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AI€CJIOBA 5IK 3ACOBH 3B’SI3HOCTI
B AHIVTIIMCBKOMY XYJOXHBOMY TEKCTI

Anomauia. Y cmammi po3ensiHymo OIl€Cui6Hi 3acobu 368 SI3HOCMI 8 AHSIUCHKOMY XYOOHCHbOMY
mexcmi. Teopemuxo-memooonociuHum niOIPYHMAM OOCHIONCEHHs CY2YE CUCMEMHO-QYHKYIUHA
epamamurka M. A. K. ['ennioesn, meopis 1eKCuyH020 NpAMiney ma OUCKYPCHUU AHAI3, NIOKpInieHi
KITbKICHUMU KOPRYCHUMU OaHUMU. [[oicepenom 00CTiO#CeHHs NOCTY2Y8ANU XYOOHCHbO-NPO308I MEOpU
cyuacHoi kanaocwvkoi asmopku Mapeapem Emeyo.

Ilpoananizosano peanizayito opmanvbHo-102i4HOI 36 A3HOCMI (Ko2e3ii) ma 3mMicmoso-mema-
MUYHOI 38 ’A3HOCMI (Ko2epeHmHOCmI) 3a 00NOMO02010 JiECIi6HUX 3aco0i8. Bcmarnosneno, wjo kozesis
00cs2aemMbes 3acobamu JiECIBHOT SPAMAMUKU. BHCUBAHHAM BIONOBIOHUX HACOBUX (POPM K 3ac00i8
MeMNOPANbHO20 OEUKCUCY, YePeYBAHHAM AKMUBHO20 MA NACUBHO20 YACI8, NPOCMUX MA CKIAOHUX
peyenb, CUHMAKCUYHUMU NOBMOPAMU, 3ACMOCYBAHHAM JNEKCUKO-2PAMAMUYHUX mpaHchopmayit,
30Kpema 0ieCcnigH020 3aMiuyeHHsl, OeUKMUYHUMU 3ACcO00aMU HA NOZHAYEHHS NPOCMOPOBUX GIOHOULEHD.
Koeepenmuicmo y mexcmi 3abe3neuena HU3KoW0 acoyiamunux 6I0HOULEHb MIdHC OIECTIO8AMU 8 MEXCAX
MeKCcmy: CUHOHIMIENO, AHMOHIMIEIO, 2INOHIMIEIO, BIOHOULEHHAM JIO2IYHO20 CLI0YB8AHHS, NPECYNnO3UYi-
AMU, IMAAIKAMYypamu, no8Mopamu, Kiou08UMU OIECI08AMU, MUNOBUMU OIECTIBHUMU KOLOKAYIAMU
mowo. Oxpemi JiecigHi 3aco0U 36 A3HOCMI UABNEHO HA OCHOBI KOMN TOMEPHO20 ONPAYIOBAHHS MEK-
cmy: KA0408i 0iecio8d, Munosi Koiokayii ma 0iecniéHi wabioHu.

Ha ocnosi npogedenozo ananizy niomeepodiceHo axciugicms Oi€ciié y 3abe3neueHHi mek-
cmomeipHoi memagynkyii moeu. Buseneno, wjo 6 npoamanizo8amux Xy00ICHbO-NPO308UX ME0-
pax M. Emgyo npedcmagnena 3a6’a3aHa Ha Oi€C08aX aAcOYiamueHa ceManmuina mepeoxca, y AKill
diecnosa € gyznamu akmusayii. /liecnieHi napaouemMamuiti 1eKCUKO-CeManmuyHi 8i0HOUEHH S, aKmu-
806aHI 8 MEKCMax, 3aceiouyoms 6HeCOK 0i€ci06a 6 3abe3neuents mekcmosoi 36 ‘aznocmi. Omoice,
BUBUEHHS MEKCMOMBIPHO20 NOMEHYIany aH2NilicbKo20 OI€CI08d CHPUAE XOMICMUYHOMY OA4eHHIO
11020 QhyHKYIlIHO20 NOMeHYiay.

Knrouosi cnoea: diccnoso, mexcm, mexcmomeaipHa memagyHKyis, meKCmyaibHiCmb, KO2e3i,
KO2epeHMHICMb, acoyiamuHi 6i0HOUEHHSL.
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VERBS AS THE MEANS OF COHESION
AND COHERENCE IN ENGLISH LITERARY TEXT

Summary. The article deals with verbal means of cohesion and coherence in English literary
texts. The theoretical and methodological framework of the study constitute M. A. K. Halliday's
Systemic Functional Grammar, lexical priming theory by M. Hoey and discourse analysis, supported
by quantitative corpus data. The source of the study are the prose fiction works by the contemporary
Canadian author Margaret Atwood.

