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JUCPEMI3MMU K JIEKCUYHI 3ACOBU BUPASHOCTI MOBH
(HA IPUKJALI CYHACHOT'O MOJIOAIZKHOTI'O
AHITIOMOBHOI'O POMAHRY)

Anomauin. Cmammio npucesaueno npooremamuyi oucgemizmis sk 3acodie
BUPA3HOCMI MOBU 8 CYYACHOMY MONO0OIICHOMY aHenomosHomy pomani The Host
(C. Maiiep), a makooic ix ioenmuchixayii ma kracughikayii 6 cucmemi mosu. /{ucge-
MI3MU PO32TIAHYMO 3 YPAXYBAHHAM AK JNIHSBICMUYHUX (CEMAHMUYHUX | npazmMamuy-
HUX), MaK i eKCmpaniHe8iCMUYHUX YUHHUKIG 3 Y8A20I0 HA NCUXONO02TUHY Ma COYIATbHY
Xapakxmepucmuxy mosyie. Aemopka nooinsie mpaouyitine GUHA4YEHHs OUChHemizmie
5K CI8 YU 8UPA3I6, NPOMUNLENHCHUX 3a (PYHKYIAMU 00 esghemizmis, cidome BUKOPU-
CMAaHHs 2pYOUX, 8YIbeaAPHUX, CIUTICIMUYHO 3HUMCEHUX, YACMO HeYEeH3VPHUX Ci6 mda
8UpaA3ie i3 Memor nepeoadi pizkoi He2camueHoi OYiHKU aOO0 CMEOPEeHHS eKCnpecii 8
Mmux unaoxax, e € maka HeoOXioHicmv, ma NiIOMpUMY€E 1l HOBAMOPCbKULL NIOXIO 00
MPaxkmyeauHs oucgemizmia, He 0OMeHCeHUU JIeKCUUHOIO NIOWUHOIO SIK KOSHIMUS-
HO20 npoyecy KoHyenmyanizayii neeHoi peanii ma 0inbulo10 Mipoio i0N0GIOHUL OUC-
KypcusHiil disibhocmi npoyecy oucghemizayii. Taxuii nioxio € 0onogneHHAM 00 mpa-
OUYItiIHO20 ma 8 CYKYNHOCMI 0A€ 3M02y 3HAUHO wupuie onucamu ssuuje oucgemii.

Jucghemiss mpaxkmyemucs ax nposie 6epoaIbHOI azpecii, sIK MONCIUBUL NOMEH-
YIHO MAHINYIAMueHuL MO8Hul 3acio. Heecamueruii KomMyHiKamueHutl HaMip MOBY,
HeeamusHi eMoyiHi peaxyii aopecama Ha OuchemicmuyHi BUCIOBTIOBAHHSA MA
HEY3200CEeHICMb 3MICMY BUCTIOBII08AHHS, Xapakmepy 6epOaibHOI KOMYHIKayii i
NCUXON02IYHOT U MOBHOI 0cobucmocmi adpecama 8U3HAYEHO SIK OCHOBHI MOMUBU,
WO CNOHYKamb MO8Ys 00 8UKOpucmanHs oucgemizmis. Ilposasu éepbanvroi azpe-
cii, gupasiceni uepes oucghemiio, npu3800sms 00 BUHUKHEHHS! KOHMIKmMie ma/abo ix
eckanayiu, cynepeuams COYiANIbHO-NPULIHAMIN KOMYHIKAMUGHItl nogedinyi. I3 ncu-
X0N02IUH020 No2AsA0Y oucGemizmu cio po3enadamu K NOKA3HUK 6HYMPIUHIX KOH-
Gnixmie y ncuxiyi.

© Kynpuunpka Omnena, 2021
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Y emammi cmeepooiceno: onsa oucghemii xapakmepHoo pucor € 30epexicents
Ooenomama, mobmo npoyec 3mMiHu 8i00Y8AEMbCA 8 KOHOMAMUBHOMY KOMNOHEHMI,
KOU OeHOMam mookce Oymu He2amusHUM abo HeUMmpantbHUM, 3a CeMAHMUYHOIO NPU-
PO0O0I0 ducghemizmu NOOLIAIOMbCA HA YCMANeHi ma KOHMEKCMYaibHO 3YMO6GIEHI, a
CEMAHMUYHULL 3CY8 € MUM JLeKCUKO-CEMARMUUHUM CROCOOOM, W0 8ede 00 YMBOPEHH S
oucghemizmis, oyiHHICMb € OOHIEID 3 NIOCMAB PO3210Y (PYHKYIOHYBAHHS OUChHeMi3-
Mi8 SIK IeKCUYHUX 3ac00i8 8upasHocmi Mosu. L]i YuHHUKU NOKA3YIOMb HANEHCHICTb
oucghemizmis 00 netiopamusHoO20 NIACMy 1eKCUKU, A0AHce MAtldice 3a8HCOU ye € nello-
pamusu 3 2pyoumu emocemamu.

Ipaemamuuna ¢ynxyia oucgemizmie 0ae HatlOibWL 8eUKULL NOMeHYian 01
PemenbHo20 po3enady U aHanizy G1ACMUBUX iM NPaAsManiHeGICIUYHUX MA OUCKYD-
CU8HO-MOBHUX (yHKyil. Ocobaugo yikasum € 00CHIONHCeHH OucGhemizmia i3 nosu-
Yiu ncuxono2ii ocobucmocmi U Ky1bmyponozii, wo moxce 00NOMocmu po3Kpumu
npazmMamuyHy npupooy oucgemizmie i 3p0oumu 6HecoK y HayKoge 0OTPYHMYEAHHS
MOMUBIB, SIKi CNOHYKAIOMb 00 8AHCUBAHHA Ouchemizmis y mosi. Toxc ocobrusocmi
DYHKYIOHYBAHHA OUCHEMIZMIB 3ATUUAIOMbC MATOPOIKPUMUMU 1l NOMPedYIomb
nOOANbUO20 BUBYEHHSL A BUMALAIOMb OEMATbHO20 AHANI3Y.

Knrwuosi cnosa: oucghemizmu, netiopamuu, oyiHHICMb, CEMAHMUKA, npade-
Mamuxa.
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DYSPHEMISMS AS LEXICAL MEANS OF LANGUAGE EXPRESSION
(ON THE EXAMPLE OF AMODERN YOUTH
ENGLISH-LANGUAGE NOVEL)

Summary.The article is devoted to the issue of dysphemisms as expressive
linguistic means in the modern novel The Host by S. Meyer, as well as their
identification and classification in the language system. Dysphemisms are treated
in accordance with their linguistic, namely, semantic and pragmatic, as well as
extralinguistic factors, taking into account psychological and social characteristics
of a speaker.

