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ASTUDY OF TYPES AND FUNCTIONS OF STAGED CODE-SWITCHING
IN THE FILM WEST SIDE STORY (2021)

Summary. In this research, the phenomenon of code-switching was the center of our interest.
We analyzed different approaches to the definition and study of code-switching in oral speech and
in written media. The practical analysis was conducted on the material of the film adaptation of
classical Broadway musical WEST SIDE STORY (2021) directed by Steven Spielberg, screenplay by
Tony Kushner. Combining the approach to spontaneous oral code-switching and studies of the role
of code-switching in narrative, we advanced the study of strategic deployment of non-conversational
code-switching in the context of work of fiction, which marked the scientific novelty of the topic.

The aim of our investigation was to determine the types of staged code-switching and conduct
the research of the supplementing material according to Appel & Muysken typology. We concluded
that all three types of code-switching were used in the analyzed film, with inter-sentential code-
switching being the most frequent and intra-sentential switch being the least frequent.

Furthermore, we conducted a comparison of functions of spontaneous code-switching in oral
speech and staged code-switching specifically in films. It was established that the latter always
performs a specific function in the text, implied not by the immediate speaker but by the author of the
text itself, thus it cannot be subconscious or unmotivated. Based on the research of code-switching in
the learning environment by Eva Fachriyh we compiled a set of functions of staged code-switching
which we explored further based on the material of the analyzed film (Fachriyh, 2017). Thus, our
classification encompasses the following seven functions: emphasizing, repetition, translation,
clarification, checking for understanding, explanation, referencing.

Our research proved the necessity of studying staged code-switching not only as an element of
bilingual experience but as an element of the text, as a device used to build the character or set the
environment of the fiction context.

Key words: code-switching, bilingualism, staged code-switching, discursive function, socio-
linguistics.
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TUIHU TA ®YHKIII IOCTAHOBHOTO IEPEMUKAHHSA KOJIIB
Y OLJIBMI WEST SIDE STORY (2021)

Anomauia. Cmammio npucesueno UeUeHHI0 A8Uwa nepemMurkants koois. Ilpoananizosano pisni
nioxoou 0o 8U3HAYEHHs. MePMIHA Ma 1020 QYHKYIOHYB8AHHSA 8 YCHOMY MOGIEHHI Ma NUCLMOBUX Odcepe-
nax. Ilpaxmuynuti ananiz nposedenutl Ha OCHO8I Mamepiaiy KiHoadanmayii KiacuiHo2o 6pooselicbKoco
miozuxny WEST SIDE STORY (2021) pexcucepa Cmisena Cninbepea 3a cyenapiem Toni Kywnepa. 3a
00NOMO2010 NOEOHANHS MEOPEMUUHO20 NIOX0JY 00 CNOHMAHHO20 NEPEMUKAHHS KOOI 8 YCHOMY MOGIEHHI
ma 00CioAHce b 1020 POl 8 ONOBIOI POUUPEHO Chepy BUBUEHHS CIPANEIYHO20 BUKOPUCAHHSL HECUNY-
AmMuBHO20 NEPEeMUKANHS KOOI ) XYOO0HCHbOM) MEKCHII, WO U BUSHAYUILO HAYKO8Y HOBU3ZH) HAULOI PO3GIOKUL.

Memoro nawoeo oocniodcenns 6yno euseumu Ha mamepiani cyenapiro ginomy WEST SIDE
STORY (2021) munu nocmanoHoco nepemuKkanus Kooig 6i0nogiono 0o munonocii P. Annens ma
11. Moiickena. Bcmanosneno, wjo y cyenapii npeocmasineri 6ci mpu munu nepemuKants K00is, 3-nomixic
AKUX Midchpazose nepeMuKkanHs € HaunOWUPeHiuuM, a BHyMpiuHb0ppazoee — HAUMeHUL YHCUBAHUM.

