THAHHS
MPOTUJISKHUX 34 CTUIIICTUKOIO Ta aCOLIaTHBHUM
PSIOM TOHATH: MPHU3EMJICHO-NIPO3aiyHi KBalleHi
TIOMIJIOpPH, III0 HE € SIKOIOCh 0COOIMBOIO, BUIITYKa-
HOIO CTPaBOIO, Ta TEPMiH «0anaay, acomiaTHBHO
TIOB’SI3aHUM 3 TITHECEHO-KHI)KHOIO TPAJIHUIIIETO.
VY3arani ofHi€r0 3 HAUTIPUKMETHIIINX 03HAK TBOP-
yocti C. Ocoku, Ha Hally JyMKY, € BMIHHS TTOMi-
YaTd aHTUHOMIi B IIOICBKOMY OyTTi, BigOuTe
y XYIOKHIX TEKCTax 3a JOIIOMOTOI0 aHTUTE3U a00
HECIOIBAaHOTO TIOETHAHHS PI3HOPIIHUX PEUCH.

Tpanuuiitnuii y 6ananoMy *aHpi, 30Kpema
y QOTBKIOPHOMY Ta POMaHTUYHOMY Pi3HOBHIAX,
MOTHUB METaMOp(O3U TAKOK HASIBHUA Y TEK-
cti C. Ocoku. TyT mepeTBopeHHs BiAOyBa€ThCS
3 IoMifiopaMu. 300pa)KeHO PiK KUTTS TOJIOBHOTO
reposi, a pa3oM 3 THUM LUIMNA 3aKiHYCHUHN JKUTTE-
BUH IMKJI POCIMHYU — Bij BiOOpPY HACiHHS paH-
HBOI BECHU 10 30MpaHHS BPOXKAI0, Y MTHPOKOMY
CEHC1 — IIe BEJIMKHI YaCOBUI MepioJl, BiJ AUTHH-
CTBa Haparopa N0 jJopociocti. Piunwmii arpap-
HUM LUK y MiQOJOTiYHUX TEKCTaX CTAaHOBUTh
OCHOBY OITIOB1/Ii, CHMBOJII3yIOYHM BIYHICTH 1 HE3-
HUIICHHICTD KHUTTS.

Huxoriaaniic Midosoriunuii yac BigOuBae
MOBTOPIOBAHICTb MOJ1H. Y3arani npuiiom napase-
J3MY y TBOpaX, 1€ MPUCYTHI Mi(oJIOT14HI 00pa3u
ab0 MOTHUBH, € TOCUTH MOIIUPEHUM, ajie B «banazi
PO KBaIlleHI TMOMIJOpW» HASBHUH OCOOIMBUI
napanenizM: JKUTTS JroguHu (6a0u) 1 KUTTS
npupoau (mominopis). Sk 1 B mMidonoriyHux Ta
(OIBKIOPHUX TEKCTaX, JKUTTS MPUPOIU — BiUHE,
a JIIOMUHH — TUMYACOBe, KiHeuHe. [Ipore BoHO He
Mi3zepHe. BiiCcyTHICTb SKMXOCh BETMYHHUX HOAIN y
OyTTl1 3BUYAlHO1, «MaJIEHBKOD» JIIOAWMHHU a)K HISK
HE MPUMEHIIYE i1 3HAUyIIICTh y CBITI K LUTICHIH
rapMOHIWHIN CTPYKTYpi. Biarak KiHenps 3eMHOTO
HuUIsiXy 6abu cTae mo4aTKOM MHEMOHIYHOI MiCTe-
pii po3moBigaya — KUTTEBE KOJO, 1HIUBITyallb-
HUH LMK IepexXoAnuTh Ha iHIIMH piBeHs. [Ipo ne
CKa3aB aBTOp B OAHOMY 3 1HTEPB’10: «S BIeBHE-
HUH, 10 MUHYJIE HIKYId HE 3HUKA€E, BOHO IMOB-
CIOMM U 3aBKAM 3 HaMH, 32 HaMH, HaJ HAMHU.
HaBiTh KOTM MU JISITA€EMO CIIaTH, BOHO CTA€ y HAC
y ToJIoBax 1 ctoiTh 10 panky» (Komapes, 2017).

CruiticTrKa OIOBi/II Ma€e CBOI OCOOIMBOCTI.
bruzbkicTh 10 Midy onpHUsBHEHA B CAKPaTbHOMY
o0psii  CBsILLICHHOAINWCTBa mpabadu, KoTpa, SK
KpUlLls, BiAOWpae HACIHHS IOMIIOPIB: «...parl-
TOM JiCTa€ 3-miJl JIDKKA BY3JIHKU ¥ KIYHOUKH,
BOPOUKH, Ta3eTHI MaKyHKH, OpBaHi 1enodaHoBi
MAKETHKH, 4 YaCOM 1 IIMATUHU 3 YUCTOro HeoOle-
HOTrO mosioTHa. Bamra mpaGaba po3kianae Bce Te
Ha KOJIHAaX, Cila€ MpH BiKHI H JIOBrO BOPYILUT,
neperpyiunye, nepedupae...» (Ocoka, 2016, c. 11).
€MHOCTI JJIs1 HACIHHS MOEAHYIOTh JIaBHI TpPajau-
1ii (HeOUIeHe TOJI0THO) 3 CyYacHICTIO (1enodan).
Hagenena nurara acoriaTuBHO Haraaye puTyaibHi
nmii Manauku 3 nosicti M. Komroonacekoro «Fata
morgana». Hanu3yBaHHS Ji€CiB, 110 ONHCYIOTh
TIOIITYK HAHKPAIoro HaciHHs, /ii mpabadu 3icTaBH1
3 pUTyaJaMH CIYXXHTEIB S3UYHUIBKUX KYJIBTIB.
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3BUYHUI eTan 3aMOYyBaHHs HACIHHSI TIepe/]
MOCAJIKOIO TEX OMUCAHUM K 0COOJIMBHI PUTYAJ:
«A depe3 THXKJeHb a00 MiBTOpa BpaHIll BU BHMA-
JeTe HaABlp 1 mobayuTe, Mo npadada Bama Ha
rpsaui. [ Toxx He cama. A BABOX 3 OJTyTHOIO HEBICT-
kot0. CTaBIsATh TUYKH, CAMKOK POOJIATH OOpO-
3€HKH, BKUJAIOTh Ty TOBCTI HaOyOHSBLII HaCi-
HUHKY. Hisikoi po3camy — 3pa3y B )KHBY 3EMITIO»
(Ocoka, 2016, c. 13). V KiHII HOBEIH, IiCIsA
BIIXOAY Y BIYHICTH 94-7iTHBOI Npabadbu TMHYTH
1 BUpoOIIEHI Hero momimopu. Jliz, 3a 3BUYKOIO,
MPUHOCHUTH X 1 PO3KIIAJAE IO MIABIKOHHSAX, «...1
JIeKay BOHM TaM 1 Micslib, i 1Ba, 1 Tpu. [lokpu-
BaJIMCA TUTICHSBOIO, MOXOM, IIPOCTO THUJIH, Opy-
HaTHA FOIIIKA CTiKalla Mo CTiHaX, Ha miajory. | He
Oysio Ha Te Hisko1 paau. | Bu 30upanu iX 3 BIKOH
1 BUHOCHJIM B Oeper, Ha CMITHUK. MalyTb, Juie
TOJIl BH HACTIPaB/ll 3p0O3yM1JIH, 110 TIpabada Baa
MoMepJia, 10 BOHA Ha TOMY CBITI 1 110 TO# CBIT —
1€ TaK HEe3MIPSHO JAJICKO, 10 HE JICTaTH HaBITh
He3pobneHot pobororo» (Ocoka, 2016, c. 16).

CTOoCyHKHM MDK KIHKaMH JIBOX ITOKOJIiHb,
Ta 1€ i CBEKPYXOIO 1 HEBICTKOIO € TPAIULIIIHOIO
TEMOIO0 CIMEMHO-TIOOYTOBOI JIIPUKH, 30Kpema M
6anazn. Ane mig nepom C. OCOKU BOHU BIXOISTh
BiJl CTEPEOTHUITHHUX: CYNEPEYKH Tepe] MOYaTkoM
MOJILOBUX POOIT 3aMILIYIOThCSI 3J1arOKEHOI0
poboToro Ha 3emui. I, sik 1 BUMarae >xaHp HOBEJIH,
BiOyBaeThCs 31aM abo myaHT: «Bama nmpababa
MepeXuia HEBICTKY pokiB Ha ciM. Capkomay
(Ocoka, 2016, c. 13). Ctucno, 6e3 OnuciB, JUIIe
KOHCTaTytouu (DaKTH, YHUTA4YEBl ITOBIIOMIICHO
mpo cmepth 0abu Onbru. Ilpupomnuii mporec
3aBEpIIEHHS] 3€MHOTO IUIAXY, OKPIM IICHXOJIO-
TYHUX HIOAHCIB (OYYTTS JKaJIto0, pO3ryONeHICTb,
CITyCTOIIEHHS, BIAYYTTS MPOBHUHU TOIIO), TPaH-
chopmyeTbes y GpitocodehKi po3ayMu IO TIiH-
HICTh BCHOTO CYIIIOTO Ta €K3UCTCHIINHY CaMOT-
HicTb ocobucrocti: «IIpocTo Ha Bammx oyax
HaWBKJIMBIII 1 HAMJIOPOXKY1 y KUTTI TPEIMETH
MEePETBOPIOBAIMCS Ha MOTIOX, JICTIIANU, CTa-
BaJIM HEBUAMMUM TWIOM. By Bamxamu To¥ mwi
Ofl CTapuX CTPIYOK, OA il BHIIHEBHX 1 3€JCHUX
CYKOHB, Of TIPOCTHPAUI, OJ HAAOWTOI TOpIe-
JSTHU, O]l HE3YHCICHHUX YemipaIuCTUX CTaTy-
€TOK — 1 Maibke He BimuyBaiu mporo» (Ocoxa,
2016, c. 14); «... Peul momexonu BOPYIIMINCH
1 CTOTHAIM — YHA TO BIiJ TICHOTH, YH BiJ 4YOroch
iHmoro. Peui ke ToAl 3HANH, IO X PO3TUKAIOThH
cycizaMm, a pemTy BUHECYTh Ha CMITHHK. BoHH
3HaJIH, a BU — I1ie He 30BciM» (Ocoka, 2016, c. 14).

VY 1pomMy ypUBKY MeTadopH3alis CTBOPIOE 0CO-
OJTMBO MIEMJTUBY TICUXOJIOTTYHY aTMochepy 3aKu-
HYTOCTI, 3aBEPIICHOCTI )KUTTS. Yce, 1110 CTBOPIO-
BaJI0 IHTEp’€p 1 3aTHUIIOK Yy KBApTUpi, BTpadae
31 CMEPTIO TOCIO/IMHI CEHC, a BIATAK 1 LIHHICTb.
AcoriaTuBHI 3B’SI3KM MaTepiajbHUX JeTajed 1
IICUXOJIOTIYHOTO CTaHy MEILIKaHIIB y Hill CTBO-
PIOIOTH 0coOIMBE akciojoriuyne mose: «/[ns Bac
I HaniBOOXKUTA KBapTHUpa 3 BIYHO MOPOXKHIM
XOJOAMIHBHUKOM, 3aCOXJIMM KaKTyCOM Ha IIiJBi-
KOHHI Ta 4alHUM TpuOOM y OaHILl KoJuch Oyna
MOPSITYHKOM O]l BITYMMA, CKAaHNAJIB, ICTEPHK
1 BCBOrO BIYHOTO AYpAOMY pPIJHOI JOMIBKK»
(Ocoka, 2016, c. 14). OTxe, HEeBIAIITOBaHE 3
nosity KomQopry nomemkaHHs 0abu Onbru
OyJi0 aIbTEpPHATUBOIO PITHINA JOMIBIII BHACTIIOK
HerapasJiiB y poxHi TOJIOBHOTO Teposl.

B ocwuportiniii kBapTupi 3’SIBUIMCS HOBI
rocrozapi, 3poOMIIM PEMOHT, 110 OCTATOYHO CTEP
CJIM TIONIEPEIHBOI Xa3sUKH, a BIATAK 1 1IaM’ SITh
po Hei. TakuM YMHOM, TOTIOC CLITBCHKOTO TOPOJTY,
BIJIKPUTOTO IPOCTOPY IIPOTUCTABIICHUN 0OMEKe-
HOMY JIOKYCY KBapTHpPH.

[Ipupoguuit Ta ypOaHICTUYHHI MPOCTOPH
IPOTHUCTABICHO B aKCIOJOTIYHOMY CEHCi: B Celli,
Ha MpUBLILI, HapaTop OyB ACIUBUHN 1 BUIbHHM, a
B MICTi IOYYBAaBCsI 3a1lbKOBAHUM 1 HACTPALICHUM.
VY xponotomi «banaawu...» ocoOnMBy posib Bifi-
rpae popora. Tomy i1 HIIOB MiC/Is HIKOJIU B CEJIO
YOTUPHU KUIOMETPH TMIIIKW, a0W IIBUIIIE Tepe-
MICTUTUCS B TApMOHIMHHUH CBIT, € MOYYBaBCS
3axumieHuM. HInsgx 3 micta B celo — «4OTUPHU
kimometpu macts» (Ocoka, 2016, c. 17), y 3Bo-
POTHHIA OIK — «9OTUPH KiomeTpu rops» (Ocoka,
2016, c. 18). Taka ncuxoJioriyHa aHTHUTE3a
3yMOBJeHa AuTSYUMH TpaBMamu: «lloBeminka
“IBa”, MIONEHHUK, pEMiHsKA, HECKIHYCHH] HOTa-
1ii — cmak 1 3amax crpaxy» (Ocoka, 2016, c. 17).

MHueMoHiIuHI 00pa3u € OIHIEI0 3 OCHOBHUX
o3Hak iHauBigyansHoro cTUito0 C. Ocoku. Bonun
peasi3oBaHi uepe3 IMIPECIOHICTHYHI JAeTai.
[lucemeHHUK MalicTepHO Tiepenae arMmocdepy
MOMEHTY 3 JIOIIOMOTOK 30pPOBHX, JOTHKOBHX,
CMakoBUX, ofib(akTopHUx netaneil. Y «bamamui
PO KBallIeHI MTOMIJOPH» OCOOIMBOTO 3HAYEHHS
Ha0yBalOTh 30poBI ¥ cmakoBi naerani: «Kpi3s
TOHECEHBKY ILIKIPKY IpH CBITJI JAMIIOYKUA BHU
OauuTte, IK OPOIUTH TaM CiK 1 CAIOTh MaJIECEHBKI
HacinuuKu. lcTn Tpeba mysie 06epeskHo, 60 Tib-
KH-HO BIIKYCHII, SIK 3BIATH TPOCTO TakKu Opu-
3He po3ci. CMaK TUTUHCTBA 1 MACTS — KUCIIHH,
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30po/KEeHNH, HEHMOBIPHO CBIXKHM 1 MPOXOIO/-
HUU. ... bo To He ixa — To ankoronb. To sikace
HipBaHa, MpipBa, y SAKid NPUEMHO TOHYThH Balli
HAaCTPYHUYCHI AWTIYI Tpareiii, Bamia HEIUTI4Ya
HepBOBIcTh 1 xkax» (Ocoka, 2016, c. 18). UyTTeBi
JeTajgl IJIAaBHO TMEPEeTIKAIOTh Y IICHXOJIOTIYHI,
MHEMOTHYHI 1 CMHCIIOBI.

Kommno3uiiis HoBenu wmo3aiuyHa. 3HA4YHY
YaCTHHY TBOpPY 3ailiMalOTh CHOraad mpo 000X
ponnyok. MOMEHT TOBOPIHHSI HapaTopa He 30ira-
€THCSI 3 MOMEHTOM Jii, 110 Bxke BigOymacs. Onun
4acoMpOCTIp HAIIAPOBAHO HA 1HIIIHA.

Po3B’si3ka HOBENM TEPEHOCUTH YHUTa4ya
3 MUHYJIOTO B Cy4aCHICTh, KOJIM JOPOCIUI HapaTop
BHUIIA/IKOBO HATPAMB y MaJICHbKIN KpaMHHUII Ha
KBaIlIeH] TTOM1JIOPH, KYTIHB JIBa KIJIOTpaMu U OTs-
MUBCSI JIMIIIE, KO 3’1B yce. «Odi 4oroch nexu i
cBepOuH. To BM HaTepyH X COJIOHUMHU PyKaMU»
(Ocoka, 2016, c. 19). HacnpaBni cmakoBi Bpa-
YKEHHSI BIIDKUBUJIM CIIOTa/Id IPO AUTUHCTBO, TOXK
oui meku Bix cii3. Emorii, mepenani uepes mia-
TEKCT y II{ JeTalll, BIAITPAIOTh POJIb JYXOBHOTO
KaTapcucy He JUIIe Haparopa, ajle ¥ uuraya.

Bennuesne 3HadueHHS B JTyXOBHOMY CBITI
C. Ocoxku Bigirpae npupona. Came B Hiif po3no-
BiJIad 1 TOJIOBHUU TE€POH BIDKUBIIOIOTH YIY,
HANIOBHIOIOTHCSI HOBUMH CHJIaMU. BidHO »KuBa
W MWKIIYHO BIJHOBIIOBAHA MPUPOJA CKIIAJIA€E
OTIO3HUIIII0 CMEPTi, IO €K3UCTEHIIHHO MPOHU3YE
MaiiKe BCl TEeKCTH MUCbMEHHHUKA.

I me KxinpKa ciiB MPO PeUenLilo HOBEIU.
Ha cBoiit ctopinmi y ®eiicOymi C. Ocoka

IOPOKY OMPHIIOIHIOE TeKCTU HoBend. Ock 1
nporopiu «banmama mpo KBamieHi TOMITOPH»
Oyna BuknaneHa 4 BepecHs. [locT mepers-
HYJIM Maike 1Bl TUCSA4l uMTadiB, 487 momu-
puin, 169 3anumumnm komenrtapi. Jlronu pizHUX
BIKOBHUX TpyIl, pi3HUX Npodeciii xKBaBO 00TO-
BOPIOBAJIM TBip, ISKyBaJU aBTOPOBI i BiA3HA-
Yajid, 10 HOBEJa BUKJIHMKAJA 3JIUBY €MOIlIH 1
TOPKHYJACS TOTAEMHHUX CTPYH JTIOACHKUX JYIII,
OCKUJIBKHM B HiHl 1I€ThCS MPO JIIOOOB, 1Mam’ATh,
JUTUHCTBO, TOOTO MPO BIYHI W BaXXJIUB1 IS
KO>KHOTO 0COOMCTO MOpabHI KaTeropii.

BucnoBku. «banaga npo kBaieHi mowmi-
JIOpW» € OJHUM 13 KpalluxX TBOPIB Cy4acHOTO
nucbMeHHuka C. Ocoku. [ToeTnka HOBEIM BKIIIO-
yae pOMaHTHUYHI eJIeMeHTH (3kaHp Oasaau, 300pa-
JKEHHSI €IHOCTI HapaTropa 3 MPUPOJOI0, 1AUIIUHI
B3a€EMUHU 3 0abamu), a TAKOXK IMITPECIOHICTUYHI
JeTan (CMakoBi, 30pOBi, MHEMOTHUYHI). Y HOBeli
peaTiCTUYHUHN IJIACT OMOBI/I JOMOBHEHO Mido-
noriyauM (TIOCa/IKa TIOMIJIOPIB HABECHI acollia-
TUBHO IiJIHECEHA J0 PIBHA CAKpaJIbHOTO PUTY-
aiy; MididyHa JBOIJIAHOBICTH YaCOMPOCTOPY).
VY neHTpi onoBiji mocrae 0opa3 Haparopa, SIKuu,
OTOBIAAI0YM CIMEHMHY ICTOPIIO 1 TaKUM YUHOM
MIPOXKUBAIOYU TICUXOJIOTIYHI TPaBMH JUTHHCTBA
Ta BTpaTH ONM3BKUX JIOACH, PO3MHCIIOE HaJl
EK3UCTEHIIIHHUMHU TTpoOeMamMu Oy TTs.

[lepcieKTHBHUM HANPSIMKOM TOJAJBIINAX
JIOCHIPKEHb YBAXXa€EMO MIKpPOAHAJII3 1HIIHMX 3pa3-
KiB MaJIO1 PO3U TAJaHOBUTOTO Cy4aCHOTO IMHUCh-
MEHHUKA.
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MOPIBHAJIbHU AHAJII3HEOJOTI3MIBAHIVIIACBKQITA YKPATHCBKOIMOB,
11O BUHUKJIHU BHACJIJOK MAHAEMII COVID-19

Anomauin. Memorw yb020 00CNI0NCEHHS € NOPIBHAMU HEON02I3MU, NOCMATL BHACTIOOK 210~
banvroi nandemii koponasipycuoi xeopoou (COVID-19), cnpuyunenoi SARS-CoV-2, 6 aneniiicokiu
ma YKpaincoKil Mo8ax ma npoananizyeamu wiisaxu nepexiady Ho80CmMeoPeHUX AH2IOMOGHUX TEeKCUY-
HUX 0OUHUYD YKPAIHCHKOK MOBOIO.

Aeémopu y3azanvHunu no2nsou GIMYUHAHUX Ma IHO3EMHUX YUeHUX HA NPpUpoOy HeoN02i3Mie ma
Munosi cnocoou ixubo2o nepekaady YKpaiHCbKoio MO0, PO32NAHYIU 8aPIAHMU Nepedayi HO80CMEO-
PEHUX JIeKCUYHUX OOUHUYb, BKIIOUHO 3 HOBUMU CLOBAMU MA BUPAAMU, A MAKONC 8IHCE HAABHUMU CI10-
B8aAMU, BIHCUMUMU 8 HOBOMY 3HAUEHHI, YKPAIHCLKOIO MOBOIO WISAXOM MPAHCKPUNyii, mpanciimepayii,
KANbKYBAHHS, ONUCOB020 NEPEKAAdY Ma Memoody NPAMO20 6KIIOYEHHS.

Ananis yiei ingpopmayii 30iticHeHO 3 UKOPUCTAHHAM AHATIMUYHO20 Memody, Memooie nopis-
HAHHA, JIHSBICMUYHO20 CnoCmepedceHHsl ma ysazanvhenus. 11i0 yac ananizy 6cmanoeneno eusna-
YeHHsl HeOKOBIOU3MIG SIK 0COONUBO20 MUNY HOBOYMBOPEHUX NEKCUUHUX OOUHUYb, WO GUHUKIU GHAC-
00K naumoemii KOpoHagipycHoi xeopoou. Takodc npoananizosano munosi 3pasku AHITIUCLKUX
HeoN02I3MI8 KOPOHABIPYCHOI MeMamuKy, 8UIHAYEHO IXHE 3HAYEHHS MAa Y3a2albHeHO WLIAXU IXHbOL
nepeoaui YKpaincbKoio MO8010, Wo C8IOUUMb NPO HOBU3HY OOCTIONCEHHS.

AxmyanvHicmo yiei pobomu 0OIPYHMOBYEMO HAcamMneped HOBU3HOI0 OMPUMAHUX pe3)Ibma-
mie, AKI CNpUAMUMYMb BUPIUEHHIO NPAKMUYHUX 3A80AHb WOO00 NEPeKIady aHliUCLKUX HEeOKOGI-
OU3MI8 YKPAiHCbKOI0 MOB0I0. Y pe3ynvmami ananizy HaunowlupeHiuux ma Haudyacmiuie HCUBAHUX
HEeoN02i3Mi8 KOPOHABIPYCHOI meMamuKy asmopu Oituau 8UCHOBKY, WO NepeKiad Heolo2iamie YKpa-
IHCbKOI0 MOBOIO CMAHOBUMb NEGHI MPYOHOWI, BUKIUKAHI MUM, WO HOBOYMEOPEHI C08d He 8CHU-
2aroms nNOMpaniamu 00 C108HUKI6 YKpaincbkoi moeu. Takooic ycmanoenieno, wo cnocio nepexiady
KOPOHAHEON02I3MY 8U3HAYAE 1020 (hopMa U 3aiexcums nepedycim 8i0 KOHMeKCNy GUKOPUCTNAHHL.

Kniwowuosi cnosa: neonozizm, Heokogiousm, KOPOHAHEON02I3M, NEPEKIaA0 HeOol02i3Mi8, Memoou
nepexiaoy Heolo2izMis.
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THE COMPARATIVE ANALYSIS OF THE ENGLISH AND UKRAINIAN
NEOLOGISMS COINED DURING THE COVID-19 PANDEMIC

Summary. The given research aims to compare the neologisms coined in reference to the
global pandemic of the coronavirus disease (COVID-19) caused by SARS-CoV-2 in the English and
Ukrainian languages and to analyse the ways of the translation of the newly-coined lexical units into
the Ukrainian language. The authors summarized the ideas of national and foreign scientists related to
the concept of the neologisms and the typical approaches towards their translation into the Ukrainian
language; studied the variants of the translation of the newly-coined lexical units along with the
new words and expressions and already existing words used in the new meanings into the Ukrainian
language with the application of such ways of translation like transcription, transliteration, calquing,
descriptive description and direct inclusion.

The analysis of the given data comprises the usage of such methods as an analytical method,
a comparative method, linguistic observation and generalization. In the course of the analysis, the
definition of the term neocovidon as a special type of the newly coined lexical units that emerged as a
result of the coronavirus disease has been stated. The typical examples of the coronavirus neologisms
have been analysed, their meanings have been defined and the ways of their translation into Ukrainian
have been suggested that signifies the novelty of the research.

The relevance of the work is based on the novelty of the received results that are to facilitate the
solution of the practical tasks related to the translation of the English neocovidons into the Ukrainian
language. Having analysed an array of widely spread and frequently-used coronavirus neologisms,
the authors have concluded that some difficulties can be encountered when translating them that
are caused by the fact that they have not been included in the Ukrainian dictionaries. The way of
coronaneologisms translations has been stated to be defined by its form and to be dependent on the
sphere of their application.

Key words: neologism, neocovidon, coronaneologism, neologisms translation, ways of
neologisms translation.

IMocranoBkanpodsaemu. bynp-sikacyyacHa 3MiHM CyCHUJIbHOI CUTYallli 3HAXOISATh CBOE BiJ0-
MOBa CBITy € JIMHAMIYHOIO CTPYKTYpOIO, IO Opa)XeHHs B MOBI, IPUBOIATH 10 ii 3MiH, BEIyTh
nepedyBae y cTaHl MOCTIHHUX 3MiH. SIK BiOMO, 40 1i OHOBJEHHSA, JO 3 SBH HOBHUX YTBOPEHD.
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[IOPIBHSJIBHUI AHAJII3 HEOJIOTI3MIB AHIJIIMCHKOI TA YKPATHCHKOI MOB... 95

CnoBHUKOBUH CKIIa]] MOBH € 33 CBOEIO CYTTIO
BIIKPUTOIO CHUCTEMOIO, sSIKa CIIPUHMae Ta BiJO-
Opakae Bcl Ti TpaHcopmallii, siKi BigOyBatOThCS
B CBITOIVISITHOMY, KYJIBTYPHOMY, €KOHOMIYHOMY,
MOJITUYHOMY Ta COLIaJbHOMY JXHUTTI CYCHUIb-
CTBAa, CTUMYJIIOIOYM 3 By 1HHOBAIIiH, JEKCUYHI
3MIHM B MOBI # MOBJICHHI Ta CIPHIIOYH YTBO-
PEHHIO HOBUX JIEKCHYHUX OJTMHUIIb — HEOJIOT13MIB.

JlocniKeHHST HEOJIOTi3MIB B aHIVIIH-
ChKill MOB1 3aBXau Oyl0 aKkTyaJlbHUM 3aBIaH-
HSIM, TOXX NPHUBEPTANIO YBary BEJIHMKOI KUIBKOCTI
BUCHUX-JIIHTBICTIB. He BTpaTwiio BOHO CBOEi
3HAYYIIOCTI W CBHOTOAHI, KOJIH CYCHUIBCTBO
MepeXuBae TIO0ANBHY TMAHJIEMII0 CHPHYUHE-
HOoi SARS-CoV-2 kopoHaBipyCHOi XBOpOOHU
(COVID-19), mo BrutMHYyJa Ha BCl chepu KUTTS
1 AISUTBHOCTI Cy4YacHOI JTFOMUHHU.

AnrnomoBHui guckypc COVID-19 — ue
MPOIYKT KOMYHIKaTHBHO-KOTHITMBHOI AisUTBHO-
CTl IHIMBI1/11B, IO MOCTaB Ha (POHI MaHAEMil KOpO-
HaBipycy (2019 — norenep). 3MiHM yCTaleHHX
m1abJIOH1B TIOBEIIHKH JIIOJICH, 3’ siBa HOBUX peaiii
MIPU3BENHU 10 YTBOPEHHS HOBHX CIIB Ta CTIMKHX
CJIOBOCTIONYYEHb, a paHillle HasBHI JEKCEMHU Ta
¢pazemu HaOynM HOBUX 3HAYEHb, PO3LIMPHIN
chepy CBOrO BUKOPHCTaHHS JIO TOBCSKICHHS 1
CTaJIM [TO3HAYATH AKTyaJIbHI KOHIICTITH 1 TIOHSTTSI.

Y pesynbrari chopMyBaBcs 0COOTUBHIA
IUTACT HEOJIOTi3MIB KOPOHABIPYCHOI TEMaTHKH —
HEOKOB13MHU (KOPOHAHEOJIOT13MH ), 1110 B1100pa-
KAIOTh HOBI MOBHI Ta MOBJICHHEBI MOHSTTSA U
koHIenTH. CBOEIO 4eproro, Ti 3MiHU Ta 1HHOBA-
111, 110 BUHUKIIM B aHTTIMCHKIN MOBI, POHHUKIIH 1
B 1HIIII MOBH CBITY, 30Kpe€Ma yKPaiHCHKY.

AKTyaJIbHICTh ~ HAIIOTO  JIOCIIKEHHS
3yMOBJIEHAa HEIOCTaTHIM BHBUYEHHSIM CIIOCO-
0iB Mepekyaay HEOJOTi3MIB, IO 3 SBUJIHCS SK
Hacaigok mrobampHoi manmemii COVID-19,
3 aHIIHCHKOI MOBHM Ha YKpAiHCbKY B MEpiof
2019-2021 pp.

