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MEHTAJIbHUM PIBEHb OBPA3HOCTI
B YKPAIHCBHKIM JIHI'BOKYJIbTYPI
(Ha npukiani odpa3sy cepus)

Anomauia. Mema cmammi — cxapakxmepuzysamu 0coOMUB0cmi MOGHOI penpe-
3eHmMayii MEHMaubHO20 PIBHs 0OPA3ZHOCMI 8 VKPAIHCHKIU JNIHSBOKYIbMYPI HA NPUKIAOL
0bpasy cepys, cucmemamuzysamu GiOHOUIEHHs 00pa3 — eHympiwiHA hpopma cinosa —
KOoHyenmyanbHa memagopa é acnekmi meopii noJs.

Y cmammi npoananizosano ocodrueocmi Mo8HoI penpezenmayii MEHManbHO2O
pieHs 06pazHocmi 8 YKPAiHCbKIU JIIHEBOKYIbMYPI HA NPUKIadi obpasy cepusa. 3a-
NPoONnoHOBano cnocib cucmemamusayii 8ioHoulenb «obpas — eHympiwna opma
Cl108a — KOHYENnMyaivbHa memagopay — 3a 00noMo2010 YMOBHOI 8eIUUUHI HA NO3HA-
YeHHs KOSHIMUBHOI MOOel JIeKCUKO-CEMAHMUYHO20 NOJisL — 0A306020 KOHYENNyaib-
HO20 NOJISl, Y MeNHCax sIKO20 CMUCILOB80-3MICMOBI PAMKU MO8 A3AHI 2padayitiHuUMu
(0151 KOHYenmy emicmunuwe), NapmMuUMueHUMU (01 KOHYenmy yacmuta / yine) ma
cy0 ’ekmno-06 ekmuumu (01151 Konyenmis cy6’ekm i 06 ’€xkm) 8iOHOUEHHAMU.

Oxapaxmepuz08ano 2paoayiiiii 6IOHOWEHHS 8 MexCax 6a306020 KOHYenmy-
AIbHO20 NOJIAL «cepyey, AKI penpe3eHmye KoHyenm «emicmunuwer. Buznaueno, wo
2paoayiiHuMy 8iOHOUEHHAMU NO8 A3aHI MPU 3MICMOBI pAMKU: 8eIUKUL, cepeOHill,
manui. Pamxa «8enukuily npoecHO3YE cemy «MAaKponpocmip», pamKu «cepeoHiny i
«MAULLY — cemMu «NPOCMIP» I «MIKPONPOCMIp» GION0BIOHO.

bazoeuti konyenm opienmayii 6uzHauae po3mieHHs cem Ha eMnipudHit oci:
opienmayis 620py — GIOYEHMPOBUIL PYX 86epX NO GEPMUKALL (NO3UMUBHI eMoyii —
NOMENIIHHA Ha cepyi);, opieHmayis 6HU3 — GIOYEHMPOBULL PYX GHU3 NO BEPMUKATI
(HecamueHi emoyii — NOXON00aHHA HA cepyi);, opienmayis yeHmp — OOYeHMpOoBULL
pyx (cepye — yeump, cepeouna). llpoananizosano napmumueHi 6IOHOUWEHHS Ol
0a3z06020 KoHyenmy yacmuna / yinre. YV ix ocnosi mpaduyitina 015 YKpaiHcbKoi
JIIH28OKYIbMYPU MEHOEHYis 8HCUBAMU HOMEHU cepue, CePOeHbKO y (hyHKYii Memo-
HIMIYHO20 NO3HAYEHHS IIOOUHU.
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3’acosano, wo 6azo6i konyenmu cy6’ekm | 06’exm y mesxncax 6a306020 KoH-
YenmyaibHo20 NoJs «cepyey» 8i0obpaddicaioms Y0 €KmMHO-00 €KMHI BIOHOULEHHS.
Ak cy6’ekm 0ii cepue nadinene aHmponoMopoHUMU XAPAKMePUCIUKAMU, d 51K 00 €Km
0ii’ — 30e0inbu020 nepedysac y cemManmuyHill 8AleHMHOCMI 3 00pa3amu NeeHUX
emMoyiti abo nouymmis, Wo UKOHYIOMb (QYHKYII0 cyo ekma.

