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JTIAXPOHIYHICTD PEAJIIA TA Y3YCIB IK UUHHHUK MMEPEKJATY
(HA MATEPIAJII ONOBIJAHHS A. KOHAH JTOUJA A SCANDAL IN BOHEMIA)

Anomauia. Aesmop obcmorwe me3y, wo 6 npoyeci nepexkiady meopie, 0080.i 8i00LNeHUX
810 CYUACHOI YumaybKoi ayoumopii 6 4aci, 8aiciu6020 3HA4eHHs HA0YB8A€ DiAXPOHIYHUL ACNEKM
BUXIOHO20 MA YINbOBO2O MEKCMIB, AKUL, ceped IHUL020, Hece 3a2p03) HeNnopo3yMiHb, CNpUiUHe-
HUX He Juuie HaYioHANbHO-KYIbMYPHOIO, d U XPOHOI02IYHOI0 HemomodcHicmio y3ycis. Pozeuea-
104U paniuie UCO8NIeHY OYMKY NPO PUSUK cneyuiuHoi «y3ycHoi inmepgepenyiiy, 3 aKum cmu-
KAEMbCSL KONHCEH, XIMO NPAYIOE HAO XYOOHUCHIM NepeKIadoM, A8mMop HA2OIOULYE HA UMOGIPHOCMI
cumyayii, Koau C10B08IHCUMOK OPULIHATLY OUKMYE NepeKiadaiam HaupisHOMAHImMHIwI piulenns,
NPULIHAMHI 8 CUHXPOHII ma 3 noaiaody y3ycy Moeu nepexkiady, npome HisiKk He 0OIPYHMOBAHI
Qinonociuno, Kpim cymo nogepxosoi, «Oyxkeanicmcokoiy nodionocmi 0o nepuiomeopy. Hamo-
Micmb y cmammi aKyeHmo8aHo HA 8ANCIUBOCMI NiO20MOBYOI pobomu HAO OPULIHALOM, KOIU
Xi0 nepexniadaybko20 MUCieHHs 8I0MBOPIOE JLO2IKY 80YMAUBO2O IHMepnpemamopd, 0036801504U
MUM CAMUM BUABIAMU MAKI «MEeMHI Micysay, woob, O0WYKVIOUUCL AKHAUMOYHIUWO20 8i0N08I0-
HUKA, a0eK8amHo 810meopoeamu ix y nepekiadi. 3aaeieny mesy npoiiocmpo8ano npukiadamu
3 onosioanus Apmypa Konan Jlotina A Scandal in Bohemia ma mpvox iio2o nepexnadie yKpait-
cvkoto moeoio (B. Ilanuenka, €. Tapnascokoeo ma M. [[mumpenka), wo intocmpyioms 00yils-
Hicmb 810X00Y 810 CNLOBOBIUCUMKY, 3aC8i0YeH020 6 opucinani. [lokazano, wo eadana y3yaivHa
«euepamnicmb» NpONOHO6AHUX Y nepekaadi 6apianmis HACNPABOl CYMMEBO BUKPUBIIOE 00pa-
3HUU cmpiti neputomeopy, xou Yi HeOONIKU HeB8aANCKO YCYHYMU, 80AI0UUCH 00 «dzaxpoanoeo»
NPOYUMAHHA opuemafzy U NOWwLyKy KOHMEeKCHYalbHO ()opetmux exgiganenmis. [lonpu nosipny
HEeNpUHYUNOBICMb HABEOEHUX PO3IMENCY8AHb Ol 3MICMY AHANI308AH020 eni300y, NPUKIAOU
maxko2o muny 8u0amMbCsa A8MOPOBI ANCIUBUMU 3 021A0Y HA IXHIU 38 430K I3 peaniimu, sAKi 6iH
HA3UBAE 1AMEHMHUMU.
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frequency usages as factor of translation (a case study of A Scandal in Bohemia by Arthur Conan Doyle)].
Problemy humanitarnych nauk: zbirnyk naukovych prats Drohobytskoho derzhavnoho pedahohichnoho
universytetu imeni Ivana Franka. Seriia «Filolohiiay — Problems of Humanities. “Philology” Series: a
collection of scientific articles of the Drohobych Ivan Franko State Pedagogical University, 57, 30-35, doi:
https://doi.org/10.24919/2522-4565.2023.57.4 [in Ukrainian].

