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CTPATEI'IS HOBEJIHKA MACHPbMEHHUKA B YMOBAX TBOPYOI HECBOBOAU
GBA (IMIOAEHHHUKOM» OJIECA I'OHYAPA)

Anomauisn. Y cmammi 00ciodHceHo 0coonusocmi noeoiHKU NPOSIOHUX YKPAITHCOKUX NUCbMEHHUKIB
20-90 pp. XX cm., AKi xapakmepu3zyoms pucu meopyoi ammocgepu moeo uacy. Y medxcax 3a3Haveno2o
nepiooy BUOKPEMIEHO KLIbKA YaACOBUX NPOMIJHCKIG 31 CnilbHuMU 03Hakamu. Yemanoenerno, ujo Oneco I on-
yap nomepnas uepes 8i0CymHicms meopyoi cob00uU, npo wo bazamopasoso 3aznayas y «LLJooenHuxy».
Bin ananizye pizuuti cmynine i0eono2iunoeo mucky ma pisHOMAaHimHi 1020 Gopmu Ha NPUKIAOax NucCo-
MEHHUKIB, 13 AKUMU NEPEMUHANUCS MEOPYI 00N a8Mopa abo JHc NOBEJIHKA SAKUX 30epediceHa 8 nam simi
nucvmeHnuybKoi cninbHomu. Cmpax 6y8 OOMIHAHMHOIO PUCOIO, KA BUSHAYALA MBOPYI IHMeHYIT asmopis.
3-nomidic NUCLMEHHUKIE MOJICHA BUOKPEMUMU HeBelUKy cpYny, KA 8i08epmo Konabopysana 3 81a0orw,
OYna akKMUBHUM YUHHUKOM 6NIUBY HA NUCOMEHHUYLKULL 3A2al i3 MemOolo 3aIAKVEAHHSA | CNPAMYBAHHSA 6
PpamKu, susHaueHi komnapmiero. Haiibinow menie cmagnents asmopa cnocmepicacmo 00 NUCbMEHHUKIG
cmapuioco nokoninusa — Onexcanopa Jlosxcenxa, FOpis Anoecvkoeo, Ilaena Tuuunu. Mumuyi, meopuicmo
SAKUX 3a2HAHA Y 8Y3bKI CYCHIUIbHI PAMKU, NEPEHCUBAIOmb CKAAOHUL CHEKmp CMpatcoamb, 3p03yMINULL
aemopoei «ll]ooennuxay. binbwy cmpumanicmo O. I onuap eussnse y cmasieHni 00 NOKONIHHA wicmoe-
CAMHUKIB, 0coOMUB0 — 00 Bacuna Cmyca, beskomnpomichicms no2nsioie IK02o cmasuiia MOpalbHO-emudHy
naaHKy, 3a6ucoxy ons I onuapa. Ocobucmuti 00c6i0 NUCbMEHHUKA NO3HAYEHUL SIK MEOPYUMU YUHHUKAMU,
mak i tioeo aOMIHICMPAMUBHOIO, 0EPIHCABHOT0, NAPMILIHOI0 OBLILHICIIO, WO He 0a€E niocmas O Wupo-
KUX Y3a2aibHeHb, ale NOKA3VE MUCK HA MBOpYY ocobucmicms 6e3 HcoOHUX 8UHAMKIE. Buoaembcs, wo
KibKa haxmopia sicummsi Oy 6U3HA4AIbHUMU 07151 N08ediHKU nucbmenHuxa Onecs I onuapa. Ilo-nepue,
2011000MOp, nepexcumuil HuM y pionomy ceni Ha Ilonmaswuni y nionimxoeomy 6iyi; no-opyze, penpecii
1937 poky, npo sKi i1 3HA8 13 APXIEHUX OOKYMEHMI8 Ma PO3IMOE I3 NUCOMEHHUKAMU, Neped O4UMA SAKUX
BOHU PO320PMANUCS, NO-MPEME, nepedy8anHsl 8 Himeybkomy nonoui. Kosxcna iz yux mpasmamudrux nooii
OVIa enemenmom 1o2o cmpaxy, SAKUtl Y NOMpPIOHUL MOMEHM AKMU8Y8a10 KOMNAPMILIHe KePIGBHUYMBEO HAll-
suwjoeo pisns. Onecw I onuap ocodbnuso 0emanvbHo NOKA3YE enonero 20HiHb Ha HbO2O NIC/SA NOABU POMAHY
«Cobopy. Ha 00200y komnapmitinomy KepisHuymesy ma aimepamypHum KpUmuKam RUCbMeHHUK 80a8a6Cs
00 nepepooxu bacamvox ceoix meopie. Ocmarnui poxu sxcumms, koau 1 onuap e 6y CKymuii 0Omed’ceH-
HAMU PAOSIHCHKOI 10€0noeli, 6iH 8i00as npayi HA0 8IOHOGIEHHAM NEPBICHUX MeKCcmis, ba Oiibule, Hano-
JI512a8 Ha 3a00POHI MUPANCYBAHHSL CB0IX MBOPIB, SKI 3A3HANU NPUMYCOBO20 MPYUAHHA 8 IXHIli 3Micm nio
enaueom yensypu abo kpumuxu. Iloxazano, wo 0o inougioyanvrnozo 00csidy meopyoi Heceo6oou Oneco
Tonuap dooae maxi 3acodu MUCKY HA NUCLMEHHUKIB, SIK 00CYN 00 8UOAHHS MBOPHO20 NPOOYKMY: (op-
MYBAHHS PeOAKYIUHUX NIIAHIB, 8IOXUIEHHS PYKONUCIE 6e3 npasa enecmu 3viHu. TUCK HA NUCOMEHHUKIB Y
cnocio sukmouensi 3i Cniiku nuCbMeHHUKI8 Yxpainu, no3oasients pooomu 8 pedakyisx J1imepanypHux
JHCYPHANIG T 2a3em, 30XOUEHH S HAKIIeNI8, Ni003p, YbKY8AHHS He pa3 NPU3BO0OUIU 00 NCUXTYHUX IX 3aX680pIo-
8amb i cmepmetl. BucHyeano, wjo cuna mucky Ha meopuy 60000y NUCbMEHHUKIG 3a1ex#caa 6i0 CYCRiNbHUX
YUHHUKIG, SIKI OOMIHYBAU 6 MOl YU MOU Nepioo, i Ys npakmuxa 6y1a no8ClOOHOI0 U PI3HOMAHIMHOIO.