TlopisHanHs cnOHMAHHO20 NepPeMUKAHHs K0Oi8 8 YCHOMY MOGIEeHHI ma NOCMAaHO8HO20 nepe-
MUKAHHSA KOOI8 Y KIHO 3aC8IOYUN0, WO Y XYOOICHbOMY MEKCMI NepeMuKants Kooig 3a8icou 6UKOHYE
neeHy QYHKYIlo, 8U3HAYEHY A8MOPOM meKcmy, a He be3nocepeonim mosyem. Omoice, nepemMuKkanHs He
Modice 6ymu Hec8IOOMUM YU HEMOMUBOBAHUM.

Ilpoananizosarno 3 onopoio na docaiodxcennsn €eu Paxpiu (Fachriyh, 2017), npucesuene nepe-
MUKAHHIO KOOI8 Y HABUATLHOMY cepedo8uul, BUNAOKU NepeMuKants Koois y cyeHapii Kinogitomy ma
VKIAO0€eHO nepeiik QyHKyitl nocmanosHo2o nepemuranis k00ie. Cihopmosana kracughikayis sxurouae
maxi cim QyHKYil: aKyeHmysauHs, NO8mop, nepekiao, NOSICHeHH s, NepPesipKa PO3YMIHHSA, YIMOUHEHHS
ma peghepenyitiny GyHKyiro.

Hawe oocnioocenns niokpecoe HeobXioHicmb noOAIbUL020 BUSHEHHS NOCMAHOBHO20 NepeMu-
KaHHs K0Oi8 He Nuule K Mapkepa OLNiHe8aIbHO20 00C8I0Y MOBYA, A U K MEeKCMOMBIPHO20 3aco0y,
BUKOPUCMAHO20 015 CMBOPEHHS1 00pa3y NepcoHaA’ca abo hopmy8aHHs cepedosULLa Xy00HCHbO20 MEOPY.

Knwuogi cnosa: nepemuxanns ko0is, OiNiHc8aNIbHICMb, NOCMAHOBHE NEPEMUKAHHA KOOY, OUC-
KYPCUBHI (YyHKYIl, cCOYioniHe8icmuKa.

Problem statement. The term code-switch-
ing is widely discussed and used in linguistics
and its interconnected fields. With current pro-
cesses of globalization, languages and cultures
come into closer proximity, interacting on a scale
impossible to imagine only twenty years ago.
This prompted a growing interest in the study of
the phenomena inherent to bilingual and multi-
lingual speech, among them code-switching, as
an element and direct consequence of intralingual
contacts.

The aim of this research is to identify differ-
ent types and functions of code-switching found in
the 2021 film adaptation of West Side Story, through
the lens of the way in which visual media stages the
conversational element of code-switching.

In order to fulfill the aim of our research the
following objectives were set:

— highlight the difference between conver-
sational and staged code-switching;

— study the classification of types of
code-switching, by applying it to our prac-
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tical outline the approaches to definition of
code-switching;

— material;

— analyze the functions staged code-switch-
ing performs in media, on the example of the
2021 film West Side Story, directed by Steven
Spielberg.

With more attention and representation
given to the bilingual communities in media dis-
course, code-switching now seeps into our every-
day life through films, TV-shows and books. It
presents a challenge for the developing area of
linguistics: to find the differentiating peculiarities
of staged code-switching that would help scien-
tists differentiate it from authentic and natural
processes of oral bilingual speech. Our research
examines types and functions of code-switch-
ing in visual media, films being one of its types.
Thus, by providing an insight into the features of
non-conversational code-switching it proves the
scientific novelty of our topic.

Analysis of recent publications. Poplak
defined code-switching as the alteration of two
languages within a single discourse, sentence or
constituent (Poplak, 1980). According to Milroy
& Gordon (2003) code switching can be defined
as a manner or form of communication that is
common in a bilingual or multilingual society
using a number of different languages. Hans
Vogt’s work “Language Contacts” is cited as the
first article to use the term “code-switching” in
the field of linguistics (Nilep, 2006). Historically,
the phenomenon of code-switching was viewed
as a deviation from the normative language, by
such researchers as U. Weinrich and E. Haugen
(Weinreich, 1979).