THE DIACHRONIC CHARACTER OF REALIA AND HIGH-FREQUENCY USAGES
AS FACTOR OF TRANSLATION (A CASE STUDY OF A SCANDAL IN BOHEMIA
BY ARTHUR CONAN DOYLE)

Summary. The author argues that in the process of translating literary works, separated from
the modern reading public by a considerable time span, it is the diachronic aspect of both source
and target texts that becomes of great importance as minatory, among other things, of possible
misunderstandings, caused not only by the national-cultural, but also by chronological non-identity
of high-frequency usages (so-termed usiis). Developing his previously expressed thought as to the
risk of ‘usiis interference’, faced by each and every literary translator, the author also stresses the
possibility of a situation when wording in the original prompts to translators a vast variety of high-
frequency equivalents, acceptable in synchrony and from the viewpoint of a target language but not
in the least well-grounded philologically, apart from their purely superficial — rather than true-to-
the-original — ‘verbatim’ accuracy. Instead, the article highlights the importance of preparatory
work on the original, so that translational logic should parallel the mode of thinking of a careful
expounder, thereby allowing to locate such unclarities and, after tracing back the exact meaning
of corresponding lexical units, re-create them in translation as adequately as seems possible. The
posited thesis is illustrated by examples from the short-story ‘A Scandal in Bohemia’by Arthur Conan
Doyle and three different translations of the text into Ukrainian (by V. Panchenko, Ye. Tarnavskyi,
and M. Dmytrenko) which testify in favour of deviating from the word-usage, observed in the original.
It is demonstrated that the alleged preferability of the suggested translational variants would, in
fact, only considerably undermine the imagery of the original, though the corresponding drawbacks
are not hard to remove by the ‘diachronic’ perusal of the source text in search for contextually
appropriate translational equivalents. Despite the ostensible negligibility of the differences in
meaning, observed in the episode under analysis, the author regards such instances as important in
view of their relevance to what he calls latent realia.

Key words: translation, high-frequency usage (usus), latent realia, Arthur Conan Doyle,
‘A Scandal in Bohemia’.

IlocTtanoBka npoOaemMu. SIKI10 BUBYEHHS
peaniii (30kpeMa i Ha MaTepiai, SKUi Hac IiKa-
Buth) (Ilerpymona, KpaBuenko & IlerpoBuu,
2021; ITaBnenko, 2019) HamexuTh 10 HE3MIHHO
aKTyaJIbHUX 1, MaOyTh, «BIYHUX» NpoOIeM nepe-
KJIaJIO3HABCTBA, aKTUBI3AIlII0 JOCIIKEHb y3yCy
K «HabOpy BCIX MPUHHATUX MOBHOIO CHIIBHO-
TOIO MOBJICHHEBHX aKTiB 3 IXHIMH ITPaBUILHUMU
MOBHUMH €JIEMEHTAMH, 10 YTBOPHBCS Ha e
4yac BIJAMOBITHO 10 HOPM MOBH Ta MOBJICHHE-
BUX 3akoHoMipHOcTei» (Kapaban & Kapaban,
2017, c. 54), Mo>)xHa BBaYKaTH HOBITHBOIO TCH/ICH-
uiero (Kapaban, 2017), xoua, 3a IEBHOTO MOIVISAY
Ha npobemy, 11l SBUIIA TepedyBalOTh y TICHOMY
B32€MO3B S3KY.