The realization of cohesion and coherence with the help of verbal means has been analyzed
in the texts. It has been established that cohesion is achieved by means of verb grammar: the use
of appropriate tense forms as means of temporal deixis, alternation of active and passive tenses,
simple and complex sentences, syntactic repetitions, lexical and grammatical transformations, in
particular verb substitution, and deictic means to denote spatial relations. Coherence in the text
is ensured by a number of associative relations with verbs within the text: synonymy, antonymy,
hyponymy, entailment, presuppositions, implicatures, repetitions, key verbs, typical verb collocations,
etc. Certain verbal cohesion means have been identified on the basis of computer text processing: the
key verbs, the typical collocations, and the verbal patterns.

The conducted analysis confirms the significance of verbs in ensuring the textual metafunction
of language. It has been established that in the analyzed works of prose fiction by M. Atwood, an
associative semantic network is built around the verbs, in which verbs act as activation nodes. The
verbal paradigmatic lexico- semantic relations activated in the texts testify to the verb s contribution
to textual coherence. Thus, the study of the text creating potential of the English verb contributes to

the holistic view of its functional potential.

Key words: verb, text, textual metafunction, textuality, cohesion, coherence, associative

relations.

IToctanoBka  mpodaemu. Kareropito
3B’SI3HOCTI, T SIKOKO pO3yMieMO (hOpMaIbHO-JI0-
riYHy 3B’A3HICTH (KOTe€3if0) Ta 3MiCTOBO-TE€Ma-
TUYHY 3B’A3HICTb (KOTE€PEHTHICTh), OB’ S3Y-
€MO 3 peaii3alli€lo TeKCTOTBIpHOI MeTa(yHKIIT
MOBH, sIKa HAJEXKHUTHb O TPHOX MariCTpPaIbHUX
MOBHMX MeTayHKLIN (OpyY 3 11€€TBIPHOIO Ta
MIDKOCOOMCTICHOI), BHIAUIGHUX Ta OOTpyHTOBa-
HUX B MEXaX CUCTEMHO-(YHKI[IITHOI TpaMaTHKu
M. A. K. Temmineem (Halliday, 2014). AxTyanb-
HICTh JOCHIUKEHHS BOa4acMO B JOLJILHOCTI
imeHTudikaIii JlecTiBHUX 3ac00iB 3B S3HOCTI,
0COOJIMBO KOTEPEHTHOCTI, Ha OCHOBI 3acTOCY-
BaHHS KOMIT IOTEPHOTO OIPAIIOBAaHHS TEKCTIB.

AHaNi3 OCTaHHIX JDOCTIIKeHb i my0.ri-
Kkaniii. Xou 3acobu 3B’S3HOCTI HEOAHOPA30BO
OyiM peIMeTOM J0CTIIKEHHS HU3KH MOBO3HAB-
1iB, JIECIIBHI 3aCO0U 3B’A3HOCTI, 32 OKPEMUMU
Bunatkamu (Dantos, 2006), 3anmumranucs mosa
iXHBOIO YBarow, OCOOJIMBO 3 MO3UIIl CHCTEM-
HO-(D)YHKLIHHOTO aHalli3y XYIOXHBOTO TEKCTY.
Teopist TekcTOBOI 3B’SA3HOCTI (KOresii) Brepiie
3anponoHoBana M. A. K. l'enmigeem ta P. ['acan,
y MeXax Kol BOHM BH3HAYMIIM TIOHSTTS TEKCTY-
aNbHOCTI — BIACTUBOCTI OyTH TEKCTOM (Ha BiJ-
MIHY BiJl HE3B SI3HHX CJIIB Ta PEYEHb), 3a0e3Iie-
qyBaHOi TeKcTOTBIpHUMH 3acobamu (Halliday &

