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THTEPIIPETAIIISI YKPATHCBKOI'O HIOCTMOJEPHI3MY
HA MEXI TUCAYOJIITH

Anomayia. Y cmammi npoananizoeano Cymuicmo peyenyii YKpaiHcbKo2o
nocmmooepHismy na medxci XX ma XXI cmonims. 3a3naveno, wjo nocmmooepHism —
HA036UYAlIHO CKIAOHe ma bazamosumipHe Aguuje Cy4acHoi Kyibmypu, siKe npoeo-
KY€ HAyK08i OUCKYCii ceped nimepamypo3nasyis, ginocoghis, coyionoeis, Kyibmypono-
2i6, mucmeymeo3Hasyis, nonimonocie ma iHwux. Ceped 00CniOHCeHb GIMYUSHAHUX
JimepamyposHasyie, NPUCEsIUeHUx npooiemam YKpaincbKo2o aimepamypHo20 nocm-
MoOepHizmy, eapmo Hazeamu Hacamnepeo npayi T. ['yuooposoi, H. 36oposcwkoi,
P. Xapuyk, 1. Cmapoeoiim, B. Aceceoi, /. 3amoncokozo, C. Auopycis, I. Dizepa ma
THUWUX.

ﬂucxyczz npo NOCMMOOEPHIZM 1 1i020 penpeaeﬁmawio 8 YKPAiHCbKIll Klebmypl
aKmyanbHi U cb020OHI. Axyenm 3poONeHO HA NIMepamypHOMy OCMUCIEHHI came
VKDAIHCHK020 NOCMMOOEPHIZMY. YKPAiHCLKULL NOCMMOOEPHI3M CYMMEBO GIOPI3HAEMbCS
810 3aXiOHOI MOOeNi NOCIMMOOEPHIZMY Uepe3 HU3KY (akmopis, 3-nocepeo SKuUx — icmo-
PUUHI 0OCMABUHU MA HAYIOHALHI 0COOIU8OCMI. Y cyuacHomy yKpaincbKomy aime-
pamypo3Hascmei, 30KkpemMa 6 Kpumuyi, YCmauuiacs meHOeHyis 6ecmu Mogy npo
OUCKYPC NOCMMOOEPHIZMY nepedycim y meopemudHomy niaui, i Hatleazomiuia vac-
MUHA Yb0O20 OUCKYPCY NO8 A3AHA 3 BUSHAYEHHAM MedHC, OOTPYHMYBAHHAM AKICHUX
Xapakmepucmuk yb020 ABUWA, 86€0EHHAM Y HAYKOBUL 0012 napaouemu nocmmo-
Oepricmcokux oeiniyiti i m. in. 3a3Hayeno, wo YKpaiHcoKuti NOCMMOOEPHI3M 3apo-
O0UBCsl 8 NONIMUYHO CKAAOHUX HeCmaOilbHUX YMO8AX, A PO38UBABCSA Y 4ac, KOIU
KVIbMypa t cCOYiym Npuxoouiu 00 HOPMAaibHO20 CMAaHy, moomo 6 nepioo 3000ymms
Vkpainoro nezanexcnocmi. Asmop Hazonoulye, wo Cy4acHa YKpaincbKa Kyivmypa
Modce nocCmamu auule Ha Mexci po3UMKY mpaouyitinoi ma HO8aMOpPCbKOi meH-
OeHyill, a CNPAaBIHCHILL KVIbIMYPHULL CMUCTL CbO200EHHSL CI0 yoauamu 8 Oiano3i Kyibmyp.