AHaJIi3 0CTaHHIX JOCJIIKeHb i myo0Jika-
wiit. [pyHTYIOUKCH HA TAKMX KPUTEPISIX BUOKPEM-
JICHHS peanid, sk OiHapHE TOpPIBHSIHHSI MOB

1 xyneTyp (30piBuak, 1989), HauionanpHa crie-
nudivHicTh peanii abo peanoHiMa, KU TIIyMa-
gumo 3a M. 3apunbkum (2004, c. 97), Ta eTumo-
JIOTIYHO 3yMOBJICHE 3HAUYCHHsS MaTepiaJIbHOCTI,
B HENIOJaBHHOMY U TMO-CBOEMY «IIPOTPAMHOMY>»
JOCITIDKEHHI MM, 30KpeMa, IOKa3aJid, IO Ha
T yCTaJeHHS B y3yCl LIIbOBOI MOBU IEBHUX
3aro3u4eHb (Hamp., AHNIUCHKUX 13 TIOXOKEHHS
CIIB Ootcuncu, betcoonxa, 20moor TOIo B cydac-
HI YKpaiHChKiIM MOB1) JEHOTaTH BiAMOBIIHHUX
IHIIIOMOBHHX JIeKCeM 37eOLIbIIoro rmepecra-
I0Th CIIPUHAMATHUCS SIK peasii 1 HaBMaKW: CJIOBa,
sIKi, 3maBajgocs O, MAOThb MOBHI BiANOBIIHUKHU
B OKpPEMO B3STIH MOBHIH mapi, MOXYyTh 30epi-
rati caMoOyTHE acolliaTUBHE HaBaHTAKCHHS,
JIOCTaTHE I 3apaxyBaHHS BIJMOBIIHUX JEHO-
TaTiB 10 PYyOpUKH T. 3B. IATEHTHHX peajii»
(HampukIan, 3HaYCHHS JIKCEMU borsht y cBiJo-
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MOCTI IIWIIIOMOBHOTO €Bpes JIOCTOTY BIAMIHHE Y YONO8IKA, KOIU 6IH Ynepuie cmae 20Cnooapem

BiJI TOro, IO O3HA4Ya€ Oopuw IS yKPaATHIIA)
(Zornytskyi, Mosiienko & Vyskushenko, 2023).
Toxx y mporeci nepekiaay TBOPIB, JOBOJI BiJl-
JMAJICHUX BiJl CY4YacHOTO 4YHUTaya, Ba)XJIMBOTO
3HaueHHs HaOyBae MIaXpOHIYHHI acmeKT BUXIJ-
HOTO Ta IUJILOBOTO TEKCTIB, KK, Cepe/l 1HIIOTO,
MO’KE MPU3BOAUTHU J0 MOCTAHHS BXKE 3ralyBaHUX
JATEHTHUX peajiil He JIMIIe uepe3 HallloHallb-
HO-KYJIBTYPHY, & i XPOHOJIOTIYHY HETOTOXHICTh
y3yCiB.

3 omisAqy Ha 3a3Ha4Y€HE, MeTa CTaTTI — Mpo-
UTIOCTPYBaTH MEXaHi3M TAaKOro MOCTaHHS (Mmpef-
MeT JOCHIDKEHHS) y KOHTEKCTI JiaXpOHIYHOT
B3a€MOJIi1 y3yciB BHXIJHOI Ta LIJILOBOI MOB
(00’ekT mocmipKeHHS) Ha MarepiaJji BiOMOTO
onosinanHs A. Konan Jloitna 4 Scandal in Bohe-
mia Ta TPbOX HOro MEpeKsaJiB YKpaiHCHKOIO
MOBOIO, & OCHOBHHM 3aBJaHHAM, siKe 3a0e3re-
YUTh JOCSITHEHHS MMOCTABICHOI METH, BUIAETHCS
MOPIBHSUIBHUM  aHAJ3 BiANOBITHOTO CIIOBOB-
YKUTKY B OpUTIHAJI Ta B KOXKHOMY 3 JIPYTOTBOPIB.

Bukaag marepiamy. YV Tekcti, sikuii Hac
L[IKaBUTh, BUABISAEMO peueHHs: My own com-
plete happiness, and the home-centered interests
which rise up around the man who first finds him-
self master of his own establishment, were suffi-
cient to absorb all my attention, while Holmes,
who loathed every form of society with his whole
Bohemian soul, remained in our lodgings in
Baker Street, buried among his old books and
alternating from week to week between cocaine
and ambition, the drowsiness of the drug and
the fierce energy of his own keen nature (Doyle,
2007, p. 429) (tyT i mani BugineHas Hame — A. 3.).