Knrouosi cnosa: Onecov Tonuap, «ll]Jooennuky, cmpax, Heceob00a, YeH3ypa, meopuuii 00Ceio.
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THE STRATEGY OF THE BEHAVIOR OF WRITERS IN THE COURSE OF PERIODS
OF CREATIVITY RESTRICTIONS (ACCORDING TO THE “DIARY”
BY OLES HONCHAR)

Summary. This article puts its emphasis on the examination of the peculiarities of the behavior of
Ukrainian leading writers within the period from 1920 to 1990, highlighting the outstanding features of
the creative process of that period. It is possible to identify several time segments with particular common
features within the indicated period. It is undoubtful that Oles' Honchar was affected by the absence of
creative freedom and this fact was stated in his "Diary" on numerous occasions. Oles' Honchar performed
the analysis of various degrees of ideological pressure on his creation process as well as its various forms, on
the example of the authors who crossed their paths with the creative path of Oles' Honchar and comparing
to the authors, whose behavior was firmly installed in the memory of the creative community of writers.
The sense of terror became the dominant feature that defined the creative intentions of authors. There is
the possibility of distinguishing the not numerous groups of creators, who explicitly collaborated with the
authorities and were a significant factor of influence on the community of writers, whose ultimate objective
was threatening and enclosing the creators on the limitations imposed by the supreme communist party.
One has the possibility to emphasize the most friendly attitude of Oles' Honchar towards the writers of the
older generation, which included Oleksandr Dovzhenko, Yuriy Yanovskyi, and Pavio Tychyna. Creators,
whose creativity is restricted by narrow social regulations, undergo a complex array of internal and external
tormentings, which is familiar to the author of the "Diary". Oles' Honchar manifests a significantly more
moderate degree of friendliness in his attitude towards the group of "sixtiers", especially towards — Vasyl'
Stus, whose uncompromising creative agenda set inaccessible moral and ethical standards for Oles' Honchar.
Personal experience of the creative activity of the author is affected not only by creative factors but also by
his civil service, his activities in the communist party, and his administrative responsibilities. The above-
mentioned factors are not to be interpreted superficially, however, they clearly demonstrate the influence of
the ideology on the creative process of the author without any exceptions. Apparently, several factors proved
themselves to be defining in the creative activity of Oles’ Honchar as a writer. Firstly the Holodomor (the
artificially organised starvation), that Honchar had to experience in his native village in the Poltava region
in the course of his adolescence period. The second factor was the repressions, that took place in year 1937,
which were discovered by Honchar with the help of archived documents and personal testimonies of several
writers, who had witnessed these events. The third factor was the experience of being in German captivity
in the period of World War II. Each one of the above-mentioned traumatic events was the element of his
internal terror, which could be leveraged by the leaders of the communist party on the highest level and at any
moment. One of the most detailed testimonies by Oles' Honchar was about the period of repressions against
him due to the fact of creation of his "The Cathedral" novel. With the objective of pleasing the expectations of
the communist party leaders, Oles' Honchar was forced to alter the great amount of his works. The last years
of the life of the author were not shackled by the regulation of Soviet ideology, thus the writer devoted himself
to the restoration of the initial content of his works and even insisted on the prohibition of publishing of his
works, which were affected by the forceful imposition of the Soviet ideology as the result of censorship and
criticism. It is noted, that the array of methods of restrictions of the creative process and creative pressure,
personally experienced by Honchar, includes the access of censorship to the process of editing the works
of the authors, formation of editorial pre-arranged plans, as well as the rejection of drafis without the right
of altering them. The methods of pressure on the writers additionally included the exclusion of the authors
from the Ukrainian Association of Writers, the prohibition of working in publishing houses emitting literal
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magazines and newspapers, encouragement of defamation, suspiciousness, as well as physical and moral
abuse often led to the acquisition of mental disorders and death of the authors. The safest conclusion here
is that the amount of pressure on the creative freedom of writers depended on social factors that dominated
within some particular period, and this practice was common and diverse.

Key words: Oles' Honchar, "The Diary", the terror, creative restrictions, censorship, creative

experience.

IocranoBka mpodiaemu. Onecy ['oHuap
HeBIOB31 Ticis [[pyroi cBiTOBOI BiliHM CTaB Kia-
CHKOM YKpaiHCBKO1 JIiTepaTypH i axx 10 CepeiuHu
90-x pp. XX cr. 36epiraB cBoe nigepctso. Moro
MepUIOPsIIHA POJIb MPOSBUIIACS HE TUITBKH B JIiTE-
paTypHiii IPOAYKIIii, aje W B aJIMiHICTPAaTUBHUX
nocazax, BHOOPHHUX JE€PKABHUX 1 KOMITAPTiii-
HUX OpraHax, HaWBHUIIMX JIeP>KaBHUX HAropoaax
tomo. «Illogennuky, sikuit BiB Oneck [oHUap i3
1943 poky i 10 OCTaHHIX JHIB XHUTTS, BiJOWBaE
IIUPOKE KOJIO MpOoOJeM, sIKi BiH BBa)KaB CyTTeE-
BUMH Il ceOe SIK MUTIIA, IHTETIreHTa, yKpa-
iHns. IloegHyroum miTeparypHy TBOPYICTH Ta
KkepiBHUITBO CHIJIKOK NMHCHhbMEHHUKIB YKpaiHu
(1959-1971), Onecw I'onuap ananizyBaB TBOPUY
atMocdepy, sKa TOMI CKiamacs, ii BIUIMB Ha
XyJAOKHIH TIpoliec, MOPIBHIOBaB 3 aTMOC(eEporo
JIOBOEHHMX YaciB, JIOCIIKYBaB TBOPUICTh YKpa-
iHcpkux muchbMeHHHKIB X VIII-XIX c1. Oco-
OJIMBO HOTO IIKAaBUJIW TaKi MEPIIOPSIHI MOCTaTI
YKpaiHCBKOI JIiTepaTypH, SIKi CKJIaJHO BIIHCYBa-
JUCS Y By3bKi paMKH TBOPYOi CBOOO/N, BU3HAYE-
HOI JePKaBOIO.

