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AKBA®OHOCEMM B YKPATHOMOBHUX TA AHIJIOMOBHUX MOETHYHUX
TBOPAX: OCOBJIUBOCTI ®YHKHIOHYBAHHSA

Anomauia. Booa — ynigepcanvHuil cUMB0J YU He ) 8CiX c8imosux mpaouyiax. Boonouac ii naoi-
JleHo HaupizHomanimuiwumu Qynxyiamu. Oxpemi ocoorugocmi 600u 3yMosunu ii nepcouighixayiro,
3p0oOUNU CUMBONIOM GIUHO20 PYXY, OYUWEHH S, a pa3om 3 mum i pyunayii. Toow Hesunaokoeo 600y pos-
2N1A0A0Mmyb K OCHOB)Y OCHO8, NOBHOMY MONCIUBOCHEU, CUHMES | OeMePMIHI3M YCIX eleMeHmIs.

Lln cmammsa € cnpobor nopisHANLHO2O auanizy ocobnusocmeti YHKYIOHYBAHHS 368YKOBUX
00pasis, No6’sa3aHuUX 6 YKpAiHCbKIll ma aHeIiUCLKIL MO8AX i3 800010. [l 3icmaesieHHs yux akea-
Gonocem 06pano HU3KY NOEMUUHUX MBOPI8 YKPAIHCOKUX WICMOeCIMHUKI8 ma SACKpasi npukiaou
neu3adxdCHOi TIPUKU a8CmpaniticbKux NUCbMeHHUKI8. Bubip ocmannix 3ymosieHuii mum, wjo yeu wap
AH2TIOMOBHOI limepamypu uje HeOOCMAamHb0 GUEYEHUIL.

Cnocobu cmeopenns 0opasis y rimepamypi nepebysaroms y cghepax 00CiioHceH s 080X HAYK —
Jimepamypo3Hascmea ma Mo80o3HABCMEA. 38VK 8 ONUCAX KAPMUH NPUPOOU — Ye XYOOIICHIU eleMenm,
wo oonomazae po3Kpumu ixHiti NCUXon02iuHuLl niomekcm ma emoyitine HanosHenns. Kownakmuicmo
BIPULOBAHO20 MeKCm) 00YMOBIIOE 8UOID Ci6 i3 OA2amONIAH0B80K CEMAHMUKON). YUM OINbULOTO Kilb-
KICMIO CMUCTIB8 HANOBHEHE C1080, MUM 3MICIOBHO bazamiuum i 00pa3HO ACKPAGIWUM € MEKCM, MUM
CUTTbHIWUM € U020 eMOMUBHUL PE3OHAHC.

CmeopeHus 38yKo8ux obpasis, ado 36yKOCUMB0I3M, hepeddauac 2eHepy8anHsl XyO0HCHIX CMUC-
JIi8 38YK06010 000NI0HKOW cllosa. Ha (honemuunomy pieHi MO8U XYOOHICHbO2O MEOPY MAEMO CNpAsy 3
Xyo0oxcnim 38ykonucom. 11i0 36ykonucom po3ymieMo cucmemy 36YK08020 iHCMPYMEHMYBAHHS, CRPsl-
MOBAHY HA CMBOPEHHS 38YK06020 00pa3y. OCHOBHUMU elleMeHMAaMU XYOOHCHbO20 38YKONUCY €: 2ap-
MOHIsL Ul OUC2APMOHIS, e8(POHIS U1l KAKOPOHIS, animepayis ma acOHAuc, 36YK0O8i NOBMOPU i 36YKOHACI-
0Y8aHHSL.

Yacmo came 3a804KU ceMAHMUYHO HABAHMANCEHUM 38YKOCHONYYEHHAM Mma iXHiti 30amHocmi
00 83aEMOOIT YyumMay Modxice NPOUHAMUCS BipuieM, ROOAUUMU Ul 8IOYYMuU 1UO020.
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AQUAPHONEMES IN UKRAINIAN- AND ENGLISH-LANGUAGE POETIC WORKS:
THE PECULIARITIES OF FUNCTIONING

Summary. Water is a universal symbol of almost all world traditions. At the same time, it is
endowed with a wide variety of functions. Its individual features determined its personification, made
it a symbol of eternal movement, purification and at the same time destruction. It is considered as the
basis of the foundations, the fullness of all possibilities, the synthesis and determinism of elements.