Despite that fact that the author shares the traditional definition of dysphemisms
as words or expressions opposite in function to euphemisms, the conscious use of
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vulgar, rude, stylistically low, often obscene words and expressions with a purpose
of expressing strong negative evaluation or create expression in those cases when
needed, the author also shares an innovative approach to the understanding of
dysphemisms (the one that is not restricted to a lexical dimension), namely as a
cognitive process of a particular reality s conceptualization. This approach can be
treated as a supplement to a traditional one. Combined, these two approaches can
give a wider perspective to the notion of dysphemia.

Dysphemia is interpreted as a manifestation of verbal aggression and a
potentially manipulative language tool. Negative communicative intention of the
speaker, negative emotional reactions of the addressee to dysphemic statements and
inconsistency of the content of the utterance, the nature of verbal communication and
personality of the addressee are defined as the main motives that drive the speaker
to use dysphemisms.

Manifestation of verbal aggression, expressed through dysphemia, leads
to conflicts and/or their escalation, contrary to socially accepted communicative
behavior. It is worth mentioning that from a psychological point of view, dysphemisms
can be considered as an indicator of internal conflicts in the psyche.

Pragmatic function of dysphemisms gives potential for further analysis of their
inherent pragmalinguistic and discursive-linguistic functions. Of particular interest
is the study of dysphemisms from the viewpoint of psychology and culturology, which
can help reveal the pragmatic nature of dysphemisms and contribute to the scientific
substantiation of motives that encourage the use of dysphemisms in language. Thus,
we conclude that the peculiarities of the functioning of dysphemisms remain unclear
and require further rigorous study and detailed analysis.

Key words: dysphemisms, pejoratives, evaluation, semantics, pragmatics.

IMocranoBka npodiemu. [Ipobnema nucdemizmiB HaJ3BUUANHO aKTyallbHA Y
CyYacHI{ JIHIBICTHLI i BUIUIMBAE 3 TOTO, IO MOBA JIOCUTh TPUBAIMUN Yac BHU3HA-
yayacs pi3HUMH COLIIaJIbHUMU HOpMaMH, OOMEKEHHSIMU Ta HaBITh 3aKOHOAABYUMU
Bumoramu (Prokhorova, 2019, p. 2—8). EMnipuyHa Ta TeopeTHuHa JiTeparypa y
NMUATaHHI aucdemizalii nepeTuHae HU3KY AUCIUILTIHAPHUX c(dep, BKIIOUAOYU HE
JIMIIE JITHTBICTUKY, a i JJOCIIIKEHHS B paMKaX IICUXOJIOT1i, COLI0JIOT 1, JIITepaTypH Ta
IHIIMX CyMDKHHMX HayK. OfIHaK Ha BIAMIHY BiJ] 0araTboX 1HIIUX MPEIMETIB MUTAHHIO
nucheMi3MiB MPUAUIIETHCS TOPIBHAHO Mallo YBaru, I0, MOXJIHBO, € HACIIIKOM
HedopmManbHOCTI TabyilOBaHOT IEKCUKH, J10 iIK0i BOHH HajexaTh (Casas, 2019). 3as-
JISIKU BCE LIMPIIOMY BUKOPHUCTaHHIO TUC(EMI3MIB y CydacHil MOBI Ta iX cTpIMKOMY
PO3BHUTKY, CIIPUYUHEHOMY TMpoIlecamMu Tiodaiizaiii, Tema auchemii HabyBae Ba-
JMBOCTI Ta BUMAarae aHayizy ¥ JOCHIKeHHS 3 pi3HUX no3uliil. OcobnuBy yBary
JIHTBICTHKA CHOTO/ICHHS MIPUCBSIUYE OAHOMY 3 HaMOLIbII ICTOTHUX aCMEKTIB JIIHIBi-
CTMYHHX JIOCJII/DKEHb — parMaruill, y po3pisi Hamoi cTarTi — nparMaruui auchemii
Ta MPUYHUHAM, K1 CIOHYKalOTh 1HIMBITyYMIB /10 BAXUBaHHS AUCPEMi3MIB, OepydH 10
yBaru ixHe CoIliayibHe Ta TICUXOJIOTIYHE MiATIPYHTS.

AHaJi3 ocTaHHIX 10oCaiAxKeHb i myOsikaniid. lociimpkeHasay nutanHs qucde-
Mi3MiB 3aliMajucs Taki KIACUKU JIHTBICTHYHOI nyMKH, sik P. [anpnepin, M. Kares,
I1. Kpucin, B. Koctomapos. Ase Bci mpari, siki CTOCYIOTHCS I[bOTO MOBHOTO SIBHIIIA,
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O0OMEKYIOTbCS JIMILIE YACTKOBUMU 3TaJyBaHHSAMHU MPO HBOTO. TepMiH «Iuchemizm»
3 ypaxyBaHHSM JYMKH Ta 4acOM Pi3HOTO Horo Bu3HaueHHs JiHreicramu (JI. Mocie-
Bu4, A .H. Pezanosa, M.K. I'omes, B. Kenbsic, B.I'. I'ak, K. Amnan, €.B. Illumosa,
E. Bex, M. Mop, A.B. bapinoBa Ta iH.) MU TPaKTye€MO SIK CJIOBO UM BUpa3, MPOTH-
JeKHUH 32 QyHKIISIMH eBpeMi3My, HABMUCHE BUKOPUCTAaHHS I'pyOHX, ByIbrapHUX,
CTHJTICTUYHO 3HMKCHHX (1HKOJIM HEIICH3YPHHX ) CITIB Ta BUPA3iB 13 METOIO BUPAKEHHS
pi3KO1 HETaTUBHOI OIIHKK 200 CTBOPEHHSI €KCIPECii B TUX BUMAAKAX, /1€ € MOMKIIH-
BHM CTUJIICTUYHO Ta €MOIIiiiHO HeWTpaibHe Bukopuctanss (Llumosa, 2014). Bapro
3a3HAYUTH, 1110 HETaTUBHA OI[IHKA IPUCYTHS Y KOXKHOMY CKJIQJOBOMY €JIIEMEHTI JIFO/I-
cekoro utTa (Kynpumipka, 2019).