AHAJI3 OCTaHHIX Jkepes i myOsikamii.
IIpo3a Onecs I'onuapa 3aBxau Oyaa B KOJIi yBaru
BITYM3HSHUX JIiTeparyposHaBmiB. Ile crocy-
etbes 1 Horo «ll{oneHHnkay, kUil MoOaYMB CBIT
2002 poky 1 nepeBumanuii 2008. Huzka mMoHO-
rpadiii, crareil, po3BiIOK PI3HOOIYHO BHBYAIU
rioro. 3okpema, B. T'aymma (2008) mociiauna sxaH-
poBi ocobmuBocTi «Il{onernnkay; 5. BenbMokko
(2020) — mpobGnematuky, oOpa3 aBTOpa, CTHIIb;
IT. SImuyk (2022) mpOCTEKHUB XPUCTUSHCHKI IOMi-
HaHTH Horo citobaueHHs; 1. ITpuninko (2020) —
ernyHi HinHocti; O. amy (2019) — opuiTonoriu-
HUH IPOCTIP TEKCTY, AKUIA B1IOMBAE TBOPY1 38 [yMHU
asropa. C. Jlem’ssHuyk (2021) ananizye myomirc-
TUYHI MOTHBH LIOIGHHUKOBOI pererniiii, a B. Ky3b-
MeHko (2018) Buuae «lllonennuk» Onecs on-
yapa Kpi3b NpuU3My cCrenudikid HalioHAIbHOI
camoifieHTudikalii aBropa.

Jlis Hamoro AOCHIDKEHHS Ba)KIIUBO, IO
M. Crenanenko (2010) oxpecnuB JiTeparyp-
Huii nipoctip Omnecs T'onuapa, C. XKuma (2018)

3By3WJIa TIOJI€ JI0 MPEACTAaBHUKIB PO3CTPIITHOTO
BIIPO/KEHHS 1 3po0uiia 11e Kpi3b NpU3My IOJIi-
TUYHOI cuTyamii cTaninchkux daciB. O. Papuib-
kuit  (2016), DOCHDKYIOYH  XYT0XKHBO-IOKY-
MEHTaJbHY TpPO3y MICTACCATHUKIB, YIUCYE
B Hel i1 miapiym Onecs ['oruapa. JI. CrenoBuyka
(2004) Bkazye Ha pPO3IBOEHICTH MUCHMEHHUIIb-
KOT CBIZIOMOCTI IK ()€HOMEH TOTAIITapHOI J00H,
9aCTKOBO TOpKaro4uch 1 3micty «lllogennnkay.
I'. Paii6enrok (2018) anamizye npobiaemMu B3aEMO-
peuernii Onecst [oH4apa i NMUChMEHHUKIB-HOH-
koHpopMmicTiB. Lleli po3znoruii, ajge majeko He
MOBHUI TEpeNiK Mpamb BCE X 3aJHIIUB IPO-
CTIp s TOro, MO0 TpoaHaji3yBaTH CTparerii
MOBEJIHKM MUTIIIB 32 YMOB TBOPYOi HECBOOOAH,
JNETEepPMIHOBAHOI  PaASHCHKOIO  TOTAJIITapHOIO
cucreMoro. Lle 1 € MeT010 HaIoro JOCHIIKSHHSI.
Horo AKTYaJbHICTh TIOJIATA€ B HEOOXITHOCTI
3alIOBHUTH 3rajaHy NpOTAJIMHY B JOCHIHKEHHI
«IIlonennuka» Omecst ['oH4Yapa W MOMJIMBOCTI
PO3IMIMPUTH AHTUKOJIOHIAIBHUN TucKypc. s
peamizamii MeTH CTaBUMO 3aBJaHHSI JOCIIIUTH
CKJIaTHUKU HECBOOOM YacCiB TBOPUOI aKTUBHOCTI
Omnecs ToHuapa Ta peakiiro Ha Hel 3raJlaHUX
y JiapiyIi TUCbMEHHUKIB.

Buxknan marepiasy. «1{ogenHnk», 310panmii
Banentunoro ['oHuap micist cMepTi IMCbMEHHHUKA 13
PO3PI3HEHHX 3aIKCIB y IIUTICHUM TEKCT, XapaKTepH-
3ye TBOpUMi Tporec nmuckMeHHnka Onecst [onyapa
3 1943 mo 1995 pik. /1o HOTO YBIMIIUK SIK TIOICHHI
3aIrcH, TaK 1 MeMyapHi criora i aBropa. Takwii cro-
ci6 popmysanns «llloneHHNKa» A€ 3MOTY yBHpa3-
HHUTH OKPEMi TEMH, SIKUM aBTOpP Y KOJIi CBOIX JyMOK
HaJ1a€ 0COOIMBOTO 3HAYCHHS.