This article is an attempt at a comparative analysis of the functioning of sound images related to
water in the Ukrainian and English languages. A number of poetic works of the Ukrainian sixties and
vivid examples of landscape lyrics by Australian writers were chosen to compare these aquaphonos.
The choice of the latter is due to the fact that this layer of English-language literature remains
insufficiently studied.

Ways of creating images in literature are in the spheres of research of two sciences — literary
studies and linguistics. The sound content of nature paintings is analyzed from the perspective of
sound in landscape descriptions as an artistic element, which allows us to reveal the psychological
subtext and emotional content of nature descriptions.

The compactness of the poetic text dictates the selection of words with multifaceted semantics,
the more meanings a word has, the richer the text is in terms of content and imagery, and the stronger
the emotional resonance.

The creation of sound images or sound symbolism involves the generation of artistic meanings
by the sound envelope of words. At the phonetic level of the language of an artistic work, we are
dealing with artistic sound recording. Sound recording is a system of sound instrumentation aimed at
creating a sound image. The main elements of artistic sound recording are: harmony and disharmony,

euphony and cacophony, alliteration and assonance, sound repetitions and sound imitation.
In many ways, it is thanks to the semantically loaded sound combinations and their ability to
interact that the poet can more clearly give the reader the opportunity to listen and hear his poem, as

well as see and feel it.

Key words: sound symbols, landscape, water, marine.

IlocranoBka npodaemu. Crocodu cTBO-
peHHs 00pa3iB y JliTeparypi HaleXaTh 10 apUH
JOCIIKEHHS JBOX HayK — JIiITepaTypO3HABCTBA
Ta MOBO3HABCTBA. 3BYKOBEC HAIIOBHCHHS KapTHUH
MIPUPOIU aHAII3YIOTh 3 TIOIVISAY 3BYKa SIK XYIOXK-
HBOTO €JIEMEHTA, IO JOMOMAara€e poO3KPUTH IICH-
XOJIOTIYHUI IMIATEKCT Ta €MOLIMHE HAIIOBHEHHS
onuciB mpupoaud. KoMmakTHICTH BipHIIOBaHOTO
TEKCTY 0O0yMOBIIO€ M00ip ciiB 13 GararoriaHo-
BOI0O CEMAaHTHKOIO: YMM OUIBIIUMU CMHUCIAMU
YKHUBE CJIOBO, TUM 3MICTOBHO OararmuM i 00pasHo
SICKPABIIIAM € TEKCT, @ 3HAYUTh — 1 CHJIBHIIINUM
HOro eMOTUBHUIN pe30HAHC. 3BYK Yy MOETHUYHOMY
TEKCTi HE BiJIOKPEMJICHH BiJl CMUCIIOBOI BHpa3-
HOCTI. [INCBMEHHUKU HE 3aBKIUA CBIIOMO T00U-
paroTh Ti UM Ti 3ByKOBI CIIOJy4EHHS YU TOBTOPH.
Haityacrime TyT AitOTh 4yTTS MOBH, XYIOXHS
iHTYIIisA. 3BUYaifHO, uIIe (OHETHUYHUMH 3aCO-
0amMu HE MOXKHA CTBOPUTH IIJILHOTO, BAKIHUEHOTO
o0pa3y: 00pa3oTBOpPUMX SIKOCTEH BOHHM HaOyBa-
10Th, BCTYMAIOYU Y B3a€MOIIO 3 1HIIMMH XYI0XK-