AHaJi3 OCTaHHIX J0C/iIKeHb 1 my0Jrika-
uiii. CyyacHa HEoJI0Tis MPUILIIsE yBary mpoonemi
MOCTaHHS Ta BXKMBAHHS HOBHX CIIiB 200 HOBHX
3HaueHb CJiB. [OHATTS «HEOJIOTI3M» y JIIHTBI-
CTHILII BIJTHOCHO HOBE, OCKUJIBKHU 3’SIBUJIOCS MIPHU-
omusHo B 1800-x. Tak, y Benukomy TiaymadyHoMmy
CJIOBHMKY CY4aCHOI YKPaiHCBKOI MOBM «HEOJIO-
ri3MOM» TI03Ha4a€eThCsl Oy/lb-SIKE «HOBE CJIOBO
abo BHCIIB, MmO 3’saBIsOTECA B MOBI» (bycen,
2001, c. 609). B. Kanamnuk Bu3Ha4a€e HEOJIOT13M
SIK «HOBE CJIOBO, SIK€ HE YBIMIILIO 0 3arajbHOB-

’kuBaHoro cinoBHuka» (Kanamnuk & CaBueHko,
1999, c. 53). . I'annyu ta 1. Oniithuk y Cros-
HUKY JIIHTBICTUYHUX TEPMiHIB HA3UBAIOTh HEO-
JIOT13MOM «CJIOBO 200 MOBHHMI 3BOPOT, TBOpEHI
JUIsL TIO3HAYEHHS HOBOTO MpeIMeTa 4u BUpa-
xKeHHs HOBOro TMOHATTI» (['anmu & OmiiHUK,
1985, ¢. 151). CioBHUK 1HIIIOMOBHHUX CJIiB CTBEp-
JUKY€, 1110 HEOJOri3M — II€ «CJIOBO YM MOBHHUH
3BOPOT, 110 HEIABHO 3 SIBUBCS B MOBI JIJIsI IO3HA-
YeHHsI HOBOro a00 BX€ YCTaJIEHOTO MOHSTTS,
npeameta» ([Tycroit, Ckonenko, Crota & Lum-
oamok, 2000, c. 670). A P. HamurokoBa 3a3Hauvae,
10 HEOJIOT13M — II€ «CIIOBO, [0 HE € 3arajibHOB-
KUBaHUM, aJie MOXKE€ HUM CTaTH, SIKe 3’ SIBUJIOCS
B MOBIi B [IEBHUII MepioA 1 sIKOTo paHimie He Oyi1o
Ta sIKe CIPUKUMAETHCS CBIJOMICTIO HOCIIB MOBH
sk HOBe» (Hamutokoma, 1986, c. 8). VYkpain-
CbKa MOBHA EHIMKJIOIEIIS Ha3MBac HEOJIOII3-
MOM «CJIOBO, a TaKOX HOro OKpeMe 3HAueHHS,
BHCIIIB, SIK1 3 SIBUWJIKCS B MOBI Ha JJaHOMY €Tari
il pO3BUTKY 1 HOBM3HA SIKUX YCBIJOMIIIOIOTHCS
MOBIISIMH (3araJIbHOMOBHI HEOJIOT13MHU) ab60 Oynu
BXKUTI TUIBKHM B SIKOMYCh aKTi MOBJIEHHS, TEKCT1
YW MOBI IIEBHOTO aBTOpa (CTUIIICTUYHI, 200 1HIH-
BiJlyaJIbHO-aBTOPCHKi HEOJIOT13MuU )» (YKpaiHChKka
moBa. Enmuknonenis, 2000, c. 377). Otxke, y
JIHTBICTHUIl TEPMIHOM «HEOJIOTI3M» MPUHHATO
HA3MBAaTH HEILlOJIaBHO CTBOPEHE CJIOBO a0 CIIOBO,
sIKe HaOyJI0 HOBOTO, 0CI HE 3HAHOTO 3HAYCHHS.
[TpoGnemamu AHTITIHCHKOT HEOJI0-
rii mocmimkyBanmu O. Bbosipcbka, C. €Hikeena,
0. Xnykrenko, B. 3abotkina, 1O. 3amnwii,
I. Anppycsak, B. T'ak, I. Mypko, O. Knumenko,
H. Korenora, JI. Omensuenko, O. Ilo3mHskoBa,
A. Pe0pis, Ix. Onmkeo, k. Eifto, k. Kenos.
HeomorizmMu kopoHaBipyCHOI TEMaTUKH BUBYAIOTH
H. Monycosa, K. Kpacuuiipka, H. Crenaniok, siki
y crarti «lnobanpae siBuie CORONAVIRUS
SIK HOBMIl KOHIIENIT B AHIVIOMOBHINM JIIHTBOKOTHI-
TUBHIA KapTuHi cBiTy» ([lomycoBa, KpacHuiipka
& Crenantok, 2020) npoaHai3yBajad IpyIy HEo-
JoTi3MiB, 3a(iKCOBaHY B IHTEPHET-KOMYHIKAIIii,
BUAUTWIN 0a30Bl KOTHITUBHI O3HAKU KOHIIETY
Coronavirus Ta BWU3HAUWIN OJIEHIIHT SK «HAi-
MPOIYKTUBHINIMIA 32Ci0 CIOBOTBOPEHHS JUTS ITHX
HeosorisMiBy. M. JXKymiHCbKa BHUKOpHCTalla TEp-
MiH «KOPOHAHEOJIOT13MI», SIKHI MTOSACHIIA SIK JIeK-
CHYHI IHHOBAIIII, 1110 3’ IBMJINCS B aHNIIMCHKiH MOBI
B riepiox manaemii COVID-19 (OKyninceka, 2021).
T. Becma ta T. Temeupka (Becna &
Teneupka, 2020) po3misaamd JiHTBICTUYHUN
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ACMEeKT MAacCMEIIHOTO TOBIIOMJIEHHS B Yacu
mangemii. 1. AnexceeBa, €. I'anuneka, T. Yarok,
A. Poiir-Mapin 30cepeaniinch Ha COLIOJIHTBiC-
THYHOMY acmlekTi ()eHOMEHY KOPOHAKYJIBTYpH,
[0 BUHUKJIA BHACIZOK MaHAeMil KOpOHaBipyCy.
[IpoTe nmuTaHHs NepeksaTy HOBOCTBOPEHHX JICK-
CUYHUX OJUHHUIIb, 3’ SIBY SKUX CIIPUYMHUIIA BCEC-
BITHS TIaHJEMisl, YKPaiHCHKOI0 MOBOIO /IO KIHIIS
HE BUBYCHE, 2 TOMY aKTyalbHE.

Mera cTarTi — BU3HAYUTU HOHATTS HEO-
KOBIAM3MY, a TAKOX JOCTIAUTHA HEOJOTI3MH, SKi
BUHUKJIM BHACIIIOK I100aipHOI nanaemMii SARS-
CoV-19 2019-2021 pp., Ta mpoaHayi3yBaTu
NUISIXH TIEPEKIIaay HOBOCTBOPEHHUX aHTIIOMOBHHX
JICKCUYHUX OJMHUIb YKPATHCHKOIO MOBOIO.

JlocsiTHeHHST METH Tiepen0avano BHKOHAHHS
HU3KH 3aBAaHb: 1) 30ip Marepiany AOCHiIKEHHS
(mKepenoM Marepiany TOCIYTYBaJIM YKpaiHO-
MOBHI Ta aHIJIOMOBHI MEPIONWYHI BUJAHHS Ta
OHJIAMH-CIIOBHUKH, a came: «CIIoBHUK.uay, «Cio-
BOTBIp», «Ukrainian Language Betay); 2) BctanoB-
JICHHS IUISAX1B TIepeiadl HeOIori3MiB YKPaiHCHKOIO
MOBOIO; 3) aHaji3 HCOKOBIIM3MIB Ta BH3HA-
YEeHHsI BapilaHTIB IMepenadi yKpaiHChKOK MOBOIO.

Buxaax ocHoBHoro marepiaay. DyHk-
[IOHAJILHOIO METOK) HEOJIOTI3MIB € MIJACHINTH
HacamIepe] BHUPA3HICTh 1 TOYHICTb MOBJIEHHS
]I 4ac repeaadl HOBUX IMOHATH Ta KOHIIENTIB,
SIKi BOHU TO3HAYal0Th. BIUIMB COIIaIbBHOTO KOH-
TEKCTY, CIIPUYMHEHOTO IMAaHIEMIEI0 KOPOHABIPY-
CHOI XBOpPOOM, Ha KOTHITUBHO-KOMYHIKaTHBHY
chepy XUTTA MPUBIB 10 HOPMYBAHHS aHTIIOMOB-
Horo auckypcey Covid-19. Lpomy, Ge3nepeuno,
CIpHsB 3HAYHWK BIUIMB TMaHAEMii Ha BCi chepu
KHTTS CyCIUIILCTBA, CTPIMKE 301IbIIeHHS 1H(OP-
Maiiii B 3aco0ax Mac-mezia Ha (pOHI YMHHOI MaH-
JIeMIYHOi Harpyry, 3°siBa HOBUX KOHIIEMTIB (€.g.
COVID, lockdown, coronavirus, self-isolation),
nepexiJi By3bKOCHEIaJbHUX MEAMYHHX Tep-
MiHIB y mupokuii BxuToK (e.g. ECMO, PPE,
quarantine), JIHIBICTHYHI MPOTAJIMHU JUIS IIepe-
Jladi HOBHX peajiiii Ta KOHIENTIB MOBHUMH 3aCO-
Oammu, 30UIBIICHHS AOCTIIKEHb IIOJ0 BIUIUBY
HOBUX peajiii XUTTA Ha pi3HI cepu KUTTE-
MISUIBHOCTI JIrofed. BIinmoBigHO aHITIOMOBHHM
nuckypc Covid-19 craB HEBil’€MHOIO YaCTHHOIO
CNUIKYyBaHHS JIIOAEH 1O BCbOMY CBITOBI, TOX
BUKIIMKA€ 3HAYHUU I1HTEpeC cepel MOBO3HAB-
I[iB Ta MEpeKiIafadiB. Y TBOPUBCA HOBUU ILIACT
KOBITHUX HEOJIOTi3MIB, SKHUH OTPUMAaB HAa3BY
HEOKOBITU3MiB (KOPOHAHEOIIOT13MIB).

OCHOBHOIO TPYIHICTIO MiJ Yac Mepekaamy
HEOKOBIM3MIB € Tiepenadya Oe3eKBIBAJICHTHUX
HOBOCTBOPEHUX JICKCUYHHMX OJMHUIb 3ac00aMu
iHIoi MoBu. [Ipu 1bOMY BellMKe 3HAYEHHS Mae
HE Jnnie Mop(osioriyHa Ta ceMaHTUYHA CTPYK-
Typa CliB, a 1 KOHTEKCT IXHbOI'O BUKOPHUCTAHHS,
KU BU3HAYAIOTh K «CYKYIHICTh KOHKPETHHX
JICKCUYHHUX OJIMHUIIb, CJIiB Ta CTIHKUX CIIOBOCIIO-
Jy4eHb, B CEPEIOBHUILI SKUX 1 3yCTPIYAEThCSA JaHa
MoBHa onunuis» (IToropina & Tumuyk, 2018).

Cnin 3a3Ha4MTH, 110 HE ICHY€E YHIBEpCalb-
HUX CJIOBHHKIB, SIKI O MICTWJIM BapiaHTH Tepe-
KJaJy Cy4YacHHX aHIJIOMOBHHX HEOJIOTI3MiB.
3BakalOuM Ha IXHIO JIIHTBICTHYHY CHEIUQIKY,
HEOJIOT13MH JOCUTH Mi3HO (PiKCyroTh abo i B3a-
raii He PikCyroTh cToBHUKH. HaltyacTimie 3pa3ku
nepenadyi  HOBOCTBOPEHHMX JIEKCeM  (DiKCYIOTh
nepionyHi1 BUAAHHS, a BXKE 3BIITH BOHU MOTpa-
IUISIFOTh B OHJIAHH-CIIOBHUKH, SK-0T: « CIIOBHHK.
ua»  (https://www.slovnyk.ua), «CnoBoTBip»
(https://slovotvir.org.ua/popular), «Microsoft
Language Portaly (https://www.microsoft.com/
en-us/language), «Ukrainian Language Beta»
(https://ukrainian.stackexchange.com).

T. JlankeBuu y cBoiii mpaui «Ilepexnan
ABTOPCHKUX HEOJIOTI3MIB B aHMIIMCHKIA MOBI»
BUJIUTSIE JIBA IM1IXO/IU JI0 TIEPEKIIaay HEOJIOTi3MIB
aHTITINCHKOT MOBH YKPATHCHKOIO:

1. 3’sicyBaTy 3Ha4EHHS HEOJIOTi3MY, 3BaXa-
IOYMHANHOTOCTPYKTYpPY TAKOHTEKCTBUKOPUCTAHHS,
a TaKOX IJIIXOM 3BEPHEHHS [0 aHTIIHCHKUX
TIyMayHUX Ta EHIUKJIONEAUYHUX CIOBHUKIB.

2. 3nificHuTH Tmiepeknaz  (paseonorizmy
3ac00aMH yKpaiHChKOI MOBH, BHUKOPHCTOBYIOUH
TaKi IPUAOMH, SIK TPAHCKPHUIILIsL, TPAHCITITEpallis,
KaJbKyBaHHsI, OMUCOBUH MEpeKya, Mepekiaa 3a
JIOTIOMOT'OFO MPSIMOTO BKJIIOYEHHSI Ta MPHOTU3HUN
nepexian (Jankesuy, 2014, ¢. 341-346). Xou, Ha
nyMKy 1. Kozauenko, HalimonmpeHimmm crocooom
MEePEeKIIay HEOJIOTI3MIB € TOSCHIOBAJILHUN OITH-
coBuil nepeknan (Kozauenxo, 2014, c. 166—168.)

[Ipoanamizyemo nuisixu nepeaadi HEOKOBI-
JU3MIB YKPaiHCHKOIO MOBOIO, BHKOPHCTOBYIOUU
MepeTiueHi METOIH MepPeKIIay:

1. Tpancnitepanis. Takuil nuiax nepenadi
HEOJIOTI3MIB Ma€ 3a OCHOBY HAIMCAHHS 1HIIO-
MOBHOTO CJIOBa, MpPH I[bOMY 3BY4YaHHS CIIOBA
MOXKe He 30iratucs 3 Moro BUXIAHOKO (hopmoro:
coronavirus [ka rovna'vamras] — xoponasipyc,
quarantine [‘kwopronti:n] — xapanmun, Wuhan
virus [wu: 'ha:n vairas].
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2. Tpauckpumuisi, a6o TpaHCKpHOyBaHHS.
Takuii crnocid mepekIagy HEOJOTI3MIB Tepe-
6avae BIATBOpEHHs (hOPMHU HOBOYTBOPEHOI JIEK-
CUYHOI OAMHUII HUISXOM BUKOPUCTAHHS JIITEP
MOBHM TepeKiany 31 30epexeHHSM 3By4aHHS
cnoBa. lle#t Bun mepenadi aHDIIMCHKUX HEOJIO-
ri3MiB yKpaiHChKOIO MOBOIO HaMIOIINPEHIIIHA.
[Ipote BiH 3aBXaM EMI0 YMOBHHM 1 BIITBOPIOE
TUTBKH IPUOU3HE 3ByYaHHs aHINIIHCHKOTO CJI0Ba
4yepe3 HassBHI BIAMIHHOCTI y (POHETUYHHUX CHCTE-
Max yKpaiHCBhKOi Ta aHDmiicbkoi MoB. Kpim Toro,
TPAHCKPHIILIIO 3aBXKAU CYIPOBOIKYIOTH eJle-
MEHTH TpaHCIiTepalii, BUSABIIOBaHI B TaKOMY:
1) TpanchiTepallis HEBUMOBHHUX 3BYKiB; 2) TpaH-
cliTepalis peIyKOBaHUX FOJIOCHUX; 3) mepenaya
MOIBOEHUX TPUTOJIOCHUX; 4) BuUOIp 3a Bapi-
AQHTHOCTI BHMOBHU BapiaHTa, HANOMMKYOTO M0
Hanucanss (pa6os, 2015). [Ipuknagu Takoro
cnocoOy mepeaadi HEOJOri3MiB — ue: covid —
x06i0, covidiot — roeidiom, covidol — Koeidoi,
lockdown — noxoayn, anti-vaxxer — anmugak-
cep, sanitizer — canimatu3sep, corontin — KOpOH-
muH, zoombombing — 3ymbombdbune, observator —
obcepeamop, zoomer — 3ymep.

3. KanbkyBanua. Takuil cmocid mnepe-
KJIaqy mependadae 3aMiHy CKIAJOBUX YaCTHUH
JEKCUYHOI OAMHUII opuriHamy abo ¥ wnijgoro
ClIOBa IXHIMM  YKPaiHCBKMMH  BIJIIOBITHHU-
kamu. IIpore BHyTpimHSA ¢dopmMa JIEKCUYHOI
ONVHHUIN 3aJMIIacThCd HE3MIHHOK. Haiiuac-
Tillle aJanTaiild TaKUuX CIiB JO0 HOPM YKpaiH-
CbKOT MOBHM CYINPOBO/KYIOTh adiKCH, IpHUTa-
MaHHI YKpaiHCbKiil MOBi: coronials — koponianu,
observation — obcepsayis, covidivorce — kosi-
PO3TyYeHHs, superspreader — cynepnowupiosay
(cynepposnoeciodxcysau), infodemic — ingooe-
misi. Be3nepeyHoro mepeBarord Takoro MeETONy
TepPEKIIaTy € CTUCITICTh Ta YITKICTh CJIOBA, & TAKOXK
HOro 4YiTKa CIIBBIAHECEHICTh 13 BUXIJHHM CJO-
BOM. BaximBO, 110 KaJIbKyBaHHS YacTO CYIPO-
BO/UKYIOTh TPaHCKpUOYBaHHS Ta TpaHCIITEparis
HOBOYTBOPEHOT JICKCHYHOT OJIMHHUIIL: COFONACYiSiS
[ka ‘rovna 'kraisis] — xoponaxpusza, coronapanic
[ka rauna peenik] — koponananika. Inomni Te came
CJIIOBO Ma€ JIeKiJibKa BapiaHTIB mepenadi Horo
YKPaiHCBKOIO MOBOIO: covidiot — KopoHab080yp,
K08I0bKO, KOBOYP, KOBIOYDeHb, KOPOHAOYP.

4. OmnwucoBuil mnepexnan (EKCIUTIKALI).
IIpu TakoMmy mnepekyiaal HEoNOori3MiB BigOyBa-
€TBCS  JICKCUKO-TpamMaruyHa TpaHchopmarlis,
MiJ] 9ac SIKOi JIEKCHYHY OJMHHII0 MOBH OpPHIi-

HaJTy 3aMIHIOE CIOBOCIIONYYEHHS, SIKE MOSCHIOE
(tmymaunth) ii 3HauenHs (Komwmccapos, 1990).
[TopiBHSHO 3 MomMepenHIMU BUIAMH TEpPEKIay,
TaKu# crocio mepeaadi iIHIOMOBHOTO CJIOBA 103~
0aBJIeHUN CTUCIOCTI, MPOTE BiH TOYHO Iepenae
3HAYEHHS BUXIJHOI JIEKCUYHOI OJIMHUII, YHE-
MOXIIMBIIIOIOYM I CHOTBOPEHE PO3YMIHHA YU
HEeNpaBWIbHE BUKOPUCTaHHS B MOBIEHHI. [lpu-
KJIa/Id TaKOTO MEepeKIIaay HEOKOBIAM3MIB YKpaiH-
CBKOIO MOBOIO JOBOJII YMCJIEHHI:

blursday (blurry day) — Hegidomo saxuti
O0eHb MUIICHSL,

covexit — nocmynoge nociabieHHs Kapam-
MUHHUX 0OMedHCenb,;

covidient (covid + obedient) — noouna, sixa
BUKOHYE HeOOXIOHI BuMOcU De3neKu,

covidiosity (covid + curiosity) — inmepec
00 HOBUH CMOCOBHO NAHOEMIL;

covidiocracy (covid + democracy) — cman
Odemoxpamii nio uac nanoemii;

covidamination (covid + contamination) —
nOOOI0BAHHS 3APANCEHHSL,

coronageddon (coronavirus+armageddon) —
PpYUHieHUUl ehekm namoemii Ha C8iMo8Y eKOHO-
MIKY ma iHui cqhepu dcummsi CyCniibemaed;

coronasomnia (coronavirus-+tinsomnia) —
be3conns nio yac namoemiiy

coronacoaster (coronavirus +
rollercoaster) — emoyitinuii Hacmpii, Wo HANPAMy
3anedxcums 6i0 cumyayii 3 enioemicio KOpoHaei-
pyey;

maskhole (ax mask + asshole) — noouna,
AKA HOCUMb MACKY, ane abcomomuo Heeghek-
MUBHO: Ni0 HOCOM, HA NIOOOPIOII, Ha NOMUIUYI,

moronavirus — (moron+coronavirus) — —
JIOOUHA, KA NOYUHAE NAHIKY8amu yepe3 enide-
MIIO KOpOHABIPYCY,;

zumping (Zoom+dumping) — po3pus cmo-
CYHKI6 No 8i0e0-36 3Ky uepe3 OMIAUH-NAAM-
dopmy Zoom,

loxit (lockdown+exit) — euxio 3 peocumy
Ccamoizonayii;

coronaviva (corona+viva) — ycHui ek3amen
Yy 3axucm oucepmayii, wo 8i00V8cs 8 pexicumi
OHIAUH,

maskne (mask+acne) — akne, wo sunuxae
yepe3 nocmilne HOCIHHA MACKU HA 0OIUYYI.

Yacto TparuisioThCsl BapiaHTH Mapajielib-
HOTO BHMKOPUCTAHHS TPAHCKPHUIILil, TpPaHCIIi-
Tepalii Ta KaJbKH 3 OMKMCOM 3HAu€HHS HOBOIO
CJIOBa, HaBeJAeHOro abo B caMOMYy TEKCTi, abo
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B MOCUJIAHHSX JI0 HBOTO. Takuii crocid moeanye
YITKICTh 1 EKOHOMHICTb 3aC001B BUPAKEHHS, TIPH-
TaMaHHUX TpaHCaiTepauii, TpPaHCKpUOYBaHHIO Ta
KaJIbKyBaHHIO 3 TOUHOIO [IEPeJayero 3MICTY CJI0Ba
MOBH-JI0HOpa. YacTo micisi TOro, SIK BHUXiTHE
3HaYeHHs MOTIyMadeHe, TpaHCIITepallito, TpaH-
CKpHOyBaHHS Ta KaJIbKyBaHHS HEOJOI'13MY BUKO-
PHUCTOBYIOTbH YK€ 0€3 OSCHEHHS:

infodemic  —  ingooemia  (cmpimke
3pOCmanHs KilbkKocmi ma macuimadie nouiu-
peHns elikogoi inghopmayii),

doomscrolling (doom+scrolling) —
OVMCKpONine (nocmitine YUMAaHHA He2amueHux
HOBUH 8 coyMepedtcax);

zoombombing — 3ymbombune (Hezaniano-
8ame CMOpPOHHE 8MPYUAHHA Y 8I0COKOHpepeHYito
Ha naameopmi Zoom 3 Memoio mponiney),

coronacation (corona + vacation) — kopo-
HAaKaHiKyau (0oecompusaie yCyHeHHs 8i0 pobomu
YU HABYAHHS, WO PO32NA0AEMbCA K BIONYCMKA
no NpUYUHi 0OMedicenb, HAKAAOeHUX 3 Memorio
bopomvOU 3 NAHOEMIEI KOPOHABIPYCY).

5. Ilpsame BkmtoueHHs. CyTb LbOTO IIpH-
oMy moJNsra€e y BHUKOPUCTAHHI HalMCaHHS
AHTIIMCHKOTO ci0Ba (a00 HOro 4acTWHU) MOBOKO
opurinany: COVID vaccine — COVID-eakyuna,
COVID hospital — COVID-nikapnsa, COVID test—
COVID-mecm, COVID status — COVID-cmamyc.
[[lono npyroi, NpPHUKIAAKOBOI, YACTUHH, BOHA
PO3IIMPIOE CEMAaHTUYHE 3HAYEHHS CJIO0Ba, Xapak-
TEpU3y€ Ta YTOYHIOE MEPIIMA KOMIOHEHT W
Mo3Havae neBHy peanito. [lepexnamgaroTs ii muis-
XOM J000py YKpaiHCHKOTO BiAMOBIHUKA.

Buxopucranns crnocoly MpsiMOTO BKJIIO-
YeHHsI JIOUJIbHE B THX BHUMAJKaX, KOJIU HEOJIO-
Ti3M HEMOKJIMBO TIEPEIaTH KOJHUM 1HIIUM CIIO-
cobom nepekany. Takoxk 10 HbOTO BAAIOTHCS i
yac mepekinany abpesiaryp: COVID (CO from
corona, VI from virus and D from disease), BCV
(before corona virus) — oo kopouasipycy, ACV
(after coronavirus) — nicaa kopouasipycy, WFH
(working from home) — npayrorouu 3 domy.

6. Ilpubmusnuii nepexnaxn. Ilpu Takomy
croco0l mepekiaay 3HadueHHs clioBa 30epe-
JKEHEe, IPOTe BTPAYCHUMHU € 3a3BUYall HOro
ctunictuaHl ocobnuBocti. B. Komicapos nae
Take HoMmy Bu3HaueHHs: «[Ipubau3nuii mepe-

KJIaJ — 1€ BUKOPUCTAHHS IPaMaTHYHOI OJMHHMIIL
MOBHU IE€peKiajly, SIka B IEBHOMY KOHTEKCTI
YaCTKOBO BIAMOBiae O€3€KBIBaJICHTHIA TIpa-
MaTUYHIM oguHuIll MOBH opuriHany» (Kommuc-
capoB, 1990). Xou Takuii cmocid He BiAMO-
BiJIa€ TOBHICTIO BUMOTaM TEpeKJIaIy, aJKe
BTPAuYalOThCs BIATIHKM 3HAUCHHS, KOHOTATHUBHI
BIATIHKK CJIOBa 1, BIAMOBIIHO, MparMaruy-
HUM KOMIIOHEHT, OAHAK JOIYCTUMHUHU, SKILO
HE BJAETHCS 3aCTOCYBATH >KOJEH 3 OMUCAHUX
BUIIE CNOCOOIB IMepenadyi KOPOHAHEOJIOTi3MiB:
antivaxxer — anmueaxkcep (GHMUBAKYUHAMOD),
rona (ckopouero 8i0 Coronavirus) — KOpoHasi-
pyc, coronacoma — KopoHakoma (nepioo, npo-
MA2OM AKO20 8U 3HAXOOUMECh HA CAMOI30NAYIT
abo kapanmuni), the pandy abo the pando (cxo-
poueHo 8i0 pandemic) — nanoemis.

BucnoBku. OTxe, HEOJOII3MHU, SAKi 3’ IBU-
JIMC II1J Yac Ta BHACIIIOK MI00aIbHOI maHaeMil
KOPOHaBIpyCHO1 XBOPOOH, YTBOPHIIN CBOEPITHUI
COVID-nuckypc, IpOHUKIN B CIOBHHUK YKpaiH-
CbKOI MOBH, IMIBHJIKO aIaNTyBIUCA A0 ii MOp-
¢ornoriunux Ta rpamatuuHux HopMm. HoBi cioBa
HalyacTilie MOCTaloTh HA OCHOBI BXKE HAsSBHUX
B MOBI ciiB 1 Mmopdem. besnepeuno, ixHiil ana-
713 J0NOMarae ciyxadaM Ta MepekiajzadyaM 3po-
3yMITH 3HAQYEHHS HOBOTO CJIOBA, BU3HAYUTH HOTO
YaCTUHOMOBHUH cTaryc. [IpoTe came JiekCuyHui
KOHTEKCT € BU3Ha4YaIbHUM (aKTOPOM ISl pO3Y-
MiHHSI 3HAYC€HHSI HEOJIOT13MY.

[Ipouec mepeknagy KOpPOHAHEOJIOTI3MIB
3 aHDIINCHKOI MOBM Ha YKPAalHCBKY IPHUITYCKa€e
PO3YMiHHSI 3HA4YE€HHS HOBOCTBOPEHOI JIEKCHY-
HOT OIMHMIII ¥ Tiepenady i yKpaiHChKOI0 MOBOO
3a JIOTIOMOTOI0 TaKUX CIIOCOOIB MepeKany, siK
TpaHCKpUOYBaHHS, TpaHCIITEpAIlis, KaJIbKYy-
BaHHS, OMHMCOBUN MEPEKIIa, MPsSME BKIFOUYCHHS
Ta npubnu3Hui nepexnaa. OCHOBHUMHU KpHTE-
pisiMH M7 yac mepenadi HEOKOBIAM3MIB YKpa-
THCBKOIO MOBOIO € CTHCIICTh Ta OJHO3HAYHICTH
TIIyMa4€HHs, 3p03yMUIICTh JUIsl PELMITIEHTIB.

Cepen mepcrneKkTUB MOAAJIBUIMX JIOCIHI-
JUKeHb PO3IVISIa€EMO BUBYCHHS TPUYUH 3aKpi-
IUIEHHS B MOBI HEOKOBIAM3MIB, BCTAHOBJICHHS
3aKOHOMIPHOCTEH 3aCBOEHHS MOBOIO DI3HHX
HOBOYTBOPEHb, BU3HAUYEHHSI HOBUX METOJIB IS
JOCITII>KCHHS HEOJIEKCHKH.
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JOCJIIKEHHSI CEMAHTUKHU BIZIHOCHUX
NPUKMETHHUKIB YKPéiHCLK(")i MOBH
(HA MATEPIAJII «CIOBHUKA YKPATHCBKOI MOBH» Y 20 TOMAX)

Anomauia. Y cmammi 1i0emubcs Bpo 00CAi0HCeHHs CEMAHMUKU BIOHOCHUX NPUKMEMHUKIB YKPA-
iHCVLKOI MOBU 3 BUKOPUCIAHHAM KOMN tomepHux mexuonoziu. /cepenvnoro 6asoi oopano «Cnog-
HUK yKpaincokoi mosuy y 20 momax Ykpaincvkoeo mogHo-ingopmayitinoeo gondy HAH Ykpainu,
AKUl OYHKYIOHYE Y naneposiil ma eleKmpounil eepcisax. Enekmponna eepcis npedcmasiena 086oma
sapianmamu: Bipmyanvnoto nexcukoepagiunoro nabopamopicto « C1086HUK YKPATHCOKOI MOBUY, WO €
incmpymenmom 0ns ykaaoauus 20-momnozo « Clo8HUKA YKPAIHCLKOI MOBU» I NPOBEOEHHS HAYKOBUX
odocrnioxcenv, ma ounaunosum « CiogHukom yKkpaincokoi mosu y 20 momaxy, AKuil po3miujeHo y ilb-
HOMY 0ocmyni Ha caumi YKpaincbKo2o MiHeGICMUYHO20 NOPMAIT).

Mema cmammi — npodemMoHcmpy8amu npo8e0eHHs CeMAHMUYHO20 AHANI3Y 8IOHOCHUX NpU-
Kkmemuukie Ha mamepiani « CnosHuka ykpaincokoi mosuy y 20 momax 071 CmeopeHHs MOGHO-IHPOp-
MayiiHo20 IHCMPYMenmapito, OPiCHMOBAHO20 HA BUKOHAHHS CEMAHMUYHUX OOCNIONHCEHb 8 eleKmpPO-
HHOMY CIOBHUK).

Memoou 0ocnioxziceHHs — Komn IomepHi MexXHOL02IL, 1eKCUKOSPADIUHUL AHAN3, Meopis ceMan-
MUYHUX CIMAHIE.

3asznaueno, wo HeobXIOHOI0 YMOBOIO egheKmUBHOI asmomamu3ayii eneKmpoOHHUX CIOBHUKIG OISl
00CNi0JHCEHDb 13 CEMAHMUKU € 8UMO2A eKCHIIYUMHO20 NPEOCMABNIeHHsl 8 HUX CeMaHmu4Hoi iHgop-
mayii. CnosHukosi 0e@iniyii IOHOCHUX NPUKMEMHUKIB i3 hopmynamu maymavenus «llpuxm. ooy i
«Cmoc. 00» nuue 6cmano8noms Gakm 368 3Ky 3HA4eHHs NPUKMEMHUKIB 13 1eKCUYHUMU 3HAYEH-
HAMU IMEHHUKIB, 810 AKUX YI NPUKMEMHUKU YMBOPEHO, MOOJi K GiH NOSUHeH OYymu npeocmasieHum
8 eKCNIIYUMHOMY 8UIAOL Y MIYMAYEHHAX BIOHOCHUX NPUKMEMHUKIG OJisl e(heKmMuUsHOi asmomamu3a-
Yii' eneKmponHo20 CL108HUKA NiO YAC NPOBEOEHHA CEMANMUUHUX OOCTIONCEHD.

3anpononosano cnocib6 nposedeHHs CeMAHMUYHO20 aHANI3Y GIOHOCHUX NPUKMEMHUKIE
v 20-momnomy «Cnosuuxy ykpaincokoi mosuy. Ilpeocmasneno ooun i3 emanié po3poobienus baza-
Monapamempuino2o IHCmpymMeHmapiro 0 nPo8eoeH s CeMAHMUYHUX O0CAI0HCEHb GIOHOCHUX NPU-
KMEMHUKIE 3 HeeKCHIIYUMHUMU POPMYLAMU MIYMAYEHHS 8 eIeKMPOHHOMY MIAYMAYHOMY CLOBHUKY.
Jna noanubnenozo 00CnioxicenHs ceMaHmuyHoi cmpyKmypu yKpaiHcbKo2o NpuKMemHuKa 3acmoco-
8aHO popmanizm meopii cemanmuyHux cmawis, pospoonenuit B. A. [llupoxosum. [Ipodemoncmpo-
8aHO emanu KOHKpemu3ayii 1eKCU4H020 3Ha4eHHsl 8I0HOCHO20 NPUKMEMHUKA V CROIYYEHHI 3 IMEeHHU-
KOM, U3HAYEHHS CEMAHMUYHUX KIACI8, YCMAHOBILeHHSA CeMAHMUYHUX 8IOHOULEHb, HABEOEHO NPUKIAO
eKCNIIYUMHO20 NOOAHHS 8I0N0BIOHOT CIOBHUKOB0T OeiHiyil.