Hasan, 1976; Hasan, 1989). ¥V cyuacHiii JiHTBI-
CTHIIl IOMITHUH IHTEPEC 0 BUBYCHHS ITUX 3aCO-
01B. 30Kpema, 3 MO3HUIIii KOTHITUBHOT JTIHT'BICTUKH
iX po3mIAAaoTh y MeXax Teopil JIEKCHYHOTO
MpaiiMiHTy, aJKe OKpEeMi OJUHUIIl TEKCTy BHUBO-
IaTh Yy (hokyc yBaru 3 meBHoro meroro (Hoey,
1991; Hoey, 2005; Hoey at al, 2007). IloBHimry
IHBEHTApH3AIlI0 3aCO0IB 3B’SI3HOCTI TPOIMOHYE
KOpITyCHA JIIHTBICTHKA, JTaf0YW 3MOTY Ha OCHOBI
KUJTBKICHMX TOKa3HHUKIB BHUSIBHUTH IOBTOPIOBAHI
(4acoMm JIaTeHTHI) TEKCTOBI MAOJOHHU Ta KITOYOB1
onunuii (Stubbs, 2001; Scott & Tribble, 2006).

Merta 1i€i cTaTTi — TOCTIAUTH POJIb IIECTIB
y peamizaiii TEKCTOTBIpHOI MOBHOi MeTa(yHK-
mii B aHDIIHCHPKOMY XyIHOXXHBOMY TEKCTI Ha
Marepiaii Xya0KHbO-TIPO30BUX TBOPIB BiIOMOT
CY4YacHOI KaHaJICbKOi MHUChbMEHHHUIII-ITOCTMOJIEP-
Hictkn Mapraper ETByn. Meta nepenbayae Taki
3aBJaHHs: |) BU3HAYUTH TEOPETUKO-METOIO-
JIOTiYHE MIATPYHTS BHUBYEHHS MI€CITIBHOI 3B SI3-
HOCTI y XyIO)KHBOMY TEKCTi; 2) IIpoaHai3yBaTu
TECITIBHI 3aCO0M TEKCTOBOI Koresii; 3) BUSBUTH
Ta IHTEPIPETYBATHU JIECTIBHI 3aCO0M TEKCTOBOI
KOT€pPEHTHOCTI.

Buxnan marepiaay. CTpykTypHa oprasi-
3allis MUTICHOCTI TEKCTy 3a0e3neuyBaHa HU3KOIO
BepOaNbHUX 3ac001B. X04 Ai€CIOBa 3HAYYIIN JIJIS
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peautizaiii HacamIiepe[ i1e€TBipHOI MOBHOI MeTa-
(GyHKIII{ — MOETAamHOT0 KOHCTPYIOBAHHSI TOCBITY
Yyepe3 uepryBaHHs Pi3HUX BHJIIB MPOLIECY B TEK-
cti (Halliday, 2014), 3a6e3me4eHHs] TEKCTOTBIp-
HOi MOBHOI MeTa(yHKILIi — MEHIII ITOMiTHA, ajie
HE MEHII BaYKJIMBA JI€CTIBHA (PYHKITIS.

SIk BiIOMO, TEKCTOBA KOTe3is IOCATAEThCS
TIEBHUMH KOHCTPYKIIISIMH 3 JIIECTIOBAMH, Ha 3pa-
30K to begin with, to conclude, to sum up, to cut
a long story short Tomo. Kore3sito 3a06e3neuyroTh
3aco0u Ji€CTIBHOI TpaMaTUKK: BXKUBAHHS BIMO-
BIIHMX YacOBHUX ()OPM 3 METOIO TEMITOPAIBHOTO
JEHKCHUCY, YepTyBaHHS aKTUBHOTO Ta MACHBHOTO
9aciB, MPOCTHX Ta CKIAAHUX PEYCHb, CHHTAK-
CUYHI TOBTOPH, 3aCTOCYBAaHHS JIEKCHKO-IpamMa-
TAUYHUX TpaHchopmarliii, 30KkpeMa Ji€CIIBHOTO
3amimieHHsl (Ha 3pasok, fo sweep — to give a
sweep) (OronoBcbka, 1991), neWiktudni 3aco0u
Ha TIO3HAYEHHS MPOCTOPOBHX BiTHOILIEHB (come
1 go, bring 1 take 3anexarb BiJ MICIS 3HaXO-
JOKEHHSI MOBIIS Ta CIIyXaya).