A lot of research on code-switching was
concentrated in the domain of sociolinguistics.
For instance, John J. Gumperz (study of Hindi
and its dialects) made a huge impact with the
study of topics and context that may lead to the
necessity of code-switching for bilingual individ-
uals (Gumperz, 1982). One of the earliest studies
on code-switching was performed in American
anthropology by George Barker in 1947, who
described the choice of language among Mexi-
can Americans in Tucson, Arizona (Nilep, 2006).
He was especially concerned with the question of
why bilingual individuals would feel the need to
alternate a language in a specific communicative
situation without any visible cue.

Many of the researchers, such as Poplack,
Sankoff, Halmari whose work was connected
with the notion of “code switching” were inter-
ested in syntactic or morphosyntactic aspects
of this linguistic phenomenon (Poplack, 1980;
Sankoft, & Poplack, 1981; Halmari, 2004). Alter-
natively, studies of language acquisition in young
children, second language acquisition widely
operate the term code-switching in the context
of language usage analysis in bilingual individ-
uals, mostly referencing to cognitive linguistic
abilities are as a description learning practices
centered around using more than one language in
the classroom environment (Salzmann, Cenoz &
Genesee, 2000)

One of the most prominent linguistic
research in the sphere of code-switching was con-
ducted by Zhluktenko Yu. (Zhluktenko, 1966).
The linguist distinguished types of language con-
tacts that lead to the instances of code-switching,
as well as distinguished types of bilingualism,
based on the way in which two or more languages
interacted and influenced each other in a specific
community.

Staged code-switching, whether on the
material of literature or visual media, was for a
long time overlooked in the study of code-switch-
ing, mostly due to a tradition which emphasizes
the primacy of spontaneous spoken language, for
acquiring data for systematic linguistic analysis.
Rise of most of the recent research on the issue
of literary code-switching started with the con-
ference Code-switching in Literature, organized
at University of London on 5 July 2013 (Sebba,
Mahootian, & Jonsson, 2011).

Material presentation. Code-switching
may refer to bilingual or multilingual individuals
blending two or more languages within a single
conversational unit, often without changing the
implied interlocutor or the subject matter. This
mixing can occur at various linguistic levels, but
especially instances where it happens within a sin-
gle sentence, phrase, or even word have garnered
significant scholarly interest (Poplack, 2001).

In the early studies, code-switching was cat-
egorized as random and inherently deviant. For
instance, Weinreich’s approach to switching codes
suggested that bilingual individuals employ two
separate linguistic varieties, which on a certain
level of mastery of language they manage to sep-
arate based on a communicative situation (Wein-
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reich, 1979). Hence, the mixing of two linguistic
systems in the same context becomes a sign of lack
of comprehension of a one of the languages used.

According to Myers-Scotton  (2001)
code-switching may be classified into two types
according to the speaker’s proficiency in one of
the languages. If the speaker has enough knowl-
edge of one of the languages to build sufficient
grammatical structures, it is labeled classical
CS. On the contrary composite code-switching
occurs “when speakers do not have full access to
the grammatical frame of the intended ML, part
of the abstract structure comes from one variety
and part from another” (Myers-Scotton, 2001).
However, this division seems to be incompatible
with studying staged code switching, because it
implies our understanding of the speaker’s lan-
guage competence, while the idea of speaker
being more blurred in our case.

Blom and Gumperz (1972) emphasized
the social dimensions of code-switching, differ-
entiating between situational and metaphorical
code-switching. Situational code-switching, as
the term implies, involves switching to a particu-
lar language variety depending on contextual fac-
tors such as the environment, the type of speech
event or activity, or the presence of a monolingual
speaker. In contrast, metaphorical code-switching
describes an unconventional, unexpected, or per-
sonal choice to incorporate multiple languages
into a single conversation.