Knrouoei cnoea: 6i0HOCHI npukmemHuKuy, GipmyanivHa ieKcuxkoepagiuna nabopamopis, enex-
MPOHHUU CTOBHUK, TEKCUYHE 3HAYEHHS, CEMAHMUYHUL CINAH.

© Omexcannpyk Ipuna, 2021
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RESEARCH OF SEMANTICS OF RELATIVE ADJECTIVES
OF THE UKRAINIAN LANGUAGE (ON THE MATERIAL OF THE DICTIONARY
OF THE UKRAINIAN LANGUAGE IN 20 VOLUMES)

Summary. The article deals with the study of the semantics of relative adjectives of the
Ukrainian language with the use of computer technology. The Dictionary of the Ukrainian Language
in 20 volumes of the Ukrainian Language and Information Fund of the National Academy of
Sciences of Ukraine, which operates in paper and electronic versions, was chosen as the source
base. The electronic version is presented in two versions: the Virtual Lexicographic Laboratory
«Dictionary of the Ukrainian Languagey», which is a tool for compiling a 20-volume «Dictionary
of the Ukrainian Language» and conducting research, and the online «Dictionary of the Ukrainian
Language in 20 volumesy, which is freely available on site of the Ukrainian linguistic portal.

The purpose of the article is to demonstrate the semantic analysis of relative adjectives on
the material of the «Dictionary of the Ukrainian languagey» in 20 volumes to create language and
information tools focused on the implementation of semantic research in the electronic dictionary.

Research methods — computer technology, lexicographic analysis, theory of semantic states.

It is noted that a necessary condition for effective automation of electronic dictionaries
for research on semantics is the requirement of explicit presentation of semantic information in
them. Dictionary definitions relative adjectives with formulas of interpretation «Approx. to» and
«Stack. toy only establish the fact of the connection of the meaning of adjectives with the lexical
meanings of the nouns from which these adjectives are formed, while it must be presented explicitly
in the interpretation of relative adjectives for effective automation of electronic dictionary during
semantic research.

A method of semantic analysis of relative adjectives in the 20-volume «Dictionary of the
Ukrainian languagey is proposed. One of the stages of developmen of multiparametric tools for
semantic research of relative adjectives with non-explicit formulas of interpretation in the electronic
explanatory dictionary is presented. For an in-depth study of the semantic structure of the Ukrainian
adjective, the formalism of the theory of semantic states, developed by V. A. Shirokov, was used.
The stages of concretization of the lexical meaning of a relative adjective in combination with a noun,
definition of semantic classes, establishment of semantic relations are demonstrated, an example of
explicit representation of the corresponding dictionary definition is given.

Key words: relative adjectives, virtual lexicographic laboratory, electronic dictionary, lexical
meaning, semantic state.

IlocranoBka mnpoGiemMu. Y cyyacHOMY
MOBO3HABCTBl €JIEKTPOHHI CJIOBHUKH CTalld
HEBIJI'EMHUM 1HCTPYMEHTOM JUIsl TPOBEICHHS
HAyKOBUX JIOCIIPKEHb, a iXHE CTBOPEHHS — BaXK-
JIUBUM €TaIloM Y pO3BUTKY JeKcuKorpadii. Bubip
CIIOBHMKA $IK I1HCTPYMEHTY JUIsl IpPOBEACHHS
JOCHIKEHb € HE BUIAJKOBHUM, aJKE «...CJIOB-
HUK € TUM KOMIAKTHUM 1 J0Ope BHOPSAKOBAHUM
CepeIOBHILEM, SIKE BIAHOCHO JIETKO MiAJA€ThCS
anroputMmizanii i Moxke OyTH e(eKTUBHO BUKO-

pUCTaHE y JIHTBICTUYHUX KOMII FOTEPHUX KOM-
nonentax» ([upokos, 2011, c. 21).

AKTYaJIbHICTh JTOCITI/DKEHHS 3yMOBJICHA
1HTEpeCcoM JI0 MPOBEIEHHS CEMaHTUYHUX JOCi-
JKEHB 13 3aCTOCYBaHHSIM KOMIT FOTEPHUX TEXHO-
JIOTif, CTBOpPEHHS AaBTOMATHU30BaHHUX EIEKTPO-
HHHUX CJIOBHUKIB.

AHaJi3 OCTaHHIX J0C/iIKeHb i my0Jiika-
uiii. Hag reopi€ro Ta NpakTHKOIO CTBOPEHHS €J1€K-
TPOHHUX CIIOBHUKIB, IX aBTOMATH3AIIi1 IpaItOBaIN
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taki HaykoBILi sK: JI. M. bensiesa, H. I1. Jlapuyk Ta
M. O. Jlanren6ax, T. O. I'psa3nyxina, €. A. Kap-
ninoBcbka, T. I1. JIrobuenko, M. B. Hagyrenko,
I. B. OcranoBa, M. M. Ilemaxk, O. I'. PaGynens,
H. M. Cupnopuyk, I. B. [lleBuenko, K. M. Axu-
MEHKO Ta 1H. Oco0IMBO 3HAYHUI BHECOK y IeH
Hanpsm 3poouB B. A. IIlupokos, y uuix mparsix
pO3p0o0ICHO TEOPir0 JICKCUKOTpadidHUX CUCTEM,
sKa HaJa€ YHIBEpPCAIbHY TEOPETHYHY OCHOBY SIK
JUTSL TPAIUIIIHOT, TaK 1 IudpPOoBOI JIeKCHUKOrpadii
1, KpIM TOro, HaBEIEHO YUCIIECHHI 3aCTOCYBaHHSI
CTBOPEHOI TeOpii Ha KOHKPETHUX MPUKIAIaX
(GyHIaMEHTAJIBHUX JIEKCUKOTpaiuHUX Mpalb.

Meta cTarTi — NIpOAEeMOHCTPYBAaTH ITPOBE-
JICHHS CEMaHTHYHOTO aHaji3y BIAHOCHHX IpHU-
KMETHUKIB Ha MaTepian «CIIoBHUKA yKPaiHCHKO1
MOBH» Yy 20 TOMax /j1s1 CTBOPEHHS MOBHO-1H(]OP-
MalifHOTO 1HCTPYMEHTApil0, OPIEHTOBAHOTO Ha
BUKOHAHHS CEMaHTUYHHUX JOCTIIKEHb B €JCK-
TPOHHOMY CJIOBHUKY.

3aBaaHHS: MPOBECTH CEMAaHTUYHUU aHa-
713 BIHOCHUX MPUKMETHUKIB 3 BIJCHJIbHUMU
dbopmynamu TaymadeHHs «lIpukm. mo» Ta
«Croc. no» nHa marepiani «CIOBHHKA yKpaiH-
cbkoi MOBU» y 20 ToMax 3 METOK BU3HAUCHHS
eKCIUTIIIUTHOTO TIyMAauyeHHS; BUIIIUTH CEMaH-
TUYHI KJIACK HAa OCHOBI CIIOJy4yBaHOCTI «BiJI-
HOCHUU MPUKMETHHUK + IMEHHHUK»; YCTAaHOBUTHU
CEMAHTHUYHI BiTHOIIECHHS.

Marepian IoCaiIKeHHsI — aBTOMaTUYHO
EKCTparoBaHi 3 eJ1eKTpOHHOro «CIOBHUKA yKpa-
iHChKO1 MOBH» y 20 Tomax 3acobamu Bipryaib-
HOi Jekcukorpagiynoi sadoparopii «CroBHUK
YKpaiHCBbKOi MOBW» Je(diHiIii 3 hopMyIaMu TiIy-
MaueHHs «IIpukm. 110..», «Crtoc. 10...» (6113bKO
4 THrc.) 13 3araJlIbHOTO OOCATY TMPUKMETHUKOBUX
crareid y CiioBHUKY noHaj 20 TUC. OIUHUL.

Buxnan marepiany. JlocmimpkeHHs 3iiic-
HeHo Ha Marepiani «CIIOBHMKA YKpaiHCHKOI
MoBU» y 20 TOMax, SIKHH CTBOPIOIOTh B YKpaiH-
CbKOMY MOBHO-iH(popMauiiiHomy ¢ouai HAH
Vkpaiau. CIOBHUK peaji3oBaHO B €JIEKTPOHHIN
Ta MnamnepoBiil Bepcisx. EnexrponHa Bepcis npe-
CTaBjieHa JBOMa BapiaHTamu: BipTyanpHOIO
nexkcukorpagiyHoo saboparopiero  «CIOBHUK
YKpaiHCBhKOi MOBHW», IO € THCTPYMEHTOM SIK JIJIsI
ykiaznanHs 20-tomHoro «CioBHMKA yKpaiHCBHKO1
MOBMY, TaK 1 MPOBEJACHHS HAYKOBUX JOCIIIIKEHbD,
Ta OHJIaltHOBUM «CJI0BHMKOM yKpaiHChKOi MOBH Y
20 ToMaxy, IKHi PO3MIIICHO Y BITLHOMY JOCTYII1
Ha caiiTi YKpaiHCHKOTO JIIHTBICTHYHOTO MOPTAIYy.

Jlo ckmany BipryansHoi nekcukorpa-
¢iunoi ;mabopaTtopii SK 1HTErpOBaHOI CHCTEMH
(IlImpoxos, IlleBuenko, Pabynenn, Koctumiuw,
& Tlemaxk, 2001) BXoAsTh TIIyMauHUN CIIOBHUK,
€JICKTPOHHUM I'paMaTUYHHUN CIIOBHUK, 11O BHUKO-
HY€ y HIH pOJIb IHTErpyBaJbHOTO KOMIIOHEHTA
(32 OMIOMOTOI0 E€JIEKTPOHHOIO T'PAMaTUYHOIO
CJIOBHHUKA, 30KpeMa, 3[IACHIOETHCS TEPEXi BiJl
TEKCTOBUX CJIOBO(GOPM [0 BIJNOBITHUX BHXIJ-
HUX (QOpM Yy peecTpl TIyMayHOTO CIOBHHUKA),
CJICKTPOHHHUI CIIOBHMK MAapOHIMIB, €JIEKTPO-
HHI CHHOHIMIYHHMI Ta aHTOHIMIYHUK CIOBHHUKHU,
CJICKTPOHHMI CIIOBHHMK JIECIIBHOTO KEpyBaHHS,
VYKpaiHChbKUN JIHTBICTUYHHN KOPITYC OO0CSTOM
6mm3bk0 200 MITH CITOBOBKHBAHb.

Sk iHCTpyMEeHTalbHa cucTema BipTyanbHa
nexkcukorpadiyHa jgaboparopisi crpusiia MpoBe-
JIEHHIO 0araTb0X HayKOBHX JIOCI1KEHB, 30KpeMa
JOCTIPKeHHS JISKCUYHOI Ta TpaMaTUYHOI CeMaH-
tuku iMmeHHuKa ([Torpidna, 2005), gocmimKeHHS
YKpaiHCBKOTO Ji€CTIOBA B JIEKCUKOTpadiuHii cuc-
temi (PaGynenn, Cyxapuna, [llupokoB, & Sxu-
menko 2004; Cyxapuna, 2003), mocmigkeHHS
(YHKIIOHYBaHHS TNPUUMEHHHUKIB yKpaiHCHKOT
moBH (byrakos, 2006), mocnigKeHHS rpaMaTH4-
Hoi oMoHiIMii (ILIupokos Ta iH., 2018) Ta iH.

Jlns ehekTUBHOI aBTOMarm3alii eJIeKTpo-
HHUX CJIOBHUKIB HEOOXITHOIO YMOBOIO € €KCILTi-
IIUTHE TPEICTABICHHS CeMaHTHYHOI iH(popMaii,
o0 3a JIOMOMOrol KOMII'IOTEPHUX Mporpam
Oyna MOXJIMBICTh BCTAHOBJIIOBATH CEMaHTHYHI
XapaKTePUCTUKU TEKCTOBOi CJIOBOGOpPMHU  Ta
CJIOBa 31 CIIOBHMKA, OydyBaTu B aBTOMAaTH30Ba-
HOMY PEKHMI TIEBHI CEMaHTUYHI KJ1acudikatopu
CIIiB, Tepe/laBaTi BUIyUYeHY 1H(OpMAIIO 1I0A0
CEMaHTHYHHUX BJIACTUBOCTEH CIIIB HA BXOKEHHS
JHTBICTUYHUX aHAJi3aTOPIB.

Y OuIbmIOCTI CITOBHUKOBUX JAe(iHIINA
3aCTOCOBAHO CIOCIO OMHUCY CEMAaHTUYHHX XapaK-
TEPUCTUK CJIOBA Yepe3 TINEPOHIMIYHI 3B’S3KH
B JICKCUYHIN CHCTEMi MOBH, SIKi € BilOOpakeH-
HSM BIJHOIICHb JIOTITYHOTO IiAMOPSIAKYBaHHS
«BUJI — pig» ab0 «4acTUHA — IIiJIe», IO iICHYIOTh
MDK TO3HauyBaHMMH pedepenramu. Hampu-
Knan: «ABPI/IK()CA, u, xc. 1. [lnonose gepeBo
a00 KyIl POJWHU PO30BUX 13 JKOBTOTAPSIYHMMHU
a00 >KOBTHMH COKOBHTHMH IUIOJaMHU 3 BEIUKOIO
kictoukow» (CrmoBHuk, 2021).

«KULIEHS, i, oc. 1. YacTuna ofsAry (1Ta-
HIB, IIJPKaKa, CyKHI 1 T. 1H.) y opmi Mimeyka st
npiGHUX pedeit 1 rpomeity (CnoBHuk, 2021).
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Hediniuii Takoro TUIy JO3BOJIAIOTH HPO-
BOJUTH aBTOMATHU30BaHE OMNPALIOBAHHS CEMaH-
TUYHOI iH(pOpMaAIlii, a TOMY BiITOBial0Th BUMO31
€KCILTIIIUTHOCTI.

VY 20-romHOMY «CHOBHUKY YKpaiHCBKO1
MOBH» BHOKPEMJICHO TpyIy JediHimii, s
SKUX CKCIUILIUTHUN OMHC CEMaHTHKH CJIOBa
noTpedye po3poOIeHHS HOBUX TIYMayHHX CTa-
Teit. Jlo HUX Hamexarb AediHilii, y SKUX 3Ha-
YeHHs] BIJHOCHUX NPUKMETHHKIB 13 TMOXiTHOIO
IMEHHHMKOBOIO OCHOBOIO TPEJICTABJICHI BiJICUIIb-
HUMU QopmyramMu TayMadeHHs «[IpukM. 1o...»,
HAaIpUKIAJ, «ABIATOPCI)KHFI, a, e. [Ipuxm.
no asiarop» (CnoBuuk, 2021) Ta «Croc. 10...»
«AKIIOHEPHHUM, a, e, ¢in. Croc. 1o axiii
(muB. akuis')» (CnoBuuk, 2021). 3a3HaueHi
dbopMynM TIyMadeHHsI JIMILIE BCTAHOBIIOIOTh
HasBHICTh 3B’S3Ky 3HAYEHHS BITHOCHUX IMPH-
KMETHHUKIB 3 TEKCUYHUM 3HAYCHHSIM IMEHHHKIB,
BIJI SIKUX IIi MPUKMETHUKH YTBOpeHO. [IpoTe e
3B’SI30K INOBUHEH OYyTU MpEACTABIEHUM B €KC-
IUTIUTHOMY BUIVISAL y TIYMa4eHHSIX BITHOCHHUX
NpUKMETHUKIB. CEeMaHTHYHOIO  BIJIACTHUBICTIO
3a3Ha4€HOI TPYNU TPUKMETHHUKIB € PpeIsiii-
HUN XapakTep MO3HAuyBaHOI HUMHU O3HAKH, IO
HAJIE)KUTHh 10 IMAHEHTHUX BJIACTUBOCTEHN BIIHO-
CHUX TPUKMETHHKIB; BOHA BIJIOKPEMITIOE 1X BiJ
SKICHUX TMPUKMETHUKIB 1 TaKoX Mae OyTH BiJ0-
OpakeHa EKCIUTIIUTHO B JICKCHYHOMY 3HAYCHHI
TIlyMaueHb BIJIHOCHMX NPUKMETHHKIB. Ekcruti-
LUUTHUM TPEACTABICHHSIM PEJSAIiHOI 03HAKH,
BHPAQXCHOT  BITHOCHHUMH  NPUKMETHHUKAMH,
BHUCTYMAIOTh CEMAaHTUYHI BIJHOIICHHS K BiJO-
OpaXeHHS CUTyaTMBHUX 3B’S3KiB, Y SIKI MOXYTh
BcTynatu pedepeHTH, TMO03Ha4yBaHI 1IMEHHHU-
KaMH, BiJl SKHX YTBOpPEHI BIJHOCHI NPHKMET-
HUKH, 1 pedepeHTH, Mmo3HavyyBaHi IMECHHUKAMU,
CUHTAKCUYHO 3B’S3aHUMH 3 I[HMH TPUKMET-
HUKaMU y CIIONyYeHHI «BIIHOCHUHN NPUKMET-
HUK + iMeHHUK». TOX EeKCIUTIIUTHE MPEeCTaB-
JICHHSI 3HAYEHHS IMX MPUKMETHHUKIB MOXKIIUBE
MICS aHammi3y IXHIX CEeMAaHTUYHHX BJIACTHUBOC-
Teld 13 BpaxyBaHHAM 3a3HA4eHHX (HaKTOPIB.

Jliss TOTIIMONIEHOTO JTOCITIKCHHST CeMaH-
TUYHOI CTPYKTYPH BIJHOCHHX NPUKMETHHUKIB
YKpaiHCbKOi MOBH 3aCTOCOBYEMO (hopmaitizm
Teopii CEeMaHTHYHUX CTaHiB, pPO3pOOICHUI
B. A. lupokoBum (Iupoxos, 2004). 3rigHo 3
TEOPIEI0 CEMAHTHYHHUX CTaHIB, OyIb-iKE CJIOBO
(MOBHA ONMHUII) B KOHTEKCTI a00 B MOBHOMY
noToIi mepedyBae y MEBHOMY CEMaHTHUYHOMY
CTaHl, KWW JUIsI OJUHUIL JIEKCUYHOTO PIBHS €

MIEBHOI0 CyMOIO O3HAK I'PaMaTUYHOI Ta JIEKCHUY-
Hoi cemanTuku (Iupokos, JlroGuenko, IlleB-
yeHko, & [lIupoxos, 2018, c. 32).

OnHuM 13 eTtamiB po3poOsieHHs1 Oararona-
paMeTPUYHOTO IHCTPYMEHTApIIO JUIs IPOBEACHHS
CEMaHTHUYHUX JOCIIIKEHb BITHOCHUX MPUKMET-
HUKIB 3 HECKCIUTIMUTHUMH (HOpMYJIaMH TIyMa-
YEHHS B €JIEKTPOHHOMY TJIyMauHOMY CJIIOBHUKY B
HaIIOMY JOCII/KCHHI € BU3HAUCHHSI CEMAaHTHKHU
BiJTHOCHHMX IPUKMETHHKIB.

Jis GopMyBaHHS JIEKCHYHOTO 3HAYCHHS
BIIIMCHHUKOBUX  BIJIHOCHUX  TPUKMETHHUKIB
noTpiOHO BU3HAYUTH 3HAYCHHS TBIPHOI OCHOBHU
BiJTHOCHOTO NMPUKMETHUKA 1 3HAUYEHHS IMEHHUKA,
3 SIKHM BIJIHOCHHM TNPUKMETHUK TITOTEHIIIHHO
MOXe OyTH 3B’S3aHUH KOHTEKCTYaJbHO, y CIIO-
Jy4YeHH1 3 IMEHHUKOM, 1 BCTAHOBUTH CEMaHTHYHI1
BIIHOIIIEHHS.

3HaueHHS  BIAHOCHOTO  NPUKMETHHKA
BHU3HAYa€MO B KOHTEKCTi. [|J1s IbOTO BUKOPUCTO-
BYEMO YKpaiHChKWW HaIllOHAJIHHUM JIIHTBICTHY-
uHuit xopnyc (YHJIK), mo € gactuHOMO iHTETpO-
BaHOI CHCTEMHU. 3aCTOCYBaHHS KOMII IOTEPHUX
TEXHOJIOT1M 3HAaYHO TPUIIBHIIIYE TPOBEIACHHS
aHaJi3y JIEKCMYHOI CIIOMy4YyBaHOCTI, Jie BHOIp
KOHTEKCTIB 3/11iICHIOIOTh aBTOMATUYHO 3 3aJTy4€H-
HSIM TIPOTPaMHU aBTOMAaTHYHOTO MOP(OIOTIYHOTO
a"anizy (AMA) TekcTy i mporpamu JieMaTu3ariii.
[acTpymentom AMA i nemaru3aiiii B iHTETpoO-
BaHii JeKcuKorpadiuHiii CUCTEMI CIIyTy€e elleK-
TPOHHUN TIpPAMAaTHUYHUN CIIOBHHUK YKPaiHCBKOI
MoBu. Y Mmexax YHJIK no3Boneno chopmyBaru
TEKCTOB1 BUOIPKH Pi3HUX CTHIIIB, 30KpeMa HAyKO-
BOTO, MMyOIIIUCTUYHOTO, XY/I0KHBOTO.

3i0paBIM yci KOHTEKCTH CJIOBa, PO3IOJI-
JsIEMO X 32 CEMaHTUYHUMU Kitacamu. J[o omHOTrO
CEMaHTHYHOTO KJIacy HaJleXaTh CIIOBa, AKi MalOTh
CHUIbHI O3HaKM B IXHbOMY CHUTHI(IKaTUBHOMY
3Ha4ueHHI. Ko)keH CeMaHTHYHUH KJ1ac 1 MpeicTaB-
JIsi€ TIEBHE JICKCUYHE 3HAYE€HHS CJIOBA.

Jlam BCTaHOBIIOEMO CEMaHTHUYHI BIJIHO-
IICHHS SIK B1IOOpa)KeHHs CUTYaTHBHUX 3B’ SI3KiB,
y sIKi MOXXYTb BCTynaTH pedepeHTH, MOo3Hady-
BaHI IMEHHUKaMH, B1Jl SIKUX YTBOPEHI IPUKMET-
HUKH, 1 peepeHTH, M03HauyBaHi IMEHHUKAMU,
CHHTAKCHYHO 3B’S3aHUMU 3 UUMU MPUKMETHHU-
KaMU y CIIOJIY9CHHSAX «BiTHOCHHH MPUKMETHHUK
+ IMEHHUK». 3HaY€HHS KOHKPETHOTO NMPUKMET-
HUKA 3aJE€XUTh BII KIJIBKOCTI CEMaHTHYHUX
BiJTHOIIICHB, SIKI HUIM MOXYTh OyTH peanizoBaHi
y crnonydeHHi 3 iMeHHHUKOM. [lani dopmyemo
JIEKCUYHE 3HAYCHHSI.
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CeMaHTHYHI KJIACH Ta CEMAHTHYHI BiJTHOIIEHHS
CeMaHTHYHHUIT CK1, CK3, CK7,
1ac CK4 CK5, CK10 CKé6 CKS, CK9 CK2
CemaHTHYHE . S
. arpulbyTHBHE YacTHHA-IIJIE reHepaTHBHE IIOCECUBHE cy0’eKTHE
BiIHOLICHHS

Jis mpuKiaxy Bi3bMIMO BITHOCHUH TpH-
KMETHUK <JIpY)KMHMH», 10 Yy 20-TOMHOMY
«CoBHMKY YKpaiHCBKOi MOBHW» IpEACTaBIIC-
HUH 3HAYCHHSIM «I[PY)KI;IHI/IH, a, e. [lpukwm.
no apy:xnaHa 1.» (CrnoBauk, 2021). 3HaueHHS
TBIPHOT OCHOBH BiJIHOCHOTO MIPUKMETHHKA IIEpe-
BipsieMo 3a CIIOBHHUKOM: <<I[PYH€ﬁHA, U, JiC.
1. Oapy>xeHa KiHKa CTOCOBHO JIO CBOTO 4OJIO-
Bika» (CrnoBHuk, 2021).

Ha mepmiomy etami BigOyBaeTbcsi BH3HA-
YeHHsI KOHTEKCTIB, Y AKHX (YHKIIOHY€ BIIHOC-
HUW MpUKMETHUK. Hampukian, BITHOCHHWIA TpH-
KMETHUK «APY>KUHUH» 32 Pe3ybTaTaMu MOIIYKY
BXKHUBAETHCS 3 TAaKHUMH IMEHHUKAMU: (G8MOMO-
Oinb, arbbom, 6yOuHox, bpowka, opam, 8iKHO,
secenicms, 8yxo, 2Hie, epedineyb, daua, KHcakem,
KaOnyuKa, KenkKy8amHs, KIMHAmMA, KOWUK, KYJIOH,
KypmKa, 110608, HaMUcmo, Hic, oyi, niaw, niedi,
oKynapu, noous, nieMiHHUK, poboma, pyKa,
cepedicKu, cecmpa, CNANbHA, CHiB, CYKHA, YeMo-
0aH, YyepesuKu, 40J10, Wanka.

Ha npyromy erarti BUIUISEMO CEMaHTUYHI
Kjgacu. AHaii3 KOHTEKCTIB HAaJac MOXKJIHUBICTD
BU3HAYUTH JJIS1 BIAHOCHOTO MPUKMETHHKA «JIPY-
KUHUHY» TaKi CEMaHTUYHI KJIaCH:

CK 1: mpenmert (anrbbom, epebineysb, KOULUK,
OKYIIAPU, YeMOOAH),

CK 2: pmisg/misuibHICTB
poboma, cnis);

CK 3: B3yr1s/omsr (orcaxem, Kypmxka, niauy,
CYKH3l, 4epesuKU, Wanka);

CK 4: emouii/mouytts (secericmo, eHis,
110008, NOOUS);

CK 5: gactuna Tina (8yxo, uic, oui, nieui,
PYKa, 4ono);

CK 6: ponuu (bpam, cecmpa, niemiHHuK);

CK 7: TpancnioptHuit 3aci6 (agmomobing);

CK 8: mpukpaca (6powixa, kabayuxa, KyioH,
HAMUCMO, CepextcKu);

CK: 9: xxutnoBa OyaiBis (6younox, oaua);

CK 10: gactuna OyniBni/OyauHKy (8ikHO,
KIiMHama, cnaivHsi).

Ha tperpoMy erami BuU3Ha4aeMoO ceMaH-
THYHI BIHOIIECHHS.

VY pesynbTati qOCHiKeHHS JIGKCUYHOI CTI0-
JTy4yBaHOCTI IPUKMETHHKA «IPY>KUHUHY» 3 IMEH-
HUKaMH — MPEJICTABHUKAMH CEMAaHTHYHUX KJIaciB

(kenxysamms,

CK1- CK10 BcTaHOBIEHO, 110 iIMEHHUK, O3HAYY-
BaHHI MPUKMETHUKOM «JIPY>KHUHUH», MOXe OyTH
OXapaKTepU30BaHUH Yepe3 MOXKIIUBICTh MTO3HAYE-
HOTO HUM IpeIMeTa BCTYNaT! y TaKi CeMaHTUYHI
BITHOIIEHHS 3 peQepeHTOM IMEHHHUKa «Ipy-
KUHA»: aTpuOyTHBHE, T€HEpaTUBHE, TOCECUBHE,
cy0’€KTHE, YaCTHHA-IILIIE.

3 Tabmuili BUAHO, IO Pi3HI CEMaHTHYHI
KJaCu MOXYTb HaJeXaTh 0 OJHOI0 CeMaH-
TUYHOTO BiIHOIIECHHS. YpaxXyBaHHs THITIB CEMaH-
TUYHOTO KJIacy W CEMaHTHYHOTO BiTHOIICHHS
HaJa€ MOXIIUBICTD JJIs BU3HAUEHHS JIEKCUYHOTO
3HAYeHHSI BIIHOCHUX MPUKMETHUKIB B EKCILIi-
IUTHIN GopMmi.

Ha uetBepromy etami popMyeMO JIeKCUYHE
3HA4Y€HHS Bi1IHOCHOTO IPUKMETHHKA.

[IpUKMETHUKY «APYKKUHUHY», MpEAcTaBle-
HOMY B TIyMauyHOMY CJIOBHUKY OZTHUM 3HAYE€HHSIM:
«IIPHUKM. JI0 ApYKHHA 1.», B €IEKTPOHHOMY CJIOB-
HUKY Bi/INTOBIaTUMe 3HAUEHHS: KIPUKMETHHUK B1]]
Jpy>KUHA Y 3HaU€HH]1 «OJIpy’KeHa KIHKa CTOCOBHO
JI0 CBOTO 4OJOBIKa», 3 BigTinkamu. 1.1. SIkumi
HaJCXKUTh OPYKUHI1. [pyorcunun arvoom. Jlpyacu-
Hun naaw. /[pyscunun asmomooine. [pyscunun
oyounox. Jlpyscununa oOpowrxa.l.2. Sxuii mae
Cy0’€KTOM BHUKOHAHHS JAPYXUHY. /[pyorcuHuna
poboma. 1.3. SIki BUHUKAIOTh y NPYXHUHU. /[py-
Jrcununa eecenicms. 1.4. SIkuii € 4acTMHOIO TiNa
OpyXuHU. [pysrcununi nneui. 1.5. Sxuit nepedy-
Ba€ y POAMHHUX 3B’A3KaX 3 IPYKUHOIO. [pyorcu-
HuH naieminnux. 1.6. SIxkuil € yactTuHOO OymIiBII/
OyAMHKY JpYXXWHU. J[pyowcunuma KimMHama.

BucnoBku. Pesynbraru eramiB Aoci-
JOKCHHST BXOISTH JIO JIeKCHKOorpadidHoi 0a3u
naanx «CeMaHTHKa BITHOCHUX MPUKMETHHKIBY,
po3po0ieHoi SIK MOBHO-1H(OpPMAIIHHUHN 1HCTPY-
MeHTapiil s OararonapaMeTpUYHOrO OMHCY
JIEKCUYHOT CEMAHTHKH CJIiB 3 HECKCIUTIIIUTHUMU
dbopMynamMu TIyMaueHHsI B €JIEKTPOHHOMY TIy-
MayHOMY CJIOBHUKY. [IperncraBieHHs 3HaueHHS
BIJTHOCHUX MPUKMETHHKIB B €KCILTIUTHIH (hopmi
CHpusATUME e€(EeKTUBHINA aBTOMATH3allii €JIeKTPO-
HHHUX CJIOBHUKIB, 30KpeMa JJIsi CUCTEM MalliH-
HOTO TepeKiaay, CTBOPEHHS CEMaHTUYHOTO
CIIOBHMKA YKpalHCbKOI MOBH, JIOCIHIKEHHIO
CEMaHTUYHUX BIIACTUBOCTEH TEKCTY, €KCTPaKIlii
3HaHb 3 TEKCTIB TOLIO.
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EPOTHUYHA ITPUPOJA IHTEPTEKCTYAJIBHOCTI Y POMAHAX
IOPIA AHAPYXOBHUYA 1990-UX - 2000-UX POKIB

Anomauin. Hessadicarouu na yumany KiibKicmov 1imepamypo3Hasuux, @Qilocopcokux i Kyib-
MYPONO2IUHUX PO3BIOOK HA MeMy IHMepmeKCmyalbHOCmi, Ysi puca NOCMMOOEPHIZMY 00CI € aKmy-
ANIbHUM MUCMEYbKUM A8UUEeM, d 3HAYUMb, BUMASAE OOCTIONCEHHS, NPO20BOPIOGAHHA U AKMYali3d-
yii, 30Kkpema ti momy, ujo nepioo NOCMMOOEpPHI3MY HOCMYNOB0 32ACdE, d 8I0MaK nocmae nompeoa 6
11020 OCMUCTEeHHI YU HABIMb nepeocmucienti. L{a cmamms akyenmye yeazy na epomudHtiti npupooi
nOCMMoO0epHoi inmepmeKkcmyanbHocmi 6 pantit meopuocmi FOpis Anopyxosuua. [{ns 0ocuiodicernHs
oyno obpano pomanu 1990-x — 2000-x pokis, y AKuX HAUOILILUWL YIMKO NPOABNAEMbCA CaMe KIACUYHA
MoOeNb IHmepmeKCcmyaibHOCmi, po3pooieHa MAaKuMu 3HAHUMU OCHOBONONONCHUKAMU NOCHMO-
oepnismy, sk FOnia Kpicmesa, Ponan bapm, Keppap Kennem ma in. Ananiz inmepmexcmyanbHux
Mooenetll y acnekmi epomusmy 3yMOGLEHUU MuUM, Wo 8 000y NOCMMOOEPHY Npe3yMAYis momaib-
HOI meKcmyanbHOCmi HepO3PUBHO NOB A3AHA 3 2INEPCeKCYANbHICIIO, HACON0000, YUBINI3aYicro ma
il npodykmamu, wo npuxooumv Ha 3MIiHy He800BOJIEHHIO Helo 8 MoOepHy enoxy. Haubinbw nogno
3eadanuil penomen sussse cebe 6 pomanax « Pexpeayiin (1992), «llepsepsiay (1996) ma «/{eanao-
ysamo oopyuisy (2003). Aemopu 00600smb YHIBEPCALHY NPUPOOY IHMEPMEKCIMYalbHOCII MEopie
0. Anopyxoeuua, naconowyiouu na momy, wo iHMepmMeKCMyaivbHi 6KpAniIeHHs 8 HUX (30Kpema 8
pomani «llepeep3isiy) 3HauHO wWupwii 3a TiMepamypHuLl KOHMeKCm i MiCmsame NPUKIA0U My3U4HO2O,
KVIbMYpHO20 ma inocoghcokoco inmepmexcmy nopyd i3 anto3ismMu Yu Hagims yumamamu 3 iHUUX
nimepamypHux meopis. 3 inui020 OOKY, aKyenm Ha iHmepmexcmi Kk 0OHOMY 3 OCHOSHUX NPUHYUNIB
HANUCAHHA CYYACHO20 POMAHY NPO KOXAHHA OAE€ MOMCIUBICMb MPAKNY8amu nepepaxoeani meopu
K cneyughiunuil npocmip «HAconN00u/3a00801eHHs 810 mekcmyy («Pexpeayiiy, «/{eanaoysmo 0opy-
yigy). Maemo Ha yeasi, wo yumaui (a pazom 3 HUMU U a8MOP-NOCMMOOEPHICM) He TuLle OMPUMYIOMb
3A00601eHHS IO MeKCMY 8 MPAOUYIUHOMY CeHCI (YIKABULL Crodcem, NPOCMAa KOMRO3UYIs, 3p03YMITULL
Qinan, akull BUNPaABO08ye YUmaybKi CNOOIBAHHS), ajle U NePeNCUBaIoms I04YmMms YLIKoM oemiypeiy-
HOI Haconoou — Hacamnepeo 8i0 Mo2o, K XUMEPHO NePeniimacmovcs 6 meKCmi asmopcbKa U2aoka
ma eodana iHmepmeKcmyaibHa epa.