HIMH 3aco0aMH, 110 JOIIOMAararTh 3 HaJIEXKHOIO
BUPA3HICTIO, TIOBHOTOIO Ta TOYHICTIO BUKJIACTH
XyZokHIM Marepian. [locimiioBHICTh IEBHUX 3BY-
KiB TPOOY/IKY€E Y CBIIOMOCTI JIFOAMHH acoIfiarii
3 MEBHUM 3MICTOM, L0 B MOETUYHOMY TEKCTi
€ OJIHUM 13 OCHOBHUX 0Opa3HUX CKJIAJHHKIB.
AHaJIi3 OCTaHHIX JOCJIIKeHb i myOsi-
kaniii. CTBopeHHs 3ByKOBUX 00pa3iB, abo 3By-
KOCHUMBOJTI3M, Tependadae reHepyBaHHS XYI0XK-
HIX CMHCIIB 3BYKOBOIO OOOJOHKOIO CJOBa. 3a
B. JleBunpkum (1973), «mix 3ByKOCHMBOJTI3MOM
y JIHTBICTHIN 3BMYAaiiHO MAalOTh Ha yBa3l HasB-
HICTb HEJOBIILHOTO 3B 3Ky MIX 3ByYaHHSIM
1 3HaYeHHsAM ciioBa» (c. 36). P. SIkoO6con (1975)
aKIIEHTy€ BMOTHBOBAHICTb, MPUPOIHICTH I[HOTO
SBUINA: «3BYKOBHH CHMBONI3M — IIe, 0e3CyM-
HIBHO, 00’ €KTUBHE BiJHOIIECHHS, 110 CITUPAETHCS
Ha peaslbHUil 3B’SI30K MK PI3HUMH 30BHIIIHIMHU
YyTTAMH, 30KpeMa MK 30poM 1 ciryxom» (c. 223).
B. JleBuupkwuii (1973) Takox 3ayBaxye, 10 yHi-
BEpPCAJIbHICTh  3BYKOCHMBOJII3MY  JIONLJIBHIIIE
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JIOBOJUTH HE HA PiBHI (JOHEMH, a Ha PiBHI JApiO-
HIIIUX OJWHMIIb, TOOTO aKyCTUYHUX / apTUKYJIIS-
LIMHKX 03HaK (c. 37).

Opaniy3skuii cumBoicT Llapias bomiep
OyB OJIHUM 13 MEPIIUX, XTO 3aTOBOPUB PO KOIip
MY3HWKH Ta MPO 3BYy4YaHHs Koibopy. Y «CaioHi
1846» BUsABIAEMO PAOKU PO KOJIOPUT y KMBO-
MUCI, SIKI CTOCYIOTBCS TaKOX JITEPaTypHOTO
konoputy: «L1s Benruna cumpoHis AHS — O/IBiUHA
Bapiallisi BYOpamHboi cuM(pOHIi — 1€ MOoCIiJ0BHA
1 HECKIHYEHHO pI3HOMaHITHa 3MiHa MeEJOii;
Bech Llel 0ararorojocuii TiMH 1 Ha3WBA€ThCS
KoJIbOpOM 1 kosoputom» (bommep, 1986, c. 68).

loBopsium mpo 3BYKH aHIVIIHCHKOI MOBH,
3a3HaunMo, 1o JI. baymoinen (1947) nos’s3ye
3 MOYATKOBUMH IPUTOJIOCHUMU IEBHI 3HAYEHHS
(c. 134).

/fl/ — To pyxome cBitino (flash — cmanax,
flare — caiiBo, flame — momym’s, flicker — mepex-
TiHHA), pyX B noBiTpi (fly — momit, flap — 3max
(prn);

/gl/ — nepyxome cBiTiio (glow — 3apeBo,
glare — cninmyuwuii 6muck, gloom — Mopok, gleam —
cnabke cBiTIO, glint — BiOIMCK);

/sl/ — tnagenpke, Bonore (slime — cmus,
slush — 6arntoka, slop — kanroka, slobber — cuna,
slip — xoB3aHHs, slide — kpuxana ropa);

/skr/ — ckpunyuuii, piskuii yaap (scratch —
CKpMII, Scream — BEPECK);

/b/ — Tiyxuii, panToBuil ymap: bounce —
iyxuit yaap, biff — cunenuit ynap, bang — ynap,
bash — cunpHbIl ymap, bump — mryxmit ymap
(biymdinba, 1947, c. 134).

SIkmo BimoMa TemMa Ta  OCHOBHHU
HacTpiil TBOpPY (IIe CTOCYEThCS MEperyciM TBO-
pIB TOETHYHMX), TO TIEBHOIO MIpOI0 MOXKHA
nepeadauyuTy 3’sABy THX 4YHM THUX (OHEM:
B arpeCUBHIN 10€311 MepeBaKalOTh CHEPriiHI Ta
KOPCTK1 /#/, /k/, /¥/, /d/, a 'y TBOpax 1IUIIYHUX —
M’sIK1, HDXKHI, MaXOpHi /m/, /l/, /n/. YBaxaeThcs
TaKOX, IO /// € HAWHDKHIIIMM Ta HAUTIPUEMHI-
ITUM 3 YCIX COHOPHHUX, a /7/, HaBIaK, HAHOUIBIII
PI3KUM 1 IUISIXETHUM.

