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HPUPTOBA BAPIALIA AK 3ACIb BIATBOPEHHSA EMOTUBHOCTI
Y XYAJOKHBOMY JUCKYPCI

Anomauin. YV yiii po3eioyi npoananizosano SUKOpUCManHs 3acobis wpugmosoi eapiayii 3
Memoio 8i000paAdiCeHHA eMOYIUHO20 CIAHY, CIMABIEeHHS 1l NOBEOIHKU NEPCOHANCIB, AKI Y PAMAX XYO0HC-
Hb020 OUCKYPCY OMPUMYIOMb 6MINEeHHs Yy Kame2opii emomugHocmi. Mema O0ocniodcenns nonieae y
P032101 (heHOMeHY eMOMUBHOCMI MA PO3KPUMMI nomeHyiany 3acobis wpugphmosoi sapiayii, 8uKo-
PUCMOB8Y8aHUX OJisL eKCHIIKAYii Yyb020 (heHoMEeHY 8 aH2IOMOBHUX HAYKOBO-(AHMACMUYHUX MBOPAX.

YV pamxax oocnioscenns nomeepodiceno, o Kamezopis eMomugHOCMI 6I0MBOPIOE KOMYHIKA-
MUBHY OISILHICIb NEPCOHAIICI8 HA BCIX MOBHUX DIBHAX ((hOHemuUyHOMY, MOPPDONOIUHOMY, NeKCUY-
HOMY | CUHMAKCUYHOMY). 3 ’5c08aHO HEOOXIOHICMb WUPOKO2O BUKOPUCTIAHHS YIMKO PO3POOIEHO20
acopmumenmy Xy00dCHIX 3ac00i8 Ha KoXCHoMY 3 pi6Hie. 11iomeepodceHo 3acmocy8ants HU3KU (hone-
muko-epaghiunux 3acodie, sIKi 00NoOMazarms AsMopam RIOCUIUMU eMOYIHICIb BUCTOBTEHO20 3405
AKHAUNOBHIWO20 6MINIEHHS IXHIX 3A0YMI8 U Y8UPA3HEHHS eMOYIHO-OYIHHOT CeManmuKy MapKepamu
HAUHUINCYO020 PIBHS MOBU — (POHEMUUHO2O.

Ak ciouums aumaniz ameioMo8HO20 HAYKOBO-PAHMACMUYUHO20 OUCKYPCY, 00 NPOOYKMUBHUX
3HapsA0b eKcnikayii kame2opii eMoOmueHOCmi Ha YOHEMUYHOMY PIBHI BIOHOCUMO 3acobuU wpugdmo-
801 sapiayii, 30Kkpema pisHOMAHIMHI BUOOIMIHU POIMIDY, HACUYEHOCIT WPUGMY, NIOKPECIeHH s, 3MIHY
epagiunux cumeonie mowo. Hatinowupeniwum cepeo nux € Kypcus, cgpepa 3acmocy8ants iIKo2o 0Xo-
N0E, 00 NPUKLADY, 8i000PANCEHHS 8IACHUX HA38 YU 3AN03UYEHD 3 IHULUX MO8, PENPOOYKYII0 eMOmUs-
HO20 HABAHMANCEHHS 3a OONOMO20I0 OKPEMUX CJli8, CI0BOCNONYYEHD | peUuetb, 8i0MEOPEHHS CHEKMpY
OVYMOK, peMiHicyeHYitl abo HYMPIWHIX cCmpadcOans nepconaicie. Pazom 3 mum 006oni uacmum A6u-
wem 8 AH2IOMOBHOMY HAYKOBO-(PAHMACMUYHOMY OUCKYPCI € BUKOPUCMANHA 8UOOZMIHEHO20 Ke2ls
wpugmy, aKuM agmopu nociay208ylomvcs 30e0iibulo20 01 nepedadi eMoyiliHo20 HABAHMANCEHHS
KOHKPEMHUX 3a207106K18, KIIOYOBUX PEUeHb YU YUmam.

Knrouosi cnosa: emoyii, emoyitinicms, eMomuHicmo, upugmosi sapiayii, Xy0orCHill OUCKYPC,
KypCus.
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FONT VARIATION AS A MEANS FOR EXPRESSING EMOTIVITY
IN FICTIONAL DISCOURSE

Summary. Our investigation analyzes a wide range of the means of font variations to display an
emotional state, attitude and behavior of characters which receive an embodiment within the category
of emotivity in scientific-fictional discourse. Our research aims at scrutinizing the phenomenon of
emotivity as well as revealing the potential of the means of font variations for explicating the above
mentioned phenomenon in the works of English science-fiction.