Knrouosi cnosa: nocmmooeprizm, inmepmekcmyaivHicmo, epomocgepa, epocemiomuxa, Haco-
71004 / 3a00801€HHsL 8i0 MEKCmY.

© Ompwumko Harans, aiineit Karepuna, 2021
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EROTIC NATURE OF INTERTEXTUALITY IN YURI ANDRUKHOVYCH’S
NOVELS OF THE 1990'S —2000'S

Summary. Despite a large number of literary, philosophical and cultural studies on
intertextuality, this feature of postmodernism is still a relevant artistic phenomenon, and therefore
requires research, discussion and actualization, in particular because the postmodern period is
gradually fading, and thus there is a need for its reevaluating or even rethinking. In particular, the
work under consideration focuses on the erotic nature of postmodern intertextuality in the early works
of Yuri Andrukhovych. The novels of the 1990s and 2000s were chosen for the study, in which the
classical model of intertextuality developed by such well-known founders of postmodernism as Julia
Kristeva, Roland Barthes, Gerard Jennet, etc. is most clearly manifested. The analysis of intertextual
models in the aspect of eroticism is relevant due to the fact that today the postmodern presumption
of total textuality is inextricably linked to hypersexuality, enjoyment of civilization and its products,
which replaces dissatisfaction with it in the modern era. This idea is implied in the novels "Recreation”
(1992), "Perversion” (1996) and "Twelve Rings" (2003). The authors argue the universal nature of
intertextuality in Y. Andrukhovych s novels, emphasizing that his intertextual inclusions (in particular,
in "Perversion") are much broader than the literary context and contain examples of musical, cultural
and philosophical intertext not to mention various allusions and quotes from well-known literary
works. On the other hand, the emphasis on intertext as one of the main principles of writing a modern
novel about love makes it possible to interpret the novels under discussion as a specific space of texte-
plaisir/texte-jouissance (mostly in "Recreation” and "Twelve Rings"). It means that readers (along
with the author-postmodernist) not only enjoy the text in the traditional sense (interesting plot, simple
composition, clear ending, which justifies the reader's expectations), but also experience a sense of
complete demiurgic pleasure — especially from how intricately the author's fiction and successful
intertextual play are intertwined in the text.

Key words: postmodernism, intertextuality, erotosphere, erosemiotics, texte-plaisir/texte-
jouissance.

ITocTanoBka nmpodaemu. OfHi€er0 13 Tpo-
BIJIHUX PHUC MOCTMOJAEPHI3MY BUIUISIIOTH Tilep-
CEKCyaJIbHICTb. SIKIII0 MOZIEpHI3M Ta Horo more-
pemHUK peanisM — emoxa OakaHHA Ta ernoxa
Mi3HAHHA — 00’ €IHYBAJIUCS Y CBOEMY MparHeHH1
70 TIUOWH CBITY, y cpoOi BHKPUTH HOTO TpH-
XOBaHy CYTHICTb, TO MOCTMOJIEPHI3M € «HAaco-
Joja UMBLII3AIi€O», BIAMIHHA Bl (poiinis-
CBKOT'O Ta MapKCUCTCHKOT'O HE3a/10BOJICHHS HEIO.

Moro MOXHA pPO3IIANATH SIK «EPOCEMiOTHKY»
(M. Enmreitn) — mailke 4yTTeBy HacoJOAy 3Ha-
KaMH, TeKCTaMH, BCI€I0 YMOBHICTIO ITUBLII3aIll],
ii BiguyxeHnuMu popmamu, mepeOupaHHsIM OUTAT
Ta CTUJIIB, HAIMCAHHSM Y JIallKax CBOiX CIB 1 6e3
JAMoK — Yy>KUX. AJie pa3oM 3 THM HEPO3PHBHO
IIOB’s13aHE 3 HAcOJIONOI0 Oa)kaHHA MOCTIIHO
PYXa€eThCs B HAMPSIMKY HE3aJOBOJICHHS, 1€ B ITEP-
CHEKTUBI 00pa3u CHOKYCH 3JIHBAIOThCS 3 00pa-
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3aMU CMEpPTi, TOMY i HOCTMOJIEPH SIK TAMYACOBUI
roMeocTasuc Oa)KaHHSI-HACOJIOOAW HEBIUTIIbHUN
BiJl HEBIIBOPOTHOTO KiHI. BogHodac y «cuty-
alii NOCTMOJIEPHY» €pOTUYHUI MOTHUB pO3IJIsiia-
I0Th aMOIBaJICHTHO: JIFOOOB 1 3racae B «IOCTKap-
HaBasbHY» (Tepmin 1O. AnapyxoBuua) emnoxy,
CHpOIICHA A0 3BUYAHOTO CTaTeBOTO KOHTAKTY,
1 MOCTITHO OHOBIIOETHCS, HAOYyBalO4YW 1HIIIOI,
MIOJICKOJTM MIEPBEPCUBHOI, BUKPHUBICHOI (OPMH.
[ro am0OiBasIEHTHICTH HAWOLIBII SICKPABO JIEMOH-
CTpy€e came (heHOMEH 1HTEePTEKCTYaIbHOCTI.
AHaJIi3 0CTaHHIX JOCJIIKeHb i myo0Jika-
uiii. /. Knininrep BU3Havae iHTEPTEKCTYaIbHICTh
K «METOJ MPOYUTAHHS OJHOTO TEKCTY CYIPOTHU
inmoro» (Binksict & Teitnop, 2003, ¢. 171), mo
Jla€ 3MOT'Y BUCBITJINTH MEBHI1 TEKCTYyaJIbHI Ta 171€-
OJIOT14HI pe3oHaHcH. TepMiH «IHTEepPTEeKCTyallb-
HICTB» Ma€ CTOCYHOK 1 O METOAY YUTaHHS, IO
3iCTaBJIsIE TEKCTH 3 METOO BIIKPUTH TOYKH 301riB
1 pO301KHOCTEM, 1 10 BipH B T€, 110 BCl TEKCTH Ta
i71e1 € HeB1I’ €MHOI0 YACTHHOIO MEPEXi iCTOpHY-
HUX, CYCIUJIBHUX, 1I€OJIOTIYHUX Ta TEKCTyallb-
HUX BIJIHOCHH. Y IJIOMY iHTEpPTEKCTYaJIbHICTh
3aCBITYY€ BaXJIUBUW PO3PHUB 13 TOMEpPEIHIMU
KOHLENIIISIMU TEKCTY SK aBTOHOMHOI CYTHOCTI,
BIIOKpeMJIeHO1 BiJ igeonorii Ta ictopii. Takum
YUHOM, IHTEPTEKCTyaJbHE YMTAHHS «IIEPETHHAE
MDKJIUCUUIUTIHAPHI KOPJOHU 1 KHJAA€ BUKIHMK
yaBHIN cBsATOCTI xaHpy» (Binksict & Teiinop,
2003, c. 171), nmoka3yroum, 10 BCi TEKCTH Ta
7161 4epraroTh i3 CXO0KUX 11€0NIOTIUHUX JIKEPET.
1967 poky FO. Kpictesa (1969) chopmynroBana
CBOIO KOHIICTILII0 1HTEPTEKCTYaJbHOCTI, OOMe-
KUBIIM BXHUBAHHA IIbOTO TEPMiHA BUKIIOYHO
cdeporo miTepaTypH 1 3BIBHIIM O AIaJIOTy MiX
TEKCTaMH, TOOTO /O I1HTEPTEKCTYaJbHOCTI.
V niteparypi Ta pinocodii XX cTOMITTS aBTOHO-
MIFO TEKCTY CTaBHJIU 11T CYMHIB MOCTCTPYKTypa-
mictu XK. Heppina (1973), P. bapr (1989; 1971;
1973) ta iami. JloBeneHo, MO TEKCTH € BY3JIOM
y 3HaYHO IIMPILIiH Mepexi CyCNiJIbHUX, ICTOPUY-
HUX, KYJIbTYPHUX 1 TEKCTyaJbHHMX CHJ, L0 HE
TUTBKH 3MIHUJIO CHPUHHSATTS TEKCTYAIbHOCTI, a i
BIUIMHYJIO HAa TOM CHOCIO, y SIKM MaB YHTATUCS
TekcT. OTXKe, pO3pUB aBTOHOMIT TEKCTY 3amodar-
KyBaB 1HTEPTEKCTyaIbHI MPAKTUKU MPOUYUTAHHS.
Opanny3pkuii yuennii XK. XKenerr (1982) 3anpo-
MOHYBaB KJIACH(IKAIIO PI3HUX THUITIB B3a€EMOJIIT
TEKCTIB, Yy AKiil BUAUIUB II’SITh piBHIB: 1) Bi1acHe
IHTEPTEKCTYaJbHICTh SIK MPUCYTHICTh B OJHOMY
TEKCTI JIBOX YM OUIbIIE TEKCTIB (IIUTATa, alto3is,

IUIariat ToIo); 2) MapaTeKCTyadbHICTh AK CIIiB-
BIJIHECEHICTh TEKCTY 31 CBOIM 3arojIOBKOM, €Ili-
rpa¢oM, MICISIMOBOIO TOLIO; 3) METAaTEKCTyalb-
HICTb SIK KPUTUYHE MOCHJIAHHS Ha CBIHM MIATEKCT;
4) rinepTeKCTyanbHICTh K OCMIIOBAHHS Ta Mapo-
JIIOBaHHS OJTHUM TEKCTOM 1HIIOTO; 5) apxiTek-
CTYaJIbHICTh, 200 ’KaHPOBUI1 3B’ 130K TEKCTIB.

Ha mowarky XXI cT. y jiTeparypo3HaBCTBi
MOYUHAIOTH 3aPOXKYBATUCS JOBOJII KOHTPOBEP-
CIliHI TYMKH 3 TIPUBOY TOTO, IO € IHTEPTEKCTY-
QJIBHICTIO 1 YW BapTO B3arajii FOBOPUTU PO Hel
SIK TIPO pealibHE SBUINE CYyYacHOI KynbTypu. Tak,
pociiicekuit gocmigauk I. Amenin (2005) nepe-
KOHYE, 110 ITHTEPTEKCTYya bHICTh — (PiKIIisl, BUTa-
naHa Ha modatky XX CT., TOOTO B mepiof, KOIu
JIOAMHA BTpaTWIa 3/1aTHICTh HOPMAJIBHO CIUIKY-
BaTHCSI 3 HABKOJIMIIIHIM CBITOM.

Otxe, GpOHTANBHUN OIS TOTISAIIB 1
JYMOK, HPUCBSYEHHUX JOCIHIKEHHIO MpobieM
IHTEPTEKCTYaJIbHOCTI B Cy4aCHOMY JIITEPATypO3-
HaBCTBI, CBIAYUTH PO BUHATKOBY INIMOUHY i HEO-
JHO3HAYHICTH IOTO MHMTAHHSA. Moro BUPIIIICHHS
BUHIILIO 32 MEXI1 CYTO JIITepaTypO3HaBCTBa, Iepe-
MICTHBIIUCH B 1HIII TUIOIIMHH JFOICHKOTO OyTTSI:
cama KyJIbTypa SIK TEKCT 1 OKpeMi TEKCTH KyIlb-
Typu (0COOIMBO BU3HAYHI, «KJIACHYHI» TEKCTH)
3 BULIIMH [TPOSIBAMHU Iy Xy O€3110CcepeIHbO MOB’s-
3aHi. Toll €IHICTh MEBHOTO TUIY KYJIBTYpH — I1€
€IHICTD ii HAPATUBHOTO TOIIYKY, a ICTUHHE 3Ha-
YEeHHS KYJIBTYpU B CYy4acHOMY IIPOCTOpi — Iie
(BPIBHOBQXHUTU YHM CTPUMATH PO3’€IHYBAIbHUI
IHIUBITyaJli3M HapaTUBIB, MepeAOaYNBIIM JTUHA-
MiYHE 3aJlyuyeHHS N AaKTUBHY TpaHCHOpMAIIiIo
iX y mpocTopi IHTEPTEKCTyaJIbHHX CTOCYHKIBY
(T"aransceka, 2005, c. 279). Po3yminus iHTEp-
TEKCTy SIK «TeKcTonopomkeHHs» ([‘arambcbka,
2005, c. 279), 3 onHOTO OOKY, Ta SIK OCHOBH TSI
YTBOPEHHS HOBUX CMHCIIB — 3 JIPyroro, Hajae
KPUTHUKY MOXJIUBICTH BUOMpATH CII0Ci0, 3a J0110-
MOTO}0 SIKOTO BiH 3[{IiCHIOBaTUME CBiii aHami3. Tox
IHTEPTEKCTYaJbHICTh 3€01IBIIOT0 PO3YMIIOTh K
METOJl 3amo3W4YeHHS] HAOyTOro 1CTOPUKO-KYJIb-
TYPHOT'0, MUCTELILKOT0, JTITEPaTyPHOTO AOCBIIY 3
METOI0 MPOAYKYBaHHS HOBHUX CMHUCJIOBUX KOMOI-
Harii. [Ipore sikiio camy icTopito, K PO Te TOBO-
puth A. KoxeB (1995), BimHeCTH 0 «IOPSIKY
Oa)kaHHS», BOHA CTA€ «HANBEIWYHIIIAM METa-
CEKCYaJIbHUM TIOTSTOM JIFOACHKOTO POJY, IILIS-
XOM Oa)kaHHs, 110 Be/ie HAC OAHOYACHO JI0 HOTO
3raca”HHs — Ta 30UIBIIEHHS BCEIIOACHLKOI IIaHe-
TapHoi eporocdepu» (Dmurreiin, 2006, c. 109).
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Takum ymHOM, (PEHOMEH MOCTMOAEPHOI 1HTEp-
TEKCTYaJbHOCTI HE JIUIIE PO3TISAAIOTH SIK HEPO3-
PUBHO TIOB’si3aHE 3 €POTH3MOM SIBHIIE, BiH, Ha
nymky M. Emmreiina (2006), y mpuHIUI He
Moxe Oynu BiJOKpEeMJICHMH BiJ HbOTo. AJpKe
«epotocdepa — 1€ CyKyMHICTh BCIX IHMBLII3a-
LIHHUX TpoleciB Ta apTredakTiB y iX B3aemomuii
13 OaKaHHAM SIK COCOOIB MOro 3aI0BOJIEHHS Ta
CTPUMYBAHHS, PO3PSAAKH Ta BiATECPMiHYBaHHSD»
(c. 109). baratonukicTh, 1HTEPTEKCTYaIbHICTh 1
MexaHi3M OakaHHS, OJIHAKOBO MiJTPUMYBAaHOTO
Ta CTPUMYBAaHOTO CyYaCHHM JIFOJICBKHM CycC-
MIBCTBOM, BAJIO CXapaKTEpPU30BaHO B POMaHi
¢dpaniy3pkoro mnucbMeHHMKa M.  YenbOeka
(2001) «Enemenrapni yactuHku»: «CyCHisIbCTBO
PEKIIaMHO-EPOTHUYHE, Y SIKOMY J>KHBEMO MH...,
Ipar"e 10 opraxizamii 6a’kaHHs, 10 HEYYBaHOTO
1oro 30UIBbIIEHHS y MacmiTadax, CTPUMYIOUU
HOro 3a/I0BOJICHHS Yy MeEXaX IHTUMHOI cdepu.
[IIo6 Take cycnuibcTBO (DYHKIIOHYBAJIO, MO0
3MaraHfs He MPHUIHHSIOCS, HEOOXiAHO MPUMHO-
YKUTHU Oa)KaHHSI, TOTPIOHO, 11100 BOHO, TOIITHUPIOIO-
YUCh, MONIMHAJIO JIOACHKE KUTT» (c. 210-211).

Meta crTarTi — JOCHIIUTH IHTEPTEK-
CTyaJbHy TPUPOAY EpPOTHKM B pomanax FOpis
AnnpyxoBrda 1990-x — 2000-x pokiB, 30Kpema
B TekcTax «Pekpeauii» ta «llepBep3is». ocsr-
HEHHsI TOCTAaBJICHOI METH Tependadae po3B’si-
3aHHS ABOX BaXJIMBHX 3aBJAaHb: IPOAHATI3yBaTH
pomanu 0. AnapyxoBuda siK BTIJICHHS KOHIICTI-
1ii 3aJJ0BOJICHHS/HACOJIOIU BiJl TEKCTY; JOBECTH,
110 €POTOIICHTPH3M Y IUIOIIMHI IHTEPTEKCTYyalIb-
HOCTI € OJHI€I0 3 OCHOBOIIOJIOXHHUX TOYOK MOCT-
MOJICPHOTO JIFOOOBHOTO JTHCKYPCY.

Bukaan marepiany. B ykpaincekiii niTe-
patypi came pomanu 0. AnapyxoBuya € i1eaiib-
HUMU 1HTEPTEKCTYaTbHIUMH IUIOMMHAMU. Y 1IeH-
Tpl iX — 37Ae0UIBIIOT0 TepOr-TBOPENh (JIFOIUHA
TaK YM 1HAKIIE MOB’s3aHa 3 TBOPUICTIO), Y YHEMY
JKUTTI PEaTi3oBaHO IOCTMOJECPHUN TMPUHITUIL
JOCATHEHHS Oa)KaHHS/HACOJIO/IU Yepe3 TBOPEHHS/
MIEPETBOPEHHS TEKCTY, KHUTTEMHCY, TUCKYPCY.

Tak, nepmuii MmaciTaOHUI IPO30BUIA TBIp
YKpaiHChKOTO  mocTMmozepHicta  «Pekpearii»
(1992) mMokHa po3MISIATH B KOHTEKCTI KYJIBTH-
BYBaHHS 3a/IOBOJICHHSI BiJl TEKCTY Ta HACOJOIU
tekctoM. Lli mousTTs BBeaeHi P. baprom y po6oTi
«3amoBosieHHs Bia Tekcty» (1973) 1 perpeseHTo-
BaHi B Hill sk ono3ullii. «TekcT-Hacomomga» — 1e
TOHATTSI TOCTMOACPHICTCHKOI TEKCTOJIOTIi, SKe
BHUCIIOBIIIO€ OaYE€HHS HEIO CBOTO 00’ €KTa SIK IPHH-

IIUIIOBO IUTIOPAJIBHOTO M TaKoro, M0 HE Mae
OJTHO3HAYHOI IHTEpIpeTallli, ToAl K «TEKCT-3a-
JOBOJICHHs» (hikCye OaueHHS TEKCTOBOIO IIPO-
CTOpY $IK TakKoro, L0 Mependayae OJHO3HAYHE
H y upoMy po3yMiHHI (iHaJIbHE HPOYUTAHHS.
OckUIbKH HacoJoja MpolecyaibHa, To, 3a bap-
TOM, Oa)kKaHHsI, YTBOPIOIOYM CMUCII, HE 3yIHHS-
€ThCS HA TIOPOKEHOMY SIK (DIHAJIbHIN CTPYKTYPI,
TOA1 SIK 33/JI0BOJICHHS, HABIAKH, O3HA4Ya€ depes
CBOIO TEeP(HEKTHICTh, TOKOHAHICTH 3aJ0BOJICHHS
noTpebu 3aBeplICHHS Oa)KaHHS, 3aMKHEHHS
cMuciy. Y 3B’S3KYy 3 UM y KOHTEKCTI MMOCTMO-
nepHismy poman FO. AnapyxoBuua «Pekpeartii»
cTae, 3 OMHOTO OOKYy, (hirypor MmepMaHEHTHOTO
ACUMITOTHYHOTO Oa)XaHHsI, MPArHeHHs TOTallb-
HOTO BIAPOJKEHHS, MOr0o IUIOMIMHOIO: CBOIO
poay ¢igocodcbka KUBYUICTh OaxaHHS 3yMOB-
JIeHa THUM, 1110 BOHO HE MOKe OyTH 3aJJ0BOJICHHUM.
He napemHo AHapyxoBuY B ipOHIuHiil «Oy0a-
01CTCHKO-TIOCTMO/ICPHI» MaHEpl pOOUTH TOJIOB-
HUX repoiB poMaHy, HOro pyuIiiHy CHITy, ajer-
TaM{ BIYHOTO TONIYKY 3a/I0BOJICHHS, Y LIbOMY
pas3i — ceKcyaJbHOro: «3pelToro, XJIOMIi BOHU
TaJIaHOBUTI, YECHI, HEMPOAaKHI, IBIT HaIii,
JITH HOBOTO 4acy, TPUALSATUPIYHI OETH, KOXKEH
rajae, 1o BiH ITyI 3eMJIi, a HACTIPaB/Il JIUIII CEK-
CyaJlbHa HEBJIOBOJICHICTh 1 pO3MAaJICHE CaMo-
mo0cTBO...» (2005, c. 30). I To Hebe3miacTaBHO,
OCKiNbkH aBTOp «Pekpearniit» 4iTko 00yMOB-
JIIO€ TaKy CTpPATErilo B Ha3Bl TBOPY Ta CBATA, Ha
SIKOMY TPUCYTHI niepcoHaxi: «CBsTo, sike 00’ €1-
HYy€ BCIX HaC y HEMOAUIPHOMY TOPUBI TBOPEHHS
1 OymyBaHHs... IcTuHA CyTh Hamoro miiicTBa —
nepemora Hajg Cwmeptio!» (2005, c. 41). Takum
YUHOM, TEKCT, apTUKYJIbOBAHHHA SK TEKCT-HACO-
Jo07a, sBiise€ cOOO0 MPUHIHUIIOBO IMpoLEecyallbHe
TEKCTOBE CEpPEeIOBHINE MPOAYKTUBHOCTI, IO
MOPOJIKYE cede, 3HAXOIAYUCh Y IEPMAHEHTHOMY
NEepeTBOPEHHI (IIPO 1€ CBIAYUTH KPACHOMOBHO I
Ha3Ba «Pekpearrii», abo x «[lepeTBopenHs»), ne
CMUCIT MPEICTABICHO SIK BIYHUIA MOTIK. 3 1HIIOTO
6oky, poman FO. AHIpyxoBHYa € IUTICHOIO CTa-
OUTBHOIO CTPYKTYPOIO, MO30aBICHOI PUC TEK-
CTy-XaocCy, Ta, BIIMIOBIIHO, OPIEHTYE HA YUTAHHS
y TpaauLiiHOMy HOro po3yMiHHI (SIK 1 MOXKe OyTH
TpakToBaHui). BiaTak BiH MEpPETBOPIOETHCS Ha
TEKCT-33JI0BOJICHHSI, Cy0’€KTUBHO MEPEKUTHMU
HACJJIKAMU TIPOYMUTAHHS SKOTO € OTpUMaHe
YUTaueM «33J0BOJICHHS BiJl TEKCTY», TOOTO 33/10-
BOJICHHSI IOTO YMTALIbKUX CIIOJIBaHb, 33J0BOJIb-
HSHHS SIK BUPQ)XCHHS BUYEPITHOI 3aBEPIIEHOCTI
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nporecy. Bomnowac ¢inansHe aiiicTBO-(hapc,
110 € HACIPaBIl CUMYJISIIEI0 BIICHKOBOTO 3aKO-
JOTY, ¥ CTa€ THUM PO3YMHEHHSM, «PO3CIIOBaH-
HsAM peanibHoTrO CcBiTy» (Emmreiin, 2006), mo, Ha
KiJIbKa MUTEH MOTJIMHAIOYH CTIPABXKHIO TIHCHICTb,
Ha CBIi J1aJ] MEPEKPOIOE, TIEPETBOPIOE ii. Y Takuid
cnioci6 moctmonepHizm 0. AnapyxoBuua Moje-
JIbOBAHO SIK CBIT TEKCTIB, 3B1JICH — JIOBOJII IITUPOKE
KOJIO JIITEPAaTypHUX aJr03id, SKUMU «TPAETHCS»
aBTOp y TeKcTi «Pexpearriit», a Haco0/1a/3a10BO-
JICHHSI BiJl TEKCTY MEPEXOUTh B ILIOMIMHY HACO-
JIONTM BiJ IHTEPTEKCTyalbHO1 rpu. [IpoTe sikio B
«Pekpeartisix» OCHOBa Ipu — MONEPEAHI TEKCTU
camMoro AHIPYXOBHYA, TO IHTEPTEKCTyaJIbHE
nojie oro pomany «llepBep3sis» BOMpae B cebe
HaWKpaii 3700yTKH €BPONEHCHKOT KYJIBTYpH (K
TE 1 MycUTh OyTH, aJpKe s BinOyBaeThcs y Bene-
1111, KOJIUCIII €BpONEHCHKOT ITUBLII3AIIIT).
«IlepBep3is» (1996) 1O. AnapyxoBuua
€ TEeKCTOM-aJlt031€I0 Ha LMK psii TBOPIB CBi-
TOBOi JITepaTypH, LIO0 CTPYKTYpyIOTh HOro
ceMaHTHU4HE mojie. «[HTeHIlloHalbHA IHTePTEK-
cryanbHicTh» (I'pom’sik, KoBanie & Tepanxo,
1997, c. 318) y «llepBep3ii» mnependayae
000B’SI3KOBY 1 BUYepIIHY OOi3HAHICTh YHUTa4ya
31 CBITOBOIO KYJIBTYPOIO, 3HAHOMCTBO 3 PI3HUMU
TpanuuisMu tomo. Lle gopmye «iHTEpTEKCTY-
aJbHYy KOMIICTCHIIIF0» YWTaua, sKa JOMOMAarae
oMy BIi3HABaTH LUTATHU HE JIMILIE B PO3YMiHHI
dbopmanbHOi KOHCTaTamii iX HasBHOCTI, aje
W nns ix 3MmictoBoi imeHtudikamii. Cam Tum
apxitektoHiku «llepBep3ii» — necTpykoBaHHI
TEKCT-Xa0C, PO3POOJICHHI, 332 BUCIOBICHHIM
aBTOpa, HE HHUM, a KHMOCH IHIIUM, HaIIsAE
TEKCT MPAaKTUYHO aBTOHOMHHUM OYTTSM 1 37aTHI-
CTIO «IIPOYUTYBATHY icTopito. KoHnemniis inTep-
TEKCTyaJlbHOCTI, TAKUM YHHOM, TICHO TMOB’s-
3aHa TYT 3 BHCJIOBICHOIO M. Dyko mpobiemoro
TEOpPETUYHOI «cMepTi ¢y’ exta» (1989, c. 488),
nepeocmucieHoi P. baprom sik «cmepTh aBTOpay
(1989, c. 390), i «cMmepTiO» IHAUBIAYaTBLHOTO
TEKCTY, PO3YHMHEHOTO y BHPAKECHHUX a00 MPHUXO-
BaHMX [IUTATAX, a 3PCIITOIO, 1 «CMEPTIO» YUTAua,
[ATAaTHA CBIIOMICTh SKOTO HACTUILKH X HECTa-
OinbHA 1 HEBU3HAYEHA, SIK 1 «O€3HAIHHUIN MTOITYK
LUTAT, K1 HOPMYIOTH oro cBimoMicThy (MnbuH,
1996, c. 225). IpynroBHO 1o npobnemy chop-
mymioBana JI. Tleppon-Myasec, sika miakpec-
Juiia, M0 y IpOLEeCci YUTAHHS BCI TPOE: aBTOD,
TEKCT 1 YMTad — IePETBOPIOIOTHCS Ha €UHE «0e3-
MeXHe moje s rpu nuckMay (1997, c. 383).

Y TekcTi  AHApPYXOBMYa  HOEThCA,
Mo-mepiie, Mpo BHU3HAYEHHS 1HTEPTEKCTYyallb-
HOCTI SIK HE JIMILIE JITepaTypHOro, a TOTalb-
HOTO (hEeHOMEHY, MPO IO CBITYUTH MY3UYHUHN
inTeprekct. Ilo-apyre, MOXXeMO CTBEpKyBarH,
mo 3arajibHOBioMui Midp mnpo Opdes TpaH-
c(hOpMOBaHO MiJl BIUIMBOM YChOTO KYJIBTYpHOTO
KOHTEKCTY BIJ] aHTUYHOTO AOpoOKy 10 XX CT.
(maBHBOTpEIbKI ~ TEPCOHAXI, CepeIHbOBIYHA
ikB3uIisA, motuBu B. Illexcmipa, B. Cxkorra,
B. T'toro B 3arajibHOMy JIyci MUCTELTBA €IOXHU
MMOCTMOJIEPHY — CaMe€ TOMY <Iisl BiAOyBa€eThCs
B yci yacu 1 Bcroan» (Auapyxosuy, 2004, c. 159)
Ta yepes3 Npu3My MeHinoBoi catupu. Cartupa — e
J)KaHp, 1m0, 3a B. Jlaare (2005), «nomyckae Haii-
OUTbIIIe CBAaBULISA: BOHA 3MIIIYE Pi3HI CTHII Ta
dbopMu, TUTYE 1 BAHAXOAUTDH, 000KHIOE AHEKIOTH
Ta TMPHUCIIB’S; JIETKO 3MIHIOE TPO3Yy Ha BipIIi;
YKOHIIIIO€ Mi(haM¥ 1 MOBYAILHUMH TPUKIIAIaMID
(c. 243). Carupa 3BepTaETHCS TO 110 1CTOPIi, TO
JI0 HAMOLIBII aKTyaJIbHUX MOIH, MOCIYTOBYIO-
YUCh «MYAPICTIO, TIPKOTOIO 1 apcom» (c. 243).
Ili Tpu CKJIAIHUKH YTBOPIOIOTH «CyMIID», SIKa
3MA€TbCSI  OJHOYACHO CapKAaCTHUYHOIO, KyMeJ-
HOIO, TOBYAJBHOIO M MPOBOKaLiWHOM. SKII0
MIPOaHaJIi3yBaTH, Ha 10 CIPOEKTOBAHA MEHImes,
MOXHA 3pOOMTH BHUCHOBOK, IO BOHA CIPSAMO-
BaHa MPOTHU CaMOro MPEe3UpPCTBA, TOOTO MPOTH
HeroBaru 110 OmwkHbOro. KopiHHsS MeHinoBoi
catupu 0e3rocepeIHbO MOBEPTAE 10 KapHaBallb-
HOTO (OJNBKIIOPY, 110 W /A€ MiJCTaBH XapakTe-
pusyBatu iHTepTekcT «Opdeit y Benenii» sk ii
MOCTMOJICPHICTCHKY Bapialito. 3 1HIIOTO OOKY,
BHCTaBa — II€ CBOEPITHE Bi1IOOPaKEHHS Iepe-
OysanHs y Benenii repos «IlepBep3ii» — noera,
My3HKaHTa, KynbTyposiora Craniciasa [lepderin-
koro. Came BOHO € IHTE€PTECTyaIbHO-II0CTMOJIEP-
HUM 32 CBO€IO CYTTIO, SIKIIO BpaxyBaTu IYMKY
M. Enmreiina (2006) npo Te, 110 moje mocTMo-
JIEPHOT HACOJIOU HAPOIKYETHCS TO/1, KOJIU «MU
HE NpParHeMO BTOPTHYTHCS Y YYXY KYIBTYpY,
a0 BIOIIYKaTH B HIM IIOCh COKPOBEHHE, a...
INPUTUCKAEMOCS 10 HEl IKIPOIO CBOET KYIBTYpPH,
3MINIYEMO ITUTaTH, KOMOIHyeMO oOpasu, CIUIi-
TAEMO MaJblli, CTBOPIOEMO MACTHILI... IECTUMO
MOBEPXHIO 1HIIOI KyasTypu» (c. 120). 1 mpm
IIbOMY TBOPHUTHCS CHPABXKHS MY/IPICTh Mi3HAHHS.