Konyenm noeepxui ¢hopmye y cmpykmypi enympiuinvoghopmno2o obpasy cepus
CMUCTL cepye — ROBEPXHA, U0 € AIbMEPHAMUBHUM 00 CMUCTY cepye — MICmUuIuue.

Iliocymoseano, wo Ha MeHMAIbHOMY DIGHI OPMYEMbCA BHYMPIUHbODOPMHULL
00paz cepua i KOCHIMUBHa MoOeb 1020 NeKCUKO-CEMAHMUYHO20 NOoJisd — 6a308€ KOH-
yenmyanvue none. bazose konyenmyanvhe none € CyKynHicCmo cMUCIO8UX PAMOK,
npeocmasieHux KOHyenmyaivHumu memagopamu. HAopo 6a306020 KOHYenmyaib-
HO20 NOisl «cepyey» 8 YKPAiHCLKill NiHeBOKYIbMYPI (hopmytoms memagopu cepye —
emicmunuwe, cepye — cyo’ekm, cepye — wacmuna / yine. Ilepughepiio — mema-
¢opu cepue — opienmauia, cepye — nosepxus, cepye — 06’ckm. Ilepcnexmusy
00CNi0JICeH s 80AUAEMO ) O0eMAlbHOMY AHANI3I KOJCHO20 pieHs 0OpaszHocmi 8
VKPAiHCHKIU IIH2BOKYIbMYPI.

Kniwwuosi cnoea: obpas; obpasznicmv, enympiuiHa ¢opma crosa, KOHyen-
myanvHa memaghopa, 6az08uli KOHYenm.
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THE MENTAL LEVEL OF IMAGERY
IN THE UKRAINIAN LINGUISTIC CULTURE
(on the example of the image of heart)

Summary. The article analyzes peculiarities of the linguistic representation
of the mental level of imagery in the Ukrainian linguistic culture on the example of
image of heart. It proposes the method of systematization of the «image — internal
form of the word — conceptual metaphory relations and introduces the conditional
value for designation of the cognitive model of lexical-semantic field named basic
conceptual field. The article studies sense-content frames connected by gradational
(for the concept of the container), metonymic (for the concept of part / whole) and
subject-object (for the concepts of subject and object) relations.

Keywords: image; imagery; internal form of the word; conceptual metaphor;
basic concept.
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Formulation of the problem. Imagery as a dominant feature of the Ukrainian
linguistic culture has always been an interesting subject of study for linguists. The
investigation of the mental nature of the image, that is, its conceptual structure, became
particularly relevant in recent decades. Considering the image as a complex linguistic
cognitive construct, we distinguish in its structure four levels (Shchepanska, 2018),
one of which is the mental level. The image is most often correlated with the internal
form of the word at this level, which dates back to O. Potebna’s writings (Potebnia,
1985).

A detailed analysis of the key images of the Ukrainian linguistic culture as
the phenomena of the national linguistic thinking is considered relevant. One of such
key images is the image of heart as the «archetype of the national spirit» (Bieliekhova,
2002). The mental level of imagery involves the formation of a conceptual frame-
work of the image (Shchepanska, 2018) and illustrates the mental undergrounds of
the Ukrainian «heart center» linguistic culture tradition.

Analysis of the investigations. Modern Ukrainian researchers define the
image as an element of the internal form of the word (Snitko, 1989), and the internal
form of the word is considered as a way of the image creation (Holianych, 2008).
M. Holianych uses the term of internal form image in the monograph of «The
Internal Form of the Word and the Discourse» (2008). An internal form image is a
result of the interaction of the categories of internal form of the word and image on
the mental level. L. Bieliekhova considers the mental level of imagery in the cognitive
linguistic aspect. The researcher correlates the image with the basic conceptual
metaphor (Bieliekhova, 2002). The theory of basic conceptual metaphor or cognitive
metaphor is based on the notion of the domain. It is a structure of knowledge,
represented by two basic units — the domain of the source and the target domain
(Lakoff & Dzhonson, 2008, p. 9). Knowledge within the domain of the source is
organized according to the pattern of «image schemas», which include: «container,
«surfacey, «subject», «objecty, «path», «part-whole» and others (Lakoff & Dzhonson,
2008, p. 9).