Within our research, it is ascertained that the category of emotivity expresses the communicative
activity of the characters on any language level (phonetic, morphological, lexical and syntactical).
The need in usage of a carefully elaborated assortment of fictional means on each language level is
also clarified. It is as well evidenced that the application of a set of phonetic and orthographic means
enables the authors to produce an additional emotional stress to fully put their authentic conceptions
into practice on the lowest language level — phonetic.

According to the evaluation of the English scientific-fictional discourse, productive instruments
for the category of emotivity explication on the phonetic level envisage means of font variation,
specifically various font size and weight modifications, underlining, change of graphic symbols etc.
Italic type (italics) is prevailing with the main scope of means covering the expression of proper
names or loanwords from other languages, the reproduction of emotive stress using individual words,
phrases and sentences, and the reconstruction of a spectrum of viewpoints, reminiscences or mental
lacerations of the characters. At the same time, in the English scientific-fictional discourse it is a
frequent case for the authors to use a modified type size in order to transfer emotional stress of

specific headlines, key sentences or quotes.

Key words: emotions, emotionality, emotivity, font variations, fictional discourse, italic type

(italics).

IlocranoBka mnpolseMHu. AHTPONOLEH-
TPUYHA CHPSMOBAHICTh JIHIBICTUYHHX JOCIHi-
JDKeHb, Y paMax SIKOI Ha TepemHid TUIaH BUCTY-
Ma€ BUBUCHHS EMOIIIMHOTO CKIIAQJHUKA JFOTUHH,
3aKJjaJja€  OCHOBY  TEOPETHKO-METOHOJIOTIUHOI
MOJIeNi OIaHyBaHHS I'yMaHITapHUX HAayK Ha cydac-
HOMY €Talll pO3BUTKY CYCHUIBCTBA. 3 ONNISALY Ha
3pOCTaHHS IHTEpeCy J10 aHali3y eMoLiiHOoI chepu
JIOAMHYU B PI3HHUX Taly3siX HAayKH, a TaKOXK OXO-
TUICHHS €MOIIISIMU YCiX cep SKUTTS JIIOIUHHU Ta 1X
BIJITBOPEHHS Ha KO)KHOMY 3 PIBHIB MOBH, 1151 KaTe-
ropist HabyBae MDKIUCIUILTIHAPHOTO XapaKTepy.

Oco06nuBO SICKPaBO Il TCHICHIIT BUSBIIA-
10Th ce0e B LIapHHI XyAOKHBOI JIiTeparypH, sKa,
SK B1JIOMO, HACKPi3b MPOHMU3aHA KAPTHHAMHU B3a-
€MOJIii Ta B3a€MO3B 53Ky 1HAMBIJIB 13 HABKOJIHU-
ITHIM CBITOM, BIATBOPEHHSM 1 OMIMCOM XHIX Pi3-
HOMAaHITHUX eMoLiHnX craHiB. [lokInKaHHa HA
XYJIO)KHIM JUCKYpPC € OOIPYHTOBAaHUM, OCKUIBKH
came TBOPH XyIOXKHBOI JIITepaTypu € HEBUYEPII-
HUM JKEpEeIoM HalOUIbII KOJJOPUTHUX TUITOBHX
1a0JI0HIB eMOTUBHHX CHUTYAIIii.

AHaJIi3 OCTaHHIX HOCJiIKeHb i my0Ji-
Kanii. 3amikaBneHHs 1IeHTU(IKALIEI0 eMO-
i 1 BIATBOPEHHSIM E€MOIIIHHOTO CTaHy B MOBI
1 MOBJICHHI iHIWBia HAOyIO0 OCOOTMBOI aKTy-
aJBHOCTI y Cy4aCHOMY MOBO3HABCTBi. Okxpemi

aCmeKTH IbOT0 ()EHOMEHY Ha marepiaji pi3HUX
MOB BUCBITJIICHO Y JTOCIIPKCHHSX TaKUX YUCHUX,
sk O. babemok, JI. be3yrna, H. bobep, O. Bacu-
nenko, T. Becna, JI. KocTiok, I'. Ky3enko, 1. Jlener,
M. Mapinamsimi, O. Cap6am, JI. TioToHHHK,
H. fpomko Ta iH. [IpoTe eMOTHBHUI MOTEHITIAT
3aco0iB mpuQTOBOI Bapiallii y XyJJ0)KHbOMY MOB-
JICHHI 1Ie HEeIOCTaTHhO po3pobneHmit. OTxe,
MMMTAHHIO BIJOOpaX€HHSI KaTeropii eMOTHBHOCTI
¢doneTnko-rpadiyHIMHU 3aco0amMu Ma€ OyTH Tpu-
JIIJICHO O1IBIIE YBary.