Pieter Muysken suggested tripartite divi-
sion of code-switching: insertion of elements
from one language into grammatical structures
from the other language (cases of lexical bor-
rowings, nonce borrowings and constituent inser-
tions), alternation between the structures of the
two languages (switches of multiword or claus-
ally peripheral elements) and congruent lexi-
calization of elements of different lexicons into
a shared grammatical structure (‘anything goes’,
back and forth switches) (Poplack, & Walker,
2003). Nevertheless, he continually notes that
code-switching is “impossible in principle, while
three strategies are just ‘escape hatches’ within a
unified theory of bilingual speech”.

According to Appel and Muysken (2006),
code-switching can be categorized into three
main types:

— tag-switches (emblematic): inserting
tags, addresses or exclamations in one language

while the rest of the sentence is in another one;
the name emblematic comes from the fact that tag
serves as an emblem of bilingualism in mostly
monolingual context (Poplack, 1980);

— intra-sentential switches (code-mixing):
is observed when a speaker alternates between
languages within the same sentence. This type
is usually motivated by speaker’s limited knowl-
edge of a language or highly emotional state;

— inter-sentential switches: occurs between
sentences, where the speaker finishes one sen-
tence in one language and begins the next sen-
tence in another one.

We conducted our research on the mate-
rial of script of 2021 film version of West Side
Story written by Tony Kushner (Kushner, 2019).
We counted the number of all instances of
code-switching found in the script and classified
them according to Appel and Muysken categori-
zation. The following calculations were made:

Table 1
Types of code-switching
Types Quantity | Percentage
Tag-switching 23 28,4%
Intra-sentential 19 23,5%
Inter-sentential 39 48,1%
Total: 81 100%

Based on the data given in the table we can
understand that all three types of code-switching
are used in the movie. However, inter-sentential
is used more frequently than the other two varie-
ties, occupying 48,1% of all instances detected in
the text. On the contrary, the least frequent type
turned out to be intra-sentential switching with
23,5%. Henceforth, we will examine each cate-
gory of code-switching in more detail.

The first category of code-switching is
tag-switching, also known as emblematic or
extra-sentential code-switching. Some research-
ers argue that tag-switches should not be viewed
as genuine examples of code-switching. Instead,
Gumperz sees them as symbolic elements of a
speaker’s monolingual communication style,
thus the name ‘emeblematic’ explained (Gump-
erz, 1971). Additionally, it is worth noting that
inserting tags into speech typically has little to no
impact on the structure of the surrounding sen-
tence. Tags are highly flexible linguistic compo-
nents that can be placed almost anywhere within
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a sentence without breaking grammatical rules
(Poplack, 1980).

We found two distinct cases, which
explained the peculiarity of tag-switching. It
occurs when an address, a term of endearment is
inserted using the language which differs from
that employed in the sentence itself “Keep look-
ing for better, mi_ milagro, like you always done”
(Kushner, 2019, p. 20). In the above-mentioned
sentence the switch in language obtains a spe-
cific emotional connotation. On the other hand,
the other type of tag-switching is the insertion of
interjections, parenthisis, tags in questions, link-
ing words or filler-words for pauses in speech:
“It’s because of us they re gonna fight, ;verdad?”
(Kushner, 2019, p. 63, where ‘verdad’, that can
be translated as “is it true”, performing the role of
a question tag.

The second category is intra-sentential
code-switching, as it occurs within the bounda-
ries of one separate sentence. Some researchers
consider intra-sentential code-switching as a sep-
arate object of research, naming it code-mixing,
differentiating it from the idea of code-switching
(Poplack, & Walker, 2003). Intra-sentential code
switching may occur between major constitu-
ents of the sentence (for instance, whole clauses,
word-combinations) or on the level of independ-
ent words. Poplak (1980) argues that the first var-
iant is more frequent then the later.