3-NOMDK 1HIIOTO BMAJa€ y Biul HapikaHHS
aBTOpa Ha Opak CBOOOAM, SIKMI BU3HA4Ya€ HOro
NUCBMEHHUIIBKY TIpaIl0 ¥ aJMiHICTpaTUBHY
nisttbHICTE. CBOOOAA TBOPYOCTI 33 PaISHCHKHX
YMOB 3aMIHIOETBCS JIAMAHHSM THChMEHHHKA,
TBOpYl HaMIpW SKOTO 3a3HAIOTh OpYyTaTBLHOTO
BILUTHBY. J[Ba Maiiyke OTHAKOBI 3aIMCH HA ITI0 TEMY
pobuts Onech ['oHYap 13 PI3HUIICIO B IT’ATh POKIB,
1968 1 1973 (I'onuap, T. 2), pUTOPUYHO 3ATIUTY-
FOYH: HaBIIIO MOTPIOCH 3JIaMaHUi MUCbMEHHUK?



42 MMPOBJIEMU I'YMAHITAPHUX HAYK. CEPIS «®IIOJIOI TS». Bumyck 58

Po3aymu Haj1 IOIEHHOO TPAKTHKOIO MUCH-
MEHHUIBKOTO JKUTTS JIMCOHYIOTh 13 YacTUMHU
3anucamu Omnecst ToHwyapa mpo HEOOXiAHICTh
cBoOoau TBOpYocTi. 24.01.1971 BiH 3a3HauMB:
«Murenp Oible, HK Oyb-XTO, Ma€ MpPaBO Ha
LUJTKOBUTY PO3KyTICTh aymii. bo cBoboaa — ioro
npodecis, mepeaymoBa TBOpuocTi» ([oHuap,
T. 2, ¢. 80). [{ns npukiiaxy, TMCbMEHHHK 13 TIPH-
emHicTio 3ragye FOpis Kocaua, sxuii, mparoroun
B CIIIA, MaB 3MOTy BUKOPUCTATH CBOIO CBOOOIY
Ha KOpHCTh JiTeparypi. Ha mporuBary kommap-
TiiHUM 1imeonoram, Oneck [oHuap BBaXkae, 110
cBOOOZAa HE 3arpoXye paJIsHCBKINA JepKaBi,
a TUIBKHM 03JI0POBIIIOE 1 3MinHIOE Ti. [Ipo 1e BiH
nucas 30.01.80 poky (I'onuap, 1. 2, c. 80).

27.03.78 poky lonuap anami3ye irHopo-
BaHy COILpeaTi3MOM TEeMYy IHTYiTUBHOTO OCST-
HEHHSI JIMCHOCTI, SIKeé HEMOXJIMBE O€3 TBOPUOI
cBoOomu. «barato 1m0 B MHCTEUTBI JOCITAETHCS
IHTYITUBHO, HAaBIIOMAIlKH, BHWITaJIKOBO, HIOU
BCyIIEpeY JITepaTypHUM IPHUIIKACAM 1 JIOTIYHUM
nmoOynoBaM. XBWJIMHU 03apiHb, OCSSHb, BOHU
crpasi icHytoTh! Tomy Oibine TOBipsiics 1HTYi-
uii» (F'onyap, T. 2, c. 331).

VYBech JiTepaTypHUil MPOAYKT TOTO Yacy
MiJNagaB i TOHATTS MapTIHHOI JITepaTypH,
sSKa BHM3HA4Yalacs JICHIHCBKUMH HACTaHOBAMH,
pIIEHHSIMHA MAPTIMHUX 1 MUCHbMEHHUIIBKUX 3’13-
niB. 3alleXHICTh Big (DIHAHCOBOTO YWHHUKA
KOMYHICTH 3aMIHMJIM BJIACHUM BIUIMBOM Ha
MMCbMEHHUKIB, KWW Y3TOIKYBaBCS 13 3aBlIaH-
HAM JiTeparypu — OyTH XyIOKHBOIO LIIOCTpa-
I€I0 KOMYHICTUYHHX J0orM. OO’ € THaHHS po3Ma-
iTMX MUCHMEHHHUIIBKUX OpraHi3aliii B OJIHY Ha
3acajiax COLIaTICTUYHOTO peali3My Jajio 3MOTY
BrpooBx 20—30-x pokiB XX CT. CTBROPUTH OIITH-
MajbHy CTPYKTYpy BIUIUBY Ha KOKHOTO YJIeHA
opranizamii — CHiIKy NMHChbMEHHUKIB YKpaiHU.
Onechb [oHuap xapakrepusye KUTTA Li€i OpraHi-
3arii Tak: «AtMocdepa rHiTIo4a, TSHKKO TUXaTh
6aratbom» (I'oHuap, T. 2, c. 147). 19.02.87 poky
BIH 3alucaB, fK, TOTYIOYHCHh IO BlJA3HAYEHHS
40-pivus | mucbMEeHHHUIIBKOTO 3’131y, CKJIaB JIJIst
cebe kapTuHy Ti€l mopii, Ha3BaBImIU 1i 3 i370M
«TepeNsIKaHNX», 3a3HAYMBIINNA 30Kpema: «3are-
popusoBaHi CTajiHUM JIIOAM KXWJIM MOBOM Ha
JOMIHraxX, Ha IITYYHUX O0aabOpPOCTAX, KIIAT-
Bax, npokiatTax» (Fonwap, T. 3, c¢. 192-193).
[MucbmeHHuK OyB LIJIKOM CBIJJOMHI HasiBHOCTI
30BHIIIHKOTO BTPYYaHHS B JiSUIBHICTH OpTraHi-
3alii, o 3acBiAuye Takuii ioro 3amuc: «barato

3pobneno s npuHmwkeHHs CHijoky, IS Haca-
JOKEHHSI THTPUTAHCTBA, 3a3ApoIliB, uBap» (I'oH-
qap, T. 3, ¢. 133).