BcTaBHiI KOHCTPYKINi 3 MapaHTETHYHUMH
Ji€CTIBHUMHU 3aC00aMU KOTe3ii BUKOHYIOTh KOMY-
HIKaTUBHY (YHKIIIO: TepenarTh iHGOpMaIlii-
HUH 3MICT y c110Ci0, KU MOJIETIy€e HOTO CIIPHA-
HATTA Ta PO3YMIHHA. Y TaKuX KOHCTPYKIIISX
JiecI0BaM MPUTAMaHHI MIEBHI XapaKTePUCTUKU:

1) pxuBanHs 'y  ¢opmi  iH]IHITHBA
(3 xomruieMeHTariero abo 6e3): to begin with,
to illustrate, to conclude, to sum up, to recap, to
recapitulate, to cap it all, to summarise, to put it
in other words, that is to say, to put it differently,
to cut a long story short, to show what [ mean, to
paraphrase, to put it more simply, to rephrase, to
explain it differently;,

2) pkuBaHHSI y ¢GopMi JIENPUKMETHUKA
TENepilHLOr0 a00 MUHYIOTO 4Yacy: regarding,
concerning, including, turning to, resulting in,
leading to, bringing about, causing, put more
simply, put differently, compared with/to.

JlieciBHI BCTaBHI KOHCTPYKLIi HE YHCENbHI,
MPOTE YACTOTHI, MAIOTh YITKY HE3MiHHY (hOpMy Ta
pEerIaMEeHTOBAaHE BKUBAHHSA: TPAIUISIIOTHCS MEpe-
BOXHO B aHIVIIHCHKOMY aKaJeMIYHOMY MHCHMI.
B aHroMOBHOMY MOBO3HABCTBI BOHH BiJIOMI SIK
linkers, linking devices, transitions, transitional
phrases, signposting language.

[Ipote icHyrOTh ¥ 1HII Ji€CTiBHI 3ac0o0H
3B’SI3HOCTI, T. 3. pedepeHTHi cioBa. Jo HHX
BIIHOCSITh TI OJMHMII, IO 3/aTHI 3acTyIaTu
B pEUEHHI J1€CI0BO: 1€ JOIOMDKHI JIi€CIIOBa-3a-

MIHHHMKH B €JINTHYHUX peueHHsX (do, have, be,
will, would). BoH BHCOKOYacTOTHi, 0COOJIMUBO
B JIaJIOTIYHOMY MOBIICHHI, BUKOHYIOTH pede-
peHTHY (DYHKIIIIO Ta 3aXUIIAI0Th 1HQOpMAaIiHHUT
IPOCTIp TEKCTY BiJ NepeHacHuYeHH (TaBTOJOTIT).
Hanpuxnan:

And she smiled a little and said, “Of course
you don’t remember me. You were too young.”

And I said, “No, I dont. But it'’s okay.

And my sister said, “Not yet. But I will”
(Atwood, 2020, p. 399).

Ha mnporuBary 30BHIiImIHIN KoTre3ii, BHY-
TPIIIHS KOTE€PEHTHICTh y TEKCT1 3a0e3nedyBaHa
MIPECYTNO3UIIISIMH Ta IMIUTIKATYPaMHu, T1€CIIOBAMHU,
K1 mepeOyBalOTh Y BITHOLICHHAX MPUYNHHO-HA-
CJIAKOBOCTI, JIOTIYHOTO CJIAYBaHHS TOIIO, aco-
IiaIfii, Mo BUMAraloTh OKPEMOTO JTOCIiIKSHHS.

o miecniBHUX 3ac00iB Koresii 3apaxoBy-
I0Th TaKi.

1. TToBTop (MapanenbHi KOHCTPYKITii):

1 opened my eyes, and it was very bright,
but there was a woman standing there. She looked
sad and happy, both at once; she was crying a
little. She looked almost like the picture in the
Bloodlines file, only older (Atwood, 2020, p. 399).

[ToBTOp MEBHUX AIECIIB Ja€ MiJICTaBH BBa-
JKaTU 1X KIIIOYOBMMH eleMeHTaMu TBopy. Ha
nymky M. Crab0ca, KJIFOUOBI CJIOBa SIK 3aCO0U
CTPYKTYpYBaHHSI TEKCTy HaJle)XaTh /10 3aco0iB
TekcToBO1 koresii (Stubbs, 2001, p. 120). Tak,
y pomani M. ETByn «OmnoBijib CIyHHIII» BUSB-
JI€EMO JTieCIOBO walk abo HOro rirnepoHimM go Ha
MOYATKy TAKUX PO3/LIIB:

CHAPTER 4: I walk along the gravel path
that divides the back lawn, neatly, like a hair
parting (Atwood, 1996, p. 23).

CHAPTER 5: Doubled, I walk the street
(Atwood, 1996, p. 29).