On the basis of our supplementary material,
we differentiated three subtypes of intra-sentential
code-switching based on the volume of elements
used in one language and the frequency of usage
of elements of one language within a specific sen-
tence. The first type may be exemplified by the sen-
tences where only one term from the second lan-
guage is used. For instance, “‘jNecesito lipstick!”
(Kushner, 2019, p. 25). This type of intra-senten-
tial code-switching is peculiar because it can be
prompted both by the limitations in knowledge of
a specific language of the speaker, or the feeling
that usage of a term in the native language would
better encompass the meaning and emotional con-
notation of the concept referred to. However, in
some research dedicated to code-switching, cases
of usage of individual terms inserted in the dis-
course in a different language are counted to the
category of tag-switching, as they remain inde-
pendent of the grammatical constructions of the
rest of the sentence.

The next subtype of intra-sentential
code-switching is represented by repeated switch
back-and-forth between languages before the
end of the sentence. For example, the sentence
“Y hubo un accidente, Maria, like it was over
before, before anyone could stop him, fue tan
rapido que nadie...” (Kushner, 2019, p. 109)
implies a tense, emotional situation. Often such
type of code-switching is used in the written texts
to imply the emotions of the character, to show
that they are in a state of distress, thus, they revert
back to the native tongue, which is believed to
have more connection with human emotions and
the ways of expressing them.

The third subtype of intra-sentential
code-switching occurs in the sentences where the
language changes on a grammatical and mean-
ingful pause in the same sentence. For instance,
before the conjunction, as in “Maybe Chino and
your friends fall down at your feet and maybe you
scare the Americanos when you make fists and
angry faces, pero vo no estoy interesada ni _en
boxeo ni en peleas” (Kushner, 2019, p. 53). The
switch happens distinctly at the beginning of a
new independent clause in the sentence. Such a
switch may signal a change in the theme of the
sentence, the desire to address a different inter-
locutor, include or exclude some of the listeners
from a discourse.

The last category we came across in our
study was inter-sentential code-switching. In this
type of code-switching the change of the language
signals the end of one sentence and the beginning
of the another. The message of the sentence may
remain the same or change with switching of the
code.

Based on our practical material we distin-
guished two types of inter-sentential code-switch-
ing. The first one being the usage of the different
language as a direct translation of the same sen-
tence, the same idea. In the following example
“Donde estas? Where are you? jAy!” (Kushner,
2019, p. 43), both sentences have the very same
meaning. The change of the language most likely
can be explained by the fact that the interlocutor
of the speaker does not know Spanish, thus, the
necessity to translate, repeat the same idea twice,
using both linguistic systems for the same purpose.

The second variation of inter-sentential
code-switching, is its usage for introduction of
the different topic of the sentence, or to elabo-
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rate the previous idea but using tools of the dif-
ferent language to signal more emotive coloring,
or culturally specific category. For example,
“Yo también te quiero mucho. But I'm here too,
and I want to make a life, a home” (Kushner,
2019, p. 52). In this extract, the Spanish part is
more emotional. The usage of the native language
is a sign of endearment here. While the switch
back to English, marked by the conjunction ‘but’
changes the theme of conversation, introduces
the new idea, firmer and concerned with the more
practical matters rather than emotions, hence, it
being uttered using the second language. As we
analyze the staged code-switching, the choice of
the language always adds to the development of
the characters’ image.

In  real-life, oral  communication,
code-switching can occur for a number of rea-
sons; both being used consciously and subcon-
sciously by the speaker. In his work Discourse
Strategies, Gumperz points out the functions that
code-switching may perform in a conversation,
including, though not limited to: quotations,
addressee specification, interjections, reitera-
tions, message qualifications, and personalization
versus objectification (Gumperz, 1982).