BracHmii mocBij, ciocTepeKeHHs 3a TBOP-
YiCTIO CY4YaCHUKIB, JIOBIpIMBI Oecinu 3 Ipy3saMu
3 THUCbMEHHMIIBKOTO KOJia, CIOrau MHUTIIB
MOTIEPETHHOTO TTOKOJIIHHSA i MePEeKa3u Mpo MUCh-
MEHHHKIB PO3CTPUISHOTO BiAPOKEHHS MEPEKO-
HYIOTh, 1[0 BU3HAYAIBHUM €JIEMEHTOM TBOPUYOl
IHTEHIIlI TUCHhMEHHUKIB TOTO 4Yacy OyB CTpax.
[Tig ¥#ioro THCKOM MepeBakHA OLIBIIICTh MHUCH-
MEHHHKIB OOMiHsIa CBOOOAY TBOPYOCTI HA TOM
g1 TOi KoH(popMi3M. [TUCBMEHHUKH CTapIIOro
MOKOJIIHHS JIOTPUMYBAJIKMCS TPAKTUK CTaJllH-
cpkux 4vaciB. Tak, M. baxkan 4acTo BHKOHYBaB
MapTiiiHl JOPYYEHHS KPUTHKYBaTH MHUChMEHHU-
KiB, X04 1HKOJM [OHYap BAaso BigBOIIKAaB HOTO
Bix miel micii. «IlaBny I'puropoBuuy (Tuuwmni —
JI. J1.) BBukaBcst 1937-it» (Tonuap, T. 3, c. 530).
M. Pwibchkuii AsSKyBaB HaKJICMHUKOBI, yja-
I04d, 110 Horo mnoBuaHHs KopucHi (I'oHuap,
T. 3, c. 341). Bynu # reTh BigaaHi Biaai MMCbMEH-
Huku — B. Co6ko, JI. JIMuTepko Ta BAaji npucro-
cyBan1ii — FO. Cmonuu, O. Kopniituyk. Bigsepro
ono3uuiiiHy Himry 3ainsaB numie B. Cryc.

T. aposa (2020), O. dinaroBa (2017),
JOCII/DKYIOYM CTATIHCBKUI Mepiof] iCTOpii JiiTe-
parypu, JOKJIATHO OIHUCYIOTH (OpMH perpecii
NOpOTH MHChbMEHHUKIB. [locTcTanincbkuil nepion,
Ha SKAWA TIPHUIAIA€e OUIBIICTD TBOPYOTO S>KHUTTS
O. T'onuapa, MaB JesiKi BiJIMiHHI PUCH BiJ IOTIE-
penHbOrO0, X04 OYyB 13 HHM TICHO IIOB’SI3aHHIA.
Bin HanexaB 10 TOKOJIHHA, SIKE 3aliMalio Mpo-
MDKHE CTAHOBHIIE MDK T€HEpAIEr0 PO3CTPLIs-
HUX MUTLIB 1 IIICTACCITHUKAMH, YBIOPABILU PUCH
000x. bionoriunuii crpax, MoB’si3aHUM 13 cCaMUM
ICHYBaHHSIM JIFOIMHU, 3QJHIINBCS B TCHETHYHIN
rmam’siTi MUCbMEHHUKA, TOMY oMy Oyimu OJIn3bKi
«OUTBIII-MEHII JIOSUTBHI 10 TPaBISTYOi CHCTEMU
aBTOPH, KOTPI TaK 1 HE 3MOTJIU JI0 KIHIISI BUPBATHCS
3 nemar cornpeanizmy» (Papunbkwii, 2016, c. 247).

[Ipo armocdepy TOTanbHOTO CTPaxy CBij-
yuth 3anuc Big 05.1953, xonu [ongap 3adikcy-
BaB peakiito Onekcanapa J[omkeHka Ha BUIIAJI-
KOBUX Tepexokux: «OmisHemcs, a BiH TexX...
Tikae. boitecs mrogmHa smronmuHm»  ([oHuap,
T. 1, c. 157). Bin IO. CMonuya BiH mO4YyB CHO-
raju npo Banep’sina [linMorunsHOTO, SIKUA CBIH
CTpax mepeaaB yepe3 Oa)kaHHS CTaTH ra3eTHOIO
KYJIBKOIO, 3aIIXaHOK B HOCOK KaJIOIi, 100 3po-
OWUTHCS HETTOMITHUM JISI TUX, XTO BU3HAYA€ BOPO-
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riB Hapoxay (I'onuap, 1. 1). 05.09.76 1O. Cmonuu
PO3IIOBIB TEMEp MIMPOKO IUTOBAHY I1CTOPIiIO, SIK
I1. ITocTuieB mix TopTypaMu BUpBaB y I'puropis
Emika danpmuse 3i3nanns: «Hac Tpe6a HUIIUTH,
K CKakeHuX cobak...» (Ionwap, 1. 2, c. 275),
00 3aIAKaTy 1HIIUX NUCHMEHHHUKIB. Y IUTHAH-
cTBI AHApis Manumika cTaBcsi BUNAAOK, 3aIld-
caunii O. ['onuapom 24.09.1962, sxuii mosACHIOE
MIPUYMHY CAMOIIPUHIDKEHbD (IIOTpaB/a, He TAKUX
y)K€ ¥ 4acTHX) MoeTa B HOTO JIOPOCIOMY KHUTTI:
00 BUMOJHTH Y «BCEYKPATHCHKOTO CTAPOCTH»
I'. [TeTrpoBchbKOTO TOMIITYBaHHS /IJ1s1 Opara, 3acy-
JDKEHOTO OLIBIIOBHIIBKOIO BIAJIOK0 IO PO3CTPLITY,
MaTu B HOTO MPUIMaJIbHI MOMPOCHIIa CHHA!