Takum umnom, y «IlepBep3ii» posropra-
€TbCA JHMCKYPC 1HTEPTEKCTYaJIbHOCTI, MO3HAYe-
HOT TEYaTTIO €POTHKH, a 00pa3 MuTis (moera,
NUCbMEHHUKA, My3UKaHTa), CKOPETOBaHUN TeMa-
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TUYHUMH TUIOIIMHAMHU JIOOOBI Ta CMEpTi, fK 1
piBHOCWIBHMM mniparHeHHsiM Epocy #t Tanarocy
(IHCTUHKTIB XWUTTS W pyHHYBaHHS) € apXeTu-
oM (apXiTeKCTyaTbHUM 00pa3oM) sIK BTIJICHHSIM
TEKCTOBOi CYKYITHOCTI B MEKaxX OJIHOTO TBOpY.
3 iumoro 60ky, «llepBep3is» Bke MepeTBOPIO-
€THCS HA IHTEPTEKCT y MONAJIBIIOMY JIITEpaTyp-
HoMy ja0poOky FO. AnnpyxoBudua: miosoriyaa
cmepth Opdes mo-iHIoMy OCMHCIIEHA B pOMaHi
«JIBananusaTe o0pyuiB» (2004), a imes «BIYHOTO
MIOBEPHEHHs TOro camoro» — B ece «Ilepdenpkuit
TOBEPTAETHCS». | 1€ HE TMBHO Y CBITI, JIe TaHYIOTh
«LIUTAaTa, KOJaX 1 AEKOHCTPYKLis» (2004, c. 173).

Teopstun «/IBananusare oOpyuiB» (2003),
0. AnapyxoBuy, 3a MOro BIIACHUM BHUCJIOBOM,
HaMaraBCsl HallucaTu «pomMaH — AHTOHHYEBI1 (ik-
TUBHY Oiorpadito» (c. 266), KepyOUnch, 3HOBY K
TaKH, IPUHILIUIIOM HACOJIOU Ta 3aJ0BOJICHHS BiJ
TEKCTy. €IMHA PI3HUISI B TOMY, 1110, BUIIUCYIOUU
3pa30K «KOMQOpPTAOEIBHOTO YUTAHHSI», TOOTO
TPaIULIIHOTO POMaHy 3 YiTKO 03HAYEHOIO IiTic-
HOIO CTPYKTYpOIO, aBTOpP BX€ MOYMHAE MOCTMO-
JIepHY T'py 3 unuTayem, OyIyIoUH TEKCT-HACOJIOMY
caMe Ha (IKTUBHOCTI BHUKJIaJeHUX (akTiB, a
BiJITAaK HEMOXKIJIMBOCTI 1X OIHO3HAYHOTO MPOYHU-
TaHHS Ta pO3yMiHHs. | TO HE TMBHO, aJKE OJTUH 13
OCHOBOIIOJIOXKHHUKIB (istocodii mocTMonepHiZMy
K. bonpisp (2000) 3ayBaxkye, 110 BCS TUTONTUHA
ySABHOTO, 30KpeMa il YsIBHO-4yTTE€BOIO, CIIiBic-
HY€E 3 pEAIbHIM CBITOM Y€pe3 «OTepaIliOHaIbHY
CUMYJISILIIIO, MYJIBTU-CUMYJISIIIO Ta MYJIBTH-PE-
akmito» (c. 70). IloctmomepH — 1€ cTaH Haco-

JIOAH, KOJIM BCce OakaHe BiKe JaHe, HaBiTh AKIIO i
ICHY€ Ha PiBHI IHTEPTEKCTYaJIbHOMY, a BCE JaHE —
3aIMIIAEThC Oa)KaHUM, OTKE, TaKHM, IO JOCI
3IaTHE JapyBaTy HACOJIOMY.

BucHoBkn. TakuM 4HHOM, MOXXEMO T'OBO-
PUTH TIPO BUHATKOBY OPTaHIYHICTH €POTHYHOI
Bepcii IHTEePTEKCTyaIbHOCTI B 100y MMOCTMOJIEP-
HI3My B3araji Ta B IUIOIIMHI YKpaiHChKOiI HOTO
Bepcii 30kpema I came iHTepTeKCTyalbHO pea-
J3YI0Th OJIMH 13 OCHOBHUX NMPHUHIIUITB TOCTMO-
JIEPHI3MY: TPE3yMIIlisl WOTr0 TEKCTYalbHOCTI,
O3Ha4Y€Ha CIOBAMH «CBIT — L€ TEKCT)», KOJIH BIJ
HAIMCAHOTO aBTOpP 1 YWTa4 OTPUMYE HE JIHIIE
€CTeTHYHE 3a/I0BOJICHHS, @ i HAacoJIoay, ONU3bKY
JI0 BraMyBaHHSI CEKCYaJIbHOTO OaKaHHSI.

IlepcnekTHBU MOAAJIBIIMX JXOCTIIKEHb.
[Toripu BenUKy KUIBKICTH JITEpaTypO3HABUMX
PO3B1JIOK, IpUCBsTYeHUX TBOpUOCTI FOpist AHapy-
XOBHYA, a cepell HUX Hemalo crnpold 1 Horo epo-
TAYHOT (hoKasi3allii, moTeHIiana poOoTH 3 JOpoo-
KOM THCHMEHHHKA B KOHTEKCTI YKPaiHCHKOTO
MMOCTMOJICPHI3MY JI0CI 3alIUIIAETHCS HEBUYEPII-
HuM. Lls cTarTs, cokycoBaHa JuIIe Ha KITBKOX
TBOpPAaxX MMCbMEHHUKA, MOXKE CTATH TOYATKOM JJIs1
0araToBeKTOPHOIO aHaji3y IHTEPTEKCTyaJbHO-
CTI Ta Pi3HUX ii MPOSABIB y OUIBII Mi3HIX TEKCTAaX
AHIpyXOBHUYA, BIAKPUBAIOYU BOAHOYAC TIEPCIIEK-
TUBU BUBYEHHS €POTHYHOI MPU3MATUKU [TOCTMO-
JICPHOTO 1HTEPTEKCTY B YKpAiHCBKiH JiTeparypi
SIK HETIEPECIYHOTO, CIIpaB/l YHIKaJIbHOTO SBHIIA,
BiIMIHHOTO 32 ()OPMOIO 1 3MICTOM BiJl CBOiX CBi-
TOBHUX aHAJIOT1B.
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PARADIGMATIC ORGANIZATION OF A SOURCE TEXT AND TARGET TEXT

Summary. Developing the apparatus for estimation a quality of translation is an actual problem
of modern linguistics, because of the growing number of translating literature and the necessity of
determination what a good translation is in the terms of linguistics.

The article discusses the paradigmatic organization of the source text and target text in terms of
evaluating translation quality. Paradigmatic organization analysis claims to present a model of text
perception. In the course of text understanding, the recipient moves from textual syntagmatics (words
are lined up in the text) to mental paradigmatics («subjecty images are linked according to the laws
of logic and associations). Text understanding depends on paradigms’ characteristics and the inter-
paradigmatic links. There is a hypothesis that similarities and differences between source and target
texts paradigmatic organizations may be used for evaluation of translating quality.

The analysis of the text paradigmatic organization includes individual paradigms distinguishing,
characterization of the composition, functions, mode of expression and configuration of paradigms
and interparadigmatic relationships.

The analysis is based on Joseph Brodsky poem « Huomxyoa c 110606b10, Ha0yamo2o mapmoopsi»
and two of its translations: Daniel Weisbort translation «From nowhere with love, Marchember the
enth» and autotranslation «From nowhere with love the enth of Marchember siry. These translations
were chosen because of the exceptional quality noted by many researchers. The author was co-creator
of the first translation and made the second on his own. However, there are significant differences
in the paradigmatic organization of these works due to the theoretical views of translators, features
of the original and target languages on the one hand, and on the other individual properties, which
strengthened the role of individual paradigms in the text.

Analysis of the paradigmatic organization of the text as a model of text perception provides
ample opportunities for further use for comparative analysis not only of the source text and target
text, but also for the analysis of idiosyncrasies, works of different directions, etc.

Key words: paradigm, paradigmatic analysis, translation, autotranslation, perception,
translation quality.

OPOBIHCBhKA Mapia — kanouoam ¢hinonoziunux Hayk., ooyenm xagedpu ¢hinonozii ma aine8o0u-
oakmuxu, XapKiecoKutl HayiOHAILHUL A8MOMODLIbHO-00POJICHINL YHIgepcumem, 8yi. Apociasa Mydpoeo, 25,
61005, Xapxie, Yxpaina (mariaorobinska@gmail.com)

ORCID: https://orcid.org/0000-0002-5812-3818

DOI: https://doi.org/10.24919/2522-4565.2021.48.15

Bioaniorpadiunuii onuc crarri: Opodincbka, M. (2021). [Tapagurmariuana opratizanist OpUriHaIbHOTO
TEKCTy Ta Horo mepexnany. [Ipobremu cymanimapuux Hayk: 30IpDHUK HAYKOSUX npays [po2obuybkoeo
Odeporcasroeo nedazoziunozo yHigepcumemy imeni Ilesana @panxa. Cepin «Dinonociay, 48, 115-121.
doi: https://doi.org/10.24919/2522-4565.2021.48.15.

© Orobinska Mariia, 2021



116 MMPOBJIEMU I'YMAHITAPHUX HAYK. CEPIS «PIIOJIOI T5». Bumyck 48

MMAPAJIUTMATUYHA OPTAHIBAIISI OPUTTHAJIBHOTO TEKCTY
TA HOI'O HEPEKJIAY

Anomauin. Po3pobrenns anapamy ons oyinl08aHHs AKOCMI NEPekaady — aKmyaibHa JNiHeGic-
MUuYHa npoobrema, 0emepmiHO8aHa 3POCMAHHAM KIIbKOCMI nepeKkiadaybkoi aimepamypu ma Heoo-
XIOHICMIO BUBHAYEHHS MO020, W0 make npo@ecitinuil nepexia 3 no2isidy Cy4acHO20 MOBO3HABCEA.

YV emammi npoarnanizoeano ocobaugocmi meopy-opucinanry ma nepexkiaoy 3 0ensioy Ha napa-
ouemamuymy opeanizayito mexcmy. AHaniz napaoueMamuyHoi opeaHizayii mexcmy penpe3enmye
Mooens cnputinamms mexkemy. 11i0 uac cnputinamms mekcmy peyunicHm nepexooumsy 6i0 mekcmogoi
CUHMA2MAMUKU (C108a 8 MeKCMi po3mauio8aHi JiHIUHO) 00 MUCIEHHEBOI NAPAOUMAMUKU («npeo-
MemHi» 00pasu noe a3yiomuvCs 3a 3aKOHaMU 102iKu ma acoyiayii). Xapaxmep napaouem ma mMijcna-
PAOUCMATILHUX 38 'SI3KI8 3YMOGIIOE CHpuliHamms meopy. Bucynymo einomesy, wo 36ieu i po3oidxc-
HOCMI 8 NAPAOUSMAMUYHIL OPeaHI3ayii MeKCmy MOXCYmMb OYMuU GUKOPUCMAHI NIO 4acC OYIHIOBAHHSL
AKOCMI Nepexiaoy.

Ananiz napaouemamuunoi opeawnizayii mexkcmy nepeodavae UOLIEHH OKPeMUx napaouem,
Xapakxmepucmuxy ckiaoy, pyHKyitl, cnocoOy upadiceHts ma KoHgizypayii napaduem i mixcnapaoue-
MAnbHUX 36 S3KIG. 5

Mamepianom ons ananizy 6ys oopanuii gipui Hocugpa bpoocvkozo « Huomkyoa c 11060610, Hao-
yamozo Mapmoops» ma 08a 1o2o nepexiaou. nepekiad [auiens Baticoopma «From nowhere with
love, Marchember the enthy ma aemonepexnao «From nowhere with love the enth of Marchember
siry. L{i nepexnaou obpano uepes3 BUHAMKOBY AKICMb, 3ac8i0ueny bazamobma 00CaiOHuKamu. Aemop
oonomaeas iz nepuium nepekiadom ma 3pobus camocmitino opyeuti. Ilpome € cymmesi 8i0minHoCmi
Y napaoueMamuytit opeanizayii yux meopis, ujo, 3 00H020 OOKY, 3YMOBLEHO MeOPEMUYHUMU HACA-
HOBAMU NepeKIadayis, 0CoOIUBOCMAMU MO8 OPULIHATY MA NePeKIady, a 3 0py2o2o, — IHOUBIOYAlb-

HUMU 81ACMUBOCMAMU, NOCULEHHAM POJIi OKpeMUX napaouem mexcmiy.

Ananiz napaouemamuunoi opeanizayii mexkcmy K Mooeni U020 CNPUUHAMMs HAOAE WUPOKI
MONCIUBOCMI OJ1s1 NOOANLULO20 KOMNAPAMUBHO20 AHANI3Y He MINbKU OPULIHATY ma nepekiady, a
mMakodic i0UOCmui6, Mmeopie Pi3HUX HaANPAMIe Mouo.

Knrouoei cnoea: napaouema, napaouemMamuyrull anaiis, nepekiao, agmonepekiao, cnpuii-

HAMMS, AKICMb Nepexaoy.

The article discusses the paradigmatic
organization of the source text and target text in
terms of evaluation translation quality.

A statement of the problem. Nowadays,
the quality of text translation is evaluated in terms
of multiplicity of different criteria. The most
common of them are clarity, accuracy of phra-
seological expressions translation, a degree of a
translation and original text semantic proximity,
a presence of mistakes that distort the semantic
content of an original text, a presence of mis-
takes that distort stylistic features of an original
text, semantic fidelity, saving and recreation of
original pragmatic aspect in translation and etc.
(Komissarov, 2013).

Latest researches analysis. There are
two main approaches to target text estimation in
modern linguistics. They are «translation equiv-
alence» (Nida & Taber; Komissarov; Pym and
etc.) and «translation adequacy» (Vinogradov;
Breus and etc.).

Alexandra Milostivaya and Irina Makhova
declare that «equivalence is the condition of trans-

lation», so «the aim is to determine this condition
specifying its essence and what is supposed to be
preserved in translation» (Olson, 2008, p. 36).

Still there is no comprehensive apparatus
for translation quality estimation, based on com-
paring perception models. Comparative analysis
of paradigmatic organization of the source text
and target text may be considered to be such an
apparatus. The preceding determines the current
research relevance.

The purpose of the study is the ascertain-
ment of specific paradigmatic characteristics of
the original text and its translations and estima-
tion of the translation quality.

The perception of the text occurs both at
the linguistic and figurative-conceptual levels.
Throughout perceiving atextat the linguistic level,
the recipient reads the words which it consists of,
sequentially, one after another: the first, then the
second, the third, etc. Words generate «objective»
images in our minds. We understand the text if
we link all the images with each other. However,
the «objective» images, generated by words, are
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connected not only due to language competence.
Knowledge of surrounding world phenomena
provides these connections. And these «objec-
tive» images are not connected consistently. The
recipient may connect the first one with the fourth
one, ect. Thus, in the course of perceiving the text,
it is restructured, i.e. there is a transition from
words images connected at the language level to
«objective» images connected at the mental level.

The interconnected «objective» images
form paradigms. Paradigmatic organization of
text is text paradigms and connections between
them. It is hypothesised that similarities and dif-
ferences between a source text and target text par-
adigmatic organization may be a means of esti-
mating translation quality.

Paradigmatic organization of the text is
characterized by paradigm composition, paradigm
function, paradigm configuration, paradigm mode
ofexpression and connections between paradigms.

The research is based on Joseph Brodsky
poem «HwuoTkyma ¢ m000BBIO, HAIIATOTO
MapToOpsi» and two its translations (by Daniel
Weissbort and Joseph Brodsky).

Daniel Weissbort’s translation was guided
by Joseph Brodsky. Nevertheless «according to
Brodsky, Weissbort, his translator, did not suc-
ceed in preserving these elements (the retention
of metre and rhymes) of Brodsky’s verse; how-
ever, according to Weissbort, he did preserve the
metre and used the solutions for rhyming based on
sound and vowel equivalence more appropriate
for a translation in English» (Ishov, 220, p. 182).

Still both translations are considered to be
distinguished and as a consequence their compar-
ative analysis is a matter of interest.

Huomxyoa c m10606w10, Hadyamozo mapmoops,

00pOo2oll, yeadicaemblil, MULASL, HO He 6ANCHO

dadice Kmo, ubo wepm auya, 2080pst

OMKPOBEHHO, HE BCHOMHUMb Yice, He 6L, HO

U Huuell GepHvlil Opye 6ac Npueemcmsyen
¢ 00H020

U3 nAMU KOHMUHEHMOS, 0epiCcaujecocs Ha
KOBOOSIX;

A 1106uUn mebs bonvuie, Yem aHeenos u camoeo,

U NO2MOMY Oanbuie menepb om meosi, yem om
HUX 000UX,

NO30HO HOUBIO, 8 YCHYGUET OONUHE, HA CAMOM
OHe,

8 20pOOKe, 3AHECEeHHOM CHe2OM N0 PYUKY
osepu,

U3BUBASICH HOUBIO HA NPOCHIbIHE —

KAaK He CKA3aHO Hudice No KpatiHel mepe —

51 6301610 NOOYUIKY MbIUAUUM (LY

3a MOpAMU, KOMOPbIM KOHYA U KPas,

6 meMHOme 8CeM MmenomM meou 4epmol,

Kak 6e3yMHOe 3epKajlo NO8mopsisi

OBLIVION paradigm starts the poem:
Huomxyoa c 110608610, Haoyamozo mapmoopsi, He
BCHOMHUMDb Yoice, Huuell 8epHblil Opye, 00PO2ol,
veadicaemvlll, wepm auya. The author is writing
from placelessness and timelessness, which are
resembling Lethe (Kosenkova, 2014) or Limbo.
And everything has been defamiliarized (Kosen-
kova, 2014).

This paradigm is closely connected with
LOVE paradigm (2 snr0bun mebs, mviuawum
«MbLY, MUIAs, MEOU Uepmul, Oe3yMHOe 3epKAIo0
nosmopss). Even some elements transfer from
one paradigm to another (e.g. an impersonal ele-
ment of OBLIVION uepm auya becomes person-
alized meou uepmer as an element of LOVE).

There is one more interesting transition.
The possessive pronoun saw and personal pro-
noun gac included into OBLIVION paradigm
are substituted with the possessive pronoun TBOM
and personal pronoun Tebs/Tb1 included into
LOVE paradigm. This transformation, this shift
decreases the distance between the author and
addressate, it’s a means of paradigms connection,
either. E. A. Kozitskaia-Fleishman states that
there are four categories of possible referents for
the pronoun «you» in Brodsky’s poems: «you»
can be understood «as a named / unnamed (tacit)
concrete addressee; as an aloof lyrical ‘I’; as a
reader who has a particular emotional or social
experience that brings him together with the
author; and, finally, as a person in general». Fur-
thermore, E. A. Kozitskaia-Fleishman considers
that sometimes one pronoun within a poem can
refer simultaneously to more than one of these
categories Kozitskaya-Fleishman, 2003, p. 108).

While the OBLIVION paradigm is unfold-
ing, the lyrical subject is distanated from his past,
the world, feelings. But then LOVE paradigm gets
stronger, and this opposition leads to generation
of the LONELINESS paradigm (¢ oonoco // u3
NAMU KOHMUHEHMOB, 0EPAHCAULe20Csl HA KOBOOSIX,
oanvue menepv om meos, 3a MOPAMU, KOMOPbIM
KOHYA U Kpasi, NO30HO HOYbI0, 8 YCHY8ULell OO0NIUHE,
Ha camom OHe, 8 20pOOKe, 3aHeCeHHOM CHe20M No

PYUKY 08epul).
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Still some transformations may be observed.
Jamie L. Olson states «although the speaker ini-
tially claims to be writing from «nowhere», he
actually gives a clue to his location when he says
that he is writing» (Olson, 2008, p.184). The
paradigms OBLIVION and LONELINESS are
connected due to this transformation. At first the
author states his location as “nowhere” (the ele-
ment of the OBLIVION paradigm), but then it
appears to be Amerika (the element of the LONE-
LINESS paradigm).

The paradigms OBLIVION and LOVE
contrast forms the main conflict of the poem.

The paradigm composition is a system of
verbal images that generates a system of objec-
tive images on a mental level. Logically homo-
geneous and heterogeneous are distinguished. If
there is a logical connection between units of text
paradigms, then the composition of a verbal para-
digm is logically homogeneous. If the connection
between elements of the paradigms is associa-
tive, then the paradigm composition is logically
heterogeneous. The composition of a paradigm
can be motivated by text if verbal images may
be combined into a paradigm just in this context,
or motivated by extra-textual reality if verbal
images may be combined outside the text frame-
work (Stepanchenko et al, 2016, p. 25).

TheparadigmcompositionofJosephBrodsky
«Huotkyna ¢ m000BbIO, HAAIIATOTO MapTOOPsS
is motivated by the text and logically homoge-
neous. For instance, elements of the OBLIVION
paradigm (Huomxyoa c n0606vio, Haoyamozo
Mapmoopsi, He 6CNOMHUMb Yice, HUYel BepHblL
opye, 00po2ol, yeajicaembli, vepm auya) cannot
be united into the paradigm beyond the text, but
the connection between the elements is logical.

Depending on the number of functions per-
formed, the paradigms may be monofunctional
(performing one function in the text) and poly-
functional (performing several functions in the
text). Projective (forming image) and conceptual
(defining the concept) are distinguished based
on function characteristics (Stepanchenko et al,
2016, p. 43).

The paradigms of the analysed text perform
just conceptual functions. E.g. the LOVE para-
digm generates the concept of deep affection.

The paradigms configuration is the relation-
ship between separate paradigms. It determines the
features of their unification into the hyperparadigm

of the whole text (Stepanchenko, 2009, p. 329).
Unconditional and conditional paradigm configu-
rations are distinguished. Texts whose paradigms
are connected by relationships that are analogous
to parataxis (paradigms complement each other
in the composition of hyperparadigms, form an
open conceptual series) have unconditional para-
digms configuration. Texts whose paradigms are
united by relationships that are analogous to hyp-
otaxis have conditional paradigms configuration
(Stepanchenko et al, 2016, p. 49).

The paradigms of Joseph Brodsky poem are
closely connected to each other. The paradigms
configuration is analogous to hypotaxis, hence
conditional. Elements of LOVE and OBLIV-
ION paradigms shift to LONELINESS paradigm
(see above).

The connection of paradigms in the text
may be established at the language level (lexical
and grammatical links) and at the mental level
(associative and logical connections), and also at
both levels simultaneously, (Stepanchenko et al,
2016, p. 50).

The paradigms of the text are connected
at both language and mental levels. At the lan-
guage level paradigms are connected lexically
(we may observe transfer of a formal second
person pronoun «BbI» to informal second person
pronoun «Tbl») and grammatically (elements of
the paradigms LOVE and OBLIVION are juxta-
posed within one syntagma s 636ugar nodywy
mutyawum «moly// 3a mopamu). At the mental
level paradigms are connected logically (it’s
obvious that paradigms LOVE and LONELI-
NESS are antagonists).

The text paradigms are partially implicit.
The OBLIVION paradigm includes a subpar-
adigm CRAZINESS. Its elements are found in
strong text position: at the beginning (radyamozo
mapmobps) and at the end (6e3ymroe 3eprano).
A part of this paradigm is implied. This paradigm
alludestoNikolaiGogol’s "DiaryofaMadman"and
superinduces the motive of insanity to the poem.

Hence, the paradigmatic organization of
Joseph Brodsky’s original poem is the following:
the paradigm composition is motivated by the text
and logically homogeneous; the paradigms are
monofunctional and conceptual; the paradigms
configuration is conditional; the paradigms of the
text are connected at both language and mental
levels; the text paradigms are partially implicit.
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Let us discuss Daniel Weissbort’s transla-
tion of the poem. Daniel Weissbort was one of
Brodsky’s co-translators and the author of several
publicationsabout Brodsky’s translationactivities.

From nowhere with love, Marchember the enth,

my dear respected darling, but it doesn t

matter who, since to be frank, the features aren t

distinct anymore, neither your nor anyone

else s everloving friend, salutations

from one (on the backs of cowboys) of the five
continents,

1 loved you more than himself or his angels,

and so now am further from you than from both
of them,

late at night, in the sleeping valley, deep,

in a small town up to its doorknobs in snow,

writhing on top of the sheets,

which to say the least, isn t stated below,

1 pummel the pillow, mumbling “you”,

across the seas which have no bounds or limits,

in the dark, my whole body repeating anew

your features, as in some crazy mirror.

The main paradigms of the target text are
the same as the ones functioning in the source
text: LONELINESS (neither your nor anyone //
else’s everloving friend, one (on the backs of cow-
boys) of the five continents, am further from you,
in the sleeping valley, deep, in a small town up
to its doorknobs in snow, writhing on top of the
sheets, across the seas which have no bounds or
limits, in the dark); LOVE (my dear respected
darling, I loved you more than himself or his
angels, my whole body repeating anew// your
features, as in some crazy mirror); OBLIVION
(From nowhere with love, Marchember the enth,
but it doesn t// matter who, the features aren't //
distinct anymore).

The paradigm composition is motivated by
text and logically homogeneous. Elements of the
paradigms cannot be united beyond the text.

The paradigms are monofunctional and
conceptual. For instance, the LONELINESS par-
adigm forms the concept «solitude».

The paradigm configuration is uncon-
ditional, there is not much paradigm depend-
ence on one another. The paradigms lost their
interdependence due to the specific punctuation
Weissbort used. The target text includes redun-
dant commas that increase the “distance” between
the paradigms and their independence. The target
text paradigms form an open conceptual series.

The paradigms are explicit. The intertext
was lost due to the translation.

The paradigms are connected both at men-
tal and language levels. The paradigms are con-
nected within on syntagma (salutations // from
one (on the backs of cowboys) of the five conti-
nents) and logically due to logical opposition
«remembering» (as the part of the LOVE para-
digm) - «forgetting» (as the part of the OBLIV-
ION paradigm).

Hence, the paradigmatic organization of
Daniel Weissbort’s translation is the following:
the paradigm composition is motivated by the
text and logically homogeneous; the paradigms
are monofunctional and conceptual; the para-
digms configuration is unconditional; the para-
digms of the text are connected at both language
and mental levels; the text paradigms are explicit.

Z.Ishov claims: «Lastly one must acknowl-
edge that Weissbort did grasp the general tone
of the original and that the contrasts of diction
which is a constant tool used with Brodsky are
preserved in a good balance in the translation»
(Ishov, 2008, p. 197).

As for Brodsky’s translation technique, «he
was a supporter of an adaptive method, which
proved to be quite a difficult task due to different
trends in English and Russian poetic traditions
as well as differences in their grammatical struc-
tures» (Adaptive (or mimetic) translation presup-
poses attempts by the translator to find precise
metrical and stylistic equivalents of the foreign
original in the target language, both on the level
of form and content) (Trkulja, 2017, p. 45).

Concerning self-translation Brodsky is
claimed to have «an enormous advantage over
other translators» (Trkulja, 2017, p. 39), being an
author and translator simultaneously.

From nowhere with love the enth of Marchem-
ber sir

sweetie respected darling but in the end

its irrelevant who for memory won t restore

features not yours and no one's devoted friend

greets you from this fifth last part of earth
resting on whalelike backs of cowherding boys

I loved you better than angels and Him
Himself

and am farther off due to that from you than
1 am from both

of them now late at night in the sleeping vale

in the little township up to its doorknobs in
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snow writhing upon the stale

sheets for the whole matters skin-

deep I'm howling “youuu” through my
pillow dike

many seas away that are milling nearer

with my limbs in the dark playing your
double like

an insanity-stricken mirror.

The same main paradigms are performed
in Brodsky’s self-translation, but the paradigms'
elements and functions do not coincide.

The translation strengthened the OBLIV-
ION paradigm (From nowhere with love the enth
of Marchember, sir, sweetie, respected, darling,
it’s irrelevant, memory won' restore features)
and weakened the LOVE paradigm (loved you
better than angels and Him Himself, I'm howling
“vouuu”, playing your double, feature, insani-
ty-stricken mirror).

The LONELINESS paradigm (not yours
and no ones devoted friend, farther off due to,
this fifth last part of earth // resting on whale-
like backs of cowherding boys, the little township
up to its doorknobs in // snow, many seas away)
appears to be a dominant text paradigm (the most
important paradigm for text perception, the main
idea of the text is closely connected to it).

The paradigm composition is motivated by
text and logically homogeneous. Elements of the
paradigms cannot be united beyond the text.

The paradigms are monofunctional and
conceptual. For instance, the OBLIVION para-
digm forms the concept “nothingness”.

The paradigm configuration is conditional,
the codependence between the paradigms is even
more than in the original text. There is an inter-
esting observation: «Brodsky was to remove all
the syntactic caesuras — the poem in translation
is a one 16-line-long sentence undivided by any
punctuation» (Ishov, 2008, p. 211). In general,
less punctual marks are used in English, but such
neglect of them strengthen subordination connec-
tions in the poem.

The paradigms are explicit. All paradigms
elements are present in the text.

The paradigms are connected both at men-
tal and language levels. The paradigms are con-
nected within one syntagma (in the little town-
ship <...> I'm howling «youuuy) and logically
due to logical opposition «remembering» (as the
part of the LOVE paradigm) — «forgetting» (as
the part of the OBLIVION paradigm). Still the

majority of the language connections, presented
in the source text, are lost in the self-translation,
but the logical connections are strengthened.

Hence, the paradigmatic organization of
Joseph brodsky’s self-translation is the follow-
ing: the paradigm composition is motivated by
the text and logically homogeneous; the para-
digms are monofunctional and conceptual; the
paradigms configuration is conditional; the para-
digms of the text are connected at both language
and mental levels; the text paradigms are explicit.

Conclusion. Despite the fact that both
translations have similar paradigmatic organi-
zations to the original text, there are significant
differences.

First of all, it's the mode of expression. Both
translations lost the part of the implicit paradigm
CRAZINESS. The allusion to Nikolay Gogol’s
work presented in the original text disappeared
in both translations. It leads to tension decrease
in the target texts.

The paradigm configuration is conditional
in Brodsky original text and self-translation, but
it is unconditional in Weissbort translation. Con-
ditional configuration strengthens paradigms
codependency. As for the analysed poem, it makes
the text hyperparadigm more holistic. Loneliness
becomes absolute, unquestionable, all-consum-
ing within the framework of Brodsky original
text and self-translation. The distance between
the paradigms is bigger in Weissbort translation.
Loneliness is not so desperate.