VY HOBITHIX YKpaiHChKHX TepeKIagax Horo
BiJITBOPEHO TaK:

1. Be3xmapHnoeo wacms i cymo poOuH-
HUX IHmMepecis, Wo BUHUKAIOMb y YON06IKA, KOIU
BIH ynepuie cmae 20cnooapem ceo2o 0omy, 6yno
oocums, wjob nocnuHymu 6cto moio yeazy. Tum
yacom Xoame, wo co€r0 0O02eMHOIO OVULerO
HEeHABUOIB yCsKe C8IMCbKe HCUMMSL, 30CHABABCA
¢ nawiomy nomewikanni na beitkep-cmpum,
NnOX06aHUIL ceped Ce0iX CMapux KHUMNCOK, npo-
600AYU MUNCOEHDb 30 MUNICHEM MIJC KOKATHOM
ma uecmonoocmeom, Mmixnc HAPKOMUYHOIO
opiMomoro il WaieHcCmeom Cce0€i 3ananbHoi
namypu (nepexian B. [lanuenxka) (Joins, 2010).

2. Moeo ocobucmozo 6e3xmapnoco wacms
ma cymo pOOUHHUX 3ayiKasienb, AKi BUHUKAIOMb

BI1ACHO20 OOMAWHLO2O B0ZHUWA, 0YI0 0OCUMDb,
abu noenunymu ecto moio yeazy. Tum uacom
T'onmce, xomputi Henasudise ceocto 602eMHOIO
oyuiero 6y0b-AKUll NPosi8 CEIMCHLKO2O HCUMMA,
3anuwmaeca ycumu 6 Hawin keapmupi na beii-
Kep-cmpum, 0mo4eHuii CHmocamu c60ix cmapux
KHUJICOK, 4ep2yiouU MUMCHI 3aX0N1eHHA KOKai-
HOM i3 HANAOAMU MAPHOCIABCMEA, OPIMOMHUIL
CIMaH HAPKOMAHA — i3 OUKOI0 eHepCi€lo, 61acCmu-
6010 11020 namypi (nepekian €. TapHaBCbKOIrO)
(Hoitn, 2018, c. 75-76).

B oaniii i3 cBOiX mpaik MU BKE€ MUCAIH,
0 BXKHUTA B OpHTiHAII JiekceMa Bohemian wHe
Ma€ MPSIMOTO CTOCYHKY JI0 YKpaiHCBHKOTO CJIOBA
bocemuuii. JIOCITIBHO BOHA O3HA4Ya€ ‘IMTaH-
CBKHIA’, a B 3aXiOHOE8PONeELCLKIL KOHOTAaTUBHIN
TpamuIlli — ‘BIUTIOMHHUIIBKUANA , JTOCTOTY SIK IIiJT
every form of society aBTOp Ma€ Ha yBa3i HE CBIT-
CbKE XUTTS, a «(0yOb-sike) HaB’sI3TUBE TOBAPH-
ctBOY» (3opHuIbKuit, 2018). Toxx Hapa3i oOMexu-
MOCS JIUIIE PO3IVISIIOM BUALIEHOTO YpUBKA.

Sk 6aumMo, B KO)KHOMY 3 HaBEJCHUX Tepe-
KJIaiB Qirypye omHe 3 ABOX CIIJIbHOKOPEHEBHUX
CIiB — HapxomuyHutl adbo Hapkoman. OgHAK 49U
MO)KHA BBAXKaTH Il TIEPEKJIaJN BIATUMU 3 JIiax-
POHIYHOTO TIOTTISIAY, TOOTO 3 TIOMPABKOIO HA BIKE
3rajlyBaHy HalllOHAJIbHO-KYJIBTYpHY Ta XpOHOJIO-
riYHy HETOTOXHICTH Y3ycCiB (aJke BUXITHUNA Ta
0o0m/1Ba IIJTLOBI TEKCTH BIJIIISIE HEMAJIUHA TIPO-
M1DKOK 4dacy)?