Meta gocaimkennsi. Hama posBinka mae
Ha memi BUSBUTU W TpOaHATI3yBaTH MANITPy
3aco0iB mpu(TOBOI Bapiallii, BUKOPUCTOBYBA-
HUX I BIATBOPEHHsSI €MOLIMHOTO CTaHy 1HJIU-
Bila B AHIJIOMOBHUX HAayKOBO-(DaHTaCTUYHMX
TBOpax. O0’€kmom BUBYEHHS € KaTEropis emo-
TUBHOCTI, YTIJIEHA Y XY/IOKHBOMY JHCKYpCi, TOJI
K npeomemom — TIOTEHIal 3aco0iB mpudTo-
BOi Bapiallii, CIpIMOBaHUX Ha BUPAKCHHS KaTe-
ropii €eMOTHBHOCTI B HAyKOBO-(paHTACTUYHOMY
JTUCKypci. 3aBIaHHS PO3BIJIKH IOJISITAE B TOMY,
mo0 JoCHiAuTH 3aco0u ImpudTOBOi Bapiamii
y peastizaiii eMOoLiil IepCOHaXiB y aHIIIOMOBHHUX
HayKOBO-(aHTaCTUYHUX TBOPAX.

Buxian OCHOBHOTO Marepiasny.
Y XXI cromitTi, B €MOXy NEepeBaKaHHs IOCT-
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MOJIEpHICTChKOTO TekcToTBOpeHHs (babenrok,
2009), o0cobmuBOiI akKTyaJbHOCTI HaOyBalOTh
JOCTIKEHHSI B3a€MO3AJISKHOCTI MK Kareropi-
MU eMOYIUHICMb Ta eMOmMUGHICMb, OCOOIUBO
B KOHTEKCTI XyI0KHBOTO TUCKypcy. He3Baxkarouu
Ha Te IO I IOHITTSA TICHO IOB’s3aHi, BOHH aX
HisIK HE € EeKBIBAJICHTHUMU YU B3a€MO3aMiHHUMU.
Tax, nocmigauns 1. O. Jlener (2021) tnymaduTh
EMOLIINHICTh K «BJIACTUBICTH TEMIIEPAMEHTY
JIFOOUHMU, 1 30aTHICTH A0 E€MOILIHMHOIO XBHIIIO-
BaHHS, 10 TIepeadavae 3MicCT, AKICTh 1 IUHAMIKY
eMoI1iii Ta mouyTTiB» (c. 106); eMOTUBHICTh ke
aBTOpPKAa TPAKTYE SIK IICUXOJIOTIUHY CYTHICTb, 110
«XapakTepu3y€e YyTIUBICTh 1HIUBIA 10 €MOIII0-
reHHuX curyarii» (c. 106).

KirouoB0o10 BIAMIHHICTIO M1’ KaT€rOpisMH
emoyitinocmi W emomueHocmi, 3a TBEPIKEH-
HaM moBo3HaBuil JI. Trotronauk (2024), € Te,
0 Tepiia XapaKTepHu3yeThCs pedIeKTUBHUM
1 HEYCBIJOMJIEHUM IPOSIBOM €MOIII, TOII SK
Jpyra — 3yMUCHUM 1 CBIIOMUM, III0 mepeadadae
MEBHY CTpaTerito moBeaiHKu ocodu. OTxe, emMo-
IIAHICT, — I TICHUXOJIOTIYHA XapaKTepUCTUKA
0COOHMCTOCTI, @ €MOTHUBHICTh — JIIHI'BICTUYHA
pHca TEKCTy; 1HaKIIe KaKy4d, EMOTUBHICTb — 11€
JTIHTBICTHYHHUMA KOPEJAT MCUXOJIOTIYHOT KaTero-
pii emomiitnocti» (JIemet, 2021, c. 106).