CHAPTER 6: A4 block past All Flesh,
Ofglen pauses, as if hesitant about which way to
go. We have a choice. We could go straight back,
or we could walk the long way around (Atwood,
1996, p. 36).

CHAPTER 11: Yesterday morning I went to
the doctor (Atwood, 1996, p. 65).

CHAPTER 13: There's time to spare. <...>
1 remember walking in art galleries, through the
nineteenth century: the obsession they had then
with harems (Atwood, 1996, p. 75).

CHAPTER 14: The clock ticks with its pen-
dulum, keeping time; my feet in their neat red
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shoes count the way down. The sitting room door
is wide open. I go_in: so far no one else is here
(Atwood, 1996, p. 85).

CHAPTER 20: The central staircase is
wider than ours, with a curved banister on either
side. From above I can hear the chanting of the
women who are already there. We go up the
stairs, single file, being careful not to step on the
trailing hems of each others dresses (Atwood,
1996, p. 122).

CHAPTER 27: I walk with Ofglen along
the summer street (Atwood, 1996, p. 169).

CHAPTER 37: We go along the corridor
and through another flat gray door and along
another corridor, softly lit and carpeted this time,
in a mushroom color, browny pink (Atwood,
1996, p. 242).

HiecnoBa walk Ta go BXHTI B pOMaHi
74 pazu. Merta Takoro BKHMBaHHSA — IepeaaTH
TUHAMI3M JKHTTS, OakaHHS pyXy, 3MiH, BTeul
TOJIOBHOI TepOoiHi (SKY, 3pEIITOI0, peati30BaHO)
Ha TJIl MAaCUBHOTO KOH(OPMIi3My 300pakyBaHOTO
B pOMaHi aBTOpUTapHOro cycmijabcTBa. Lli miec-
JIOBa TIPOTUCTABJICHI B TBOP1 CTaTUYHUM lie, Sit,
wait, K1 BXXUTI Ha TIOYaTKy 1HIIUX PO3MALTIB 1 TEX
KJTFOYOBI:

dead10 11 ";curr&ﬁ_

CHAPTER 18: [ lie in bed, still trembling
(Atwood, 1996, p. 109).

CHAPTER 46: [ sit in my room, at the
window, waiting (Atwood, 1996, p. 299).

2. CuHOHIMIIO:

Didn 't she trust him? Evidently not. He felt
he’d disappointed her, he’d failed her in some
crucial way (Atwood, 2013a, p. 68);

They don't care if I killed anyone, [
could have cut dozens of _throats, its only what
they admire in a soldier, they’d scarcely blink
(Atwood, 2019, p. 26).

3. AnroHimito: <...> she was crving a little
<...> And she smiled a little (Atwood, 2020, p. 399).

4. TUmoBY CIIOJYy4YyBaHICTb.

M. Toiii BBaxkae, 110 caMe€ TEKCTOB1 KOJIO-
Kalii, sSKi MPOHU3YI0Th, YaCTO MOBTOPIOIOYHCH,
TEKCT, 3a0e31euyroTh ioro korepeHTHicTh (Hoey,
2005, p. 129). Hanpuknan, y pomani «Cinuit
BOMBIIS» BHSIBIISIEMO ITOBTOPIOBaHY KOHCTPYKIIIFO
1 should (not) have..., sixa nepeaae KasTTs TOJIIOB-
HO1 repoini (Atwood, 2009b).

Konokaniitnuii rpad niecnoBa sweep Ha
OCHOBI Koprycy TBopiB M. ETBynm, 3reHepoBa-
Hul 3a nonomororo #LancsBox (Brezina & Platt,
2024), monano Ha puc. 1.

after _Watv.;.-‘r?lass
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Puc. 1. Kosioxauiiinuii rpa¢ aiecsioBa sweep Ha ocHOBI kopnycy TBopiB M. ETByn
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5. TinoHimito: go — walk TomIO; TaKoX
kill — assassinate:

He feels nothing about the death he is about
to _inflict, nor does he care to know the reasons
for it. Who is to be assassinated and why is the
business of the rich and powerful, and he hates
them all equally. <...> In any case she’ll be killed
tomorrow if he doesn't kill her himself tonight,
and he’ll be quicker and not nearly so clumsy.
He's doing her a favour (Atwood, 2009b, p. 127).