— Ilapnaii Ha KoMiHA, AHAPIAYNKY, TOB3H!

I s BiaB 1 nom3.

He pa3 g motiM mie moB3aB TaK y KHUTTI
(T'onuap, T. 1, c. 305).

V¥ yacu O. I'onuapa HKB/ y>xe He ckinanano
PO3CTPUILHUX CHHCKIB, ajie (PaKTOpoM cTpaxy
JUIE TIMCBMEHHHIIBKOTO 3araiy Oyiu MOIINPIO-
BaHI YyTK{ TPO HASBHICTh CIHMCKIB MHUCHhbMEHHH-
KiB, IIIOJI0 JIOSUTBHOCTI SIKMX MapTis Ma€ CyMHIBH.
bynyun unenom LK KITY, O. ['onuap Ha ogHOMY
3 IJICHYMIB XOTIB ITPOSICHUTH IP13BUILIIA, TYH BHE-
ceHi, ane OyB mijmanuii opranizoBaniii B. Illep-
OUIIBKUM KPHUTHUI. Y TBOPYOMY KOJIi BiIOyBaIucs
Ta€EMHUYI CMEpPTi, OOCTaBUHHU SIKUX OOpoOCTaIIn
CIlyXaMH, IO BEIU A0 PAIIHCHKHX KapadbHUX
opraniB. JKopcroke mmHiuHe BOMBCTBO A. [op-
cbKoi, TaemHu1st cmepti B. Ilignanoro, camory®6-
ctBa B. bausueus, I'p. Tottonnuka, M. Manu-
HOBCBHKO1 BKa3yBaJld Ha 3B’SI30K YaCiB.

Y TemmopaibHOMY CEHC1 IOJICHHUKOBI
3alUCH OXOILTIOITH monii, mpo siki O. T'onwap
Oararopas3oBo 3ranaye, 1 Ti, SKi CHHXPOHI30BaH1
3 MOMiSMU. 3amUCH MEPIIOTO0 THUIYy OCOOJIKMBO
AKLEHTYIOTh BUIIAJKW, BU3HAYaJIbHI ISl MUCh-
MeHHHMKA. J0 Takux 1mojiii a0o rnepiojiiB HaJIeKaTh
3amucu Mpo rojogoMop B Ykpaini 1933 poxky,
npo penpecii cepen nmucbMeHHUKIB 1937, mpo
nepedyBanHs O. [oHuapa B HIMEIILKOMY ITOJIOHI
(1942-1943pp.). Lle OyB uac popmyBanHs HHoro
CBITOIVISIAY W BU3HAUCHHS JKUTTEBUX IPiOpUTE-
TiB. I. PeBa 3a3Havae, mio pempecii, ro1oaoMop,
TIOPOAIIA B JIFOMAX, SIKI 1X MEPEKIH, 1 HaBITh
y IXHIX HAIIaJKiB KOMIUIEKC >KE€PTBH, JUIS SIKOi
Oysla BIACTMBAa «HU3KAa PI3HOMAHITHHX CTpa-
XiB: CTpax ToOJIOy, CMEpTi, MOKapaHHs, CTpax
nii, CTpax 3MIHHM IOJITHYHOI CHUCTEMH, CTpax
nepen MpeacTaBHUKamMu Biaau Tomo» (Pesa,

2019, c. 146). Ctpax, cepen iHIIOTO, IPOSBIABCS
«HAIMIPHOIO TOTOBHICTIO TMPUHAMATH TIO3UIIIIO
1HIIOrO SIK aO0COJIOTHO BipHY; HEaJEKBAaTHUM,
a 1HOM1 ¥ MATOJOTIYHUM IOTATOM 0 MiATOPSI-
KyBaHHs» (PeBa, 2019, c. 147).