Gender shifts are worth mentioning, too.
In the original poem the adressate is unclear at
first (Qopoeou, yeacxcaemvii, munas). It reflects a
slightly chaotic world vision, pretending that it is
really «wue sasicro // 0asice kmoy. It is achieved due
to the usage of different genders of adjectives. Of
course, this method is impossible in English. It is
completely lost in Weissbort translation (my dear
respected darling), but preserved in the self-trans-
lation (sir //sweetie respected darling). Brodsky
achieves the same depersonalization in English
as in Russian due to contrast sir - sweetie juxta-
posing words referring to people of different sex.

Both translations of Brodsky «Hwuotkyna
¢ J000BBIO, HAIIIATOTO MapTOOps» are master-
pieces, and we may notice similar texts paradig-
matic organizations.

Henceforward paradigmatic organization
analysis may be used for comparative analysis of
works of different genres, idiostyle analysis, etc.
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«KOBIJJHUM CUHJIPOM» ¥ MACMEIIAHIA ®PA3ZEOJOTTI
(HA MATEPIAJII YKPATHCBKOI TA AHITIIMCHKOI MOB)

Anomauia: Y cmammi 00CniodxiceHo YKpainCcoKi ma aneniucoki Heogpazemu nepiody nanoemii
Covid-19 y macmeditinomy ouckypci.

Mema cmammi — npedcmasumu gpazeonociuni iHHOBayii YKPaiHCbKOi ma aneniticbKoi Mos,
noe’azani 3 nandemiero Covid-2019, y macmeoitinux mexcmax.

Ilocmasnena mema 3yMo6110€ GUKOHAHHS MAKUX 3A60AHb: OKPECIUMU C80EPIOHICMb MaCMeOili-
HO20 OUCKYPCY, CXapaKmepus3y8amu poib Heopazem y MeOiliHuUX meKcmax, 8UugYumu ocoonueocmi
iXHb02O PYHKYIOHYBAHHA MA BHCUBAHHSL.

3’acosano, wo mediliHull OUCKYPC € PYWINIHOIO CUNOK CYYACHO20 CYCNINbCMEA, C80EPIOHUM
IHCMPYMEHMOM CYCRibHO20 KOHMPOIO, KII0YO08UM OUCKYPCOM, AKUU YOPMYE KOHYENnMyalbHy Kap-
MUHY C8IMY I CNPUYUHAE PYX CYCNiNbHOT OymKu. Todkc 36epHEeHHs: 00 MACMEOTUHO20 OUCKYPCY YMOHAC-
JIUBTIIOE OemaibHe 8UBUeHHs OUHAMIYHUX npoyecis y cyuachux mosax. Ocobnugy ysazy 00CiiOHUKU
NPUOLIAIOMb HEON02I3MAM Y MACMEOIUHUX MEeKCMax, aoxce 1080 Y 3aco0ax MAaco8oi KOMYHIKA-
yii’ enaueae Ha gopmysanHs ceimoensaody, yA6leHb, C8IMOCNPULIHAMMI, NOYYMms mda NOGEOiHKY
YneHi8 CyCniibemea, Gopmye c8imoisiony macosy ayoumopiio. /Josedeno, wo pazeonociunuii
GoHO yKpaincvKoi ma aneniticbKoi M08 NOCMIUHO OHOBNIOEMbCS, NepehopMamosyEmvbcs nio eNaU-
80M eKxcmpa- U iHMmpaniHe8aIbHUX YUHHUKIB, WO 8UMA2AE 8i0 MOBO3HABYIE He auule Qikcysamu
HO61 00uHuyi, ane u ananizysamu ix. Heogpazemu, cmeopeni nio uac nanoemii KOpoHagipycy, Ky
88adHCaAOMb CEIMOBUM JUXOM, XAPAKMEPHi 8 OCHOBHOMY OJisl YCHO20 Ma MACMEOIUH020 MOBLEHHS,
Mo8u coymepedic. IMoGIipHOMOBIPHO, 0€sKI 3 HUX 3ANUMUAMBCA 8 HAULOMY MOGNEHHI mda 3 THUWUMU
8IOMIHKAMU Ul IHWUM 3A0APBEIEeHHIM.

Baoicnusoro gynryicio ppazeonoziunux oOuHUyb y MACMeOiiuHUX MeKCmax U3HAHO 30amHiCb
KOHOeHcysamu iHghopmayiro, Cnpusmu CMUCHeHHIo mekcmy, nepeoasamu MaKxCumym ingpopmayii Mini-
MATLHUMU MOBHUMU 3YCUNIAMU. AKUEHMOBAHO Y8A2Y HA VKPAIHCOKUX Ma AHNINCLKUX (paszemax —
csiokax 20-x poxie XXI cmonimms, «penepuux mouxaxy nandemii Covid-19: coyianbna oucmanyis,
Kogiona mucsua // self-quarantine; corona holiday. Qb6zpynmoeano, wo «KOpoHAGIPYCHI» N1eKCUUHI
IHHOBAYTI MUMMEBO HAPOOIICYIOMbCA U NOCIOAIOMb 8a20oMe MICYe 8 HAULOM) MOBIeHHI came 3a805KU
MACMeOIHUM MEKCAM, BUKOHYIOUU NPU YbOMY HUZKY (DYHKYIU — NePeKOHAHHS, GNAUBY, HABIMb MAHI-
nyaayii. Bcmanoeneno, wo yvacmommuicms 6UKOPUCTNAHHSA QPA3e0102IUHUX OOUHUYDL Y MACMEOIIHUX
MeKcmax 3yMo6ileHa HU3KOI0 YUHHUKIG: SACKPABOIO0 PEeNnpe3eHmMayicro 3micmy, eqoekmueHum 6naueom
Ha peyunienma, eMoyiuHiCmio 8UCLOBIEHHSL.

Ilepcnekmugoro nawio2o 00CHiONHCEHH 60AUAEMO BUBUEHHSI «KOBIOHOL» ¢hpaszeonoclii y epyni
€108 SAHCLKUX MOB.

Knrouosi cnosa: neogpazeonozizmu, Ko8iOHa NeKCukd, (pazeonois, mMacmeoiiunull OUCKypc,
Covid-19.

© Ilaren Ipuna, 2021
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“COVID SYNDROME” IN MASS MEDIA PHRASEOLOGY
(BY THE MATERIAL OF THE UKRAINIAN AND ENGLISH LANGUAGES)

Summary. The article considers Ukrainian and English neo-phrases of the Covid-19 pandemic
period in mass media discourse.

The purpose of the article is to present the phraseological innovations of the Ukrainian and
English languages related to the Covid-2019 pandemic in mass media texts.

The objective of the article: to determine the originality of the mass media discourse,
to characterize the role of neo-phraseological units in media texts, to study the features of their
functioning and application.

1t has been clarified that media discourse is the driving force of modern society, a kind of tool of
public control, a key discourse that forms a conceptual picture of the world and leads the movement
of public opinion, therefore, turning to mass media discourse allows us to study in detail the dynamic
processes in modern languages.

Researchers pay special attention to neologisms in mass media texts, because the word in mass
media influences the formation of the worldview, ideas, worldview, feelings and behavior of members
of society, forms the worldview of the mass audience. It has been proved that the phraseological
fund of the Ukrainian and English languages is constantly updated, reformatted under the influence
of extra- and intralingual factors, which requires linguists not only to fix new units, but also to
analyze them. Basically, neophrasems created during the coronavirus pandemic, which is considered
a global disaster, are typical for oral and mass media speech, the language of social networks. An
important function of phraseological units in mass media texts is the ability to condense information
and help compress the text, while simultaneously conveying maximum information with minimal
linguistic effort. It has been cleared up the Ukrainian and English phrases-witnesses of the 20s of the
XXI century, acting as «reference points» of the Covid-19 pandemic: coyianbna oucmanyis, Ko8ioHa
mucsua // self-quarantine; corona holiday. It has been clarified that «coronavirusy lexical innovations
are instantly born and occupy an important place in our speech precisely thanks to mass media texts,
therefore, they perform a number of functions — persuasion, influence and even manipulation. It has
been established that the frequency of using phraseological units in mass media texts is due to a
number of factors: a vivid representation of the content, an effective influence on the recipient, and
the emotionality of the expression.

Basically, neophrasems created during the coronavirus pandemic are typical for oral and mass
media speech, the language of social networks. Probably, some of them will remain in our speech with
other shades and other colors.

The urgency of the article is correct to the need for further comprehensive study of Covid neo-
phraseology in the group of Slavic languages.

Key words: neo-phraseologisms, Covid-vocabulary, phraseology, mass media discourse,

Covid -19.

IlocTranoBka npooJieMu. byne-sxki COVID-19 cyTT€BO OHOBWIM MacMEIiHY JICK-
CYCHUIbHI BUKJIMKU 3yMOBIIOIOTH 3MIHM HAacaM- CHKY, aJUKE€ CHpPHUSAIOTH MOCTIiHIN yBa3i 10 wi€l
nepea y MOBHIM cuctemi. | manmemiss KOpoHa- XBOpOOHM Cy4acHOi JIOAWHH, sIKA HE MUCIHUTHh
Bipycy He € BuHATKOM. Crajax Ta MOIIMPEHHS CBOTO XHUTTHA 0e3 mpecu, TeaeOaueHHs Ta iHTep-
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HeT-Mepexi. be3yMOBHO, KOPOHOKpH3a MOIOB-
HUJIa HOBUMH TE€PMiHAMHU BCi MOBH CBITY, aJKe
MOBa SIK BIAKPHUTA, TUHAMIYHA CHCTEMa HE MOXKE
HE pearyBaTh Ha CYCIUJIbHI 3MiHU, BHUKJIHMKaHI
HOBUMH peaisiMU, MOIISIMHU TI100aIBHOTO MAacIIl-
Taly, MOAIsIMU, SKI HEaOWsAK 3MIHWIM JKUTTS
moneit y 20-tux pokax XXI cromitrsa. Okpim
TOTO, MOBAa € TUM MOCTOM, SIKHH TOB’SI3y€ pi3HI
KYyJBTYPH, Pi3HI MOBH, 1 11e#i 3B’ 130K BUGOPMOBYE
HOBI CHHTAKCHUYHI Ta MOP(OJIOTIUHI CTPYKTYpH,
crpusie MOBHIN Moaudikalii. MoBy po3IsiaioTh
SIK CYMIII 1Ie¥ Ta TyMOK, SIKa aBTOMaTHYHO TeHE-
PYE€ Ta «IPUAYMY€E» HOBI CIIOBA AJIs 330BOJICHHS
noTpeOd PO3MOBHUX CUTYAIlll, a TAKOXK ISl HaJIa-
TO/DKEHHS KOMYHIKaIlli MiX cremiaaicTaMu Ta
Hecrnemamicramu. CaMe B TaKUX BHNAIKAX BaXK-
JMBUM € KOMYHIKaTUBHHMM BHOIp HEOJIOTI3MIB.
VY 3B’s13Ky 3 ITUM OCOOJIMBY yBary akIieHTyeEMO Ha
SICKPABHX Ta €KCIIPECUBHUX MOBHUX OJMHUIISAX —
HeoJsiori3Max y ¢hpa3eosioriyHiil cucTeMi yKpaiH-
CBHKOI Ta aHTIIICHKOT MOB.

AHaJIi3 0CTaHHIX JOCJIIKeHb i myo0Jika-
uiif. € miacTaBu BBaXKAaTH, IO YIPOIOBK POKY
(2020 —2021) 3’ssBunocst monaz 1000 HOBHX CITiB
Ta BUCJIOBIB Ha mo3HaueHHs sBui COVID-19.
«Heomorizamu nonomararTh OMUCaTH 1 3pO3y-
MITH HOBI SIBUIIA, SKI PAITOBO CTaJIM YaCTUHOIO
noBcsakAeHHOro KUTT» (Kokkina, 2020).

OcHOBHUMH  pucaMH  (hpa3eoIoriyHUX
1HHOBaLiM, BBaxkae JI. IlammHcbKa, «€ BHCO-
KUHA CTyHiHb (DyHKIIOHAJIBHO-CTHIIICTHYHOI I
KOMYHIKaTHBHO-TIParMaTuyHoi  €()eKTUBHOCTI;
norpeda CTBOPEHHS HEraTWBHOI a00 MO3UTHB-
HO1 OIIIHHOCTI OMHMCYBAHOTO SIBUIIA; TEHICHIIS
JI0 MOBHOi €KOHOMii, BUSIBIIIOBaHA B IParHeHH1
MOBIIIB /10 BHOOPY Haile()EeKTHBHINIUX KOMYHI-
KaTMBHUX 3aco0iB, 70 (ikcamii 3a J0MOMOIor
B1JITBOPIOBAHMX 1 KOMIAKTHUX MOBHUX OJIMHUIIb
COLIaIbHOTO JOCBiy HOCIiB MOBH; IIHPOKE
BUKOPUCTaHHS €B(GEMi3MiB; 3HaYHE 301LTbIIICHHS
TEPMIHOJIOTIYHUX CIOBOCHOJIYYEHb, Mpodeci-
OHAJII3MIB, SIKi CTalOTh OCHOBOIO JIJII TBOPCHHS
Heo(pazem; He3a(iKCOBAHICTh y MOIMEPEIHIX
cnopaukax» ([lammuceka, 2011, c. 14).

«KoBigH1» HOBOTBOPH CTalH MPEAMETOM
JoCHiKeHb Oararbox HaykoBIliB: O. babGentok,
€. bpanpuuk, T. Becan, M. Bonomaxk, JI. Jlinyx,
M. I'em6ka-Bomnak, €. Kapninoscskoi, XK. Komois,
H. Maropinoi, M. Jlazincekoro, H. Ilomimyk,
O. Il’'stenpkoi, T. Temenwkoi, JI. Xomu Ta iH.
VY komi 1XHiX 3alliKaBlIeHb: MOXOMKEHHS Ta TIy-

Ma4yeHHs. HEOJIOTi3MiB, CJIOBOIOPOKYBAIbHUI
MMOTEHI[IA)I, CTUJIICTUYHI OCOOJMBOCTI TOIIO.
Tak, po6ora JI. Kokkinoi (2020) mpucBsueHa
BepOamizanii konnenrty «nangemis Covid-19» y
¢paniy3bkiit MoBi, T. Becna, T. Teneupka (2020)
BHBYAJIM JIEKCUYHI 1HHOBAIli aHIJIIIIChKOI MOBH.
O. ba6emok ta JI. Higyx (2020) nocnimxyBanu
CIoCcoOM TBOPEHHSI HEOJIOT13MIB Ha MO3HAYCHHS
spuil COVID-19 B aHIIIOMOBHOMY eIifieMio0-
rivgoMy auckypci. M. I'emOka-Bomak y crarti
«SIk monbchbka MOBa paguTh co0i 3 KOPOHABIPY-
com? IIpo MoBHI 3ac00HM, BUKOPHCTOBYBaH1 JIJIst
OmHCy IIHCHOCTI MiJ 4Yac MaHaeMii» HABOIUTH
rpaMaTUYHO aJaNTOBaHI 3aMlO3WYEHHS 3 aHIJIIN-
ChKOi MOBH # aKIIEHTY€ yBary Ha Ipolieci Heoce-
MaHTH3aIii sekcemu xopona (Gebka-Wolak).
[Tonsebka nocmignuus A. Lepmix-Kosen 3rymy-
Bajia «KoBiHI» Heonorismu B 11 rpym (Cierpich-
Koziet) Tomo. Ta Bce , ONpH BENUKY KUTBKICTh
yXe onmyOIiKOBaHHX TIpallb, IIsl TEMa HE BTpadae
CBO€1 aKTyaJIbHOCTI i CHOTO/IHI.

Meta crarTi — npeacraButu (ppaseosio-
riuHl IHHOBaIIl YKPaiHChKOI Ta aHIIHCHKOT MOB,
noB’si3adl 3 manaemiero Covid-2019, y macme-
MIMHUX TEKCTaX.

[TocraBnena Mera 3yMOBIIOE BHUKOHAHHS
TaKHX 3aBJIaHb: OKPECIIUTU CBOEPIIHICTh MacMe-
TIHOTO JHMCKYpCYy; CXapaKTepu3yBaTH pPOJIb
Heo(paseM y MeAIMHUX TEKCTaxX; BUBYUTU OCO-
OMMBOCTI iX (DYHKITIOHYBAHHS Ta BXKUBAHHS.

Bukaaag marepiany. CyyacHa JIIHTBICTHKA
CIIoCTepira€ JMHAMIYHI TPOLECH IOTOBHEHHS
JIEKCUYHHUX PECypCiB HalllOHAJIbHUX MOB HOBO-
TBOpaMHu. BiaTak JIHTBICTH HE 3aJUIIAFOTHCS
OCTOpPOHb IHHOBAIIIMHMX MOBHHX TPOIIECIB,
CIIPUYMHEHUX KaTracTpo(dor CBITOBOTO MacIIl-
taby — nmanaemietro COVID-19. KoponasipycHa
MaHJeMiss 3MIHWJIA MOBHY KapTHHY CBITY BCIX
HapOJiB, 30KpeMa YKpaiHCHKOTO i aHIMIIICHKOTO.
Hesinoma panimre xBopoOa CpoBOKyBajia 3’sBY
Oararbox Heosiori3miB. HoBamii y nexcuko-ce-
MaHTHUYHIN CUCTEMI — I1€ CBOEPITHI CUMBOJIU 3MiH
Y CYCHLIBbCTBI, TaK 3BaHI «CJIIOBA-CBIAKW», CIOBA,
K1 € «PETePHUMHU TOYKaAMI» KOHKPETHHUX SBHIIL
i moxiit (Becna, Tenenpka, 2020, c. 84). V cori-
aJTbHOMY Ta KYJIBTYPHOMY KOHTEKCT1 HEOJIOT13MH
BUCBITJIIOIOTh Cy4yacHi nepcrektuBu. Ha mymky
M. Xana, HEOJIOTi3M € BaKJIMUBHM I1HCTPYMEH-
TOM JUIsl BUBYEHHS Bapiauiii abo 3MiH y MOBI
(Khan, 2013, c. 821). ®paHiy3pKuii JIHTBICT
JK. Marope BUCHOBYBaB, 1110 «IIOPIBHSHHS CJIOB-
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HUKa MEBHOTO HApOJy PI3HUX iICTOPUYHUX MEpi-
OJIIB Bit0Opakae HWOTO COIliaIbHUN PO3BHTOK.
MoBa noBUHHA BIJNOBIJaTH MOTpedaM CyCHiIb-
CTBa SIK y CIIUJIKYBaHHI, TaK 1 B 3aKpiIUICHHI
pe3ynbTariB Mi3HAHHS JiHCHOCTI, y PO3BHUTKY Ta
30aradeHHi KylnbTypHu Hapomy (UuT. 3a [[31001Ha,
2016, c. 14). YV nHamiii crari Oy1eMo BUKOPUCTO-
ByBaTH poOoumii TepMiH «(Ppa3zeMu-cBiIKm»,
a/pKe (ppa3eosoriuHi OMUHUIN HaWOLIBII SICKpaBa
il BUpa3Ha yacTUHA JIEKCUKH, «... TOJIOBHE MpHU-
3HAUEHHS 1110MU — OyTH 3HAPAIISIM MOBIICHHE-
BOTO BIUTUBY. [ioMH MOCHUITIOIOTH €()EeKTHBHICTh
aprymenranii. BoHu BHKOPUCTOBYIOTBhCS ajpe-
CaHTOM 3a BIJICYTHOCTI Ta HEIOCTATHOCTI (pak-
TUYHOTO Marepiany 4d MiJCTaB IJis 3I1HCHEHHS
BBy » (Ilkimpka, 2012, c. 142-143).

OCKIbKH Y CydacHiil Hay1li HEMa€ €IMHOTO
TpakTyBaHHs 00csTy (paseosorii, BiATaK Tep-
MIHOM «(pa3eosIoriYHa OAMHUILD TO3HAYAEMO
4acTO BITBOPIOBAHY CITOJIYKY CJIiB TPEIUKATHB-
HOTO YM HENpPEeIUKAaTUBHOIO XapakTepy 3 Lilic-
HUM 3HAUEHHSM: WMYYHA BEHMUIAYISL J1e2eHb;
KOPOHABUHOC MO3KY, Oucmauyitine HagYawus //
elbow bump, coronavirus risk zones; community
spread; cordon sanitaire; droplet transmission;
incubation period.

VY NeKCHKO-CEMaHTUYHOMY TOJIi «KOPOHAaBi-
pyCHa JIGKCHKa» YKPaiHChKOI Ta aHIJIIHCHKOT MOB
TaKUMHU (pa3eMaMu-CBIIKAMH MOXKHA Ha3BaTH
KUIbKA: coyianbHa OUCManyis, He 8 3yM HO2010;
gipyc 6i0oHocmi, MUCTaHIIiHE HABYAHHS, (Ono-
8ULl HOKOAYH, THMeNeKmyaibHull 10KkoayH // self-
quarantine; social distancing; the coronavirus
recession; covid-19 news; corona corridor;
social bubble; zoom fatigue.

HayxkoBiii 31€0116111010 TOBOPSTH MPO €KC-
TpaJiHTBajJbHI YMHHUKUA 30aradyeHHsi JIEKCHUKH,
3yMOBJIEHI HOBHMH COLIAJIbHUMH SIBUIIAMH,
JOCATHEHHSAMU HayKH i TexHiku. [IpoTe He BapTO
3a0yBaTH TaKOX 1 IPO IHTPaATIHTBAJIbHI YNHHUKH —
3aKOHM MOBHOI €KCHpecii Ta MOBHOI €KOHOMII:
K08i0 idiomu (Ti, XTO HEaJeKBaTHO pearyoTh
Ha nangemiro Covid-19, xTo 00IThCS HACIIOKIB
enigeMii a00 X HEXTYIOTh 3alMOODKHUMH 3aCO-
Oamu) — kosidiomu // coronavirus harassment
(akT mepeciiIyBaHHS JIIOICH, SIKi TTOBEPTAIOTHCS
JI07IOMYy 3-3a KOPIOHY, a00 THX, XTO KaIlllsie
B IPOMAJICBKUX MICIISIX) — corohara; coronavirus
obedient (monu, SKi 4ITKO JOTPUMYIOTHCS PO3IO-
PAILKEHB ypsTy TI1]T 9ac crajgaxy KOpoHaBipycy) —
covidients: «lllmam «/lenromay, axuil cb0200HI

nomye 8 Ykpaini, mae ocobnugicmo — i Henpo-
2HO308aHUll. fK y nowupenni Ha mepumopii Kpa-
iHu, maxk i 6 nepebicy x60poou, Ky 8iH NPOBOKYE.
Lle giomiuaroms y ecvomy ceimi i ye dbauamo
6Ci, OKpiM KO0gi0iomie i aHMUEAKWUHATbHU-
Kie», — 3asnauus Jlawxo (https://www.unian.ua/
health/country/lyashko-nebezpeku-shtamu-delta-
bachat-usi-okrim-kovidiotiv-i-antivakcinalnikiv-
novini-ukrajini-11584894.html).  Koponakpusza
amiwana 6ci Kapmu ma nionopsoKyeanda cooi ece
Hawe cumms. Ta uu mookce po3e’si3auHs npo-
OnemMu GUABUMUCH 2IpWUM 3a camy npoonemy?
(tsn.ua/posts/3411435852248165) // Covidiots
were still holding parties as the region recorded
its highest ever death toll this week. Thanks to
numerous covidients, the curfew was successful.

VYnepiie ppazeonoriyHi OAUHULI B MacMe-
MIHHUX TEKCTax MoYald BXKHUBAaTH Ha IMOYATKy
XX cromitts. Sk yBaxkae B. Cragmiif, «came
MOBa TMpeCcH BigoOpakae TEHICHINI PO3BUTKY
3araJibHOJITEPaTypHUX HOPM Oynb-SKOi MOBH»
(Cramniit).

MacMenifHuii  AUCKypc €  pyLIiiHOIO
CHJIOIO CYYacCHOTO CYCH1JIbCTBA, KJIIOUOBUM JHC-
KypcoM, KUl popMye KOHIIENTYyalbHy KapTHHY
CBITY 1 CIIPUYMHSE PyX CYCHIIBHOI AYMKH, BiH
3yMOBJICHUH «TEHICHIIISIMHU 1HTEpHAIlIOHATI3aIli1
Ta m1obai3alii, pO3BUTKOM Cy4acCHHUX KOMYHIKa-
niHuX TexHonorii» (Illenens, 2013, c. 304).

[Manpemis  Covid-19 mpusBenma 1o
HOBOTO — KAaPAaHTHUHHOTO — (pOopMaTy KHUTTS, TPY-
JIOBOI IisIJIBHOCTI, HABYaHHS, JO3BLLIS; 3MIHMIIA
CBIJIOMICTb JIIO/IEeH, 3aII0JIOHMIIAa MEIaPOCTIp —
TOJIOBHE KOHCOJIAYIOYE CEPENIOBHINE COLIYMY,
sake (opmye momIsiAM, HACTPOi, HACTAHOBH.
3aBAgKM OCOOJMBOCTSIM MAcCMENIHHOIO IHUC-
Kypcy (Menmia3ajexHOCTi, CIPSMOBAHOCTI Ha
IIUPOKUM 3araji, MYJIbTHMOIAIBHOCTI, peaic-
TUYHOCTI) HOTO TpaHC(HOPMYBaIU B OCOOTUBUN
(heHOMEH KOMYHIKaIlli, SKui 3a0X09y€ TOCHTiI-
HUIIKUH 1HTEpEeC MOBO3HABIIIB. 3BEPHEHHS JI0
MacMeIiHHOTO AUCKYPCY — 3aKOHOMIPHE B KOH-
TEKCT1 TMOTTUOIEHOTO, [eTalbHOTO BUBYEHHS
JTWHAMIYHUX MPOIECIB Y CydacHId MOBI.

Macmenia — OCHOBHE Jikepeno (opmy-
BaHHdI MacoBoi cBimomocTi. Ilomii, BHCBITIEHI
B MacMeIiHHUX TEKCTaX, — CBOEPINHUI 1HCTPY-
MEHT CYCIUJIBHOTO KOHTPOJIIO, aJKe NepeatoTh
o(imiiiHi TyMKH 3a JOMOMOTOI0 3HAKOBOi CHC-
TEMH, BOJHOYAC BTUTFOIOYH OJHI IIHHOCTI 1 3a1me-
peuytoun iHmi: Kapanmun — ye He KAMIiKyau,
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Stop koponananira! [lkonsapi — na oucmanyitine
nasuanns! Jompumyimeco oucmanyii // The
mental health benefits of a social bubble during
Covid-19. More than 37 million people have
received a booster dose in the UK. Just 48,000 of
those were AstraZeneca [https://www.bbc.com/
news/health-60259302].

[IpoBigHEe 3aBHaHHSAM MacMEIIHHOTO JIHC-
Kypcy — 300pa3HuTH aKTyallbHYy COIliaIbHY peallb-
HICTb, Mepenartu iH(opMmarlliro MMPOKIi ayauTo-
pii, 3a0€3MeYnTH MacCOBE, PETYISIPHO-TIEPIOUIHE
MOIIMPEHHSI  COIIaIbHO 3HAUyIIoi i1H(opMarii:
«... PaHO YU Ni3HO HA KOPOHABIPYC nepexeopitoms
yci, i mooi npupooOHO BUHUKHE KOJeKMUGHUIL
imynimemy; «Hacmynnoio 6ixow» y 60pomuv6i
3 Kopowuagipycom J[[pocmen 68adicae 3anpoea-
OJICEHHSL «HCUBOT 6AKYUHAUID» OCTAONEeHUM BIDY-
com, 30Kkpema — y opmi HA3ANILHO2O CHpElo»
[https://wz.lviv.ua/world/450559-vidomo-koly-
zavershytsia-pandemiia]; «B Vkpaini cepmudghi-
kam npo sakyunayiro 6i0 Covid-19, oismume pix
8i0 uacy eaxyunayii, ane 1020 He0OXIOHO NOHOB-
qmosamu [https://www.radiosvoboda.org/]; «Bee-
O0eHHs «4epPEOHOT 30HU) KAPAHMUHY, 01 MUX,
xmo ne mae COVID-cepmudgpikamy, oooacmo
yumano oomedxyncenwvy [https://suspilne.media] //
But the government is confident enough to have
closed its last covid-19 hospital and to promote
flying [The Economist — World News, Politics,
Economics, Business & Finance, 2020]; While
most of Europe is extinguishing small outbreaks,
the US is among several large countries including
Brazil and India that have failed to flatten their
curvesy  (https://www.theguardian.com/world/
live/2020/aug/06/coronavirus-live-news-who-
surge-team-arrives-in-south-africa-as-global-
deaths-top-700000); Greece, Cyprus, Israel move
to set up ‘corona corridor’ for travel (https://
www.voanews.com/).

3ayBa)XuUMO, 110 MEIINHI TEKCTH € TOJIOB-
HUM IHCTPYMEHTOM, SIKHH «IIPOCYBA€» JIEKCHYH1
1HHOBAIII1, MOITUPIOE MTOBIIOMJICHHS 1 BIUTMBAE Ha
CYCHUIbHY CBIJJOMICTh, TOX Ba)KJIMBUM YUHHHU-
KOM BIUTMBY Ha YUTa4ya YU CIyxada € BUBAKECHUN
n00ip JIGKCHYHHUX OAMHHIL. «TakTUka «Oiu3b-
KICTh JIO HAPOAY» Ma€ JBi TUIOIIMHA BUPAKCHHS.
3 ogHOTO OOKY, 11€ CTBOPEHHS MMO3UTUBHOTO Bpa-
JKEHHS I0JI0 TIEBHUX 1JIel a00 CyCHIBHO-ITONI-
TUYHHX JIS9iB TAKPECICHHM iX HAOIMKEHOCTI
710 HApOay, a 3 APYroro, — CTBOPEHHS B PELHIIi-
€HTA CIPOILEHOT0, CTEPEOTUITHOTO i 3aaHTaxo-
BaHOTO YSIBJICHHS MPO Tpobiemy. Taky TakTUKy

peasi3oBaHO Ha pPi3HUX (DYHKIIHHUX pPIBHIX:
rpaMaTHYHOMY, CHHTAaKCUYHOMY, JIEKCHKO-CE-
MaHTUYHOMY Ta cTwiictuaaoMy» (Illemens,
2017, ¢. 306): 3ynunumo COVID-19 pazom! Obu-
paiime gakyumny — 36epedicimo srcumms!