VY Xyo)KHBOMY TEKCTI SIK 10 qucdeMii, Tak i 10 eBdemii HeoOXiTHO MiIXOTUTH
3 IOMISIY CTUJIICTUKH. SIKIIO OCHOBHOKO METOIO €B(EMI3MiB € YHHUKHEHHS KOMY-
HikatuBHUX KOoH(DikTiB 1 HeBaa4 (Kpucin, 1994 c. 34), To nucdemizmMu BOIOAIIOTH
MIPSIMO MPOTHIICIKHOIO (DYHKITI€I0 — BOHU TTO3HAYAIOTH IMOHATTS B OUIBII Pi3Kii a00 kK
rpy06iit popmi, yce yacriie — y HediTeparypHiil. OfHi BYCHI BBaXKAIOTh, 110 32 CEMAaH-
TUYHOIO CTPYKTYPOIO €B(EMI3MHU — OJIUH 13 PI3HOBHUIB TPOITY, BIIMIHHICTh TIJIHKH B
iX mpu3Ha4YeHHI Ta cdepi 3aCTOCYBaHHS, 1HIII 3aPax0OBYIOTh €B(EeMi3MU 10 TPOIIIB,
TPETI CTBEP/KYIOTh, IO II1 JIBa MOHATTA nepetuHaroThes (Paituesa, 2010). Tpornu
K BUKOPUCTOBYIOTBCS SIK JIEKOPATHBHI 3aCO0U y XyI0KHHOMY MOBIIEHHI (MOCKBHH,
2007). CrunictuyHa irypa Mo>ke Ha3MBaTHUCS TPOTIOM, OCHOBHA 1i YHKITISI — JI€KO-
patuBHa, qUc(PEeMi3MU XK BUKOPHCTOBYIOTHCA 3 METOI 00pasuTH ab0 MPUHHU3UTU
cniBpo3MoBHuKa (PaitueBa, 2010). Came Tomy minrpumyemo tBepkeHHs E. Paiiue-
BO1 IIPO Te, 110 JTUchEeMi3MH HE MOXKYTh HaOyBaTH CTaTycCy TPOIB: Y XyJOKHbOMY
MOBJICHHI BOHM BHUKOPHCTOBYIOTHCS SIK 3aCi0 CTWIII3AIlll MPOCTOPIYYS 3 SICKPABOIO
€MOLIITHOIO OLIIHHICTIO, BCTYIIAIOUU B KOH(IIIKT 13 CUTYaTUBHOIO IOPEYHICTIO MOBH.

Hogoro Ta mikaBoro gymkoro € nymka M.K. 'omesa, sikuii roBOpUTH MPO T€, 110
nucdemMi3M — 11e KOTHITUBHHUM Mpolec KOHLENTyasli3amii NeBHOi peasbHOCTI-Taly.
Ile OinpIn mMpoKe MOHATTS auchemizmy, He OOMEKeHEe JICKCUYHOK TUIONIMHOIO,
BUXOJUTH 32 MEX1 MPOCTOTO MPOLECY 3aMIlIeHHs, 110 1 HABOAUTH HA JYMKY PO
MEPEOCMUCIICHHST TUCPEMIYHOTO SIBHINA B KOTHITUBHOMY BHMIpi, 3aCHOBAaHOTO Ha
KOHLENTyaJIbHUX KaTeropisx abo 3a00pOHEHUX pealiix, TaK caMo, K 1 parMaTruy-
HUX MPUITYIICHb, K1 OUIBIIOI MipOO BIAMOBIAAIOThH BITHOCHIN MPUPOII TA TUCKYP-
CHBHIH JisIIBHOCTI TAKUX MOBHHX IpolieciB. BupasHicTe, IMAHEHTHICTh ()EHOMEHY
nucdemizaliii HaCTIIBKH CYTTEBA, IO caMa MOSICHIOE HOTO MOXO/KEHHS — aEKTUBHY
am0OiBajIeHTHICTh Taly a00 mapagoKCaIbHUN OMKIC CYTHOCTI, 3 OISy Ha HOro KOHO-
tatuBHMi 3micT (Casas, 2019).

MeTo10 CTATTI € IPOCTEKUTH Ta y3aralbHUTH CIIOCOOU BIJOOPa)KEHHS JHC-
(hemi3MiB sk 3ac001B BUPA3HOCTI MOBH B Cy4aCHOMY MOJIOIDKHOMY aHTJIOMOBHOMY
pomani The Host (C. Maiiep), a Takox i1eHTH(]IKyBaTH, ONUCATH Ta KiIacu}ikyBaTu
nuchemizMu B cucTeMi MOBU. MarepiaiioM Jijist JOCIIIKEHHS MTOCTyTyBajia BUOipKa
13 435 nucdemizmib, BifiOpaHuXx i3 TeKCTy aHrmoMoBHOro pomany The Host. O6’exk-
TOM JOCIIIJDKEHHS CTaIH AUC(HEMI3MHU B aHIVIIHCHKIN MOBI1, PO3TIISIHYTI 3 ypaxyBaH-
HSIM SIK JITHTBICTUYHUX (CEMaHTHYHUX 1 MParMaTu4HUX ), TAK 1 EKCTPATIHI'BICTHYHHX
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YHHHUKIB, 1[0 3yMOBIIIOIOTh (DYHKIIIOHYBaHHS TUC(HEMI3MIB K JEKCUYHUX 3ac001B
BHPA3HOCTI MOBH.

Buxaag marepiany. JuchemizMu TOPKAIOThCS «UYTIUBUX» TEM PI3KO Ta
rpy0o, 4acTo BHKOPHCTOBYIOYM MOBHI Taly, oOpa3iauBi IJisg CIIBPO3MOBHHUKA
CJIOBa Ta BHpa3H, ClIoBa-arpecopu. BoHu, sk nmpaBuio, MoB’s3aHi 3 HEraTUBHUMU
TeMaMH — KyJIbTYPHO HE MPUEMHUMH a00 K TaKUMH, SIKi MaIOTh HETaTUBHUHN BiJI-
TIHOK, — TakKi SIK CMEPTb, CII’SIHIHHS, MPOCTUTYIIisl, CTApPiCTh, IICUXIYHI 3aXBOPIO-
BaHHs, nedekanis Tomo. Hanpuknan, working girl i lady of the night € 3aranpHo-
NPUHHATUMHE eBpeMi3MaMH, 10 MO03HAYAIOTh MPAaIl[iBHULb IHTUMHOI cdepH, TOi
K tart 1 whore € nucdemizmamMu — 00Opa3IMBUMHU JIEKCEMaMHU, [0 MPUHUKYIOTh
TAHICTH JIOAUHHA.