In our case, as we analyzed staged
code-switching, a unique type of this concept,
that is used deliberately to imitate the free flow of
the oral language of bilingual individuals in dif-
ferent types of media: books, films, speeches etc.
Thus, being staged, it always performs a specific
function in the text, implied not by the immedi-
ate speaker but by the author of the text itself.
One of the classifications of functions of stage,
deliberate code-switching was suggested by Eva
Fachriyh in her article dedicated to the usage of
staged code-switching in the class environment as
an element of language learning processes (Eva
Fachriyh, 2017). According to the aims of this
research, we singled out the following six as the
most effective and corresponding to the analyzed
context of code-switching. The chosen functions
include: (1) emphasizing, (2) repetition, (3) trans-
lation, (4) clarification, (5) checking for under-
standing, (6) explanation.

Code-switching for emphasis occurs
when languages are switched to highlight a spe-
cific word, phrase, or idea, making it stand out
in the discourse. This may add intensity, under-
line importance, or convey a heightened emo-

tional state (Fachriyah, 2017). Appel & Muysken
(2006) developed their approach to functions of
code-switching based on the six metafunctions of
language by Roman Jakobson. Their expressive
function correlates with the emphasizing function
as it highlights how speakers express a mixed
identity through the use of two languages in the
same discourse (Appel, & Muysken, 2006). Fur-
thermore, it can not only add contextual impor-
tance to one element of the discourse but signify
a general heightened emotional state in which a
person reverts back to the mother tongue or uses a
language to express a specific emotion connected
with their bilingual identity. For instance, in the
sentence “; Yo no soy tu hija, traitor!” (Kushner,
2019, p. 129) the speaker addresses a woman,
who is believed to, by marrying white man, have
betrayed her Puerto Rican community. Hence,
the word ‘traitor’ being incorporated in English
adds a layer of implied message to the sentence,
as well as, emphasizes the emotive connotation
of the case code-switching.

The second function is reiteration as the
same message is repeated in two languages, usu-
ally to reinforce or clarify it. Mattsson and Buren-
hult explained this function in terms of “the repeti-
tion in the first language can be either partial or full
and is often expanded with further information, but
more frequently code switching is used as a repe-
tition of the previously uttered sentences” (Matts-
son, & Burenhult, 1999, p. 9). Repetition or reiter-
ation is applied to align the conceptual systems of
two languages to narrow the gap in understanding.
It 1s closely connected with the next function of
code-switching, translation, which too is aimed
at aiding understanding, either for characters or
the audience, by providing a linguistic “echo” of
the original statement. It can differ from reiteration
in intent: while reiteration may simply reinforce,
translation explicitly aims to convert the message
into a more comprehensible form for someone who
may not understand the first language used. It can
differ from reiteration in intent: while reiteration
may simply reinforce, translation explicitly aims
to convert the message into a more comprehensi-
ble form for someone who may not understand the
first language used.

The fourth function is clarification. In
this case code-switching expands a term, idea,
or phrase that may not be easily understood in
the original language. This function helps avoid
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ambiguity and conveys nuances that might be
lost if only one language were used. Clarifica-
tion elaborates the message where the reiteration
function simply repeats the same idea twice. The
use of code switching becomes the means that the
speaker turns to in order to confirm or clarify a
specific element of communication. For instance,
in the following phrase “No hables! Tienes que...
Please, you have to go” (Kushner, 2019, p. 43),
we can see that the speaker uses code-switching
to give a clearer direction, to elaborate the mean-
ing of the first sentence in the language under-
standable to her interlocutor.

The fifth function, checking for under-
standing, is inextricably linked with the phatic
function, hence concerns the channel of com-
munication. Checking for understanding implies
ensuring that the previous message reached the
addressee and was interpreted correctly. This func-
tion can be performed by the majority of cases of
tag-switches (Appel, & Muysken, 2006). In the
sentence “;Pero claro? That’s why I cashed my
relocation check” (Kushner, 2019, p. 101) the code
switching is used to point back to the informa-
tion in the previous sentence and to double-check
whether the interlocutor understands it correctly.