Jocniouswiu cneyuixy peyenyii yKpaincbk02o0 NOCMMOOEPHIZMY HA MeXNCi MUcsi-
YOJiMmb, asmop BUCHOBYE, WO 8 NOCMMOOEPHI3MI € 6azamo MOMeHmi6 ma Acnexkmis,
3VMOBIIEHUX, 30KpeMd, U020 HANEHCHICIIO 00 NeGHUX HAUIOHANbHUX KYIbMYp, KOMpi
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nompebyoms okpemo20 po3enady ma avanizy. Tema nocmmoOepHizmy 3aIUaemvbcs
aKmyanbHo0 015l 00CAIONCEHDb | MAE NePpCneKmusu 0l NOOAIbUOL npayi HAo Hero.
Knwuosi cnosa: nocmmooepHizm, cycnitbcmeo, 0ianoe Kyibmyp, OUCKYPC;

peyenyis.
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INTERPRETATION OF UKRAINIAN POSTMODERNISM
AT THE TURN OF MILLENNIUM

Summary. The article anal%/zes the essence of the reception of Ukrainian
postmodernism at the turn of the 20" and 21% centuries. It states that postmodernism is
an extremely complex and multidimensional phenomenon of modern culture, which to
this day provokes scientific discussions among literary critics, philosophers, sociologists,
cultural scientists, art critics, political scientists etc. Among the studies of domestic
literary critics devoted to the problems of Ukrainian literary postmodernism are
the works of T. Gundorova, N. Zborovskaya, R. Kharchuk, I. Starovojt, V. Ayevoy,
D. Zatonsky, S. Andrusov, I. Fizer and others.

Discussions about postmodernism and its representation in Ukrainian culture
remain relevant today. The emphasis is on the literary understanding of the reality
of the situation of Ukrainian postmodernism. Ukrainian postmodernism is significantly
different from the Western model of postmodernism due to a number of factors such
as historical circumstances and national characteristics. In modern Ukrainian literary
studies, in particular in criticism, there is a fairly stable tendency to speak about the
discourse of postmodernism primarily in theoretical terms, and the most important
part of this discourse is related to defining the boundaries, substantiating the qualitative
characteristics of this phenomenon, introducing pairs of scientific features into scientific
phenomena, etc. It is noted that Ukrainian postmodernism was born in politically
difficult unstable conditions, and developed at a time when culture and society came to
a normal state, namely during the period of gaining independence of Ukraine. The
author emphasizes that modern Ukrainian culture can only be on the verge of
traditional and innovative development, trends and the true cultural meaning of the
present should be seen in the dialogue of cultures.

Examining the specificity of the reception of Ukrainian postmodernism at the
turn of the millennium, we conclude that in postmodernism, as well as in its affiliation
with certain national cultures, there are still many points and aspects that need
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separate consideration and analysis. The topic of postmodernism remains relevant
to research and has prospects for further work on it.
Keywords: postmodernism; society; dialogue of cultures; discourse; reception.

Formulation of the problem. Postmodernism is an extremely complex and
multidimensional phenomenon of modern culture, which to this day provokes scien-
tific discussions among literary critics, philosophers, sociologists, cultural scientists, art
critics, political scientists and others. The peculiarities of postmodernism are related
first of all to the intellectual tension of the end of the millennium — not so much as
a calendar result, but as a generalization of a European culture that «reached its
growth and strength and did not get rid of its problems» (Starovoit, 2001, p. 3).

The purpose of the study is to analyze the reception of Ukrainian postmo-
dernism at the turn of the XX and XXI centuries. The emphasis is on literary under-
standing of the reality of the situation of Ukrainian postmodernism.

Explaining the essence of literary trends, methods, style currents has always
been an important problem in literary theory. A complex and long process of
comprehending a particular direction has different stages, of which the priority is one
of the most complicated, because it is parallel with the formation of the pheno-
menon under study.

Ukrainian postmodernism differs significantly from the Western model of
postmodernism because of a number of factors, such as historical circumstances
and national peculiarities.

Analysis of recent research. Among the researches of modern literary critics
devoted to the problems of Ukrainian literary postmodernism, the works of T. Hun-
dorova, N. Zborovskaya, R. Kharchuk, I. Starovojt should be mentioned. Another
line of research is the reinterpretation of previous cultural epochs and the work of
their prominent representatives from postmodern worldviews. This is primarily the
works of T. Gundorova, V. Ageeva, D. Zatonsky and others.