Buxopucranus aucdemMizmMiB MOBIIEM YacTO € HE JIMIIE CBIAOMUM, a i HaB-
MUCHUM. MoBeIlb 3a31alieriib 3Hae, Mo HOro cioBa OyAyTh COPUNHSATI SIK TPyOi
BHCJIOBJIIOBaHHSI, HE3BAKAIOYM Ha II€, MOBEIb CBIJOMO BIJJa€ IepeBary OLIbIII
imkoMy ¥ yIIMIUIMBOMY BapiaHTOBI BepOasiizallii CBOro KOMYHIKaTUBHOTO HaMipy.
Taka xapakTepucTHKa Ja€ 3MOTy HajaTé auchemizMaMm CcTaTyCy CHIIBHHUX Ta €MO-
IHHO 3apsKEHUX eKCIIPECUBHUX 3ac00iB MOBH. Jlucdemi3M CBiIOMO BUKOPUCTO-
BYETBCSI JUISI CTBOPEHHS €(EKTy, SIKHH MOXKE IMOJISITaTH y BUPAKEHHI CTaBICHHS JI0
00’€KTa YU SBUIIA, & TAKOXK Y CTBOPEHHI KOMYHIKaTUBHOI CUTYallii BIJIMBY Ha CIIiB-
PO3MOBHHUKA. [3 MCUXOJIOTIYHOTO MOTTISAY AUChEMI3MHU CIIil pO3IVIAIATH K TOKa3-
HUK BHYTpIlIHIX KOHOMIKTIB y neuxini (Crenanos, 2003). Bapro B3sTH 10 yBaru
nymKy JI. MocieBud momo Toro, mo aucgemizMu CIyrytoTh MOBHHM TTOKa3HUKOM
HaHOUIBII TOCTpUX couianbHuX npodieM (MocueBuy, 2009, c. 358-362). Mu noxi-
nsemo nymMky E.®. bex, mo ocHoBHa ¢yHKIIA qucheMi3MiB MOIATaE y TOMY, 1100
BHCTaBHUTHU HAIOKA3, HAJATH PO3TOJIOCY, BUCTABUTHU Ha 3arajbHUI OIS OyIab-sIKUi
HeNpUueEMHUN 00’ €KT a60 xk Jito mboro 00’exra (bex, 2017, ¢. 7-8), a TakoK Cy/HKCHHS
M. I'podoBcki, 1m0 MoBa Auc(heMi3MiB — Il TAKOK MOBA yXWIICHHS, JUIEMIpCTBA,
rpyoocti Ta oomany (Grochowski, 2002).

A.H. Pe3aHoBa, 1OCTIAMBIIN CEMAaHTUUHY NPUPOAY Aucdemii, BUALISIE yCTa-
neH1 nucdeMi3MH Ta KOHTEeKCTyanbHO 3yMoBiieHi (Pezanosa, 2010, c. 10) i 3a3Hadae,
10 caMe CEMAaHTUYHHI 3CYB € JIEKCUKO-CEMaHTHUYHUM CIIOCOOOM yTBOPEHHS JHche-
Mi3MIB y Cy4acHIN aHDIIMCHKIA MOBI, IO BUSABIISAETHCS B METAQOPUYHUX 1 METOHI-
MiyHUX niepeHecenHsx (Pe3anosa, 2010, c. 5). JIiHreict npononye Taky kiacudika-
1iro auceMi3MiB Ha OCHOBI JICKCUKO-CEMAaHTHYHUX KJIACIB:

1. duchemizmu, 1110 MO3HAYAIOTH HOHATTA CMEPTh, XBOPOOy, (pi3uuHi Ta ncu-
X14HI BaIH.

2. ducdemizmu, noB’s13aHi 3 KpUMiHAIBHOIO ceporo. Croau BXOJUTH IIUPO-
KU CIIEKTP CJIIOBHUKOBOTO 3aIlacy, 10 MO3HavYa€e pi3Hi BUAM 3JI0YMHHOI AiSTBHOCTI,
HeJIeraJIbHUX Ipodeciii Towo.

3. Hucdemizmu, 110 mo3Ha4ar0Th By Ta Ae(HEKTH B XapaKTepi JIFOIeH.

4. Nuchemizmu, 110 BUKOPUCTOBYIOTHCS JJIsl TO3HAYEHHSI HAI[IOHATIBHOCTI.

5. Hucdhemizmu, moB’si3aH1 3 PI3HUMH PETITIHHUMU MOHATTAMHU, PUTyalaMH,
npokiaTTsamu tomio (Pesanosa, 2010, c. 5).
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JI. MocieBuy kiacudikye auchemizmMu 3a TAaKUMU CEMaHTUYHUMH YHHHUKAMU:

1. Huchemizmu comianpHOro crarycy. Jlo miel rpynu HajaexuTh auchemic-
TUYHE MO3HAYEHHS Pi3HUX NpoQeciii, coliaabHUX Py, 1€0JIOT1) TOILIO.

2. lucdemizmu, 110 Mo3HAYAr0Th MICUXIYHI, ICKHXOJIOTI4HI UM COIliaibHI yMOBH. J[0
L€l TPy HaJeXkaTh TUc(hemMi3Mu, 10 XapaKTepU3yIOTh IHTENEKTyallbHi Ba/Id, ICHX14YHI
3aXBOPIOBAHHS Ta COLIAIBHO 3HAUYII 1e(DEKTH, TaKl K HApKOMaHisl Ta JIerpaiarlis.

3. Jducdemizmu, 10 XapakTepus3yroTh 010JI0Ti4HI 0cOOIMBOCTI JroauHU. [0
1i€1 Tpyny HaJIeKaTh HETaTHUBHI MMO3HAYEHHS CTaTi, pacH, CTaTeBOi OpieHTaIlli, HaIli-
OHAJIBHOCTI Ta iHII Oionoriydi o3Haku (MocueBuy, 2009, c. 358-362).

Posrnsinemo neranpHime GyHKIIOHYBaHHS AUCHEMI3MIB y Cy9aCHOMY MOJIO-
J>KHOMY aHITIOMOBHOMY POMaHi.

1. AKIeHTyBaHHSI yBaru Ha HEMPECTHXKHINA/HEMPUCTOMHIN mpodecii abo Ha
HETaTUBHUX SIKOCTSX i1 MPEICTaBHUKIB:

(1)Never before had an occupation gone so awry. Never before had it turned
into a fierce and bloody battle. (15, 2020, p. 19)

2. BuBeneHnHs Ha niepeiHii MJIaH HEMPUEMHOI JIJIS1 CITIBPO3MOBHHKA TeMHU a00
NPSIMUN TIPOSIB 0COOMCTOTO CTABICHHS IO TAKOI TEMHU:

(2) Would I be responsible if she died?