Tox moenHaHHS Bpa)XeHb BiJ] TOJIOCHUX Ta
MIPUTOJIOCHMX, & TAKOXK acolliallii, sSiki BAHUKAIOTh
B JIFOJICBKIN y$Bi, 1 CTAHOBJISATH OCHOBHI yTBO-
PEHHS 3ByKOOOPa3iB y Xy[JO’KHbOMY MOBJICHHI.

Metorw crarTi € BHU3HAYEHHS CIIOCO-
0B BTIJICHHS 3BYKOHACIIIyBaJIbHUX E€JIEMEHTIB
B YKpaiHChKIN Ta aHIIIIUCHKIA MOBax. OCHOBHUM
3aBJAHHAM € BU3HAYEHHS CIIUILHUX 1 BIIMIHHAX

pHC Yy BiITBOPEHHI NPUPOJHUX (PEHOMEHIB 3aCO-
0amu YKpaiHCHKOI Ta aHIIIIHCHKOI MOBH.

Bukaan marepiany. Y moesii 1. [[paua
«Hang KpemeHuyupkuM Mopem» BUSBISEMO
JIOBOJII HecroiBaHe (pOHETUYHE BUPIIICHHS IS
BIITBOPEHHST MAPUHICTUIHOI KAPTUHU:

FBepy s cunio niu na pyxu,

Topny 5 30pi 0o epyoetl,

e onaoaroms 602Ki 36yKuU

B 6ypynune mope monooe.

OH uaiika 3acnana mpinoue,

Kynarouu muenusy mine.

Jipkiwaroms mpueodicHi oui,

Yepratromy 6ii oaneuins (paa, 2007, c. 73).

HacudeHHs  OpOIUMTOBAHOTO  ypHBKA
UTUBSTIAMH /4/,/ui/, /24¢/, TIPOPUBHUMU /m/, /0/, /K/,
TOpPJIOBUM /2/ HE pOOUTH TBIp arpeCUBHUM, @ CKO-
pile BUKOHYE (YHKIIFO 3BYKOHACIITyBaHHS,
Hepeaoyy 3ByKU MpUpOIU. BuxopuctanHs He
aumie TUX (oHOceM, IO TMOB’s3aHl 3 BOJOIO,
3yMOBJIEHE TUM, 1110 YHIBEpCaJIbHICTh BOIH, (Pis10-
co(ChKO-CUMBOJIIYHE i1 HAIMIOBHEHHS aKyMYJIIO€
BCl MpPHUPOAHI TMOTOKU eHeprii, 00’e€aHye TaK
3BaHy KHUBY M HEXXHUBY IPUPOLY, POOUTH €TUHUM
MM, JeTepMiHye pi3Hi mpouecu. Tak, amitepa-
uist /0/, /x/, /e/ (pyKu, 2opny, epyoeii, onadaroms,
602Ki, 36yKu) y IepIii ctpodi cuHTE3y€e BOJIHI Ta
COJISIpHI (30p1) CHMBOJIM, HABOJUTH HA JYMKY PO
npajaBHi BipyBaHHS y BcecBiT sk €IHICTb yacy
1 TIpocTopy, BoaH, 3eMyi 1 Heba. MemnogiitHOCTI
1iii crpoi HaLAOTh COHOPHI B OCTaHHBOMY
psnky, a anadopuyHa ajiteparist /u/ y CIOBOC-
MONyYeHH1 MOpe Mo100e YTBEPIKY€E 00pa3 MOps
SIK CHMBOJI BIYHO1 MOJIOZIOCT1 M BIYHOTO PYXY.

Takuii camuii HacTpii  XapakTepHusye
1 moe3iro aBcTpaiiicekoi moerecu Jx. beBepimk
«Mulla Mulla Beach». TBip HOUYHMHAETHCS OIUCOM
y30epesxoks. Himo Haue6To He mopyIrye 3BU4HOTO
IUTMHY KUTTA: pUOAJIKU 3aiiMalOThCsl CBOIMH CIIpa-
Bamu («I hear the blades of fishermen scotching the
rocks and their reels beginning to grind like bicycle
gears»), 1 MA MOXXEMO YYyTH iX 3aBISIKU BHKO-
PHUCTaHUM aBTOPKOIO aJliTepallisiM COHOPHOTO /7/,
mmrsanx // ta 4/, Tuxuii menect TICKY BIiATBO-
PEHO 3a J0TIOMOTOF0 3BYKiB /6, /N/./d3/.