Furthermore, we can trace the inter-senten-
tial switches, where a tag question or an address
is used after the main sentence, to emphasize the
knowledge of the other language or to implic-
itly communicate with the interlocutor/audience
that speaks the other language. One of such
most commonly used cases is the addition of the
word ‘verdad’ in the end of the phrase as type
of back-channel communication, for example,
“Bernardo ain t keeping their dirty money. ;Ver-
dad?” (Kushner, 2019, p. 102).

The last function derived from Eva Fachri-
yh’s classification is explanation. What we
would like to emphasize is especially the usage
of code-switching for explaining linguistic ele-
ments, directly or indirectly comment on the lan-
guages involved in the communicative situation.
In other words, the metalinguistic function here
comes into play. For instance, in the film we see
a scene where a bilingual character teaches a boy
Spanish by constantly switching between Span-
ish and English not only to translate but rather to
elucidate: “Con, means with, so you need “con-
tigo”. “With you.” Para siempre” (Kushner,
2019, p. 62).

We have managed to detect another func-
tion of code-switching, which the classification
by Eva Fachriyh does not encompass. The func-
tion implied is referential, which was addressed
by Appel & Muysken (2006) as well as by Shana
Poplack (2001). Referencing often involves a
lack of knowledge of one language or a lack of
proficiency in that language on a certain subject.
Certain subjects may be more appropriately dis-
cussed in one language, and the introduction
of such a subject can lead to a switch. In addi-
tion, a specific word from one of the languages
involved may be semantically more appropri-
ate for a given concept. The necessity for the
character to code-switch in those moments may
signal a linguistic insecurity, the inherent asso-
ciation between a language and specific context
or emotion, a thematic necessity (Mattsson, &
Burenhult, 1999). Many examples of the fulfill-
ment of referential function include the usage of
slang or emotively colored words with peculiar
cultural context: “/ married a gringo, he thinks
that makes me a gringa” (Kushner, 2019, p. 19),
“Mi primer baile en Nueva York and I have to
go with that, that, that zangano and I don 't want
to” (Kushner, 2019, p. 25), “Maria can't like
a lambeojo who just works day and night and
never stands up like her brother does” (Kush-
ner, 2019, p. 27). In the examples we can see the
word ‘zangano’, a Spanish slang word meaning
‘idle, lazy person’, and ‘/ambeojo’ a slang term,
distinctive for islanders and U.S.-based Puerto
Ricans. Hence, there is an overreaching emo-
tional connotation for the code-switching used
in a referential function.

Conclusion. In conclusion, in our research
we centered our scientific inquiry around the types
of code-switching based on Appel and Muysken
categorization. The data presented in the article
indicates that all three types of code-switching
are utilized in the film adaptation of classical
Broadway musical WEST SIDE STORY (2021)
directed by Steven Spielberg, screenplay by Tony
Kushner. However, inter-sentential code-switch-
ing is the most prevalent, accounting for 48.1% of
all identified instances. In contrast, intra-senten-
tial code-switching is the least frequent, compris-
ing only 23.5% of the occurrences. We touched
upon the different approaches to differentiating
functions of staged code-switching in visual
media. Analyzing the functions of code-switch-
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ing in the supplementing material we were able
to study the differentiating characteristics of con-
versational and staged code-switching, the main
one being in spontaneity and purposefulness
of those. While code-switching in oral speech
can be prompted by subconscious drive of the
speaker, and serves no conversational goal, staged
code-switching is undoubtedly planned and care-
fully crafted to fulfil some immediate need of the

text, whether giving a subtle description of the
character, providing information on the histori-
cal or cultural context of the piece of media etc.
Taking everything into account, we can conclude
that code-switching provides a fruitful ground
for scientific research, with the analysis of staged
code-switching being a prominent domain that
may give a unique insight into the particularities
of bilingual communication.
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