['oHyapa sk MUTIS HETOKOiTh, 110 BIACYT-
HICTh CBOOOJIM HE A€ 3MOTU WOMY TOPKHYTHUCS
TEMHU TOJIOIOMOpPY, HAJABAXKIMBOI ISl IpoO3a-
ika. Ilepmmii TBip, «CTOKO30BE MOJIE», Y SIKOMY
BiH y35IBCA 3a 110 TeMy, OyB 31MICOBaHUN pelak-
topamu. lonomomop, sxkuii O. l'oHuap mnepe-
KUB y I siTHaaUsATApidHOMY Bili B ceni Cyxa
Ha [lonTaBuuHi, 3amam’saTaBcst oMy KibKOoMa
kapTuHamu. [lepma — ne mpo JBOX OJHOKIIAC-
HUKIB 3 CYCIIHBOTO XyTOpa, OCOOJIMBO 3110HHX
JI0 MaTeMaTUKH, KOTPl panToOBO MEPEeCcTaau Bij-
BilyBaTH ILIKOJY, 00, fK MOTIM 3’sCyBajocs,
nmomepiu Bij roioxay. Jpyra — 1e nmpo roro 3ayBa-
JKEHI TOBapUIIaMU OIyXJIi BiJl TOJIOLY HOTH, XOU
6alycs rogyBaia Halikpanum, o Maja (I'onuap,
T. 3). Y moBomi mi3Hix 3ammcax (Big 23.08.80)
O. I'onyap Ha3Be TOJIO/ TEHOIMIOM 1 1aCTh HOMY
o0pa3Hy XapaKTepUCTUKY: «A MeHi1 3ragaBcs
33-i1. To x Taku OyB renorua! I1iB Cyxoi BuMo-
peHo rononoM 3a onHy BecHy. Cim’sa bynara-ko-
BaJIsl, /I JIITH CTApIIi MOIJTM MEHIUX... A Ti MO1
ToBapuIli — ogHOkIacHUkM Kuceni 3 Opeyci-
CBbKUX XyTOpIB, III0O HE3PIBHSHHI YCHIXH BHSB-
JSUTM B MaTeMaTHIll, — ChOTOJHI B IIKOJi OyIiu,
a 3aBTpa BXKe HE MpUHAILIU: moMmepsu 06oe» (I'on-
qap, T. 2, c. 425-426). | Bapyre, 22.11.83, 3HOBY
po roJiof, cMepTh OpatiB Kucenis. «Aue nporo,
33-ro, uporo resonuny s Hikoiau Homy (Cra-
miny — JI. JI.) ve mpoury» (I'onuap, T. 2, ¢. 583).
Jlo po3nyMmiB Mpo TroOJOIOMOp BiH MOBEPHYBCS
12.03.88 B acmekTi MIDKXHApPOJHOTO PE30HAHCY,
MIpKYIOUH, «XTO nucaB PoinmaHoBI, M0 TOJI0AY
B Hac HeMa (1933-i pik), a mroAM B e yac
MepiH Ha ByIUIX MicT. J[Bi Tpetunu moei Cyxoi
BUMEPJIO — Ciibpana He Bcrturaia xoBatu ([oH-
gap, T. 3, c. 183). O. 'oHuap npoMOBHUCTO MOKa-
3aB BILIUB roJ0A0OMOpPY Ha IMOBEAIHKY JIFOIUHU Ha
NpUKIaal OyBalbLUIMHU YH JIETEHAH, KA KypCy-
BaJia B TUCbMEHHUIIBKOMY cepenoBuiti. 27.03.75
BiH 3anucaB: «OauH 13 TBOPIB, A€ Oyl 3rajKu
npo rosiox 1933-ro, 3 BUA-Ba MOTpaNMB y LEH-
3ypy. JloBro nexurs. ... LleH3op-mynpeus nosc-
HUB Tak: — Y MEHE CaMOro MOMEpJH 3 rOoJoay
Opar i cectpa. Ane ronony... He 6yno!» (I'onuap,
T. 2, ¢. 212). IIluchbMeHHUK, X04 1 MaB HETaTHB-
HUU JTOCBIJ HAa TIOYATKy TBOPUYOTO MUISAXY, yCE K
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CIOZIIBaBCS 3BEPHYTHUCS A0 IIET TEMU — 3aIUC BiJ
15.11.75: «A ronon 1933-ro? ... Un Hanumy s
KOJIU Tpo Te, siKk Tpeba? Ha Bcio mpasiy, Ha BCIO
cuny? Yu Bcturny?» (I'onuap, 1. 2, c. 237). Yci
3allUCH TPO HACTIAKHU TOJOJOMOpPY HE MICTATh
OIIHKM TIOJIH, ajie¢ MMOBTOPEHHS IIi€i TEMHU TpPO-
moBucte. He 3a0yB [onwap 3ammcaru, mo Bif
roJIofly MoMep 1 MUCBbMEHHHUK CTapIIOro IMOKO-
ninas Crenan Bacunwaenko (I'onuap, T. 3).

VY mocrcraniHChKui TIepiol pO3BUTKY JIiTe-
parypu maptis yacrimie, 3a cioBamMu loHuapa,
BIaBaJIACs JI0 3aKaxyBaHHS 1 NpuisiKyBaHHs (I'0H-
yap, T. 3). X04 MUCBMEHHHUK 04O0JIOBaB CIHiIKY
MMMCbMEHHUKIB, OyB 0OaraTropa3oBHM JI€IyTaTOM
Bepxosnoi Pagu CPCP, xanamaatom y wieHU
LK KITPC, unenom LIK KITY, naypearom HaiiBu-
IUX JIEPKAHUX HATOpOJ 1 3BaHb, ajie MPHU TOMY
niepeOyBaB y I0JI1 KOHTPOJIO MAPTIHHUX OPraHiB.
[epmri ocobu KITY (I1. llenect, B. llepOuiib-
KHi1), ceKpeTapi 3 171e010T11 BAKOPUCTOBYBAIH IS
LILOTO BPA3JIMBY MOiI0 foro Oiorpadii — HiMeIb-
kuil mosion 1942-1943 pp. IIpo wporo O. Ton-
yap 3ragyBaB y «lllonennuky» 6araro pasis, 60
«TO paHa, MO KPOBOTOYUTHME O KIHIIS JTHIB)»
(Tongap, 1. 3, c. 181). Bin 3amucye oOcraBuHU
MOTPAIUISIHHA B TIOJIOH, B3a€MOJIIO 3 YKPAaiHCHKUM
LUUBUIBHUM  HACENICHHSAM,  YHIBEpCHTETCHKUM
Bukiagadem lO. IlleBenboBuM, moOyTOBI Tpy-
HOIIi. Y CBO€E BUMPABIaHHS BiH 3a3HAYaE, 110 CaM
HIKOJI HE MTPUXOBYBAB IHOTO (akTy Oiorpadii.

[I[0o6 MUCHPMEHHUKH HE MOTJIM COJiJIapu-
3yBaTHUCs, MApTIHHE KEPIBHUIITBO 3a0X0UYyBaJIO
HAI[bKOBYBaHHS IMOYATKIBI[IB HA CTAPIINX IMUCh-
menHukiB. Oneck [oHuap 3ramye, sk mijg 4ac
YHIBEPCUTETCHKOI MPAKTUKH B Ta3€Ti HA BUMOTY
3aBBIIJILTY KyJbTYpH O€3MiJICTAaBHO PO3KPUTH-
KyBaB 30ipKy noe3iii Muxaiina Jlonenro i 3ami3-
HUJIO MPOCUTh PO T€ BUOAdeHHs. 3POOMBIIN
HaJIeKHI BUCHOBKH, HaJajl BiH YHMKaB KpPUTH-
kyBatu «Bepmaukuy FO. SlHoBchKOTO 1 (pOH-
TOBY JipuKy A. Manuinka, ik peKOMEHIyBalu
KOMMapTiiH1 KepiBHUKHU. JlJIS 1OTO JOBENOCS
XUTPYBATH, MOBJISIB, Y€PE3 XBUIIOBAHHS HE TIOMi-
THUB TaKOl BKa3iBKH, y/aBaTH, 10 3a0yB, 3aXBO-
piB, BUXOAWTH T/ 9aC TOJIOCYBaHHS TOIIO — TaK
noBoausiocs yuuHsTH aBTopoBi «Lllonennukay.