However, there is still no comprehensive research of the mental level of imagery
in the Ukrainian linguistic culture to allow systematization of the relation of image —
the internal form of the word — a conceptual metaphor in this aspect.

The purpose of the article is to characterize the mental level of imagery in
the Ukrainian linguistic culture for example of image of heart and to systematize
the relation of the image — the internal form of the word — a conceptual metaphor
in the aspect of field theory.

Presentation of the main material. Considering the imagery as a dynamic
category, we note that the mental level of imagery is preceded by the subject-sensory
level (Shchepanska, 2018). At the subject-sensory level, the image is projected into
the author’s linguistic consciousness, which takes archetypes from the collective
unconscious (this is, so to speak, the stage of searching for content). And at the mental
level, the search is made for a form, that is, for basic concepts (or cognitive metaphors)
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that reflect the primary organization of the sensory experience of a person and form
an internal form image — a complex mental-linguistic unit with a branched semantic
structure.

The mental level of imagery involves the formation of a conceptual framework
of the image (Shchepanska, 2018). The cognitive processing of the image is carried
out at the mental level, as a result of which the image transforms into the «framey,
which determines the possible set of meanings.

An internal form image is a cognitive-thesaurus form of a language image.
And such form for the lexical-semantic field of the latter is a basic conceptual field, by
which we understand the cognitive model of the lexical-semantic field as a set of
«mold-cells» for the structurally-semantic organization of the content. A basic
conceptual field is, of course, a nominal designation of the model of the lexical-
semantic field at the conceptual level.

The internal form of the lexeme of heart is a «middle, inward, depth, core»
(Etymolohichnyi slovnyk, 1882, p. 222), which underlies of the Ukrainian primary
image of heart. It has been emerged as a result of comprehension of the latter at the
level of basic conceptual metaphors.

The core of the basic conceptual field of heart in the Ukrainian linguistic
culture represents the basic concept of a «container», which is the most frequent in
the number of fixations. It forms three content frames related to the gradational
relations: a big one (or uncertain), a middle one and a small one.

The frame of «a big one» predicts the sem of «macro spacey, for example, in
the image of heart as the world: Bupsioim mu cnoso 0o noxody He 6 cmenu kymancoki
be3xoneuni, A 6 maemui enudunu cepoeui, /le Kyromo 0yoywyuny napooy. Ilomon-
uimo mam noaxu noeaui, Lo nemamo na oywy, ax mpusoea, Cmazy cuniomo 3
oeHano2o poea I kunoscan we obepmaromo 6 pani... (Franko, 1976, p. 304). The
frames of «a middle one» and «a small one» imply the appearance of the sems of
«space» and «micro space» respectively. An example of the semantic filling of «a
middle one» frame is the image of heart as a home: B cepui, naue 6 noposcniii
oceni, /lagno it cnidy ymcueozo nema: Ane oymu 3abunuce eeceni, l1Jo munae xonoona
suma (Hrabovskyi, 1959b, p. 349). An example of the semantic filling of the frame
of «a small oney is the image of heart as a barrel: Yu ooszo we 6onu ne sionatioyms
cnoxow?.. Tu, wo cepue ceoe€, naue 60uKy, 3a0nus, uu dos2o we? (Franko, 1977,
pp. 64-65).

The basic conceptual field of heart in the Ukrainian linguistic culture was also
formed by such basic concepts as orientation, part / whole, object, subject, surface.