VY psiakax

Now, at almost dark, a dead confetti

of fish-scales sticks to the rocks (beBepimx,
1987, c. 25)

3Byk /I/, 3Bykocmonyuenns /sk/, /ks/ nepe-

JAI0Th CTYKIT pUO’SYMX KICTOK 00 cKemi, 0
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M1AKPECTI0E CKOPOMHUHYIIICTh KUTTS, SIKOMY IIPO-
THCTABJICHA BiYHICTh MOpsL. Mloro mym y mymui,
SK BIATOJIOC MUHYJIOTO, IEPEAAHO ACOHAHCOM /2/
Ta aJiTeparlier COHOPHOTO /W/:
There's no word but the sea’s and tide-winded
shells
pacing quietly as shore-runners:
though sometimes, there is a line, a murmur
winding and unwinding in the shells
(besepimx, 1987, c. 25).

[ToenHaHHSAM CBUCTSIYOTO /S/, TIYXUX MPO-
puBHEX /k/ Ta /t/ BIATBOPEHO XPYCKIT MICKY ITiJ]I
JankamMu KpaoiB, 1110 TOB3yTh Ha 6eper. Bonu cra-
I0Th MEPCOH1(HIKOBAHUM MPOIOBKEHHIM MOPSI:

1 feel a sharpness under the surface like tin-
tacks,
having come down to their soft mud among
smells
where most would retch. They sift broken bits,
tuck into their mud, the bay has the sound
that could suck a crab-claw clean:
a low-tide restaurant (besepimx, 1987, c. 25).

BigmoBigHO 10 3acan OHOCEMaHTHUHUX
nociimkenb (MakKpym, 2010) iHimiaJIbHHAN 3BYK
BU3HAUa€ 3arajoM OCHOBY, Ha sKiii 0a3zyeTbcs
CJIOBO. 3ajeXHO BiJ TMO3HMINI y CJIOBI 3BYK /W/
Oyae TOB’si3aHUI 13 BITPOM, MOTO [iSTIBHICTIO,
pe3ylibTaTaMi HOoro BIUIMBY a00 3 Oyab-SIKUM
3BYKOM, SIKU HUM CTBOPEHUH Y 3 HUM acolli-
10€Tbes. e moB’s3aHo0 3 BIACTUBOCTAMM 3BYKA,
0 OOYMOBIIOIOTH HOTO CEMaHTHUYHY XapaKTe-
PHUCTHUKY: TIEPBUHHY €HEPTi0 0e3 HamipiB, XBUJI
ta nuHamiuHicTh (MaxkKpym, 2010, c. 35).

Jlst mepeadi mOXMypo-MiHOPHOTO, OJTU3b-
KOTO JI0 BiT4al0 CTaHy JIIPUYHOTO Tepost y moesii
«Han ocinnim o3epom» B. Ctyc BnaeTbes 10 rpa-
JAIITHOTO 3ByKOMUCY:

L]eti cmas nogicnienuii, OCIHHIU YOPHULL CMAS,
K aHmpayum 8udins i Kpeminb KpuKy,
subnuckye Jloyunepa ouuma
(Cryc, 2005, c. 119).

Adnitepaltisi COHOPHUX /8/, /1/, /H/y IEPIIOMY
PAIKY BUKOHYE (DYHKIIFO CTBOPEHHS MiHOPHOTO
HacTpow. 3HEBIPY JIPUYHOTO Teposi yBUpPa3-
HEHO CMMCJIOBOIO HACHYEHICTIO CEMHU ‘YOPHMNA’
y CJOB1 anmpayum, 3BepTaHHAM 10 biOmiitHOTO
obpa3y abcomotHoro 3na — Jlroomumnepa. Adi-
Teparisa /x/ Ta /y/, K 1 B IPOIIMTOBAHOMY TBOPI
I. Ipaya, — HE3BUUHUI 1 OpUTiHAIBHUI cHOCIO
nepeaadl Nnerl3aKHUX KapTUH BOJHHMX 00’ €KTIB.
i eneMeHTH 3BYKOITUCY, IO MOB’sI3aHi 31 CMHC-

JIOBUM HAIlOBHEHHSM CJIIB «aHTPAIUT» Ta «Kpe-
MiHbBY», CIYTYIOTh CHHTE3y CTUX1i BOAM 1 KaMEHS
K cr0co0y CBITOOAYEHHSI JTIPUYHOTO TePOS.