3arajaoM JIOCHIIIHUKH CXOJSATHCS Ha TOMY,
IO KaTeropis €MOTHBHOCTI BIATBOPIOE KOMY-
HIKaTUBHY NISUTBHICTH Ha BCIX MOBHHX PIBHSX,
30KpeMa (OHETHUYHOMY, MOP(OIOTiYHOMY, JIeK-
CUYHOMY 1 CHHTaKCUYHOMY, KOKEH 3 SIKUX Iepei-
0avae BUKOPUCTAHHS MEBHOTO HA0OPY XyHOXKHIX
3aco0iB, SIKi 0OYMOBIIIOIOTH TOYHICTh, TTOBHOTY
1 cnenudiky mepenayi pi3HOMAHITHHUX EMOLIH
MEPCOHAXIB TBOPY SK pPeaji30BaHOTO aBTOP-
chKOrO 3a1yMy. OTKe, eMOTHBHICTh XyI0KHBOTO
TEKCTy OXOIUIIOE€ IIMPOKHH Jiama3oH BepOalib-
HUX 1 HeBepOaJlbHUX 3aCc00IB BIATBOPEHHS €MO-
LIHHOTO CTaHy YU CTaBJIEHHS T'OJIOBHUX IepoiB
(Mapinamsim, 2022, c. 91), a Takox € HE3MiH-
HUM aTpuOyTOM YHIKaJbHOTO aBTOPCHKOTO
XynoxHboro cTuio (Bacunenko, 2021, c. 46).

DoHETHYHMI pIBEHbh MOBU BOJIOJi€ Oara-
TOI0 MANITPOI0 PI3HOMAHITHUX 3ac00iB, SKUM
XOU 1 HE BJIACTUBA CyTT€BAa CEMAaHTUYHA 3HAYY-
IIiCTh, MPOTE BOHU HAMLIEHI 3[aTHICTIO Haja-
BaTH JIOJJATKOBOTO €MOIIHHOTO BiJITIHKY BHCJIOB-
JICHHIO 3 METOI0 3a0e3MeYeHHs NIepeIadil 3aJyMiB
aBTopa. Y IbOMY JOCII/DKEHHI aHIIIOMOBHOTO
HAyKOBO-(aHTAaCTHYHOTO JHUCKYPCY 30CEpPEAUMO

Hallly yBary Ha TakoMy MiJBUIl (POHETUKO-Tpa-
¢biuHuX 3ac0o0iB eKCIUTIKalii KaTeropii eMOTHB-
HOCTI, sIK IpHu(TOBI Bapialii. Sk CBIAYMTH aHAMI3
AQHTJIOMOBHHMX HAyKOBO-(paHTACTUYHUX TBOPIB,
JI0 OCHOBHHX €KCIUTIKAHTIB EMOTHBHOCTI TEKCTY
Ha IIbOMY piBHI HaJeXaTh PI3HOMAHITHI BHJO-
3MIHU KOJILOPY, PO3MIpY, HACHYEHOCTI MIpUPTY,
MIKPECIeHHs, 3MiHa rpad1YHUX CUMBOJIIB TOIIIO.

Haiinmommpenimmm  3aco00M  BUpaKeHHS
€MOIIIHOTO CTaHy MepCoHaXka y HayKoBO-(haHTac-
TUYHUX TBOPAX € KYPCUB — JPYKAPCHKUM NOXWINN
mpudT 3 HAYEPTAHHSM JIITEP, MOIIOHUM JI0 PYKO-
mucaHoro (CYM). DyHKIiOHANIBHI 0COOIMBOCTI
BUKOPHCTAHHS aBTOpaMHU IILOTO MIpU(DTy Bapito-
IOTBCSI 3QJICXKHO BiJ] KOHKPETHOI METH i 3aBIaHHS
Ti€l 4u Ti€l cuTyanii. 3a3BUyail KypcHB BHKO-
PHUCTOBYIOTH ISl BIATBOPEHHS BJIACHUX Ha3B 4Yd
3arl03W4eHb 3 IHINX MOB, HAIPHKJIIAI:

But for a brain that was literally tabula
rasa, the BrainPal offered even more (Scalzi,
2006, p. 54).

For the first month of your life, everything
feels like déja vu. Then you learn it, it gets stored
in your actual brain, and you stop using your
BrainPal like a crutch (Scalzi, 2006, p. 70).

“The Peregrine is a new ship and it needs
some experienced hands,” Szilard said” (Scalzi,
2006, p. 116).