Are you insane? Melanie protested.

She’d killed my friend, shot him dead, would I be able to think of a way to save
her? (15, 2020, p. 504)

3. [IposiB BiICYTHOCTI TakuX SIKOCTEH, SIK yBIWIMBICTb, TOOPO3HUIUBICTD, a
TAKOX 13 METOI0 HABMHUCHOTO MPOSIBY HEMOBAIH:

(3)1 thought the parasites — [ mean the souls — didn t like negative humor (15,
2020, p. 254)

4. 3BepHEeHHS 10 TaOylHOBaHUX 00’ €KTIB 1 JiH, 5Ki, CBOEIO YEProko, MOCTAIOTh
AK TUC(HEMI3MHU:

(4)Aw, hell! Kyle grumbled. My gaze flickered toward him at the sound of his
voice. I could just see his bright eyes around Jared's elbow, focused on me. “It didn't
fall,” he complained. (15, 2020, p. 347)

5. IloennanHs BXUBaHHSA AUC(eMi3MiB Ta eBPEeMi3MiB B OTHOMY PEUCHHI (SIKIIIO
BOHH JIIOTh Y MeXxax oniHi€el chepu dyHKIIIOHYyBaHH:). Bupa3Hna KpeaTHBHICTh BUKO-
pucTaHHs AucheMizMy Mokasye, o Mexa Mix Taly Ta AuchemMizMoM 1HOAL TOCUTh
pPO3MHUTA, TaK CaMo SIK 1 MeKa MK eBheMi3MoM 1 quchemizMom He 3aBxau diTka. L1
CyIepewInBi eMoLii Ta aHTarOHICTUYHI MOYYTTS MOPOPKYIOTh ICHYBaHHS aucge-
MicTHUHUX eBdemi3MiB Ta eBheMicTuuHuX auchemizmiB. Taka auchemiuna adex-
TUBHA TEHJICHIIIS IPOSIBIIIETHCS B TOMY, 1110 1HO1 eBheMicTHUHI (pOpMHU MAIOTh MTPH-
HU3JIMBE 3HAYEHHs, a AUCheMIiCTHYHI (HOPMH MOXKYTh BUKOHYBATH €B(EMICTHUHY
(GYHKIIIO — 3aJI€KHO BiJl aKI[EHTY YM KOMYHIKaTUBHOTO HaMipy 3 OOKY MOBLISL:

(5) You're in love with him, too, separately from me. It feels different from the
way 1 feel. Other. I didn't see that until he was there with us, until you saw him for
the first time. How did that happen? How does a three-inch worm fall in love with a
human being? (15, 2020, p. 142)
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6. YxuBaHHS Auc(heMi3MiB TaKOXK XapaKTEPHO /sl TTO3HAUYEHHS CMEPTI 1 XBO-
pob6 (six 1 eBhemi3miB). Juchemizm nepenae HeraTuBHe un Oaifry’ke CTAaBICHHS 10
3aru010r0/IOPaHEHOTr0, MIAKPECIIOE 3TyOHUI BILTUB JIEIKUX XBOPOO, TOI SIK eBde-
Mi3M BHCJIOBJIFOE TIOBAry MOKiHHOMY, IIparHe J0 oM SIKIIEHHS BEpOAIbHOTO BILTUBY
Ha3B THUX Y 1HIIMX XBOPOO:

(6) He leaned forward, his hands on his knees, and stared at me. A vulture
waiting for a dying hare to stop moving. (15, 2020, p. 321)

7. YxxuBanas guchemizmiB y cdepi reHaepHoi tematuku. Juchemizmu mic-
TSATHh 0COOJIMBY TOCTPOTY 332 HETaTUBHOT'O KOHOTATUBHOTO 3a0apBIICHHS Y TOMY pasi,
KOJIM BOHU 3BEPHEHI JI0 IPEICTaBHUIL )KIHOYOI CTaTi:

(7) “It didnt fall,” he complained. (15, 2020, p. 347)

.. “I am female,” I complained. “That ‘it’ business is really getting on my
nerves.” (15, 2020, p. 349)

8. daminbsipHe 3BepHEHHS B OQiMiiHINA 00cTaHOBI, 00pa3nuBi ciioBa abo
HEraTHBHI HATSKU HA apECy OMOHEHTA, a TAKOXK AUC(hHeMi3Mu, SKi BAKOHYIOTh (DyHK-
IO TUCKPEIUTAIIl], Y TOMY YHCIIl YePe3 BUKOPUCTAHHS SPJIUKIB:

(8) I'm not staying with Jared while he's being such a jerk. (15, 2020, p. 272)

Hageneni kinacudikaiii He BUYEPIYIOTh yCi TIOHATIHHI cpepHr, B IKUX BHKO-
PUCTOBYIOThCA ArchemMizmMu. Bonu natoTh crane miaArpyHTs AJs MOAAIBIIOT0 PO3po-
OJICHHS THUTIOJIOTIH 3aJIeXKHO BiJ BUAY JUCKYPCY.

Ockinbku auchemMizMu BUKOPUCTOBYIOTH 13 METOI0 BUPAXKEHHS Pi3KOi Hera-
TUBHOI OIIIHKH, MPOTIOHYEMO B3SITH 10 yBaru (YyHKIIOHYBaHHS IUC(EMI3MIB K
JEKCUYHUX 3ac001B BUPA3HOCTI MOBH caMe Ha mifcTaBax omiHHOCTI (Kympumibka,
2019, c. 11). Mu BUAUTAIN II'STh JEKCUKO-CEMAHTHYHMX HAWYACTOTHIIMIUX TPyl
pomany The Host, a came:

1. Orinka MOpaJIbHO-ETUYHUX SIKOCTEH pedepeHTa:

(9) “I told you I didn t want to be a parasite,” I whispered. (15, 2020, p. 604)

2. OriHKa 1HTEJIEKTyaIbHUX SKOCTEH pedepeHTa:

(10) How did such spineless creatures beat us? (15, 2020, p. 106)

3. OmiHka eMOIIHHO-TICUXOJIOTIYHHX SKOCTEH pedepeHTa:

(11) I was immediately repulsed. I was no quitter. (15, 2020, p. 47)

4. Ominka aispHOCTI pedepeHTa:

(12) I'd skimmed through the histories of human atrocities. 1’d no stomach for
them ... Things they wanted from their minds or their bodies ... (15, 2020, p. 121)