[TecumizM CBITOCTIpUWHATTS IPUTAMAaHHUN
1 Takii moe3sii B. Cryca:

Hninpa sicosmosenena epusa

PO3KOWLIAHA NO 6CIX iMpax
i 2pall8OPOHHACUPOMIUBO
nipHae, cxpunie, no Apax.

L]eu kpyenutl wiypxim cepeo nos —
M08 bepe3neguil cupigeyb.
3emns yopHie, Haue 00,
a Kpati Kocmpyoumucs, K Mpeysb
(Cryc, 2005, c. 500).

AdniTepallis arpeCUBHUX IUTUIYUX /Ui/, /4/,
UIUTMHHUX /2/, /X/,IPOPUBHOTO /K/ BTIIIOE CMUC-
JIOBUM CHHTE3 CTHXIH BOAM M 3eMIll, >XHUBOL
(mTaxu) 1 HEXKUBOT MIPUPOAH, YTBEPIIKYE 3B’ I30K
M HIMH Ta B3a€MHUN OOMiH O3HaKaMHU.

VY noesii . berepimk «The Fisherman’s
Sony» MapuHicTHUHUN Tei3ax ciayrye (oHoM
IymieBHOI npamMu reposi. ToHIuHICTh Bipmia 6e3
pUMH, HOTO HACUYEHICTh JMCOHAHCHUMH ajIiTe-
patissMu IpOpuBHUX /p/, /t/, /b/, /k/ miaxpecmioe
HENPOCTUH TPOIEC CTAHOBICHHS XapaKTepy
XJIOMIISA, KapOyBaHHS WOTO B HEMPOCTHX JKUTTE-
BUX O0CTaBUHAX:

Perhaps it was when he saw the curved thin rod
of the moon angle into his fathers face and hook
his mouth into an ugly grin; or perhaps when
the sun rerouted his eyes to the necks of wading
birds along the shore as the first pink tones
of dusk uncurled along the ferns
(beBepimx, 1987, c. 50).

VY 300pakeHHI MOpPS UM OKEaHy 4YacTillle
3BEPTAIOTHCS IO TEMU IITOPMY, SIK, HAPUKIIAJI,
y moesii «llropm» («Stormy») aBcTpaniiiku
Jx. Paurt:

On the headland's grassed and sheltered side,
out of the wind I crouch and watch
while driven by the seaward ship-destroying
storm
races of insane processional breakers come.

A long-dead divine authority reflows the tide
at evening, and already the gnawed hill of the
beach
alters and shrinks. The waves cry out: Let us be
done (Paiit, 1946, c. 46).

YV HaBeeHOMY IPUKJIa il IPOBIAHUM 3BYKO-
BUM CTPIDKHEM CTa€ CIIOBO Sf0rm 13 SIKOTO PO3BH-
BA€THCS BECh 3BYKOBUI P TEKCTY: /S/, /r/, /d/ /t/.
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3aBasKu anitepalii, MIOBTOPEHHIO 3BYKa /s/y CII0-
Bax headland’s, grassed, side, seaward, ship-de-
stroying storm, shrinks, insane, processionalra
3ByKa /r/ B cioBax grassed, crouch, driven,
ship-destroying, races, processional breakers,
authority, reflows, shrinks, cry CTBOPEHO ITyMO-
BUH e(eKT OYypXIMBOTO MOpPSI Ta POKOTY XBHIIb.
3BYK /s/ B aHTJTICHKIM MOB1 Ma€ HalO1IBIITY KiJTb-
KICTh CHMBOJIIYHUX 3HAYEHB, TOXK 1HO/I 3aIEKUTH
B1/I HACTYITHOTO KOHCOHaHTA. Tak /s/y mo€eTHaHH1
3 KOPCTKUMHU 3BYKamH /d/, /t/,/p/ HaOyBae 03HAKU
XOJIOAY, IIepPIIaBOCTI ¥ 3710CTi. Y Takiil crmocid
y CIIOBI Storm TIOYaTKOBHM 3BYKOCIOTYUYEHHSIM
y)Ke 3aKJIaZIecHO HeraTuBHI o3Haku. [Ipoanamizy-
BaBIIIM KOHCOHAHTHHUH CKIIaJ HABEJACHOTO ypH-
BKa, BUSIBISIEMO YEPryBaHHS IMPHTOJOCHHX, SIKi
BHUKJIUKAIOTh BIAUYTTS HEOE3MEKH Ta TYIIEBHOTO
HECTIOKOIO.