Everything we are is expressed in our DNA.
If they can find a way to let us breed naturally,
we’ll have a new species: Homo astrum, who can
live between the planets (Scalzi, 2006, p. 211).

“I’d almost forgotten how much Elizabeth
liked using big words that nobody else knew,”
she says. “I mean, raconteur? From a twelve year
old?” (Haddix, 2005, p. 108).

Since you know about viruses as they relate
to computers, maybe you’ve heard of the term
Trojan horse as well. This message, my friend and
brother, is a Trojan horse (Scalzi, 2006, p. 329).

“They’re verboten t0o,” I say. For a second
I think Joss might want to comment on my choice
of words, maybe mention that verboten was one
of Elizabeth’s favorites too. But Joss only shrugs.
(Haddix, 2005, p. 115).

Sk 6aunMo 3 IPUKIIAIIB, MIJCHITIOBAILHOTO
€MOTUBHOTI'0 €()eKTy B aHIJIOMOBHUX HayKOBO-(paH-
TACTUYHUX TBOPAX JOCSTAIOTH 3a JIOTIOMOTOIO
BUIUJICHHS] KYPCUBOM 3aIll03MY€Hb 3 JIATHHCBHKOI,
(bpaHIy3bK0i, HIMEIBKOI MOB, SIKi, HE3Ba)KalOUH
HA HAsBHICTh B aHIMIMCHKIA MOBI IXHIX BIJIOBIJI-



168

MMPOBJIEMU I'VMAHITAPHUX HAYK. CEPISA «®UIOJIOI'IS». Bumyck 60

HUKIB, HQJIUICHI KpalliM €MOTHBHHUM MOTEHIIIA-
JIOM JUIS1 BIITBOPEHHSI aBTOPCHKOTO 33 TyMY.

MeTor0 BUKOPUCTAHHS KYPCHUBY € aKIEHTY-
BaTH HA EMOTHBHOMY HaBaHTA)KCHHI, aKI[ETITOBA-
HOMY 4epe3 OKpeMi CJI0Ba, CJIOBOCIIOIYUYEHHS YU
pECUCHHS:

“But if Charles Boutin is still alive, I
don’t want him to know we know that.” (Scalzi,
2006, p. 33).

You can create an empire starfaring race
that has no more self-introspection that a proto-
zoan, and the Obin are the living proof of that.
The Obin are aware collectively that they exist.
But not one of them individually has anything
that you would recognize as a personality, No
ego. No ‘I’ (Scalzi, 2006, p. 285).

“It’s Bethany,” I correct her, irritably. But I
don’t think she hears me because she’s bounding
across the porch and throwing her arms around
me in total joy (Haddix, 2005, p. 9).

“It’s been done before. You've done it
before.” (Scalzi, 2006, p. 45).

Jared’s first impulse was to say I dont
understand, but he held back, intuiting for the
first time that this was likely to be his response to
most things in the near future (Scalzi, 2006, p. 69).

“I just want to call him,” I say, and it’s all I
can do not to make my words a whimper: / want
my daddy... (Haddix, 2005, p. 13).

And it’s certainly true that the universe is
hostile to the Colonial Union. And the reason for
that is, the Colonial Union is hostile to the uni-
verse (Scalzi, 2006, p. 294).

You already knew that through your Brain-
Pal and your pre-birth conditioning you could
learn quickly by yourself. In the last week — with-
out realizing it — you’ve learned to share and
absorb immense amounts of information between
yourselves. There is no difference between that
information and this. Pay attention (Scalzi,
2006, p. 100).

BiaTBOopuTH eMoI1ii IEpCOHaKIB HaKpaIle
BIA€THCS 4Yepe3 BUJALICHHS KYpPCHBOM IEBHOTO
CJIOBA YH CJIIOBOCIIONYYEHHS, 1110 CITYTYIOTh CBOE-
piaHUMEU MapkepaMu a00 TOUKaMU aKIICHTYBaHHS
yBaru 4uTadiB. 3 METOIO0 PENMpOIYKIlli €MOTHB-
HOTO HABAaHTA)XCHHS BHUCJIOBJICHb MEPCOHAXKIB
a0o0 TBEpKEHb aBTOpA MUCHMEHHUKHU IOCITYTO-
BYIOTHCS BUJIIJICHHSM KYypPCHBOM LIJIUX PEYEHb.