5. OuiHKa 30BHIIIHOCTI pedepenTa:

(13) You re an idiot, I told her. Look at them, see them. I forced her to see it from my
perspective: to see the threatening shapes inside the dirty jeans and light cotton shirts,
brown with dust. They must have been human — as she thought of the word — once, but at
this moment they were something else. They were barbarians, monsters. (15, 2020, p. 120)

Bapro 3a3nauntn, mo meradopo-MEeTOHIMHI 3B’S3KH € I[IKaBUMHU 32 CBOIM
BUPAKEHHAM Y MPAarMaTUKO-KOMYHIKaTHBHOMY 1A10CTHIII aBTOpa Ta MPETeHIYIOTh
Ha OKpeMme AociiKeHHs. Taka kiacugikallis Moxe OyTH JOTIOBHEHA W pO3IIMpEHa
3TiHO 3 MOTPeOOI0 Ta MPOOIEMATHKOIO JOCIiIKEHHS.
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Posrsimaroun aucemiro K IposiB MOBHOI arpecii, MOKHA BUAUTUTH HHU3KY
3arajlbHUX MOTHBIB — YHHHHKIB, XapaKTEPHUX JJIs1 OUTBIIOCTI AUCHEMICTIUHUX TPO-
SBIB, @ CaMe: HETaTUBHUI KOMYHIKaTUBHUI HaMip MOBIIS; HEraTUBHI eMOLIIHI peak-
mii agpecara Ha TIEBHI BUCIIOBIIOBaHHA (Taki sk 0Opasa, THIB, pO3apaTyBaHHS Ta
1H.); HEY3TO/DKEHICTh (hopMH 1/a060 3MiCTy BUCIIOBIIOBAHHS, XapaKTepy BepOaIbHOT
iHTepakiii 1 ocoducrtocTi aapecary. [IposBu BepOanpHOI arpecii, BUpakeH1 uepes
nucdemiro, MPU3BOAATH 1O BUHUKHEHHS KOHQIIKTY Ta/abo iX eckanalii, cymnepe-
YaTh KOMyHIKaTHBHIHM MOBEIIHIII.

[ToBepHEeMoOCS 10 OCHOBHOI XapakTepHOi pucH auchemMi3miB. 3riiHo 3 Kia-
cudikamiero B.I. I'aka, OCHOBHMM BHJOM CEMaHTHYHUX BIJHOCHH YyCEpEIWHI
IUC(hEMICTUYHOTO BUCJIOBIIOBAHHS BH3HAETHCS 3CYB, @ caMe€ HAJaHHS KOHOTa-
TUBHOMY KOMIIOHEHTY HETraTuBHOI OIiHKHU. J[yisi nucdemii xapakTepHO PUCOO
€ 30epexeHHs JIeHOTara, TOOTO Mpolec 3MiHM BiAOyBa€TbCs B KOHOTATUBHOMY
KOMITOHEHTI, a IGHOTaT MOXKe OyTH HeraTuBHUM abo HeiTpansHuMm (['ak, 1977).
L[i mpouecu HampsMy KOPENIOIOTh 13 MOHATTAM IeioparuBHOCTI. ducdemizmu
CHPUYUHSIOTH NIEHOpPAaTUBHHI PO3BUTOK 3HAUEHHS CJIOBA, aHAJIOTIYHO MPUXOBaHI
3ac00M BUKIMKAIOTH MEHOPaLil0 CEMAaHTHYHOTO 3MICTy ab0 COII0CEMaHTUYHOTO
edexry. Sk HacHiAOK IXHBOTO pedEepeHIIIHHOTO 3HAUCHHS, ACSAKI MOHATTA Ta iXHI
BI/IMOBI/IHI BUPA3H 3HAYHOIO MIPOIO MiAJAI0ThCS AUCHEMICTHIHUM MaHIMYISIisIM
(Kynmpuunpka, 2019). qucdemizmu HagexKaTh 10 MJIACTY 3HUKEHOT JIEKCUKH, aKe
Maiike 3aBK/u 1ie € neiloparusu 3 rpyoumu emocemamu. Ha nymky B. Xenbgica,
«IPAKTUIHO OyIb-SKY [it0, IIPEAMET Y1 BIACTUBICTh MOXKHA IIPEJCTABUTH Y 3BYJIb-
rapru30BaHOMY BUIVISIII Yepe3 BUKOPUCTAHHs Iuchemizmy, sskuil 30epirae Taly-
cemy» (XKenwBuc, 2001, c. 87):

(14) We've got a bloody queen mother alien living with us. She could blow into
a million new buggers at any moment (15, 2020, p. 351).

HucemizM 3aMiHIOE 3BUYAliHY, HEUTpalbHY JIEKCEeMy TpyOuM, Bynbrap-
HHUM CJIOBOM a00 BHCJIOBOM 13 METOIO NMPUHUKEHHS 00’ €KTa 1i MO3HAYEHHS, IS
€MOIIHOTO MiJICUJICHHS Ta YBUPA3HEHHs BUCIOBIIOBAHHS, 1HOJI 1€ € BUSIBOM
MOBHOI OpaBaju, MPAarHEHHSM €MaTyBaTH cliyXxada. ¥ HaBeICHOMY HIDKYE TPH-
KJIaJli aBTOP MOBIOMJICHHS 3a JOMOMOro0 AucheMizmMy 3 MeTapOpUIHUM 3HA-
YEHHSIM BHCIIOBJIIOE CBOE IJIKPECICHO HETaTUBHE Cy0’€KTHBHE CTaBJICHHS IO
JTIOAVHU, Ky BiH OMHCYE:

(15) He s wrong, and he's being a pig about it (15, 2010, p. 349).

VY HacTynmHOMY IpUKJIa/li, BAKOPUCTOBYIOUM PUKMETHHUK filthy 3 eKCIUTILIUTHO
BUPOKCHUM TMEHOPAaTUBHUM 3HAYCHHSM, aBTOp TPSMO IEpeae CBOE MPE3HUPCTBO
CTOCOBHO camoro cebe. OHi€0 3 OCHOBHUX MPHUYUH, L0 CIOHYKAIOTh MOBII J10
BXXMBaHHS TUC(EMi3MIB, € CEpHO3HI €MOIIIHI ePEKUBAHHS:

(16) I dont want to be a filthy parasite (15, 2010, p. 33).