KoxxHoMy TmiepexiiaaueBi-lpakTuKy BiIOMO,
10 TIEPEKJIa]] HU3KH TBOPIB, 00’ € THAHUX HACKPI3-
HUM TIepCOHakeM, MoTpedy€e BAYMIMBOIO Bpaxy-
BaHHS SIKOMOTA IIUPIIOTO KOHTEKCTY, OCKUIBKU
[IJTiICHA KapTHHA MOXE MMOCTaBaTU 3 PI3HUX TEK-
CTOBUX (parMeHTiB, sIKI MEPETYKYIOTbCS MIXK
coboto0. Sk 3a3HaUMIIM y CBOIM KJIACHYHIN Tpari
Interpréter pour traduire — «ButiymauuTs, 100
nepeknactu»! — CeneckoBuu Ta Jlenepep (1997),
«aKT MePeKIIaly 3a BU3SHAYCHHSIM MOIISETHCS HA
JIB1 YaCTUHU: CIPUWMAHHS 3MICTY 1 MOTO BUpa-
KEHHS», a TOMY <«JUISl TIepeKIaay HEeIOCTaTHbO
pPO3yMITH caMOMy — Tpeba JOTIOMOTTH 3pO3Y-
Mity iHmUM» (p. 31). 3 omisiny Ha e, TOIUIBHO
HaBECTH YPHUBOK 13 noBicTi The Sign of the Four,
ne npucrpacte Illepioka Tonmca 10 KokaiHy
PO3KPUTO ¥ TIOSICHEHO YW HE HAWIOBHIIMIOO
Miporw: ‘But consider!’ I said, earnestly. ‘Count
the cost! Your brain may, as you say, be roused
and excited, but it is a pathological and mor-
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bid process, which involves tissue-change, and
may at least leave a permanent weakness. You
know, too, what a black reaction comes upon
you. Surely the game is hardly worth the candle.
Why should you, for a mere passing pleasure,
risk the loss of those great powers with which you
have been endowed? Remember that I speak not
only as one comrade to another, but as a med-
ical man to one for whose constitution he is to
some extent answerable.’ ... ‘My mind,’ he said,
‘rebels at stagnation. Give me problems, give me
work, give me the most abstruse cryptogram, or
the most intricate analysis, and I am in my own
proper atmosphere. I can dispense then with arti-
ficial stimulants. But I abhor the dull routine of
existence. I crave for mental exaltation. That is
why I have chosen my own particular profession,
or rather created it, for I am the only one in the
world’ (Doyle, 2007, p. 97-98).

Sk 6aunmo, B opuriHaji HACTHCS PO BXKH-
BaHHS KOKAaiHYy He, SIK BHCJIOBHIUCS O ChOTOJHI,
«B PEKpeaifHNX IMUIIX», @ 3 MEAUIHOIO METOO —
SIK aHAJIOT HUHIIIHIX ICUXOTPOITHUX Ipenaparis.
Ictopuk menunuan [x. T. den6i (1991) koncra-
Ty€: KOJIM TOBOPUTHU MPO KOKAiH B OMOBITAHHIX
npo [onmca, To HaWmpukMmeTHime — He [onM-
coBa 3BHMYKa, a peakuis Ha Hei Borcona, 60 10
ki XIX cromiTrs MeauiHa 3arajiom He BOa-
yaja B KOKaiHi 3arpo3u (p. 73-74), Tox ioro
HEPIKO TpHW3HAYAIN I JIIKYBaHHS pO3JaiiB
TpaBJICHHS, MEJAHXONil, HeBpAaCTeHii, a TaKOXK
sk 3HeOomoBanpHUN 3aci0 (Pearce, 1994). Ana-
JIOT1YHI 3aCTEPEKEHHS CTOCYIOThCA U Y)KUTOTO
B OpHTiHAJI CI0Ba drug, iK€ ChOTOHI TIEpeIyCiM
O3HaYa€ ‘HAPKOTHK’, XOU ICTOPUYHO MOOYTyBaIO
B 3arajibHINIOMY CEHCl1 — ‘MeIUYHuH 3aci0, mpe-
napat (SK HapKOBMICHUH, Tak 1 Hi)’ (1Op. aMepu-
KaHI3M drugstore — ‘anTeka’, MOCH. ‘KpaMHUILSI
MEIUYHHUX 3aC00IB’).