Jlekcn4Hi OAMHUII, (OHETHYHO OOpPM-
JIEHI COHOpPHUMHU /n/, /l/, /m/, Ha3anpHUM /3/ Ta
BIJIKDUTUM TOJIOCHHM XO4Ya W HECYTh Ma)KOpPHY
KOHOTAIlIl0 — JIETKICTh, AKTHUBHICTb, npoTe
y B3a€MOJIT 3 JICKCHYHUM 3HAYCHHSIM CIIiB insane
‘O0XKEBUTbHUN Ta gnawed BINTBOPIOIOTH ITIJIKOM
MPOTUJICKHUI 00pa3: HeCTOKiHE Mope, 13 Ooxe-
BUIBHO BEJIIMKUMHU OIJOMHHUMHU XBUJISIMH (Y
breakers mpuCyTHSI HeraTHMBHA ceMa — ‘JlaMarw,
pymuTH’), sKi, 3M1HMaI0YUCh, OOPYIIYIOTHCSI Ha
Oeper, 3MiHIOIOUM Horo obpucH, 3a0uparoun i3
c00010 MOJIOBHUHY TiCKY, KaMIHI[IB TOIIIO.

KpiMm TOro, y mpOIMTOBAHOMY YPHUBKY
crioctepiraeMo (oHeTUKO-rpadiyHUN 3B’ SI30K.
CnoBa 00’€IHYIOTBCS OJHOYACHO 3BYKOBUM

1 rpa)iuHUM MOBTOPOM, OCKUIBKH B aHIIIIHCHKUI
MOBI NMCBMOBHM BapiaHT CJIOBAa BiIPIZHAETHCS
BiJl BUMOBIIEHOTO. Hanmpukian, y psukax
On the headland s grassed and sheltered side...
while driven by the seaward ship-destroying
storm
races of insane processional breakers come
(Paiit, 1946, c. 37).

rpadivHa eHICT /s/, /t,/ /r/'y cioBax shel-
tered, storm TiAKpiIUieHa 3ByKOBUM CIIiBBIIHO-
IICHHSIM y clioBax grassed, destroying. O06pa3u
B TaKOMy pa3i amelolTh HE JIUIIE 0 CIyXY,
asie i 10 30py. 3BijacH cioBecHa (ikcaris 3By-
KiB IIparde He /10 HACJiAyBaHHs, a 10 CTBOPEHHS
CBOTO BapiaHTy 3BydYaHHs. BiamoBimHO O Jiek-
CHUYHOTI0 3HaYeHHsI IMEHHUKA sform 00pa3 HecIo-
KIfHOrO MOpsi JOMOBHEHO oOpa3amMu A0y Ta
CUJIBHOTO BITDY.

BucnoBku. OTxe, y pO3IISIHYTUX TOE315X
ner3ak Ha0yBae Bi3yaJbHOI Ta eMOIIHHOT BUpa3-
HOCTI 32 JJOITIOMOT'OI0 3BYKOBOi FaMH BipIIOBAHOTO
TEKCTY, sIKa 3aJICKUTh BiJl CMHCIIOBOT KAPTUHH, HA
TEepeHax SKOi BOHA PO3KPHUBAETHCS, HACHUYIOUU
HMOro KOHTpAacTaMM Ta HaJar04yu MEBHOI 3BYKOBOI
dbopmynu. barato B yomy came 3aBISKUA CeMaH-
TUYHO HABAaHTA)XEHUM 3BYKOCIIONyYCHHSIM Ta
IXHI# 31aTHOCTI O B3a€MOJIl IIOET MOXKE O1JIbII
BHPA3HO JIaTH YHUTAueBl MOXKJIMBICTH CIIyXaTH
1 4yTH HOro BipIl, a TaKoXX OaYMTH 1 BiAUyBaTH
roro. IlepcrieKTUBHUM BBa)Ka€MO MPOCTEKEHHS
[POAHANI30BaHUX y CTarTi (POHOCEMaHTHYHHX
3aKOHOMIPHOCTEH Ha Marepiajli IPO30BHX TEK-
CTiB.
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