Bapro 3a3naunTtH, mo Oy/p-sSKa 4aCTHHA MOBU MOYKE BUCTYIIATH B poJIi AUChe-
MizMmy. Tak, HanpuKiIaa, IPUKMETHUKU MOXKYTh BUKOPUCTOBYIOTHCS 1 SIK CAMOCTIMHI
nuchemizmu (14), 1 MOXKYTh (PYHKITIOHYBaTH SIK KOHTEKCTyalnbH1 nucdemizmu (15).
OuinHa eMo1liiiHa QyHKIIiS IPUKMETHUKU POOUTH iX 11€aIbHUMU JUTs Auchemizarii.
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K. Annan (2009) ykasye, 1110 KOHOTaIisg KOJbOPOBUX TEPMiHIB YacTO 3 sB-
JSE€THCS K B €BEeMiCTUIHOMY a00 HEHUTpaIbHOMY KOHTEKCTI, TaK 1 B Auchemi-
ctuuHoMy. Hampuknan, cuniii 4acTo BUKOPUCTOBYETHCS K €BPEMI3M IS «CyM-
HOTO0», TOA1 SIK Jcosmuti MOXke OyTH AUCHEMICTHIHO BUKOPUCTAHUHN Y 3HAYEHHI
«00sTY3NMUBUNY», Oinuli — y TEPEHOCHOMY 3HAU€HHI 31 3JI0BICHUM BiJITIHKOM,
YOpHUlLl — «3JIOBICHUNY, «KHE3aKOHHUNY, 3el1eHUll — KHEAOCBITUCHUN, HE3PIIU»,
a TaKoX «CUPHUI», «CYBOpUW», Yep8oHuul — «IOTHH, KPOBOXKEPIUBUI» TOLIO.
Hanpuxian:

(17) The thing was an aberration — its existence went against nature. A black,
soulless demon. Something that had no right to be. Something that had to be destroyed
(Meyer, 2010, p. 328).

[IpukmeTHuUK black IHTEPIIPETYEMO SIK «3JIOBICHUI», BIH HaJa€ TaKOTO HETa-
THUBHOT'O 3MICTY, IKUI €MOIIII{HO Bi1oOpakae Hapy>KEeHHs y CJI0BaX reposi.

3MIHIOIOUM 3HAY€HHs BHPa3iB, AuUC(HEMI3MU HE JIUIIE 3aMacKOBYIOTh, a M
3MEHIIYIOTh UM 301IbIIYIOTh KOHOTAIII] JIEKCEeM, IIEPETBOPIOIOYH X HA MEHOPATHUBHI.
[IparmatuuHi mpoliecH B TaKMX BHUITQJIKaX JAIOTh 3MOTY IMEHOpPATHBHIN JICKCHII
NEPETBOPUTHUCS Ha MOTEHIIIHO MaHIMYyIATUBHUI 3aci0.

Baprto topknyTHcs ¥ nuTaHHs ineHTHbIKai auchemizmis. €.B. [umosa
3a3Havae, M0 caM TepMiH «aucheMizM» He Mae YiTKOi JieKcukorpadiuHoi xapak-
tepuctuku (LlIumosa, 2014). OnHak JIHTBICT BHAUISE ABAa METOAM Kiacudikarii
IuceMICTUYHUX BHPA3iB: CIOBHUKOBI MeTOIU (aeKTHUBHA HOJSPHICTH, KOHOTA-
11isl, IHTEHCUBHICTh, TOIIO) (/8) Ta KOHTeKCTHUH aHami3 (19). PosmisHemo 1ie Ha
MPUKIAII:

(18) You stupid jackass, lan said (15, 2010, p. 376).

OCHOBHUMH JIEKCUKOTpaiYHUMU JDKEpeaMy, 32 SIKUMH aHalli3yeMo Jucde-
Mi3MH, € CIOBHUKHU. [leliopaTMBHUN NMPUKMETHUK Sfupid aBTOp BUKOPHUCTOBYE IS
nepeaavi HeraTUBHO-IPyOOro BiAHOIIEHHS /10 CIIBPO3MOBHUKA y MOEIHAHHI 3 TEH-
OpaTUBHUM IMEHHUKOM jackass, SKUW BOJIOJIE €MOCEMOIO MPEe3upcTBa (3TiAHO 3i
CJIIOBHUKOBOIO JI€(IHIIIEI0, JIEKCEMY BXKUBAIOTh 31 3HAYCHHSAM a Stupid, annoying,
or detestable person) 1 € iHTeHCU(DIKATOPOM TIEHOPATUBY, BUPAKEHOTO Yepe3 aucde-
Mi3M. Y mpuKiai

(19) As we passed through the grove of human statues, I ... (15, 2010, p. 155)

IMEHHUK grove y CBOili CEMAaHTHUIII HE Ma€ HETaTHBHOTO JIEHOTATy YW Hera-
THUBHOI KOHOTAIII1, IPOTE OTPUMYE 11 KOHTEKCTYaJIbHO, aJIPKE 3T1THO 3 IITUPIIUM KOH-
TEKCTOM, human statues IO3Ha4a€ HETATUBHO HAJAIITOBAHUX JIIOACH, SIKI HEPYXOMO
cTos crioctepiraroun. OTke, MU 0auuMO, 110 KOHTEKCT BIJIrpa€ HaJI3BUYAIHO
BA)XXJIUBY POJIb Y TPAKTYBaHHI TUCHEMI3MIB.

BucnoBku. 3araiom aucdemis momupeHa B ycix cdepax JIFOICHKOTO KUTTS.
YHACIIOK )KUTTEBUX 3MiH, Y TIpolecax rmodani3allii MOBICHHEBA MTOBEIIHKA JTFOEH
3HAYHO 3MIHIOETHCS, 3’ ABIISAETHCS TEHEHIIIS 0 TPyOIlIoro MOBIICHHS. Yce OLibIe
aBTOPIB (K 1 aBTOp MPOAHAJI30BAHOTO POMaHy) BUXOMATH 3a PaMKHU JIITEPaTypPHOI
MOBH, YIAIOUUCh 0 TPyOHX 1 pi3KUX BUpPa3iB JJIsl TIOCHJICHHSI €MOIIIMHOTO €(eKTy,
BUKOPHCTOBYIOUM HOBI TEXHIKH, aKTUBHO 3aCTOCOBYIOYM METOJM MOOYIOBHU CIIB Ta
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PO3LIUPIOI0YH MEKI BUKOPUCTaHHA Auc(heMi3MiB sk BUpa3HuX 3aco6iB (Prokhorova,
2019, p. 7). Hemunyunm € BXuBaHHS Tuc(EMI3MIB y IIOACHHIN MOBI — M 3aJ1s
BTpATH EMOIIIHOI HAIPYTH, YM 3371 CB1I0OMOI/TiICBIOMOT BepOanbHOi aTaku, Ha-
rHiTaHHA cuTyamii. JlucheMizmu Mi0Th 1 SK MOTCHIIHHUN MaHIMYISATUBHUNA MOB-
HUil 3aci0, 1 K 3aci6 emouiitHOi po3psaku. Came TOMY 3 IPAarMaTUYHOTO MOTIISAY
BHIUTAEMO TUC(EMIIO SIK OJIUH 13 BUJIIB MOBHOI1 arpecii, peaii3oBaHoi B KOH(IIIKTHIH
KOMYHIKAaTHBHIHM CUTYyallii, 10 4acTO MPU3BOAUTH 10 €cKajallii MOBHOTO KOHQIIIKTY.
[IparmatuyHuii CKJIATHUK TUCHEMICTUYHUX BUCIIOBIIOBAHb 3aJICKUThH BiJ HaMipiB
MOBIIS 1 IEBHUX KOHTEKCTYaIbHUX cUTyaliil. OueBUIHO, IO 31 3MiHAMU B CYCII1Ib-
CTBI BiAOyBaTUMYThCS i 3MIHM MOPaJbHO-€THYHUX Ta MOBHHUX HOPM, TOXK ITOTIOB-
HEHHSI TUC(PEMICTUYHOTO CIIOBHHUKA € 3aKOHOMiPHUM.