The concept of orientation determines the placement of the sems on the
empirical axis: orientation up — centrifugal upward movement (positive emotions —
temperature rise — warming in the heart): Jlu6ous, padocme 306auanis I'pie cepoenvko
xonoonee (Kostomarov, 1990, p. 79); Posizpina cmape cepue [ apsiuas mosa (Kulish,
19944, p. 284); I xonoonue 6 epyosx cepue I'pie kpos 2apsiua, I 3ae3smicmo odxcusac
YV oywi kozaua (Kulish, 1994b, p. 66); Mu na 3emni 6yoyem nawi xamu, Ane 3 nebec
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Mu gizomem ceim Ha szemnio, LL[ob ein céimue i 2pie cepus xonooni (Samiilenko,
1906, p. 78); 3nimunacs, axc 3awapinu woku, ILJo max 30psme Ha nei' 6 causi Ousl.
IIpome yapcwvka yseaza cepue 2pina (Bilylovskyi, 1981, p. 133); downward orientation —
centrifugal movement downward (negative emotions — lowering of temperature —
cooling on the heart): I sawa secerocmo, cecmpuyi, 306 sne; I 6am na cepoeHbKy
xon00no cmane (Kostomarov, 1990, p. 83); Ot oenyxuy, 3animito, 3enimy ceoro dyuty,
Cepue 1b00om 3amoposicy, Mosuxu emepmu myury (Kulish, 1994a, p. 349); JJapemna
npays i naois! Ha cepyi oc cym nuxee die: Bono xonoue, omniea... I nuxne, Huxkue
2onosa (Manzhura, 1930, p. 8); Ix 6pasxim epyou nadpusas; Bin moeuxu cepuyem
ocmusae (Hrabovskyi, 1959a, p. 402); Bona uyoecno posymina, Illjo mak i mpeba,
maxk i cnio, Ane oic wymms it xononu, Poounoce cepue naue nio (Kononenko, 1994,
p. 240); orientation to the center — centripetal movement (heart is a center, a middle),
and verbalization of this basic concept predicts the emergence of the significant
pronoun of camuii: 3a oymoro dyma poem eunimae, Oona dasumv cepye, opyea
poszoupae, A mpemsisi muxo, muxecenvko niave Y camomy cepui, Mooce it boe ne
oauums (Shevchenko, 1985, p. 223); A momee auxo B camim cepui sopyxuynocw [
ceim 3ananuno (Shevchenko, 1985, p. 245); «Yu ne enyuuwr doseum cnucom Y came
cepoenvkoy (Kulish, 1994a, p. 354).

The basic concept of part / whole is a content framework for metonymic
relationships within the basic conceptual field of heart. It reflects the traditional for
the Ukrainian linguistic culture tendency to use the names of cepue, cepoensro,
cepoensimko as the metonymic designation of a person (being a part of the human
body, the heart replaces man as a whole): Illebeue sin: ne mo cnieeysv gipuwamu
106 sisnumu Koxannst it padicme po3oina 3 cepusamu npusasnumu (Kostomarov, 1990,
p. 70); Hema cepys nackasozo, Hi muxoi mosu /lo 1106020 3anuuyannus, /[pysrcuvoi
posmosu (Kulish, 1994a, p. 272); Hema 6 sac midxc 1100bMU «CEPOEHBKA 00PO2020»,
Hi 6pama, ni cecmpu, i srcinku, Hi oumunu: Bu mobume cebe, cebe i 6inbut HiKo2o,
O koono kam sine exuonoi exuonu! (Kulish, 1994a, p. 395); — Ou, cunouxy, moe cepye,
He nomoowce bopowenye! (Manzhura, 1930, p. 185); He sioara mamu, ne cHunoce,
ne 3uana, Lo 6 cunosi cepye nexenvue. Bona sc mee cepye poouna, koxana, Ilio
cepuyem y nei me cepue pocio (Kononenko, 1994, p. 267); Ak s we oumumnoro
0y6... He pas s, onyoawuii, oui 36epmae Ha nebo, nemoe mam nedons mos Havimu
Mmoena 8yxo 0o nocnyxy nunvhe, Haiimu mozna cepye npuxunvne, — Hemos mam
nomixa 6yna (Franko, 1978, p. 104).

For the most part, the nomen of heart as the designation of a person has a
positive connotation: Buiiou, sutiou mu 0o mene, Moe cepoenamxo! (Kostomarov,
1990, p. 45); ITnaue oisuuna, Cnizonvku ane: /le mu xoxanuii, Cepue moe?
(Hrabovskyi, 1959a, p. 611), however, there is an example of using it to emphasize
the negative trait of a human character: «Oye mo6i, uapisnuye, Cepue mu ykage,
1l]o mu ecim nam yoasuna Kozayvroi cnasu!» (Kulish, 1994a, p. 355).