HemonaBuo crapryBama odirmiiina mpo-
rpamMa BUIUIATH TUCSYi TPUBEHB 32 BAKIIMHAIIIO — 1
MOBa OJpa3y 3pearyBajia HOBUM (hpa3eooriaMomM
«Kogiona mucsaua»: «Koeiony mucauyy modxicna
06yOde sumpamumu 6 meampax, KiHOHmeampax,
My3eaX, KHUMCKOGUX Ma2a3uHax (AK pizuunux,
mak i onnailn), Ha KeumKu 6 Ykp3aniznuuyi ma
enympiwni aeiapeiicu. Taxodxc 3 Hei MOdCHA
0yoe npuobamu keumku nHa konuepmu (https://
www.epravda.com.ua/news/2021/12/9/680537/).
«Bucoka 4acToTHICTh (Ppa3eoNOriuHUX OTUHUIIH
y MacMeAiHUX TeKCTaX BMOTHBOBaHA OararbMa
YHHHUKAMH: BOHHM BMOXJIMBIIIOIOTH SICKPaBY
pernpeseHTaio 3MicTy abo iei iHpopmaLiiHOro
MOBIJIOMJICHHS, MPHUBEPTAIOTh yBary A0 KOH-
KpEeTHOI mopii, 31iCHIOI0Th e()eKTUBHUI BILTUB
Ha CBIJIOMICTb PELUIIEHTa TBOPY, CTBOPIOIOTH
3arIaHOBaHUM (OH JUIsSl CIPUMHATTS, IEpeIatoTh
3aJ]aHy EMOI[IHHICT, BHUCJIOBIIOBAHHS TOIIO»
(Mipomnuyenko, c. 91), mpuBepTaloTh yBary
ajZipecariB 1 COPUSAIOTH IIBUJIKOMY 3aKpIMJICHHIO
iHpopmanii y IixHil cBigomocti: «Hocinns
MeOUUHOI MaAcKu ma coulanbHa OUCMAHYIA — e
He 0oema, a HaldilHa 30posi Yy 6opomuvoi 3 KOpo-
HABipycom» (http://vin.gov.ua/news/ostanni-
novyny/29334). «@opmam maiibymHb020 KapaH-
muHy cnpobysas 3manoeamu 2on06a @paxyii
«Cnyea napooy» /aseuo Apaxamis. Bin 3as6us,
wo Oyoe 3anposadicenuil «iHMeneKmyaabHuil
ao0Kkoayny; «Tomy Haiinebe3neyHiwuM Gipycom,
AKULL 8dICe He 2INOMemudHo, a pealbHO 8pa3us
VKpainyis, €, oanedi, ne kumaticokuti COVID-19,
a eipyc Henaeucmi i 3100U, w0 1020 KYIbMUBYE
eKCmpasazanmua epynKa, ..., a menep mMymyseana
0o cmamycy npaénavoi eepxiekuy («Bucoxuit
3aMoKk», 27.02 — 04.03.2020] // This is why it is
vitally important to heed the lessons we learn
by looking at previous generations so we can
understand what the covid-19 pandemic will
mean for those growing up through it, and use
those insights to help Generation Covid meet the
unprecedented challenges ahead (https://www.
newscientist.com). The sub-variant of Omicron
is already the dominant variant in several
states and likely drove the country s recent third
wave of infections (https://www.bbc.com/news/
health-60233899).


https://wz.lviv.ua/topics/%D0%BA%D0%BE%D1%80%D0%BE%D0%BD%D0%B0%D0%B2%D1%96%D1%80%D1%83%D1%81
https://www.radiosvoboda.org/covid
http://vin.gov.ua/news/ostanni-novyny/29334
http://vin.gov.ua/news/ostanni-novyny/29334
https://www.newscientist.com/article-topic/covid-19/
https://www.newscientist.com/article-topic/covid-19/
https://www.newscientist.com
https://www.newscientist.com
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Oxpemi «KOBiHI» HeodpazemMu MarOTh
BUpPA3HHWI HETaTUBHUU BIATIHOK, AaKICHTYIOTh
yBary Ha pi3KOMy 3HM)KEHHI PiBHS JE€MOKpATii,
oOMexeHHI 0cOOMCTOT CBOOOM, 000B’I3KOBOMY
HOCIHHI MAacOK, HEMOXJIMBOCTI NE€peCcyBaHHS
4yepe3 3aKpUTTS KOPIOHIB: Kapawmuwu ouuma
bauy, oatime macky, 6o 3annavy, Paoa oywa e
paiti, ane kopooru 3akpumi, Ha 2opooi 6y3una, a
6 Kuis niuum He 0oidewi; XTO HOCUTh MAaCOUKY,
Toii Oyne ictu macouky // a known enemy; a
natural disaster; an unmitigated calamity;
time of peril; virus hysteria.; 3/14 is National
Corona Virus Day! Make sure to celebrate at
home. with no one.

JlocuTh 4acTo y TEKCTaX MepioguUHUX
BHJIaHb BUKOPHUCTOBYIOTH TpaHcdopMallii mape-
Mild JUUISI CTBOPEHHS IEBHOTO CTHIIICTUYHOTO
e(dexTy, mepekoHaHHs Ta eMOLIMHOCTI: He makuii
CMpawHUil Kapaumun K 1o2o maniooms, Mos
xama ckpar, 6 Hill KapawmuH nepeyexkaro //
Letting the virus out of the bag; Covid dries up a
cash cow: Others may see it as a reason to put off
the risks associated with letting the virus out of
the bag for as long as possible [The Economist —
World News, Politics, Economics, Business &
Finance, 2020].

[I1e 30BciM HELTOJaBHE MOIMYISPHE BUCIOB-
moBanHs [letpa IlopomeHka — «cTamioH Tak
CTaJllOH» ChOTO/IHI TPAHC(OPMYBAJIOCS B 1HIIUI
BHUCITIB: «KapaHTHH TaK KapaHTHHY.

«KopoHnaBipycHi» HEOJIOT13MH € HalsICKpa-
BIIIMM BiIOOPKEHHSAM IOCTIMHOTO TIPOLECY
MOPOJKCHHST HOBOI JIGKCUKH MAacCOBOKO CBIO-
MICTIO, SIKa TIparHe IIOA0JaTh KaracTpodivHi
HACTIIKM MaHaeMii nuisixoM ii kareropusarii Ta
OCMHCIICHHSI, BOHHM BHCBITIIOIOTH TOCTPOCOL-
aNbHI MPOOJIEMH CYYacHOCTI, «IIPOCTEKYIOTH)»
eTany TOIIUPEHHS MaHAeMii KOpPOHaBipycy —
NEpBICHY MAaHIKy, BUHUKHEHHS JI€BOi CTpare-
rii omopy maHjaeMii, CTBOPEHHS HOBOI CHUCTEMHU
IIHHOCTEH, 3HIDKEHHS NAaHIYHUX HACTPOiB 1
HaBiTh TYMOPHCTHYHE OCMHCJICHHS TOTO, IO

BiIOyBa€eThes: baba 60oma — medcucmemi nezule.
Jloouna nr0ouni kopouasipyc.

I Xou amanTUBHUI KapaHTUH TPHUBAE Maixke
JIBA POKH, JTFOJICTBO BTOMIJIOCSI BiJ1 OHJIAiHIBCHKOTO
CIUTKYBaHHS, COLIAIBHUX JUCTAHIIli, MEIHYHHUX
MacoK, TOX 4YacC CKa3amu KOPOHABIPYCY «cauio-
Hapay («Excrpecy, 18-25 mucronana 2021 p.) abo
K Go corona, corona go 1 NIEPeXOIUTH 10 HOBOTO
dopmary >KUTTS: 3 BIIKPUTHMH KOpJIOHaMH, Oe3
MEIMYHUX MACOK Ta COLIaIBLHOI JUCTAHII].

BucHOBKH Ta mepCHeKTHBH MOAAJIb-
moro aocaigxennsa. Cnamax COVID-19 npu-
BEPHYB YBary MacMelid Ta TpOMaJCBhKOCTI Yy
BChbOMY CBITI. OCOONMUBY yBary J0CIITHUKH MPHU-
JUTSIFOTh HEOJIOTI3MaM Yy MacMeIIHHUX TeKCTaX,
amke cinoBo y 3MI BrumiBae Ha ¢hopMyBaHHS CBi-
TOTJISITY, VSIBICHB, CBITOCIIPUMHSTTS, TOYYTTS Ta
MOBEIHKY WICHIB CyCHUIbCTBA, (HOPMYE CBITO-
IJIATy MacoBYy ayIuTOpi0. BiaTak mocraioTs HOBI
JIEKCUYH1 OJUHUIII, SIKI BUKOHYIOTh TIEBHY KOMY-
HikaTuBHY ¢yHKUi0. ba Oinbie, came 3aco0u
MacoBOi KOMYHIKallli € OCHOBHHM «pPO3MOBCIO-
JOKyBadeM» HEOJIOTI3MIB 1 came MEeMiMHMA Juc-
Kypc pOOUTH IX MOMYISPHUMH.

BaxmBa QyHKIis (pa3eonoriuHuxX oam-
HUIIb Y MacCMEIIMHUX TEKCTaX — 3/1aTHICTh KOH-
JICHCYBaTH 1H(QOpPMAIII0, CIPHUITH CTUCHEHHIO
TEKCTY, TIepelaBaTi MakCUMyM iHdopmariii MiHi-
MaJTbHAMH MOBHUMHU 3yCHUIUIIMU. BukopucTaHHs
Heodpaszem y 3MI oOymoOBIEHO CripoOOI0 MaHi-
MyJALii, IepeKOHAHHs Ta KOHTPOJIIO a/Ipecaris 1,
3BUYAitHO, 3aBOIOBAHHS MATPUMKH Hapoy. Haii-
e(EKTUBHILIUMH € Ti (HPa3eoynori3mMu, SKi MalOTh
BHCOKHI KoMmmpecuBHUN moreHmian. Heodpa-
3eMH, CTBOPEHI Mij Yac maHjeMii KOpOHaBipycy,
XapaKTepH1 B OCHOBHOMY JUJIsl yCHOTO Ta MacMe-
JIIAHOTO MOBJICHHS, MOBU COIIMEpeX. IMOBIpHO,
JesIK1 3 HUX 3aJIMIIaThCsl B HAIIOMY MOBIIEHHI Ta
3 IHIIMMHU BIATIHKAMH ¥ 1HIIUM 3a0apBIICHHSM.

[TepcriekTHMBOIO HAIIOTO JOCIIHKEHHS BOA-
4aeMO BUBUCHHS «KOBiIHO» (ppazeosorii y rpymi
CJIOB’ SIHCBKHX MOB.
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JJEKCUKO-CEMAHTHUYHI I'PYIIX HEOJIOTT3MIB
ITAHAEMII COVID-19 B AHIVIIMCBKIN MOBI

Anomauia. Y npononosaniti cmammi 30cepeddiceHo y8azy Ha OHOBNIEHHI ma 30a2aueHHi jieK-
CUYHO20 CKAAOY AH2TIUCbKOI Mosu nepiody nandemii kopouagipycy Covid-19, pozensnymo npoyec
3’5181 HOBUX CKIAOHUX OOUHUYb, OUHAMIKY PO3GUMK) IXHbOI ceManmuKky ma Habymms HUMU HOBUX
3HAYEeHb, 3AIKCOBAHO NOCMAHHA HOBUX CKIAAOHUX Cli8, NO8 A3AHUX i3 NOWUPEHHAM KOPOHABIpYC-
HO20 3aX80PI08AHHS MA U020 BNIUBOM HA NTH2BICIMUYHY CUMYAYII0 8 CYYACHOMY 2A3eMHOM) OUCKYPCI,
YUHEHUX BUHUKHEHHAM [ NOUUPEHHAM KOPOHOBIPYCHOI ingekyii, a came: «Ocsimay, «I1o0opodxiciy,
«Coyianvhe socummsy, «300pos sy, «Kynomypay, «Pobomay. [1osctoone nowupents 3axe0po6anHs
SHAUWLIO C8lll 8I0OUMOK He Iuule 8 MeOUYUHi, a Ul YCix CoyianrbHux cghepax ma 8 1eKCUYHOMY CKIAOI
bazamvox M08, 30KpeMa Ui aH2NiUCbLKOL. YemaHnosneno, wo Hatlbinbu 4acmomHoro ceped IHHO8AYill y
ouckypci o3naueno2o nepiooy € nekcema COVID-19 ma ii ykpaincokuii 6i0n08iOHUK KOPOHABIPYC, WO
NOCAY2Y8aNU OHCePeloM NOCMAHHA HOBUX CKIAOHUX Cli6. XPOHONO2IYHO cmamms OXONIIOE nepioo
8i0 nouamxky 2020 poky 0o neputozo nispiuus 2021 poxy.

3axpinneni 6 MOGIEHHESIN NpaKMuyi YKpPAiHyié clo6a HaA NO3HAYEHHs AKMYalbHOI Ols C8Imy
X80pobu 8dice a0anmogano 00 OHEMUYHUX, NPABONUCHUX | SPAMAMUYHUX HOPM CYYACHOT YKPAiH-
CbKOI MOBU, MOJIC YIHCUBAHHA IX € pe2yIapHUM, HOPMAMUBHUM i 3micmomsipHum. Koncmamyemo,
Wo 8 MO8I PIBHO3ZHAYHO NowupeHi aneniticokomosna abpesiamypa-mepmin COVID-19, nexcuunui
8I0N0BIOHUK KOPOHABIPYC Ma a0anmosaHe Ui 3aKpinjieHe 8 MOGIeHHERI NPAKMUYi C1080 K08i0, Wo €
MPAHCITMEPOBAHUM eKBIBAIEHMOM AH2TIOMOBHOI OOUHUY.

YV nayxosiu npayi npoananizogano cmau 6uueHHs npoblemMu 8 YKPaiHCbKiti ma aHeniicoKiil
MOBO3HABUUX CRINTbHOMAX. 3a2aNbHOHAYKOBI Memoou (onuc, IHOVKYisA, 0eOyKyis, iHmpocneKyis)
BUKOpUCMAani 015 8i06OPY U AHANIZY MOBHO20 MAMepiany ma 6UK1A0y OCHOBHUX NONOHCEHL POOOMU.
Mamepianom 0ocniodcents NOCIY2y8anub HEOL02i3MU KOPOHABIPYCHOI memamuku, 0ibpani 3i cma-
meii, KOpnycig JeKCUKU, C108HUKIB.

Knrwouosi cnosa: neonoeizm, nexcuxo-cemanmuuna epyna, nanoemis COVID-19.

PETRENKO Anastasia — Student, Sumy State University, 2, Rimsky-Korsakov str., Sumy, 40007,
Ukraine (apetrenko597@gmail.com)

ORCID: https://orcid.org/0000-0002-0855-5030

CHULANOVA Halyna - Candidate of Philological Sciences, Associate Professor at the
Department of Germanic Philology, Sumy State University, 2, Rimsky-Korsakov str., Sumy, 40007, Ukraine
(g.chulanova@gf.sumdu.edu.ua)

© Ilerpenko Anacracis, Uymanosa ['amuna, 2021



JEKCUKO-CEMAHTHWYHI I'PYIIU HEOJIOTI3MIB [TAHJIEMII COVID-19... 131

ORCID: https://orcid.org/0000-0001-9961-0308

DOI: https://doi.org/10.24919/2522-4565.2021.48.17

To cite this article: Petrenko, A., Chulanova, H. (2021). Leksyko-semantychni hrupy neolohizmiv
pandemii COVID-19 v anhliiskii movi [Lexical and semantic groups of neologisms of the COVID-19
pandemic in English]. Problemy humanitarnych nauk: zbirnyk naukovych prats Drohobytskoho derzhavnoho
pedahohichnoho universytetu imeni Ivana Franka. Seriia «Filolohiiay — Problems of Humanities. ““Philology”
Series: a collection of scientific articles of the Drohobych Ivan Franko State Pedagogical University, 48,
130-135. doi: https://doi.org/10.24919/2522-4565.2021.48.17 [in Ukrainian].

LEXICAL AND SEMANTIC GROUPS OF NEOLOGISMS OF THE COVID-19
PANDEMIC IN ENGLISH

Summary. The proposed article focuses on the emergence, enrichment and updating of the
lexical structure of the English language during the Covid-19 coronavirus pandemic, considers the
process of emergence of new complex units, the dynamics of their semantics and their acquisition of
new meanings, the appearance of new complex words related to the spread of coronavirus disease
and its impact on the linguistic situation in modern newspaper discourse, identified trends in their
activation. Lexical and semantic groups of neologisms related to the origin and spread of coronavirus
infection have been singled out, namely: «Educationy, «Travely, «Social Lifey, «Health», « Culturey,
«Worky. The widespread spread of the disease has been reflected not only in medicine, but also in
all social spheres and in the lexical structure of many languages, including English. It is established
that the most common among the innovations in the discourse of this period is the token COVID-19, a
coronavirus that has become a source of widespread creation of new complex words. Chronologically,
the article covers the period from early 2020 to the first half of 2021.

The scientific work analyzes the state of study of this issue in the Ukrainian and English linguistic
communities. General scientific methods (description, induction, deduction, introspection) were used
to select and analyze language material and present research provisions. The material of the research
is neologisms of coronavirus topics, taken from articles, corpora of vocabulary, dictionaries.

Key words: neologism, lexical-semantic group, COVID-19 pandemic.

AKTyaJIbHICTh npooJieMu. Mosa
HEBIIMHHO (PIKCY€ KOHLENTYaJIbHUH CBIT JIIOAUHU,

B CYCHUIBHOMY JKUTTi, HAyKOBO-TEXHIYHUH MpO-
rpec BiOyBalOThCA MOCTIMHO, MOTpeOyroun

10 Ma€ CBOIM MEPBUHHUM JIKEPESIOM pealbHUM
CBIT Ta JISUTBHICTH 1HJIUBIJIIB Y HHOMY. 3a JOTO-
MOIOI0 OJMHHUIIL HOMIHAIUI 1HAWBIN 3A1HCHIOC
penpes3eHTalilo  00’€KTIB pEeaJbHOTO  CBITY.
CrnoBa sK HOMIHAaTHBHI OJIMHUIII MOBH 30epira-
I0Th NIEBH1 3HAHHS MPO pealbHICTh, JOCTATHI IS
TOTO, 1100 11eHTH(IKYBaTH peanbHi a0o i1eanbHi
CyTHOCTI, mo3HaueHi HuMHu (Katermina V. V. &
Lipiridi S. Ch., p. 45).

[Ipomiec TBOpeHHS HOBHX CIIiB pearye Ha
OyIb-sIKi 3MIHM B HABKONUIIHIA MAiMiCHOCTI Ta
JUSITBHOCTI JIFOAMHH, @ BaroMi 3MiHU MPU3BOISATH
10 «OyMy» Heomnori3MiB. OIHUM 3 OCTaHHIX YHUH-
HUKIB, 110 JE€TEPMIHYBaJIl BUHUKHEHHS OJpasy
LJIOT0 KOPITyCYy HOBOTBOPIB, 00’ € JHAHUX OJIHIEIO
TEMaTHUKOIO Ta c(peporo, cTaja MnaHaeMiss KOpoHa-
Bipycy COVID-19, sika po3noyasnacst HalpuKiHII
2019 p. Ta TpUBa€ MO CHOTOHI.

be3nepepBHUil pO3BUTOK € HaWBa)KIMBi-
I0l0 yMOBOIO OyTTsi MoBH. [lpomec mi3HaHHS
CBITY, 3’fBa HOBUX IOHATh 1 peaid, 3MiHU

HEeOOX1AHOI KUIBKOCTI JIEKCUYHHUX OJUHUIL Ha
MO3HAYEHHS IXHIX pe3yasrariB. JlochimkeHHs
NPUCBAYEHE BHUBYEHHIO  JIEKCHKO-CEMAaHTHY-
HUX TPyl HEOJOri3MIB Ha IO3HAUEHHS SIBHUII]
COVID-19. AxTyalbHICTh PO3BIAKH 3yMOBIIEHA
TUM, IO HUHI CIOCTEPIraeMo 3HAYHUU HAyKO-
BUH 1HTEpEC A0 IPYHTOBHOTO BUBUEHHS JIEKCUKO-
CEMaHTHUYHUX TPy HEOJOTi3MiB 4epe3 LIBUIKE
3pOCTaHHS IXHBOI KUJTBKOCTI.

Kopmyc HeonoriamiB aHMIMCHKOI MOBH,
SKUH BiloOparkae peaii naHaeMii KOpOHaBIPyCY
Ta 3MIHH B HUTTI CYCIIJIbCTBA, IO BiAOYyIUCS
y 3B’SI3Ky 3 HEIO, HIOJCHHO MPOJOBKYE IOMOB-
HIOBAaTHUCSl HOBUMHU ejeMeHTaMu. Lle oOymoBitoe
HEeOoOX1AHICTh BUBUEHHS Ta CUCTEMATH3alll 3HAHb
PO JIEKCUKO-CEMAaHTH4HI Ta CTPYKTYPH1 0COOJH-
BOCTI ITUX JIEKCEM, MOZIeJi IXHBOI'O TBOPEHHS Ta
0co0MBOCTI (DYHKIIIOHYBaHHS B MOBI.

AHagi3 oCTaHHIX OCTHiIKeHb i my0.ri-
kani. B Vkpaini npobinemy mocTraHHs HOBOL
nexkcuku gocmimkyBanu [ B.  AHapycsk,
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O. JI. I'apmam, C. M. €Hikeesa, 0. A. 3anuuii.
Pi3Hi acniekTH HEOJIOT13MIB BHCBITJIICHO B HAyKO-
BHX TpAIX TAKUX BiJOMHUX 3apyOiKHUX YUCHUX,
sk B. . 3a6otkina, O. I'. Jlukosa, I1. 'inGept. 3a
iXHIMH CIIOCTEPE)KCHHSIMHU, HEOJIOTi3allisl — 1Ie
CKJIQJIHAN TIpolec JIeKCHMYHO1 HomiHarii. Tox
3pO3yMiJIo, YOMY CEMaHTHYHa CTPYKTypa HeEOo-
JIOT13MIB Ta IXHE MparMaTUYHE HABaHTAKCHHS,
kiacudikamis Ta crocodu ¢ikcarii B CIIOBHHKaX
MIPUBEPTAJIH yBary 0araTbox JIIHI'BICTiB.

Y naykoBomy guckypci COVID-19 sk
JDKEpesl YTBOPEHHsS Ta (PYHKI[IOHYBaHHS HEO-
JIOTi3MIB BIJIMOBIAHI AOCITIIKEHHS 30CEepeKeH1
TepeayciM Ha aHaji3l CrocoOiB TBOPEHHS ONIH-
vuie miei mapunn (O. bademok, JI. Jlimyx,
K. AkyT), inTeprperaii KOHIIENTyalIbHIUX MeTa-
¢op Ha mo3HaueHHs kopoHaBipycy (K. Kpac-
nuubka, H. Crenantok, H. Jlonycosa, A. I'agan,
C. Monrtepo-MapriHne3), Ha PO3MISAAlI JIHTBIC-
TAYHOTO aCTIEKTY MacMEIIHHOTO MOBIAOMIICHHS
B yacu nanaemii (T. Becna, T. Tenenpka, 1. ITin-
nep) (Becna T. B., Teneupka T. B., KpacHuipka
K. Crenantok H. & [onycosa H., 2020), corio-
JIHTBICTHYHOTO acleKTy (peHOMEeHa KOPOHAKYIIb-
typu (I. Anekceesa, €. 'anunpka, T. Yarok, JIx.
Mannonanbsno, A. Poiir-Mapin) (JIesuernko O. O.,
2021) romo. OCKiIbKH MOIIUPEHHS KOPOHABIPYCY
HOCUTh IIO0AJbHUN XapakTep, PO3MIsA] aHIVIo-
MOBHHUX JIEKCUKO-ceMaHTH4YHuX rpyn COVID-19
MOXKHA PO3IVISIaTH SIK OAMH 13 1HTErpajibHHUX
3aco01B MoAoIaHHs 1H(OOPMAIIHHUX MPOTAJIUH.

Mera mnyOmkamii — JOCHIAUTH JIEKCH-
KO-CEMaHTHUYHI TPYTH HEOJOT13MiB, MOPOJKEHUX
COVID-19.

3aBIaHHs — BU3HAYUTH OCHOBHI (haKTOPH,
[0 KaTalli3yloTh HEOJOT14HI IPOIECH B CUCTEMI
aHITINCBKOI MOBH; JOBECTH aMOIBaJIEHTHICTH
npobieMu kiacudikamii JIEKCHKO-CeMaHTHYHUX
rpyn naugaemii COVID-19.

Buxkiaax ocHOBHOro marepiaay aocJi-
AKeHHsl. 31 3’4BOI0 HOBHX peueil, TeXHOJIOTiH
a00 CyCHUTBbHUX SIBHII 3’SIBISIFOTHCS HOBI JICK-
CHYHI OMHMUII Ha TX rmo3HadyeHHs. HeomorizsmMu —
116 HOBOCTBOPEHI TEpMiHH, PO3MOBHI cjioBa ab60
(dbpa3u, BUKOPUCTOBYBaHI B MUCHMOBIM Ta poO3-
MOBHI MOBI, aJie sIKi I1I€ He CTaJI¥ 3BUYHUMM Ha3-
BaMU BiJMOBIAHUX MPEAMETIB 1 MOHATH. 3rOAOM
JIesiKi HOBI CJIOBAa CTalOTh 3arajbHOBKHMBAaHUMU
i MIIIHO BXOASTH Y MOBY IMOBCSIKIEHHOTO CITiJI-
KyBaHHS (TOOTO B aKTUBHUI CJIOBHMKOBUH 3amac
MOBIIIB). BUBYEHHSIM HEOJIOTI3MIB 3alMa€EThCS
CHeIiaIbHAN PO3/ILT JIIHTBICTUKU — HEOJIOT1SI.

«CIOBHMK  JIITEPAaTypO3HABUUX  TEPMi-
HiB» BH3HAYa€ HEOJOTI3M SK «HOBOCTBOpPEHE
(a6o0 HOBOBBEIEHE B MOBY) CIIOBO a00 BHpa3,
o BifoOpaxae 3’SBY B JKHUTTI JIIOACH HOBUX
MOHSITh, SBUI a00 MiJCUIIIOE BUPA3HICTH MOBH»
(Tumodeer & Typaes, 2012).

3rigHo 3 «JIIHrBICTHYHUM E€HITUKIOIEINY-
HUM CJIOBHUKOM», HEOJIOTI3MH — II€ «CJIOBa, 3Ha-
YeHHs CJIIB 200 MOEIHAHHS CJIiB, ITOCTaNl B IIE€B-
HUI Yac y neBHill MOBI a00 BUKOpPHCTaHI OIUH
pa3 («oKa3ioHaJIBHI» CJIOBA) B OyIb-IKOMY TEKCTI
a0o akti MmoBneHH» (Spuesa, 2014, c. 331).

Jlinreict FO. A. 3auHuii CTBEPIKYE: «...
BOKJIUBUM JIISI TOCJITHUKIB TPOIECIB € TMPO-
1ec 30araueHHs CIOBHUKOBOTO ckiaay. A came
MOHATTS «HEOJIOTI3MY» SIK 1HHOBAIlii, BUKIIHU-
Ka€ HEOOXITHICTh yYTOYHEHHS I[bOTO TOHSTTS.
BusHaueHHs HEOJIOTi3MIB SIK CIiB 200 3BOPOTIB,
IO CTBOPEHI JAJisl MO3HaYeHHs HOBOTO (paHimie
BIJIOMOro) mpeamMera abo Mg BHPAKCHHS
HOBOTO TIOHSTTS, HE MOXXHa BBa)XKaTH BHUYEPII-
HUM, OCKIJIbKH TaKe BUSHAYEHHS BKIIOYA€E HE BC1
pI3HOBUIIM 1HHOBAIIA. BuKopucTaHHA I1HIIUX
KpUTEPiiB  (AEHOTAaTUBHOTO, CTHJIICTUYHOTO,
JeKCUKOTpaiyHOTO) TAaKOXK HE OXOILTIOE BCIX
Heosori3miBy (3amauit, 2008, c. 5).

Ha nymxy O. O. CemniBanoBoi: «Heomo-
ri3M — CJIOBO YH CIIOJyKa, BUKOPUCTaHI MOBOIO
B TEBHUU TIEpioJ HA IMO3HAYEHHS HOBOTO abo
BXKE€ HAsSBHOTO IOHSTTS B HOBOMY 3HAu€HHI i
YCBIIOMITFOETBCSL HOCisiMU MoBU» (CerniBaHOBa,
2006, c. 43).

Ha oCHOBiI TEOpPETHYHOTO OMpAaIOBAHHS
HayKOBOI JIITEpaTypu y CBOEMY JIOCIHIKCHHI
JOTPUMYEMOCS BU3HAYCHHS TOHSATTS «HEOJO-
rizm», 3anpononoBane lO. I. ®emopoBoro Ta
. 1. OByapeHKO: HEOJIOTI3M — I1€ HOBE CJIOBO,
SIKe YBIMIIJIO B CJIOBHUKOBUU CKJIAJ /I BU3HA-
YeHHSI HOBOTO SIBUIIA, 00 CIIOBO, SKE BXKE iICHY-
BaJIO B CJIOBHHKY, ajie HaOyJ10 HOBOT'O 3HAYEHHS,
JI0 TOTO K I1€ 3HAYEHHS BU3HAETHCS OLIBIIi-
ctio HociiB moBu (DemopoBa & OByapeHKo,
2017, c. 271).

Kopmyc Heonori3miB, MoB’s3aHHUX 13 TMaH-
JIEMIEI0 KOPOHABIPYCY, MOXXHA pO3IUIMTH Ha
JIEKCUKO-CEMAHTHUYHI MIATPYNH BIAMOBIAHO M0
iXHBOI TeMaTuKu Ta chepu, sIKy BOHH pErpe3eH-
TyIOTh. BUOKpeMITI0OEMO Taki IpyIy HEOJIOT13MiB,
noB’s13anuX 13 nagaemicro COVID-19: «Ocsitay,
«ITomopoxi», «ColliaabHe KUTTI, «3T0POB’sD»,
«Kynerypay, «Pobota». PosrmisHemMo ckinam Kox-
HOI 3 IUX TPYI OUIBII AETATBHO.
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Ho rpynu «OcBiTa» BIIHOCHMO JIEKCHKY,
OB’ s13aHYy 31 cPepOro OCBITH, IKa 3a3HAIIa BHAUHUX
3MiH 4epe3 maHaemito. Lle, 30kpema, Taki Heo-
JIOT13MU aHIJIIHCBKOT MOBH, sIK edupreneur ‘mij-
npueMellb, sIKUil mpaitoe y chepi ocsiti’, flexi-
schooling, microschool, zoombombing (Glossary
on the COVID-19 pandemic, 2021) Ta in. Xapak-
TEpPHO, IO SKIO y mepmomy miBpiadi 2019 p.
y CIeIiaTi30BaHuX CIOBHUKAX HEOJOTI3MIB HE
OyJ10 OIy0OJIIKOBAaHO JKOJTHOTO HEOJIOT13MY, OB’ 5I-
3aHOTO 3 OCBITOI0, TO 2020 p. TaKUX CJIiB 3HAYHO
MoOUTBINIANIO, IO TOTO >X BOHU CTOCYHOTHCS
B OCHOBHOMY Npo0JieMH 3acTOCyBaHHS iHpopMa-
LIAHMX TEXHOJIOTH Ta JUCTaHIIHHOr0 HaBYaHHS,
aKTyaJi30BaHOI MOTOYHOIO CUTYAIIIETO.

Ho nekcuko-cemantuuHoi rpynu «llomo-
pOXi» BIIHOCUMO Taki HEOJOTi3MH, 5K air
bridge abo corona corridor (Collins Dictionary,
2021) — MapmpyT HepenboTy MiXK JIBOMa Kpai-
HaMH, /i€ KOPOHABIPYC KOHTPOJIbOBAHUM, 110 J1a€
3MOTY JTFOISIM TIOJIOPOXKYBATH O€3 MOTPAIISTHHS
70 KapaHTHUHY MICJIS TMPWIbOTY. Y TEeMaTU4YHIN
rpymni «Ilogopoxi» Bci HEoNOri3Mu OB’ s3aH1
caMe 3 TPYJIHOIIAMH IOJOPOXKEHN i Jac erije-
mii COVID-19.

I'pyna «CorianbpHe KUTTS» BKIIOYAE JICK-
cemy covidivorce (Glossary on the COVID-19
pandemic, 2021), a Takox JesKi 1HII HEOJO-
rismu, Hanpuknan: zumping (Glossary on the
COVID-19 pandemic, 2021) (npunuHeHHS
BIIHOCUH MUISXOM BiJICOA3BIHKA), infodemic
(Glossary on the COVID-19 pandemic, 2021)
(Bemukuii 00CSAT HEKOHTPOJIBOBAHOI Ta YACTO
HEOOTpyHTOBaHOI 1H(GOpMAIIil TPO KpH3y, MPOTH-

|2

20,69%

|
H B
«310pOB’s1»

«Kynprypa»

crosinHs), plandemic (Collins Dictionary, 2021)
(3aruTaHoBaHa maHzeMist). Takox 10 i€l Tpymnu
MOJKHA BiJIHECTH cloBa: social distancing (3 Bapi-
anTaMu socially distance, social distanced),
physical distancing, lockdown, shelter-in-place,
stay-at-home, self-isolate, self-quarantine, reo-
pening, handwashing, anti-masker (Lexicon
for a Pandemic, 2021). Heomori3mu, siki mo3Ha-
YalOTh SBUIIA TOBCSIKICHHOTO XHUTTS, MiXKOCO-
OWCTICHUX CTOCYHKIB, — 1ie: blursday «a day of
week that is indistinguishable from any othery
(Lexicon for a Pandemic, 2021), Tobto ‘neHs,
SIKUH BiJIPI3HSAETHCS BiJI IHIIUX JHIB THXHS , self-
quarantine — «self-imposed isolation to prevent
the spread of disease» (Lexicon for a Pandemic,
2021), quarantrends ‘TpeHau Ta 3aHATTS, TOIIN-
peHi y Jrofeil Ha KapaHTHHI .
Jlekcuko-ceMaHnTHUHa rpyna «3HA0pOB’s»
BKJItOYa€e 31e0utbmoro cioBa, ski go 2020 p.
Oynu BioMi TITBKH (DaxiBIsIM, ajie SIK1 CbOTOAHI
AKTUBHO BXHBaHI B TOBCSKIECHHOMY MOB-
JIeHH1, SK-OT: asymptomatic, contact tracing,
long-hauler (Collins Dictionary, 2021) Tormo.
Crony MOJKHA BITHECTH M JIesIKi 1HIIII HEOJIOT13MH,
OB s13aH1 31 3/I0pOB’SIM JIIOACH i 4Yac MaHie-
Mii KOpOHaBIpyCY, HANpPHUKIAI: Coronasomnia
(Collins Dictionary, 2021) ‘Ge3coHHs uepe3
TPUBOXKHICTL a00 CHMITOMH KOPOHABIPYCY),
maskne (akHe ab0 po3IparyBaHHS IIKIpU 4depe3
MOCTIi{HE HOCIHHS 3aXMCHOI MacKu’.
Jlekcuko-cemantuuHa rpyna «PoGoray
BKJIOYA€ B ce0e JOCUTh BarOMHUI MacHB HEOJIO-
Tri3MiB, HaNPHUKIAJ: in-person — «in one’s bodily
presence; personally» (JIeuenko, 2021) ‘ocobu-

34,48%

«Pobotay

Puc. 1. KinbkicHe cniBBiZHOIIEHHS JIEKCHKO-CEMAHTHYHMX IPyN
HeoJsorizmiB manaemii COVID-19 B anrmiiicskiii MoBi
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cT0’; frontliner — «a person that operates in an
advanced, exposed, or conspicuous position»
(Glossary on the COVID-19 pandemic, 2021),
T00TO (haxiBelp, IKUi cTae 0coOIUBO 3aTpelyBa-
HHUM IIiJ] 4ac MmaHaeMil.