[TepmoTBip, OTXE, MICTUTh HE3aMEpPEeUHY
JATEHTHY pEalil0: TMONPH BXUBAaHHSI IHOTO
npenapary, MepCOHaXX HE KoKaiicm Yy CeHCl
‘TrIOMUHA, XBOpa HA KOKATHI3M', 1€ KOKaiHizm —
«BHUJ HApKOMaHIii — XBOpOOJIMBa MPUCTPACTH 10
kokainy» (CYM-11, 1970-1980), a ‘mroauna, sika
3 JIKYBaJbHOI METOIO BIAETHCS IO KOKaiHOBHX
i’ exniit’ (mop. Sherlock Holmes took his bottle
from the corner of the mantelpiece and his hypo-
dermic syringe from its neat morocco case. ... ‘It
is cocaine, he said, ‘a seven-per-cent solution’)
(Doyle, 2007, p. 97), To6TO TO#, MPO KOTO CHO-

TOJIHI CKa3aiu O «CUAMUTH HA: aHMuUOenpecammax,
CHOOTUHUX, O0Ne3aCnOKIUIUGUX [ M. IH.», 10 HE
BUKIIIOYA€ TICBHOTO HECXBAJICHHSI TAKOi 3aJIeikK-
HOCTI, ajie, IpUHANMHI B TOOYTOBOMY PO3yMiHHI1
i BIANOBIAHOMY YCTaJ€HOMY CIIOBOBXHTKY, HE
MEPETBOPIOE JIFOUHY Ha TOKCUKOMaHa abo il Hap-
KOMaHa.

3 omiAny Ha Iie, NapaJoKCaJIbHUM YHMHOM
«HAUTOYHIMIMMY» (MPUHAWMHI B CEHCl BU3HAHHS
(aKTHYHOI HEMEepeKJIagHOCTI Ha JOCIIBHOMY
piBHI Takux (OPMYIIOBAaHb MEPUIOTBOPY, SK
cocaine ta drowsiness of the drug, xou4, 6e3y-
MOBHO, HEIIPUUHITHUM 3 aKaJIEMIYHOTO TOTIISTY )
BHJIA€THCA MI3HBOPAATHCHKIHN TIepekiag Mukonu
Jmutpenka, ne (MMOBipHO, 3 OIVISAY Ha Tepe-
BaYKHO JIUTSUY L1JIbOBY ayJUTOPi0 BUJAHHS Ta HA
TJTi TOAIIIHBOTO 3ar0CTPEHHS 3aMOBYYBaHOT TOTH
npoOieMH HapKOMaHii) BIAMOBIIHI €JIEMEHTH
IPOCTO BUWIYYEHO: L[inkoeume wacms i 4ucmo
cimelini inmepecu, Wo UHUKAIOMb Y TIOOUHU, KA
enepuie giouysae cebe 21asoio cim’i, 6e3 0cCmanky
noanunynu ecto moio yeazy. A Xoame, axuii mag
O0ceMHI 36UYKU U WUPO 3Hesadcas 0)0b-5Ki
Gdopmu cycninonoco ocumms, U 0Nl MeuiKae
y nawin keapmupi na beiikep-cmpim, noxosa-
HUIl cepeo ceoix cmapux KHUxMcoK. Bin mo na
KilbKa OHi6 NOpuUHAE y OPIMOMHUI CMAH, MO
3 WaneHow enepeicio, 61acmueor) 1020 npu-
cmpacuiii Hamypi, Opascs po3z2adysamu AKy-He-
0yov 3anaymany cnpaegy (oiinb, 1990, c. 15).
Harm Gararopiuawmii JOCBiA BUKJIAaHHS, 10 peul,
3aCBIqUYe€: CydacHi YKpaiHChKI CTyACHTH, cop-
MOBaHI HEe TaK Ha KHW)XXKOBiH, SIK Ha cepiaybHil
KYJBTYpl, YIIEBHEHO <JI1arHOCTYIOThY» Yy TaKOro
[epnoka ['onMca He HapKO3aNEXKHICTh, a OlO-
JIAPHUM pO3JIa.