[Tapriiine KepiBHUITBO BITAJIO HAKIIETIN CTO-
POHHIX 0CI0 Ha MUCHMEHHUKIB 1 BCEPEIMHI THCh-
MEHHHIIBKOI CIHIJTBHOTH, 0O TaK MOIIMPIOBAJIACS
HepBoBa armocdepa, HopMyBanIoCs MOUyTTS MMPO-
BUHHU, 32 5Ky TpeOa BUIIpaBaoByBaTHcs. [IpogoB-

KYIOTb OyTH aKTyaJbHUMH T'HIBHI BIATYKH YWTa-
YiB, 1HCIPOBAaHI TUMH K MAPTIHHUMH KOJIAMHU.
Cam ToHwap He pa3 3rajyBaB YHUCICHHI JHCTH
YUTaYiB 3 YCiX PErioHIB YKpaiHW, sSKi BiH BBaXKaB
3a MATPUMKY HOTO TBOPYOCTI, 1 MIT JIETKO BUOKPE-
MUTH TIOOJTMHOKI 3aMOBHI KPUTHUYHI JIUCTH.

Oco0nuBo cBaBUIbHUM OYyB MEPILIMA CeKpe-
Ttap J[HIIpONEeTpOBCHKOTO OO0JIACHOTO KOMITETY
KIT VYkpainu O. BartueHko, sSikuii HE TUIBKH Bij-
3HAQUMBCSl AKTUBHUM LIbKyBaHHAM [OHuYapoBoOro
«Cobopy», ane it 3a60ponus /l. [TaBnuukoBi B’1371
1o JuinponerpoBebka. [IpakTukyBanocs npumy-
COBe JIIKyBaHHS OCi0, He3aJie)KHA TO3HMIIIS SKHX
cripuiiMaacs 3a MCUXI19HEe BIIXWICHHS Bl HOPMH,
HaIpukiaz, gireparyposnani JI. [nromra.

OmHuM 13 HaHOLIBII YKOPCTOKUX BUJIIB TTOKA-
panb Oyra 3a00poHa Ha IPOQECito, 3HATTS 3 OCAIH,
BUKJTIOUeHHs 31 CHUIKM THCbMEHHHKIB YKpaiHU.
I'onuap 3a3nauus, mo /. [1aBnuuka 365011 3 nocaau
TOJIOBHOTO ~ pelakTopa KypHalny «BcecBity,
I1. IlepebuiiHoca — 3 aHAJIOTTYHOI MTOCA/IU B Ta3eTi
«Jliteparypna Ykpainayn, M. Jlykis, 1. J[3t006a Oymu
BHKITIOYEH] 31 CIIUIKH, 10 MaJI0 HACIIIIKOM 3a00-
POHY Ha JITepaTypHY JiSUTbHICTb.

Pearytoun Ha THCK, LIBKYBaHHS, MOpPAY-
BaHHS, MUCbMEHHHUKHU BJIaBaJUCS /0 CaMOILICH-
3ypu. s npakrtuka O. [onuapa cnorBopuia
Oararo 1oro TBOPiB, TOMY B OCTaHHI POKH KHUTTS
BiH aKTHBHO peJlaryBaB paHille HamucaHe i 3a00-
POHSIB TIOIIMPIOBATH HEBIApEAaroBaHi TBOPH.
Bin Bu3HaBaB, mo npuHaiiMai «Ilepexom» moba-
YUB CBIT MiJ TUCKOM LIEH3YPH, 3ayBaXXyIOuH, 110
BIJICTOSITU CBIf TBIp Iepes LEH3YypOIO 3HAYHO
BaXk4e, HIXK HWoro Hammcaru. Jlerme Oys0 BHKO-
HATH 3ayBa)KCHHS LIEH30pPa, HIXK ofiepKaTu 3a00-
poHy 0€e3 3ayBa)KeHb, 11€ HAa3UBAJIOCS aKTUBHOIO
HecBobomoro (I'onuap, T. 1, c. 33).

BucHoBku. 3Ba)karoun Ha BUKJIJICHE, MOKHA
BUCHYBatH, 0 Onech ['oHUap B ymMOBaxX TBOpYOI
HECBOOO/IM BM3HA4Ya€ TPW TIOBEIIHKOBI CTparerii
MMCbMEHHUKIB: KOJIAOOpYBaHH:1, TOMipHA CITIBIIpaLls
Ta ono3umiiHicTh. Habimmmpine y «llogeHHuky»
HpeZICTaBlIeHa Jpyra CTpaTeris, OCKUIbKH aBTop il
caM TIpaKTHKyBaB. BiH Ha3uBae Gararo Imeperikos,
SIKI CTBOPIOBAJIM KOMITAPTiiHI 17€0JIOTH, Ha LUIAXY
JI0 CBOOONM TMCHhMEHHHKA, HAsBHICTH sIKOi [OHUap
yBa)kaB HEOOX1THOIO YMOBOIO TBOpuocTi. Ha Ham
nonsiz, Oys10 6 IEPCIIEKTUBHO JTOCIIIUTH CTPATETII0
noBeztiHku Onecst [oHYapa B yMoBax TBOPUOi HECBO-
0011 3 OISy HU3KK MHUCbMEHHUKIB, IIOAEHHUKI
SKUX YBIMIIUIN JI0 JIITEpaTypO3HABIOTrO OOITy.
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