Considerable attention in contemporary Ukrainian literary studies is given to
the study of theoretical issues of postmodern artistic practice. These are, in particular,
the works of S. Andrusov, I. Fizer, Y. llchuk (Radionova), S. Russova, R. Semkiv
and others. The studies of Ukrainian and foreign literary critics devoted to the problems
of foreign postmodernism are considered to be thorough. Among them are the works
of B.Bigun, A.Merezhinsky, B. Bakula, M. Lipovetsky, Z. Krasnodembbsky,
V. Boletsky, K. Unilovsky, M. Epstein, I. Skoropanova and others. Interesting, in
our view, is the study of literary (Ukrainian, Russian, Polish) postmodern in the
comparative aspect L. Lavrynovych.

Presenting main material. The perception of the culture of recent decades,
including the culture of postmodernism, is not straightforward in terms of the
saturation of the meanings that make up it. «The retreat from the canons and the
emergence and interpenetration of the various trends that took place in the last
century formed a new approach to the creativity and essence of life as a whole»
(Chobaniuk, 2013, p. 119).
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The question of the meaning and purpose of postmodernism in Ukraine has
given rise to a lengthy debate, which was wittily summed up by one of its initiators,
Yuri Andrukhovych: «The time has come when postmodernism in us is not criticized
only by the lazy or dead» (Andrukhovych, 1998, p. 15). Indeed, postmodernism in
Ukrainian practice is cursed, criticized, not perceived, or, conversely, praised and
elevated to intellectual peaks, but no one can bypass it, no one will remain indifferent
to its manifestations.

Solomiya Pavlychko elaborated on the complex problems facing the researcher
of this phenomenon in the Ukrainian case: «In literature, modernization has its aspects.
It provides honest answers to numerous questions: In what language do we speak
about literature, tradition, and generally about ourselves? Can even the concept of a
forbidden or inconvenient topic exist? Who is the canon of our classics? What
forces do you have on the literary margin?» (Pavlychko, 1999, p. 22).

In contemporary Ukrainian literary criticism, in particular in criticism, there
has been a fairly stable tendency to speak about the discourse of postmodernism,
primarily in theoretical terms. The most important part of this discourse is related
to the definition of boundaries, the substantiation of qualitative characteristics of
this phenomenon, the introduction into the scientific revolution of the paradigm of
postmodern definitions, etc. On the one hand, this is natural because the theoretical
and conceptual basis of postmodernism, as A. Merezhinsky rightly points out, «is
in its infancy, contains a number of contradictions and substantially changes its strategies
in the 60—70s and 80-90s» (Merezhynska, n.d.). On the other hand, researchers point
to the partiality and secondaryness of Ukrainian literary postmodernism: «Postmo-
dernism ... remains first of all a discussion and a discourse — a conversation and an
essay; there is no intersection of them with the usual artistic text (postmodernism
without Eco, without Zuskind, without Cortasar, without Fowles) — so it remains,
first of all, the realm of elegant intellectual fiction ...» (Yeshkiliev, 1998, p. 50).