The basic concepts of the subject / object reflect in the structure of the analyzed
basic conceptual field the subject-object relations. As a subject of action, the heart
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has the anthropomorphic characteristics: He max cepue nwéums, wob 3 xum
nooinumscs, He max eono xoue, six boz naw oae, Bono sycumo ne xoue, ne xoue
asrcypumoca. «JKypucoy, — kacce oymka, scanto 3asdae (Shevchenko, 1985, p. 16);
Konu meoe cepue nooumo nepecmane, 1 3paoor msoicko ykpume ne pas, Ha tioco
mu, 6pame, dxcanitouucsy panu, He mucau, wo ceim exce nobosu izeac (Manzhura,
1930, p. 67). As an object of action, the heart is, for the most part, in the semantic
valence with the images of certain emotions or feelings that have the function of
the subject: 7 sci newanu, wo ms 6denv kpoinu, Illo moe cepye na kasanxku oepu,
Vepusku, mpocku, eci csa ykoinu... (Fedkovych, 1896, p.31). However, other
semantically related images may also play the role of the subject of action: 3a
oymoro oyma poem euiimae, Qona oasums cepue, opyza posoupac... (Shevchenko,
1985, p. 223); Hiuka nesuonas, memua, Con 6i0 32016 s mika; 3momnene cepue
maemna /[ymka zonybe it isxa... (Manzhura, 1930, p. 66).

The concept of the surface forms in the structure of the basic conceptual field
of heart the meaning of the heart as the surface, which is alternative to the meaning
of the heart as the container: Pozcmamucs, — ¢ mene numikom woce Ha cepye
macko nanszae?.. (Kostomarov, 1990, p. 156); Ou, sx s mebe ne 6auy, Ha cepui
neuans, A nobauy meoto pody — Bizbme cepye scanv (Kulish, 1994a, p. 307); [ sk
inkonu posxaoice, [l]o 6yeano 3 Hum, Bcim na cepye mosa naxce Kamenem meepoum
(Kononenko, 1994, p. 24); Bio ceéimna weuowe!.. Ilpexcus mna Ha cepuye kamenem
aazna (Hrabovskyi, 1959a, p. 409).

The adjective construct of «something is on the hearty», which describes the
semantic organization of the basic concept of the surface has an antonymic pair of
«something is under the heart»: Xaouszo! Tu esi cni 3aeaconina copem, ITio cepuem
oyoew eazomy nocumu; I apsauux sunicuw mu He piuky, yize mope, I byoew cmepmi
6 ['ocnooa npocumu (Kulish, 1994b, p. 20); A nio cepuem meoim Yu e ne dsudicecp
eoice, Hanugaecw, Tebe il cebe uu He mpugodcums Ipucymuicmio cmpawnos? (Franko,
1978, p. 318); Bona s mee cepye poouna, koxana, ITio cepuem y nei me cepue
pocao (Kononenko, 1994, p. 267); Bce 36isn6 uac; max myk ne cnune, o oce nio
cepuem bepearcy ... Jlobos, nadis, emixa eune... (Hrabovskyi, 1959a, p. 228).

The analyzed conceptual metaphors form the basis of the internal form image
of heart in the Ukrainian linguistic culture. They affected the development of its
semantic structure. Since the most productive in the creation of the latter are the basic
metaphors of the container, of the subject and of the part / whole, the meanings of
the heart as the container, the heart as the subject, and the heart as the part / whole
are nuclear at the level of the internal form image. Consequently, the meanings of
the heart as the surface, the heart as the object and the heart as the orientation (except
for the meaning of the heart as the center) are periphery in the structure of the
basic conceptual field of heart.

Conclusions and perspectives of further research. Thus, an internal form
image of heart and the cognitive model of its lexical-semantic field (the basic con-
ceptual field) are formed at the mental level. The basic conceptual field of heart is
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the set of metaphors of the container, of the subject, of the part / whole (the nucleus,
core); of the orientation, of the surface, of the object (periphery). They are the basis
for further verbalization of the image and the deployment of its lexical-semantic
field. The prospect of the study is seen in a detailed analysis of each level of imagery
in the Ukrainian linguistic culture.
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