Jlo BUKIJIaJileHUX 3ayBa’K€Hb BapTO JOJATH,
10, 32 KOPEKTHIIIOTO PO3YMIHHS CIIB cocaine
Ta drug, 1HaKIIe BUMAJIbOBYIOTbCS M JEsKI 1HIII
3 Y)KUTUX B OpHTiHAJI JiekceM. Tak, uepes Te 1o
MEPCOHAX BIAETHCS /10 KOKAiHy HE 3apajyl XBU-
JIUHHOTO 33JI0BOJICHHS (@ mere passing pleasure),
a CyTo uepe3 OpaK MOXKJIMBOCTEH ISl PO3KPUTTS
CBOTO JICTEKTUBHOTO XHCTY (give me problems,
give me work, give me the most abstruse cryp-
togram, or the most intricate analysis), ambition
JIOPEUHIIIEe TIIYMAYUTH HE SIK Yecmontodcmeo adbo
MApPHOCIA8CMB0, A METOHIMIYHO — SIK Harogxy
BIOBOJILHUTH CBOi mpodeciiiHi amOirii, Toai sk
drowsiness, HaWIMOBIpHIIIE, OMUCYE HE CcCaMy
Iito Kokainy (amke ['onmMc Ha3uBae 1eii mpenapar



34 MMPOBJIEMU I'YMAHITAPHUX HAYK. CEPIS «®IIOJIOI TS». Bumyck 57

artificial stimulant, sxuii BOYEBUIb 32I0BOJILHSIE
roro motpedy B mental exaltation, nO3BONAIOUN
nouyBarucst roused and excited), a micnsedexrt
1oro BXuBaHHS (Te, M0 AOKTOp BoTcoH iMeHye
black reaction), ToX TOpEUHIIINM BHIA€THCS BiJl-
TIOBIJTHUK MJI8iCMb, & HE OpimMoma 9u Opimom-
HUL CIaH.

3 omisgy Ha CKa3aHe, 3alpONOHYEMO
BJIACHUH BapiaHT Mepekaay aHalIi30BaHOTO
peUYeHHS, J€ MaKCUMAallbHO B35TO [0 yBaru
BHUKJIQJ€HI MipKyBaHHA: [lognoma ocobu-
cmoeo wacms U nooymogi KiONomu, o
HeMUHyYe BUHUKAIOMb Y TI0OUHU, AKA 8nepuie
giouysae cebe cocnooapem y 1LACHOMY OOMI,
00 pewmu nO2NUHYIU MO0 Y8dz2y, MUM YaACOM
ak Toamce, uwus oywa 6ionwonuka mepnimu

He MOo21a HA8 A31U8020 Mo8apucmed, u 0aui
6UHAIIMAE HAULY KOJNUWHIO Keapmupy Ha
beiikep-cmpim. Iloxoeanuit ceped ceoix
cmapux KHUMCOK, 6iH MUMCOeHb 3 MUNCHEM
Mmemaeca Mminc Kokainom i npogpeciiinumu
GUKIUKAMU, UepylouU MeOUKAMEHMO3HY
Maaeicme i3 eaacmuum 020 OiANbHIN
Hamypi wianeHum 3a63AMmMAM.

BucnoBku. Ot1xe, y mporieci mepexiany
TBOPIB, XpPOHOJIOTIYHO BIJJAJICHUX BiJl Cy4acHOi
YUTAIbKOI ayAUTOpii, aKIIEHTOBaHOI Baru Haly-
Ba€ JIIaXpOHIYHUN AacCTeKT Y3yCiB, MpEACTaB-
JICHUX Y BUXIAHOMY W LITbOBOMY TEKCTaX, IO,
cepell 1HIIOro, MOXKE TPU3BOIUTH 10 TOCTAaHHS
JATEHTHUX peaii, siki Oyae JeTanbHile po3ris-
HYTO B HaIlIMX HACTYITHUX ITyOTiKaIlisX.
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