The concept of «discoursex» (from Latin discursus — reasoning), which belongs to
the important concepts of cultural studies of the second half of the twentieth century,
inherited modern art from the works of poststructural philosophers — Michel Foucault
and Jean-Francgois Liotard, where it became a key point signs, symbols, concepts,
authorities of a particular culture and their hierarchy. The concept was modernized
over the centuries that separated it from the work of Renaissance philosophers, including
Rene Descartes. Discourse in the fullest sense of the term is the linguistic thinking
of this era, it is related to the worldview priorities, history, current situation in society.
The densified meaning of a discourse derives from its specialization (political, artistic,
scientific discourse of a certain epoch, etc.), in this sense it can be open (avant-
garde) or hermetic (Byzantine canon); translational and regressive. «The discourse
reflects the consciousness of the enlightened people of their time, including the non-
verbal moments it seeks to reproduce. The analysis of a certain discourse involves
modeling the very nature of theorizing, its rhetorical techniques, fragile views and
intellectual adaptation of opponents» (Man, 1999, p. 16).
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Due to the complex ideological conditions in which Ukrainian society and the
literary and artistic life were located, in particular during Soviet times, the modern
discourse of Ukrainian literature was «not fully developed and completex» (Popil, 2011,
p. 184). Because of this, he was unable to create a proper basis for the emergence
of Ukrainian postmodernism. However, it is undisputed that Ukrainian modernism
has evolved and, after being liberated from totalitarian control, postmodernism has
created the necessary conditions for a critical interpretation of modernism. It was
during the Ukrainian postmodern era that the most thorough studies of Ukrainian
modernism appeared.

Ukrainian postmodernism began to develop in the conditions of social realism, it
was started by the then representatives of the underground — in particular, the Kiev
ironic literary school (V. Dibrova, B. Zoldak, L. Poderevyansky). The first Ukrainian
postmodernists did not consider themselves to be such, until after postmodernism
established itself in the West, they began to identify with it. Ukrainian authors have
started discussions about the Ukrainian past (most often in the context of modernism),
trying to find out how it influenced postmodernism and whether it influenced it at
all. «Chimeric prose» of the 60’s — 80’s is a specific Ukrainian «unreflected version
of postmodernismy (Lavrynovych, 2002, p. 5).

The emergence of postmodernity on the territory of Ukrainian culture is a
consequence of the entry of the Ukrainian society into the context of global problems
of today. According to L. Lavrynovych, «reflected» Ukrainian postmodern literature of
the 80s — 90s differentiates in Ukrainian criticism both on the generational principle
and on the writers’ orientation to the Western or national tradition. In general, the
most striking feature of the Ukrainian literature of different schools and generations
is the emphasis on the marginal, which becomes a typical one. The creativity of
most Ukrainian writers is difficult to correlate with the specific postmodern style of
writing by Western authors: in each individual work different variants of it are
combined. The most Europeanized variant of postmodernism is the Ukrainian carnival
metaprose, which is characterized by «the lowest level of elitist tightness and appeals
to the mass reader» (Lavrynovych, 2002, p. 18).

Essayism is most involved in the force field of postmodernism. Against the
background of previous canonical genre formations, the essay looks like some kind
of «negative formy.

The defining paradox of essayistic thinking is that «the individuality that
needs to be substantiated finds an explanation for what needs to be substantiated —
in itself (as with every postmodern phenomenon it is embodied in the course of
self-determination)». «Autotematicism is one of the defining features of a postmodern
novel, where the dynamics of the essay often override the dynamics of the characters.
Heroes are more static in postmodern prose than certain “trifling” themes that actually
form a heuristic vision?» (Starovoit, 2001, p. 15).

This is mostly true of Andrukhovich’s essay, in particular his book «Disorientation
in the Territory». Exploring the connecting knots of current Ukrainian culture (both
the state after the ball, and the loneliness, and the effect of the garb), he assumes
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that postmodernism is «a circumstance of time and place from which we have nowhere
to go, territory “between” and “inside”, to anyone, not a proper inter-civilizational,
but also an extra-civilizational space, a central hole in Europe, a tectonic shift, a lost,
lost commentary on Galicia, after all, this is Galicia itself» (Andrukhovych, 1999, p. 22).

The essay is marked by the fact that it seems to be placed within reality in
becoming, where it draws various forms of its awareness. The synchronous reflections
of Oksana Zabuzhko, collected under one cover of «The Chronicle of Fortinbras»
(Zabuzhko, 1990), is one of the interesting attempts to crystallize the meaning of
traveling cultural relations, mainly on literary material. As an intellectual portrait of the
day, Zabuzhko’s book came true in the critical discourse of Ukrainian postmodernism.