OTxe, 3a TOTIOMOTOO KypCHUBY aBTOPH Hay-
KOBO-(pAaHTACTMYHHX TBOPIB IEpeNaloTh YBECh

eMOILIIHUN Jiana3oH JyMOK abo crorajiiB mep-
COHaXIB:

Bullshit, Alan Millikan sent to Jared, pri-
vately. I was one station down and looking right
at him. He didn t get bit. (Scalzi, 2006, p. 103).

No, a thought said. They never found her
body. They found hardly any colonist bodies
(Scalzi, 2006, p. 213).

Goddamn it, General, Jane Sagan thought,
as she tracked through the Kite, heading toward
the landing bay control room. Stop hiding from
me, you officious prick (Scalzi, 2006, p. 241).

Boutin opened his eyes in a brand-new
body.

Well, not brand-new, he corrected. Gently
used (Scalzi, 2006, p. 326).

My parents have never been normal. ...
That’s a traitorous thought, and I hunt it down
and stomp it dead (Haddix, 2005, p. 6).

Why? 1 think. Why, why, why, why, why?
(Haddix, 2005, p. 19).

She’s doing that thing where you talk too
much when you don’t know what to say. I tend to
go in the other direction — not talking enough — so
I stand there for a few seconds in silence. Am [
in a different time zone now? 1 want to ask, and,
Who is it that can sleep the entire morning away —
besides me? But all I say is, “Breakfast would be
nice (Haddix, 2005, p. 23).

“Sinclair Mountain?” I say numbly. In my
head, I’'m replaying my mother’s voice on the
phone: I had this horrible dream about her birth-
day at Sinclair Mountain ... (Haddix, 2005, p. 66).

Oh, honey, don't worry about it. You're
doing the best you can, she’d tell me when I was
little and I couldn’t quite manage to color inside
the lines.

You don't need those friends. You've got
Mommy and Daddy, she’d tell me in third, fourth,
fifth grade when I fretted about my ranking in the
various popularity contests of school (Haddix,
2005, p. 112).

But Joss and Myrlie are both looking down
at me now, and their faces say everything: Beth-
any looks exactly like Elizabeth, even down to the
lopsided freckles on her cheeks. Bethany likes
the same foods Elizabeth liked. Bethanys voice
sounds like Elizabeth's. Could it be ...? (Haddix,
2005, p. 128).

How did you know my name? 1 want to
scream after him. Why did you drive off'so quickly—
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were you scared of the police? HOW DID YOU
KNOW MY NAME? (Haddix, 2005, p. 138).

[Ipuitom mepenayi AyMOK i1 crorajiB mep-
COHQXIB 3a JIOTIOMOTOI0 KYypPCHBY A€ aBTOpaM
3MOTYy 3aKIIEHTYBaTH yBary 4MTauiB Ha BiJITBO-
peHHI 0COOJIMBOCTEH CyO’€KTUBHOTO TIICHXOJIO-
TYHOTO CTaHy TOJIOBHHUX I'€pOiB Y BUIVISI Mepe-
JKUBaHb, TIOYYTTIB, BIIUYTTiB, CTaBJICHHS O
HaBKOJIMIIHBOTO CBITYy TOIIO. PerpaHciboBaHi
aBTOpaMH JIYMKH TI€PCOHAXIB YaCTO CIIPABIIS-
I0Th CHJIBHIIIUI eMOIiiiHNIi eeKkT Ha yuTauis,
a peMiHICIeHIIIi 3MyITyIOTh OCTaHHIX MOAYMKH
MEPEKUTH U MEPEOCMUCTUTH MPOYUTAHE 3HATHO
Kpallle, Hi’K IpsiMi BUCJIOBITIOBaHHS T€POIB TBOPY.
Pasom 3 TUM ocTaHHIA TPUKIAL JIEMOHCTPYE
MOETHAHHS KYpPCHBY 1 KarmiTai3arii, 3a J0moMo-
TOIO SIKMX aBTOP JIOCSATAE IiICUICHHS EMOIIITHOTO
BIUIMBY TIPUXOBAHUX JIYMOK IEPCOHAXKA 3aBISTKU
MOCTYIIOBOMY HAKOIWYCHHIO 3alUTaHb, JOCSTa-
FOYH ITKY MTPHU aKIIEHTOBAHOMY MTOBTOPEHHI PUTO-
PUYHOTO 3aIIUTAHHS TePOsi CaMOMYy COOI.