6. BimHOIIEHHS JIOTIYHOTO  CIiyBaHHS
(entailment) (Miller G. & Felbaum C., 1991):
3 buy JIOTIYHO BUILTUBAE pay:

Céline has a novel called “Death on the
Installment Plan”, and that is in effect what the
Devilis selling: you buy now, you enjoy the benefits
of whatever goodies the Devil provides, and then
you pay later, forever (Atwood, 2012, p. 57).

They knew so well that it is better to journey
than to arrive, as long as we journey in firm faith
and for selfless ends (Atwood, 2013b, p. 236).

I had begun to have thoughts about the
iron cooking pot, and how heavy it was; and if
it should happen to drop on him while he was
asleep, it could smash his skull open, and kill
him _dead, and I would say it was an accident
(Atwood, 2019, p. 141).

7. Immmikarypu:

Up until that time [ had not seriously
doubted the rightness and especially the truthful-
ness of Gilead’s theology. <...> I feared I might
lose my faith (Atwood, 2020, p. 303).

8. Ilpecymno3urii:

She said, didn't I know that any phone
inside the Compound had to be registered, so
people couldn’t phone out industrial secrets? It
was a crime to have an unregistered phone <...>
(Atwood, 2012, p. 134);

1 somehow agreed to go to Gilead without
ever definitely agreeing (Atwood, 2020, p.199).

9. AcomiaTuBHI BIJHOIICHHS, IIOB’ sI3aH1
3 (DOHETUYHUMHU Ta CHUHTAKCUYHUMHU TpaHCOp-
MalisiMU:

She smelled right. <...> And she smiled a
little <...> (Atwood, 2020, p. 399).

<...> love conquers all, conquerors love
all, mirages raised by words (Atwood, 2009a, p.
120).

Y XyIoXHBOMY TEKCTI, K 3aCBIAYyIOThH
aHaJIi30BaHI TBOPH, HPOCTEKYIOTHCS OIMHUII
MEPEeBAKHO KUIBKOX CEMAaHTUYHUX / TeMaTh4-
HUX TIOJNIB, BHUIUIAIOTHCS XapaKTEpHI CEMaH-
TUYHI / TEeMaTU4HI Ta acoriaTuBHi rpynu. Hanpu-
KJaJ, JI€CIIOBa, SIKI BXOAATD 0 IO BIMHA:

The wars break out and die down, but then
there’s a flareup elsewhere. Houses racked open
like eggs, their contents torched or stolen or
stomped vindictively underfoot; refugees strafed
from airplanes. In a million cellars the bewildered
royal family faces the firing squad; the gems sewn
into their corsets will not save them. Herod's
troops patrol a thousand streets; just next door,
Napoleon makes off with the silverware (Atwood,
20090, p. 455).

HaBeneni mnpukiagu TEpEeKOHYIOTh, IO
JIieCIIOBA 37aTHI 3a0e3MevyBaTH KOTe3110 Ta Kore-
PEHTHICTh TEKCTIB, 30KpeMa XyJOKHIX, peai3y-
BaTH HU3KY aCOIIaTUBHUX BiJHOIICHb.

BucnoBkun. Otxe, y MNOpoaHali30BaHUX
TBOpax M. ETByn moctae 3aB’si3aHa Ha Ji€cio-
BaX acolllaTUBHA CEMaHTHYHA Mepexa, y SKid
BOHHM BHCTYNalOTh By3JlaMu akTuBaiii. Huska
napaJurMaTHYHUX JIEKCUKO-CEMAaHTUYHHUX BiJI-
HOIIICHb, AKTUBOBAHHX Y XYJAOKHBOMY TEKCTi
JIIECIIOBOM, CBITUYMTH PO HOTO BHECOK y 3a0e3-
MEYEHHS TEKCTOBOI 3B’ I3HOCTI. OTKE, BUBUCHHS
TEKCTOTBIPHOTO TOTEHIIAIY JI€CIOBA CIPHSIE
XOJNIICTUYHOMY OadeHHI0 ¥Ooro (QyHKIIHHOTO
MOTEHIIIAITY.

[TepcnekTuBU MOAANBIINX IOCHTIKEHb
13 mpobiemMu BOaYaemMo y TIHOIIOMY JOCIi-
JUKCHHI  JI€CIIBHHUX 3aco0iB 3B SA3HOCTI,
1 HEe JUIIe Ha MaTepiaii XyJZOKHbOTO TEKCTY,
a TaKOX y MIHUPIIOMY 3ally4eHHI 3 I[I€10 METOI0
MOTEHIIaTy KOMIT IOTEPHOTO OIpalOBaHHS
TEKCTIB.
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