According to |. Starovojt, contemporary art is concerned solely with the
postmodern idea of record, which is more about persistence and effort than talent.
As the highest figure it could be a record of circulation: bestseller; content: ironic
study of taboo topics, alternative story telling; dedication: letters of the Ukrainian
alphabet. A new meta-genre in Ukrainian literature of the 1990s — anthologies — IS
also read as a choice of record texts and authors where each record can be overcome,
otherwise it would be a repressive rule. «So now we have not one, but several
literatures: official, ex-repressed, so-called, a professional one that still clarifies its
popularity, and a marginal letter “for literary gourmets”. The movement of literature is
not centripetal, as before (to the essence of the genre, to a masterpiece), but scattered,
centrifugal (to the border of the arts and genre simulacra)» (Starovoit, 2001, p. 10).
Contemporary art texts in Ukraine are generated by metatext, and most of the books
that dominate the litprocess are cultural concepts. Postmodernism accepts all this
and encourages the growth of the critical mass of writing where books are made
from books.

D. Popil conditionally divides the Ukrainian reception of postmodernism into
«pro-moderny and «anti-post-moderny. To the postmodern reception of postmodernism,
the scientist includes such writers of essayists and publicists as Yu. Andrukhovych,
V. Eshkilev, T. Voznyak. These authors «may berate, criticize, even humiliate it,
and subsequently balance the situation with positive judgments on the subject. Specific
researchers themselves are always in the context of postmodernism, as they are
usually the creators of its literary practice, which, as we have established, does not
add to them consistency and objectivity in judgment» (Popil, 2011, p. 184). In
T. Gundorova’s work «Post-Chernobyl Library: Ukrainian Literary Postmoderny
rethinks the specifics of the Ukrainian past and its influence on the formation of
cultural «postmodern» modernity in Ukraine.

Ukrainian literary postmodernism is ambiguously analyzed, seeing in it often
the phenomenon of imposed, unsatisfactory, fast-paced, avant-garde, and therefore
inferior (S. Kvit, O. Yarovy, S. Grabovsky, P. lvanyshyn). These authors are hostile to
postmodernism in Ukrainian theory and practice because they believe that postmo-
dernism is destroying Ukrainian national identity, which has so far been affected by
the cataclysms of the past. For S. Kvit, for example, «“these -ism and post-" are signs of
the present “time of confusion” and the art of “unclean conscience”, which carries
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“superfluous conjecture” that clogs up language and, with it, national thinking. All
this destroys Ukrainian culture» (Kvit, 1998, p. 65). O. Yarovy compares post-
modernism with Stalinism and fascism. For him it is «“double lie”, “logic of a full
stomach”, anti-word and anti-literature» (Yarovyi, 20014, p. 3). «Crossing the crosses in
the seventeenth, de-legitimizing Shevchenko and imposing postmodernism are, to
me, phenomena of the same order», the critic writes, and sees the future of new art
in «to restore the sacred ...» (Yarovyi, 2001b, p. 5).

To Ukrainian postmodernism, the demoralizing role and untimely nature of
P. lvanyshyn’s article «Postmodernism and National Identification» is thrown. The
scientist notes that «it implements anti-national and anti-human ideals under the
slogans of humanism, globalization, cosmopolitanism, pseudodemocracy» (Ivanyshyn,
1999, p. 123). The author notes that postmodernism removes from the national
consciousness and unconscious the inherent archetypes of God, Ukraine, Liberty.
Because of this, national identity is destroyed, which leads to the deepening of «the
denationalization and dehumanization of the modern generation» (Ivanyshyn, 1999,
p. 129).

Conclusions and prospects for further research. Examining the specificity
of the reception of Ukrainian postmodernism at the turn of the millennium, we
conclude that, in postmodernism, as well as in its affiliation with certain national
cultures, there are still many points and aspects that need separate consideration and
analysis. The topic of postmodernism remains relevant to research and has prospects
for further work on it.
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