KorniTuBHe mnepeocMHCICHHS nuc(eMi3MiB Ha MparMaTMYHUX OCHOBAX
MOX€ JIaTH 3HAYHO MIMPIIUH ONMUC iXHBbOI MPUPOAMU Ta TUCKYPCHBHOI HiSNIBHOCTI.
JlexcruKO-CeMaHTUYHHI 3CYB, IO BeAC A0 YTBOPEHHS auchemizmy, Oe3repedHo, €
OCHOBHHMM CIIOCOOOM X yTBOpEHHs. JIONOBHEHHSAM J0 TPaIUIIIIHOTO TPaKTyBaHHS
npupoau aucheMi3MiB MOXKE CIIyTyBaTH Take MPUITYLIEHHs: KOHOTaTUBHO MPHUPOJa
aucdemi3MiB mossirae i B aheKTUBHIN aMOiBaJIGHTHOCTI CJIiB Ta BUpPa3iB, 1 B iXHIN
napajoKcaIbHIN CyTHOCTI.

[IpoananizoBanuii Marepiajl yMOMJIMBIIOE BHCHOBKYBAaTH PO OCOOIUBOCTI
¢dbyHKIIOHYBaHHSA AUC(HEMI3MIB y MOJOIIKHOMY aHIJIOMOBHOMY JIITEPaTypHOMY
pomani The Host (C. Maiiep). Sk Oyino nmoka3zaHo Ha MpHUKIAAAX, TUCHEMI3MU 4aCTO
HECYTh (PYHKIII}0 HABMHCHOTO HETaTHBHOTO MOBHOTO MOCHIY. Y TaKOMY pa3i BUKO-
pucTaHHs TUuchEeMi3MiB € YCBIIOMIEHUM BUOOPOM aBTOPa 3 METOIO Nepeaadi iHpop-
Mallii CTOCOBHO MOPaJbHOIO BUXOBAHHS TOTO YU TOTO Ieposi, HOro MCUXOJIOTTYHUX
XapaKTepUCTUK Ta CIYTye €KCIPECHBHUM 3aCO00M Iepesadi aBTOPCHKOTO 3a7yMy.
Haii6inp11 mommupeHuMH JIEKCUKO-CEMaHTUYHUMU 3aC00aMU BUPKEHHS TpOaHalIi-
30BaHUX AUC(EMI3MIB € IHKOPIIOPAIis €JI€MEHTIB JIEKCUKU 3HIXKEHOTO CTHIIIO B HOP-
MaTHUBHE JIITEpaTypHE CI0BO, MeTadOpHIHi Ta MeTOHIMIYHI HOMiHaIii. [Ipoanaizo-
BaHUI KOpPIYC MPUKJIAAIB CTAHOBUTH BEJIMKY KUIBKICTH BYJIBI'apU3MIiB, CICHII3MIB,
JIEKCUKH 3HIKEHOTO CTHIIIO Ta OCOOJIMBO MEHOPATUBIB.

HesBaxaroun Ha Te 1m0 Mopdosorito auchemMi3MiB y CTaTTi HE PO3MIAHYTO,
BapTO 3a3HAYUTH, 3 MOPQOJIOTIUHOI MEPCIEKTHBH, 0 AUCHEMI3MU MOXKYTh OyTH
BHUPaXEHi Oy/lb-SKOK YaCTUHOI MOBH, II0 MAa€ CAMOCTIHHE 3HAYCHHS. 3HAYYIIUI
KOMIIOHEHT € HalO1IbIII BOKJIMBUM, OCKIIBKH TUC(EMI3ZMH 32 CBOEIO CYTTIO € CHHO-
HIMaMM HETaTUBHOTO BiATiHKY. Hampukian, NpUKMETHHKH MOXYTb BUKOPHCTOBY-
BaTUCS B MOBI SIK CAaMOCTiHHI TUC(EeMI3MH, TaK 1 B MOEJHAHHI 3 TUC(HEMICTUIHUMHI
IMEHHUKaMU 3 METOIO MMOCUJICHHS 3HAYCHHS OCTaHHIX.

Jocnimkyroun nparMatudHi GyHKIT qucdemizMiB, JOXOAUMO BUCHOBKY, 11O
15 cdepa ae HalOUIBII BEIMKHIA MOTEHINAN sl PETEIBbHOr0 po3MIsAy M aHamizy
BJIACTUBHX iM MpParMajiHTBICTUYHUX Ta JUCKYPCHUBHO-MOBHHX (PyHKIIiH. OcoOIMBO
IIKaBUM € JTOCHIKSHHsI TUC(eMi3MiB 13 TO3HIII MCUXOIOTi] 0COOUCTOCTI Ta KYyJb-
TYpOJIOTi, 1[0 MOXE JOTIOMOTTH PO3KPHUTH IIparMaTU4Hy MpUpPOLy AUCHEMi3MiB 1
3pOOUTH BHECOK Y HAYKOBE OOIPYHTYBaHHS MOTHUBIB, SIKi CIIOHYKAIOTh /10 BXXUBAHHS
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mucdemizmiB y MoBi. OTxe, 0cOOMUBOCTI (YHKLIOHYBaHHA AUC(HEMI3MIB 3ajH-
MIAIOTHCA MAJIO0 PO3KPUTHMH U MOTPEeOyIOTh NOAAIBIION0 BUBYCHHS T4 BUMAraroTh
JIETAILHOTO aHaIi3Yy.
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