B aHNIOMOBHMX HayKOBO-(aHTACTHYHUX
TBOpax KypCHBOM TaKOX BiJTBOPIOIOTH BHY-
TPIIITHI CTPaKIaHHS MIEPCOHAXKIB, HAITPUKIIAI;

Get out of the car, Myrlie, 1 think bitterly.
Walk away. That’s how my parents deal with
questions they dont want to answer.

My anger surprises me, because I’ve never
quite counted up all the unanswered questions
before. I have a whole lifetime’s worth.

Where did you live when you were a little
girl, Mommy?

Why don 't I have a grandma and a grandpa
like Gretchen and Emily and Tommy and Michael
do?

Why do we have to move again?

Why is everyone else’s mommy and daddy
younger than my mommy and daddy?

Are you mad at me?

How come everybody else in my class has a
brother or a sister, and I don t?

Why are you crying, Mommy?

Where are you going, Daddy? Why are you
leaving me here?

Where are you now?

Tears rush into my eyes, but I’'m not going
to cry (Haddix, 2005, p. 42-43).

Excmmikamisgs eMOLMHUX CTAaHIB TaKoOro
THUIY XapaKTEPU3YEThCS 00’ €MHICTIO, CMHCIIO-
BUM HaBaHTA)XCHHSAM, HANPY>KEHICTIO 1 CKJIaj-
HICTIO CIOKETY, YacTO CyIpPOBOJIKYBaHI PHUTO-
PUYHUMU 3alUTAHHSAMHU 3 METOI0 3a0e3MeuuTu
MOBHINIY €MOIIIHY HAaCHYEHICTh MEBHOTO eIli-
301y.

JloBoJyi 1iKaBUM BapiaHTOM BHUPAKEHHS
eMOILIill TMepCcOHaXIB € IMOE€JHAHHSA KYypPCHBY
3 TOABOEHHSIM JABOKpamok (::), sK€ Yy TBOpi
€ 3a3BUYail BUHATKOBHM aBTOPCHKUM (hOpPMATOM
nepeaadi mpsMoi MOBH, IO B YCHOMY MOBJICHHI1
(Y 1bOMY KOHKPETHOMY HPUKJIa/li) Ma€ BiIIOBIJI-
HUKOM T1ay3y:

::We’re i.:n trouble, Jared said, and half-
way through saying it Jared felt his integra-
tion with his squad violently cut off (Scalzi,
2000, p. 257).

KpiM Toro, moBONi YacCTOTHUM SIBUIIEM
y HayKoBO-(paHTACTUYHMX TBOpax € 3MiHA
mpUQTY 3 METOIO Tepeiadi eMOLIHHOTO HaBaHTa-
KCHHSI 3arojIOBKiB, KIIFOUOBHX pEUCHb UM LUTAT,
HaATPUKIIA;

I sit down on the edge of the couch and
glance down at the paper. Its masthead reads
the Sanderfield reporter, with the words the best
source of news in Sanderfield, illinois in smaller
type below (Haddix, 2005, p. 30).

BucHoBku. OTtxe, y HamoMy JOCIi-
JOKEHH1 IMATBEP)KCHO 3HAYHWN TOTEHITIA
3aco0iB mpu@TOBOi Bapialii, 30KpeMa Kyp-
CUBYy W BHJO3MIHM MpPUPTY, y BIATBOPECHHI
eMOLIIHOTO CTaHy iHAMBiIa B AHIJIOMOBHOMY
HayKoBO-(paHTaCcTUYHOMY Auckypci. Ilepcrek-
TUBY MOJAJBIINX HAYKOBUX pPO3BIJOK BOada-
€MO Yy PO3LIMPEHHI [iama3oHy JOCHIKCHHS
K (QoHeTuko-rpadiuHuX 3aco0iB eKcIUTiKamii
KaTeropii eMOTUBHOCTI, TaK 1 3ac00iB MOpP0II0-
TYHOTO, JIEKCHYHOTO ¥ CHHTAKCUYHOIO PIBHIB
MoBH. Kpim TOro, pempe3eHTaTMBHUM BHJIa-
€ThCA 1 OXOIUIEHHS OLIBIIOT KIIBKOCTI OQUHUIL
aHTJIIOMOBHOTO XYIIO)KHBOTO IHCKYPCY B TPOEK-
1ii Ha HOoro aHpPOBY PI3HOMAHITHICTb.
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