Jlekcuko-cemantuuna rpyna «Kymerypa»
BKJIFOYA€ HEBENUKY YACTKy JIEKCUKH, HaIpHu-
Kian coronacellations «the mass canceling of
sports, theater and basically all public events
during lockdown» (Glossary on the COVID-19
pandemic, 2021), To0To ckacyBaHHS Oynb-sKUX
CHOPTUBHUX 3MaraHb, TeaTpajbHUX BUCTAB,
MY3HUYHHUX KOHIEPTIB Y Mepioj] KApaHTHHY.

3BepHEMO yBary TakoX Ha KIJIbKICHI Ta
CTaTUCTUYHI TIOKa3HUKH JIGKCHYHOTO HAIoOB-
HEHHS PI3HOMAHITHUX JIEKCHUKO-CEMaHTUYHUX
rpyn HeonorizmiB nanaemii COVID-19 (puc. 1).
BianoigHO 10 pe3ynbTaTiB aHali3y, HAHYUCIICH-
Himolo € rpyna «CouianbHe XUTTa» (34%), a
takox «Pobota» (25%).

Pinte TparmisiroThes B TOCIHIIKEHOMY KOP-
MyCl HEOJIOTI3MIB CJIOBA, IO HAJIEkKaTh N0 JIEK-
CUKO-CEMaHTHUHOI rpynu «310poB’sa» (21%) Ta
«Ocsita» (12%). Takox y KopITycCi peacTaBiIeH1
nexcemu 3 raiyseit «Ilogopoxi» (5%) ta «Kyib-
typa» (3%), oAHAK iXHS YUCETbHICTh MOPIBHAHO
HeBenvKa. KinbKiCHUN Ta CTaTUCTHYHUU Mifpa-

XyHOK JJAIOTh YSIBJICHHSI MIPO TE, Y SIKUX TaTy3X
(GYHKIIOHYBaHHS aHTTIMCHhKOT MOBH IIPOIIECH TBO-
PEHHSI HEOJIOT13MiB OylM HaWOUIbII AKTUBHUMH.

BucHoBKM i mepcrneKTMBH MOAAJIbIINX
PO3BiIOK ILOT0 NUTaHHsA. BuBueHHs 0coOmu-
BOCTEH HOBOTBOPIB J00W TaHIeMii KOpOHaBIi-
pycy B aHIITIHCBHKIN MOBI MoOKa3ao, 10 HEeOJI0-
ri3MH, TIOB’s3aHl 3 MaHAEMI€I0 KOPOHaBIpYCY,
BUHUKIN B 0e3niui cdep JIOACHKOrO KHUTTH,
SKUX TOpPKHyucsa 3MmiHu. Lle mepenycim menu-
IIMHa, collianbHa cdepa, a Takox iHPOMIpOCTIp,
0CO0MCTE JKUTTS TOILO.

KinpkicHMII Ta CTaTUCTHUYHUHA aHaJI3U
JIEKCUYHOTO HAINOBHEHHS PI3HOMAHITHUX JIEK-
CHKO-CEMaHTHYHUX TpPYIl HEOJOTi3MIB MaHAeMil
COVID-19 moxa3zaB, IO HAWOUIBII YHCEIHHO
MpeCcTaBICHA JIEKCHKA B paMKax TeM «CorliaibHe
KUTT (34%), a Takok «Pobota» (25%). Piame
TPAIUISIFOTHCS CIIOBA, IO HAJIEXKATH J0 JIGKCUKO-Ce-
MaHTUYHOI rpynHu «310poB’s» (21%) ta «OcBiTa»
(12%). Takox y KopIyci MpeicTaBlIeH] JIEKCEMHU
3 rany3elt «Ilonopoxi» (5%) ta «Kynsrypa» (3%),
OJTHAK TXHS YMCENbHICTh IOPIBHSIHO HEBEIHKA.

[lepcnieKTHBY HACTYITHUX HAYKOBUX ITOITY-
KiB y IIbOMY HanpsiMKy BOAQ4aeMo B JIOCIIHKEHH1
MEXaHI13MIB aJanTarlii HeoJIOT13MIB y MOBJICHHI Ta
BUSIBIICHHI Pi3HUX CIIOCOO0IB iIXHHOTO MEPEKIIATYy.
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KYJBTYPHI KOJIHY JIECI YKPAIHKH B PAMKAX € BPOIIEMCBKUX HIHHOCTEH
TA IX BIIITBOPEHHS B IEPEKJIAII

Anomauin. Y cmammi po3enanymo npobnemy KyibmypHux ko0is y rimepamypnux meopax Jleci
Vkpaiuku, a makoxc ixuwo 6i0nogionicme (yHOAMEHMANbHUM €8PONEUCLKUM YiHHOCMAM. Mema
cmammi — 8UCBIMAUMU KYIbMYPHI KoOu 8 JimepamypHiu meopuocmi Jleci Ykpainku, a maxoor
BUABUMU  IXHIO BIONOBIOHICMb (PYHOAMEHMANbHUM €8pOneUucbkum yinnocmsam. O6’ckm  0ocii-
00ICeH sl — KYIbMYPHI Koou 8 opami-geepii «Jlicoea nicua». Y cmammi npedcmasnenuii o2ns0 meo-
PEeMUYHUX NPayb, 5Ki CMAHOBIAMb OCHOBY OO0CNIONCEHH, POZKPUMO POJib KYIbMYpPHUX K0Oi8 y ¢hop-
MYBAHHI YIHHICHUX OpIiEHMayiil, NPOAHANI308AHO KOOU, 3AKIA0eH] ) ka3kositl opami Jleci Ykpainku
«Jlicosa nicuay. Buguenns xo0ie suseise cneuuqum KyNbmypH, ICMOpudHi ma inui HayloHaibHO
MApKoBami ocoonueocmi, AKi 6Kpail 8aicIusi 0 8ceOiuH020 U IDYHMOBHO2O OCA2HEHHS MeKCy
Pasom 3 asmopcoKum 3a0ymom. Hazonowenuii y po3eioyi Kooexc ipu € munosum 0Jisl €6PONecLKoi
mpaouyii i 4yacmo 0eMOHCMPYE NeGHi peniitini ma Mopanvhi yinnocmi ocooucmocmi. Ananiz pos-
Kpusae 6opomuvOy Mide XpUCMUIHCMEOM I A3UYHUYMBOM, BUCBIMIIOE NO8 A3AHI MOPATIbHI MA OYXO8HI
npobnemu. Lle ooun docnioxcysanuii koo — «Koo 3emniy, navieuznauniuum penpezenmanmom aKo2o
8 Opami € 2onosna 2epoina Maexa. Koou makoow posenanymo 3 no2nady ixHb020 nepekiady aneuniu-
CbKOIO MOBOI0 3 MEMOI0 3p00umu 8ulye32adami Koou 3pO3yMLIUMU €BPONEUCHKIN cnitbHomi. Pe3ynb-
mamu 00CIOAHCEHHS NOKA3ANU, WO KYIbMYPHI KoOu Ka3koeoi opamu Jleci Yxpainku «Jlicosa nichsay
aKmMyanvHi U CbO20OHI, MONC Maomb Oymu 00 €Kmamu Cy4acHUx HAyKosux possioox. Pospobka
MemoOux i0eHmugikayii KyIbmypHux Kooié ma ananiz cmpameeii iX a0exeamHoz2o 8i0MeEopeHHsA
Y mexcmi nepexiady Modcyms cmamu npeomenom nooaibux 00CaiOHNCeHD.

Knrouosi cnosa: xooekc, yinHicui opienmayii, cumeon, KyIbmypHutli Koo, penicis, mpaouyis,
nepexiao, agmopcoKuil 3a0ym, KyIbmypHa i0eHmMu4HiCme.

Introduction. People's behavior is largely
determined by the norms, patterns and values
that are recognized in the society as natural. The
article is relevant and topical, because Euro-
pean integration has been declared a major and
unchanging foreign policy priority of Ukraine.
By signing an action plan with the EU in 2005
Ukraine has joined those countries that share an
understanding of the fundamental concepts of
modern civilization — above all, “human rights”,
and the perception of the principles enshrined in
the International Covenant on Civil and Political
Rights. Besides this, Ukrainians associate Euro-
pean values as personal well-being, intellectual
and personal development, quality and free edu-
cation and medicine, stability, equal opportunities
for all citizens and, of course, preserving cultural
identity and respecting other cultures.

The spiritual world of people, the ideolog-
ical being in the modern world, the formation of
true values, and moral culture are the main con-

stituencies of cultural identity (Hyatt & Simons,
1999). Literature plays an important and cru-
cial role here. While admiring European values,
Ukrainians respect their national values and ide-
als. We know that Ukraine is the heart of Europe,
whose geographical center is near Rakhiv. What
is the path we must take to consciously accept
European values? Is Ukraine a European state?
The answers to these questions we can find by
analyzing literary works.

Background. Lesia Ukrainka’s works have
often been in the center of researchers’ interests.
V. Ageieva attempted to interpret her works
through recourse to postmodern text theory, in
particular to the concepts of feminist criticism
(AreeBa, 1999). Professor, Doctor of Philosophy
from the United States Natalia Ishchuk-Pazunyak
made a comparative study of the features of fairy
drama “The Forest Song” with Western European
and Ukrainian dramatic works (Imyx-ITazynsix,
2008). S. Kocherha focused the cultural and phil-
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osophical concept of Lesya Ukrainka analyzing
cultural codes, images and plots (Kouepra, 2011).
E. Wedel researched Lesya Ukrainka’s lyrics
through the European culture (Bemens, 2014).
However no one has analyzed cultural codes in
the fairy drama via the prism of translation stud-
ies on the background of European values, which
makes our article relevant.

The article’s aim. The article’s aim is to
highlight cultural codes in Lesia Ukrainka’s lit-
erary works as well as to reveal their correspond-
ence to fundamental European values. We have
analyzed a number of theoretical works paying
attention to the codes implied in Lesia Ukrain-
ka’s fairy drama “The Forest Song”. The research
made it possible to identify significant and nation-
ally marked elements, which help understand the
text at a deeper level. The topic is relevant as the
systematic analysis of culturally marked elements
of the text from the standpoint of translation has
not been carried out so far, so we are to see how
and due to what the cultural markers of the liter-
ary text are preserved in the target text.

Present Study. Firstly, it should be specified
that we view a literary text as a two-dimensional
structure formed as a result the author using a spe-
cific system for coding information. So, we focus
on the mechanisms of formation, functioning and
interpretation of hidden textual meanings, without
which a full understanding of the text is impossi-
ble. We have accomplished this task by detecting
both verbal and non-verbal signals in the texts.
Mostly, these signals are represented in culturally
marked words and word combinations, realia,
quotations, allusions, epigraphs, symbols, etc.

Lesia Ukrainka's original work “Forest
Song” contains mythical images of the ancient
religion of our ancestors and is built on the cultur-
ological opposition of culture — nature or civiliza-
tion — nature. The marginal confrontation of two
types of social life is realized though the Code
of Belief. It is typical for the European tradition
in general and often presupposes certain religious
and moral pursuits of an individual. The analy-
sis reveals the fight between Christianity and
Paganism, highlighting moral and spiritual issues
associated. Another code studied is the Code of
Earth, the most prominent symbol of which in the
drama is embodied in the main character, Mavka.
The Code of Water is realized through pagan
creatures living in the forest: He Who Rends the

Dikes (a destructive spirit dwelling in the fresh-
ets of spring), Rusalkas (mermaids), Lost Babes
(a fairy being conceived as coming from an
unbaptized infant), Spring Flood, (a young male
water spirit), Water Goblin, Old Man River (an
old water spirit). The Codes of Air and Fire are
mostly embodied in one image of Will-o’-the-
Wisp, a fire sprite (ignis fatuus — the fiery wind).

We have also considered the way how the
codes can be reproduced in the target text so that
they are comprehensible for the European com-
munity. The results of the research have shown
that the cultural codes in Lesia Ukrainka’s fairy
drama “The Forest Song” are correlated with
common European values.

According to Taras Shmiher, a Transla-
tion Studies scholar, the translator’s objective
in dealing with national codes is to understand
«the necessity for an interpreter to be “inside”
the historical tradition — to understand, on the
one hand, their own historical dependence, and,
on the other hand, penetrate by “method acting”
into that historical situation where the text was
created, a view on this text from “inside” of the
era itself, which further enables a wider interpre-
tation of the literary code by another language»
(IImirep, 2009, p. 123). V. Koptilov underlines
that the translator, thus, acquires greater inter-
pretative freedom by letting go essential author’s
restrictions (and it concerns not only connotative
meanings but primary ones as well) (Konrisnos,
1967, p. 47). When reproducing the literary
code of the text by the language of translation,
verbal communication is accomplished not by a
particular sentence but rather by more complex
language structures. These structures have dis-
tinguishing features which characterize them as
integral syntactic and communicative units. “The
principle role in revealing the inner code of the
text belongs to nominations of the narrow seman-
tic field, specific set expressions, and linguistic
constructions whose meanings can be understood
only within historical context” (Anedupenko,
20006, p. 274).

M. Moskalenko believes that understand-
ing of the code requires certain key aspects to be
considered. These aspects include set metaphoric
expressions of the source language; the author’s
picture of the world; conditions of the text pro-
duction; initial target audience (MockaneHko,
2006, p. 158).
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The rise in national self-awareness of the
population, increased interest in the origin of the
traditional culture, degradation of the nonmate-
rial ethnos along with the social crisis entailed are
undoubtedly the result of any gap which is not
filled in the system of hereditary transfer of cul-
tural information, which determines the practical
interest in studying national beliefs and concepts.

Our ancestors’ ancient religion, which
some people consider to be lost, continues liv-
ing in our everyday life. And there is much evi-
dence to prove it. Many prejudices and biases of
today come from the oldest times, the times of
paganism. Religion and mythology explain the
worldview of the ancient Slavs. Researchers of
the ancient culture admit that the old beliefs were
closely connected with the nature. People tried
to be united and on good terms with the nature
because they constantly realized how dependent
they were on it.

Lesia Ukrainka’s original work “Lisova
Pisnia” (The Forest Song) contains the mythical
images of our ancestors’ ancient religion and is
based on the culturological opposition “culture —
nature” or “civilization — nature”. However, the
Ukrainian researcher S. Kocherha admits that
“...looking at the literary world of “The Forest
Song” exclusively from the perspective of the
nature-culture opposition or of even two cul-
tures would mean impoverishing the intellectual
and spiritual potential of the text ... it is worth
reminding that Lukash stays alone in the forest
whereas Mavka was rejected by her own commu-
nity” (Kouepra, 2011, p. 7). M. Moklytsia agrees
with this point of view underlying Lesia Ukrain-
ka’s tendency to choose the semiotic parting line
of two or more structures: “The parting line is
always a bilingual mechanism which helps one
semiotic sphere to establish contacts with another
semiotic space. The parting line opposition of
two different social lifestyles, mentalities, and art
works generally promotes cultural advances and
changes but simultaneously becomes a difficult
survivability test for a defeated national commu-
nity” (Moxuung, 2010, p. 590). Both researchers
point out the Code of Belief realized in Lesia
Ukrainka’s works and particularly in “The For-
est Song”. The Code of Belief encompasses
the European civilization with its Christian and
pagan fundamentals. As Yu. Rubinsky under-
lines, the fundamental moral foundations of the

Christian doctrine were and remain common to
all Europeans (Pyounckuii, 2013, p. 12). Lesia
Ukrainka’s perspective is both global and deeply
individual as well as personalized. Interconnect-
ing early Christianity, which defended itself as
opposed to Roman paganism, and the Ukrainian
mythical world, the poetess models the image
of the European civilization in terms of spiritual
search and smoothly incorporates the Ukrainian
fragment into the global world.

As it has been abovementioned, the charac-
ters of “The Forest Song” reflect the four nature
elements. Water is represented by such char-
acters as the raging spring water flow — “Toi,
shcho hrebli rve”, Woodland Sprites, Rusalkas
(Mermaids), Vodianyk (Water Goblin). There
are also Poterchata — marsh lights that live in the
water environment and lure people there. Lesia
Ukrainka shows the water element in the forest
as a symbol of ancient nature. She writes: (Exam-
ple 1) “At one end the glade turns into tussocks
and reedy growths, and then into a vivid green
marsh, the shore of a woodland lake formed by a
stream which runs through the forest. The stream
emerges from a dense thicket, empties into the
lake and comes out at the end of it, only to lose
itself again in the undergrowth. The lake itself is
a placid sheet of calm water, covered with duck-
weed and water lilies except for a clean open
space in the center. The spot is wild and mysteri-
ous but not gloomy, filled with the tender, pensive
beauty of Polissya, the wooded part of the prov-
ince of Volhynia” (Ukrainka, 1950, p. 10).

The example given above not only illus-
trates the abundance of references to the water
element but also reveals an intermingling of these
references with the concepts of another nature
element — the Earth. All this emphasizes the sig-
nificance of nature as a whole in Lesia Ukrainka’s
work and the importance of it in the Ukrainians’
Code of Belief. The epithets used along with the
names of concepts reflect the awe-stricken per-
ception of the nature by the Ukrainians — myste-
rious but ... filled with the tender, pensive beauty
(Ukrainka, 1950, p. 10), which is also part of the
traditional belief.

The Code of Earth itself as well as
everything that grows on the Earth is embodied in
the drama by forest and field creatures. These are
wise old Lisovyk, Kuts, the Little Forest Devil,
Field Mermaid, and others. But the main symbol
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of the Earth is Mavka — a forest girl, a nymph
with long loose hair braided with flowers, who
is soulless and bodiless: (Example 2)...dressed
in a bright green garment, and her black hair,
hanging loose, has a greenish sheen. She makes
gestures with her hands and rubs them across her
eyes (Ukrainka, 1950, p. 5). However, this incred-
ibly beautiful forest creature, when faced with the
world of people, becomes different — (Example 3)
“whose life in sparkling bubbles mounts up high”
(Ukrainka, 1950, p. 12), and, as a result of her
unhappy love, she bursts into flame and Perele-
snyk (Will-o ’-the-Wisp) embraces it renewing her
for the next life.

All these references and associations with
nature elements do not mean that the Code of
Belief in “The Forest Song” is exclusively based
on Paganism as a ruling religion. On the contrary,
it is necessary to underline that the Ukrainians,
in particular those who lived in Volhynia, were
rather ambiguous on the issue of religion, no mat-
ter what it was — Christianity or Paganism. It is
correlated with the European tradition as K. Eder
underlines “Christianity, as the symbolic system
mediating between and blending these two tradi-
tions, has not only reproduced but even intensi-
fied this strange constellation of two codes in one
culture” (Eder, 1990). Lesia Ukrainka reflects this
attitude by making her characters express a num-
ber of controversial ideas, most of which formed
in the people’s outlook during the era of Christian-
ity. For instance, Lukash’s mother represents that
part of villagers who have adopted Christianity:

(Example 4) (Uncle Lev) Why, sister, must
You always nag and nag the girl like that?/
(Mother) You'd bring in here Amongst us all the
witches from the woods./ (Uncle Lev) If you’d
talk sense — of things you understand — /I'd listen;
but this talk of «witches from the woods»...There
are none there, for witches only dwell In villages
with folk /(Mother) If you attract This forest trash
you'll find some day what good /You've gained
by it! (Uncle Lev) What comes out of the forest is
not trash — / All good things from the forest come
(Ukrainka, 1950, p. 44).

The brother of Lukash’s mother, Uncle Lev,
was, on the contrary, depicted as a witch doctor
and wizard. Lisovyk treats him with respect and
admits that he is the only human being that can
behave himself in the forest. Uncle Lev’s beliefs

are reflected in the following quotation: (Exam-
ple 5) But I, good nephew, know the art of dealing
with such things as these: Where one should lay a
cross, where stick a twig, Where simply spit three
times, and that’s enough. We’ll sow around our
quarters poppy seed,; Before the threshold we’ll
plant gentian root. No evil spirit then will trouble
us... (Ukrainka, 1950, p. 25).

However, even Uncle Lev can also be
inconsistent. Sometimes he offends the guardian
spirit of the forest and all forest forces: (Exam-
ple 6) You forest folk! There is your loyalty! I'll
get that Forest Elf for this, so he Won 't get away
again! inside an oak I'll stuff that whiskered
piece of trickness, As he’ll find out! (Ukrainka,
1950, p. 115). He can go fishing on the lake
without Vodianyk’s blessing and, when close to
getting drowned, curses the latter: (Example 7)
That damned Water Goblin! May he dry up! ...
A bit more, I'd have sunk! ... The dirty scamp!
(Ukrainka, 1950, p. 115).

It is obvious that in “The Forest Song” there
1s no border between the world of people and the
world of mythological creatures, between Chris-
tianity and Paganism. It is the world where forest
creatures (Mavka) live among people whereas
ordinary villagers still remember and live accord-
ing to the laws of nature (Uncle Lev). This “invis-
ible” world of spirits has always been nearby: in
forests, fields, mountains, rivers, lakes, and peo-
ple’s dwellings. Mavka’s most well-known phrase
“I'musn’t die!” may mean that ancient Ukrainians
believed in the immortality of their souls, both
from Christian and Pagan perspective. Mavka’s
words addressed to Lukas undoubtedly prove
that: (Example 8) “And I shall find some word for
all: /The quiet murmur of my rustling leaves, /
The willow pipe that tender music breathes; / The
melancholy dews that from my branches fall”
(Ukrainka, 1950, p. 54).

The evidence of national culture being a
component of the world culture is also revealed
in the author using words of Greek origin. In par-
ticular, it is curious to see the words “khymery”
and “khymernyi” in Perelesnyk’s and Lisovyk’s
speech. These words are known to have come
to the language from the Greek mythology via
church books where these words are already
found in the meaning “frightening”, with Chris-
tian negative connotation, for example:
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(Example 9) Navolo vognyshchia blyzky
svitla i zvoi tini nenache vodiat khymernyi tanok
(Ykpainka, n.d.). — The darting flames of the fire
seem to be carrying on a mysterious dance with
the shadows (Ukrainka, 1950, p. 110).

(Example 10) (Perelesnyk) Yakis khymery!
Chom vidhotilosia? (Ykpainka, n.d.). — Some
mad whim! Why have you lost desire? (Ukrainka,
1950, p. 115).

Ambiguity is also obvious in the descrip-
tion of the setting. It is necessary to underline that
the literary space of “The Forest Song” is closed
mostly within the forest, in particular on the clear-
ing where the key actions of the drama take place.
In the system of symbolic co-ordinates, the place
of actions favours the contact of the two worlds:
the mythological world (of forest creatures) and
the Christian world (of people). The description
of this place can be found at the beginning of the
text: (Example 11) 4 dense and hoary primeval
forest in Volhynia. The scene is a spacious glade
in the heart of the forest, dotted with willows
and one very old oak. The stream emerges from
a dense thicket (Ukrainka, 1950, p. 14). In the
pre-Christian times, such a clearing could have
been a sacred place where ancestors of the Ukrain-
ians gathered for their religious celebrations.
Many European societies have left us historical
evidence of their belief systems, be it the wor-
ship of the sun, gods and goddesses, the knowl-
edge of good and evil, or sacred worship places.
Stonehenge, the Buddha statue in Bamiyan, the
Almudena Cathedral in Madrid, Uluru in Alice
Springs, the Baha'i Gardens in Haifa, Fujiyama,
the sacred mountain of Japan, the Kaaba in Saudi
Arabia or the Golden Temple in Amritsar, can all
be a testament to human spirit, objective reality
or the result of human desire to explain the mean-
ing of life and our role in the world. All these tes-
tify that our cultures are united on a deeper level.

However, the forest, which once gave peo-
ple food, has become frightening, silent, dark,
hostile, and cold. Uncle Lev, who protected the
last remaining oak in the forest, remarks sadly:
(Example 12)... there never were such sturdy
oaks / As those which were chopped down
(Ukrainka, 1950, p. 23 ). The oak is a symbol of
former greatness and pagan religion as well as a
symbol of its gradual «dying». Yet, after Uncle
Lev’s death, people cut down the last old sacred
oak, which symbolizes the victory of Christianity.

If the inhabitants of the forest are mytho-
logical creatures, the time when the action takes
place is connected with the newest Christian
religion. Owing to the conversation between
Uncle Lev and Lukash, it is easy to determine
what holiday it was when they came to the forest:
(Example 13) A/l right, amuse yourself. / That's
why God gave us holy days. ... ‘Tis time to drive
the cattle to the woods. / See yonder how the
grass is springing up (Ukrainka, 1950, p. 24).
In Ukraine, the cattle (bydlo) used to be sent
to grass in the meadows almost a month after
Easter (the equinox). It is known that when
leaves started to appear on trees and bushes, the
ancient Ruthenians celebrated the holiday of
Yarylo the God which was later replaced in the
Christian religion by the day of George (Yurii)
the Martyr (Bogorod).

Comparing the English translation of the
drama and its original Ukrainian version, one
can see some differences caused by certain trans-
lation difficulties, especially when dealing with
nationally marked concepts. In many episodes
the translator successfully found appropriate
equivalents for key notions of the fairy drama.
Thus, the poetic depiction of the forest and its
image in Example 11 is accompanied by the
use of plant symbols whose semantics is easily
reproduced in translation with the help of equiv-
alent units, such as “predkovichnyi — primeval”,
“strumok — stream”, or change of images “pos-
ered lisu — in the heart of the forest” and “plaku-
cha bereza — willow”.

However, some examples, can reveal obvi-
ous discrepancy in the intensity of emotional col-
ouring when conveying the ideas. Thus, in Exam-
ple 4, the expressions “forest trash” and “all
good things from the forest come” used by the
translator P. Cundy as calques of the Ukrainians
variants “pogan lisova’ and “usiaki skarby z lisu
idut” seem to reflect the meanings fully, but at the
same time lack that extra negative / positive emo-
tional connotation of the phrases in the original. It
is especially evident in the descriptive equivalent
“good things” used instead of “skarby”. The loss
of necessary connotation is found in the transla-
tion of the units “khymery” and “khymernyi” in
Examples 9-10. The adjective “mysterious” and
the expression “mad whim” have neither nega-
tive connotation nor any connection to religion
which the words in the original imply.
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The same can be observed in Example 6.
The contemptuous address “kodlo lisove”, which
means “descendents, relatives” is translated by
P. Cundy with the neutral expression “you forest
folk”. However, it must be noted to his credit that
another expression in the same episode, “borody-
shche-pomelyshche”, is reproduced by the trans-
lator with the due image and colouring kept. The
variant used, “that whiskered piece of trickiness”,
not only describes Lisovyk with a vivid image,
but also realizes the code of forest embodied by
the character: in English, if paraphrased, it is
“hairy part of the thicket”.

In Example 5, the translator loses the sacral
meaning when reproducing magic spells against
evil spirits. As a result, there is neutral “stick a
twig” instead of “osyku vbyty”. Unfortunately,
this variant gives the English text reader no clue
why that should be done.

Similarly to the translation of magic
spells, the reproduction of traditional curses
does cause certain difficulties. Since the Eng-
lish language is also characterized by the abun-
dance of various emotionally coloured lexical
units, including curses, P. Cundy successfully
finds appropriate equivalents which are rele-
vant in the context of the drama (see Exam-
ple 7): “Toi kliatyi Vodianyk” and “A shchob ty
vslyz!” are expressed by “That damned Water
Goblin” and “The dirty scamp!”. The curses
given above and their translation equivalents are
very powerful — they reveal the cultural peculi-
arities of the peoples that are different in their
outlooks but similar in their emotional potency.

As seen in the examples above, the trans-
lation of spells, curses, prayers, and others, espe-
cially those which are culturally specific and thus
represent nationally coloured lexical units, are
undoubtedly worth attention due to their transla-
tion difficulties. The following example illustrates
how changes may distort the message: (Exam-
ple 14) Shchippe-divytse, Propasnytse-Tri-
asavytse! / Idy ty sobi na kupia, na bolota, / De
liudy ne khodiat, / De kury ne piut, / De mii glas
ne zakhodut. / Tut tobi ne khodyty, / Bilogo tila
ne vialyty, / Zhovtoi kosti ne mloity, / Chornoi
krovi ne spyvaty, / Viku ne vkorochaty. / Os tobi
polyn — Zgyn, maro, zgyn! / Vzhe znov yakas
mara? Tsur-Pek! Shchezai! (Ykpainka, n.d.). —
Evil spirit, Fever Wraith, / Burning fever, shiv-
ering ague! / Back into the scum you go, back
into the slime; / Where good people do not walk, /

Where the fowls don t drink, / Where my voice you
hear no more! / Here no power you dare employ /
My white body to destroy, / My bones’ marrow
to enjoy, / My red blood with which to toy, / No
one’s health may you annoy. / Fly, you phantom,
fly! /Perish, specter, die! (Ukrainka, 1950, p. 34).

The analysis of the spells above gives an
opportunity to notice that even a slight change
of a word meaning weakens the mythological
and ritual objective of the spell by disrupting its
internal integrity typical of the genre. P. Cundy,
in his turn, not only changes the lines but also
replaces the coloronims (“chornoi krovi — my red
blood”), omits some words (“shchippe-divytse”),
and changes the images (“maro — phantom, spec-
tre”). However, the translator maintains the form
because in spells it is not only a way of conveying
the meaning but also an integral part of it which is
characterized by certain semantics. That integrity
is implemented through syntactic figures (voca-
tives, affirmations, homogeneous elements, repe-
titions, and antitheses), which help to specify and/
or widen the meaning of the spell, mystify its sense,
strengthen the magic of some images or place /
time of the rite. In the example given, the transla-
tor uses more general or more descriptive English
language units, thus choosing the domestication
strategy when dealing with the spells at least.

Conclusions. The research shows that the
value of the codes in Lesia Ukrainka’s “The For-
est Song” is that they contain extremely com-
pressed information about Ukrainians’ everyday
life, customs, traditions, culture, mythology,
beliefs, mentality, and behavior. They create the
model of the folklore picture of the world in the
fairy drama, where the stance of a certain cultural
identity is evident. Therefore, the translator’s task
is not only to convey the meaning in the most
adequate way, but also reveal those regularities
and patterns of the literary text in question that, in
addition to linguistic ones, deal with psycholog-
ical, cultural, and worldview peculiarities of the
author along with the ethnicity he/she represents.

To conclude, by telling a sad love story
in “The Forest Song”, Lesia Ukrainka conveys
the depth of eternal confrontation between good
and evil in the human nature, the gap between
the beauty of nature, the uniqueness of the soul
that can feel it, and the ugliness of limitation
and greed. Her literary work reveals the code of
Ukrainian mentality which fits into the European
culture on the profound level.
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