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OCOBJIMBOCTI KOMYHIKATHBHOTI'O CTHJIIO ABTOBIOI'PA®IYHUX TBOPIB
(HA MATEPIAJII TBOPY MEH MACK «KIHKA, B IKOI € IITAH»)

Anomauia. Cmammio npucesaueHo 00Ci0HCeHHI0 KOMYHIKAMUBHO20 CIMUTIO MA MapKepie eMo-
yivunocmi y meopi Meii Macxk «Kinka, 6 saxoi € niany. Y Hitl posenanymo npayi npogioHux HayKos-
yie, Wo eusyanu nouamms mogHoi ocooucmocmi (MO), 30kpema Ha pigHesoMY Ui ACHEKMYAIbHOMY
HanpAmMax, ma NUMAaHHs il Munoio2ii, MaKoic NOHAMM KOMYHIKAMUBHO20 CIMUII0 MA 1020 03HAK Y
asmobioepapiyHux meopax, npoaHaliz08aHo NiHS8O0CMUNICIUYHT 3ACOOU BUPAICEHHSA eMOYIIHOCTI U
eKCNpecusHOCmi IK OCHOBHUX O3HAK KOMYHIKamMueHo2o cmuito. Pesynemamu 0ocnioscenns 3ac8iouy-
10Mb HASABHICb MAKUX eMOYIUHUX MAPKEPIB: a) NOBMOPU, YHCUBAH] OJis NPUBEPHEHHS Y8A2U YUmMayd
Ul HA2OMOWEHHS HA HAUBANCIUBIUWOMY, 0) CUHMAKCUYHA aHApopa — 01 NIOCUNIEHHS eMOYIUHO20
eghexmy MOGNeHHs, 8) CUHMAaKCu4Ha enighopa, wo 8uUOLNAE Halgazomiule; 2) CUHMAKCUYHUL napaie-
JL3M, WO 8 NOEOHAHHI 3 aHAGhOPOIO, AHMUME3O0I0 YU XIA3MOM YACO NIOCUTIOE NPpASMAMUYHULL edhekm
BUCNI0BTIEHHS, T) po3ujeniieHi peuenHs, AKi 3a0e3neyyroms eMOYitiHULL NIU8 HaA YUumava ma po3Kpu-
8a10Mb CMABIEHHS A8MOPA 00 HABKOIUUHBLO2O CEIMY, MAKOHC U020 BHYMPIUHIL CIMAH, NepeKOHAHHSA
ma npuHyunu, 0) napyensiyis, Memor AKoi € nepeoaya eMoyil ma Hano8HeHHs MmeKcmy OUHAMIYHI-
cmio; e) niOpsIOHI peueHHs: YMO8U, SKI Yacmo 0a3yiomsvcs Ha aHmumesi ma nPo8oKyOMb Yumaia 00
PO30YMI8, €) pUmoOpuUYHi 3anumarHs, 2inogopu ma OKIUYHI pederHs, Ki 30amHi nepeoamu GenuUKuti
cnekmp eMoyill; Jc) 6CmaeHi ma 6cmasieni KOHCmpyKyii, AKi yacmo He no3dasieni emMoyitiHo-eKc-
npecueHo2o 3a0apenents, 3) Npocmi, KOPOMKI Mma HENOBHI PeUeHHs, o 000aromsb OUHAMIYHOCMI ma
eMOYIUHO20 HABAHMANCEHHS BUCTIOBNIEHHIO; BUSYKU, AKI MONCYMb GUPAXCAMU PAOICMb, 3AXONNEHH S,
po3opamysants, npe3upcmeo, giouail. Ceped yux mapkepie KOMyHIKAmMueHoCmi HAU4acmomHiuumu
€ CUHMAKCUYHA aHaghopa, cUuHmakcuyHa enigopa, napaneniam, xiam, Ha saxi npunaoac 25% ycix
Mmapkepie emoyitinocmi. Hacmynuumu 3a uacmomoro 6uKopucmants 8UOLIAEMO 8CIMABHI Ma 6CMAG-
JleHI KOHCmpYKYii, wo cmanosnsaime 15% 610 3azanvHozo 0b6caA2y cmunicmuyHux 3acodis, pumopudni
sanumanna (13%) ma pumopuuni oxnuxu (12%,). Menw ysxcusanumu € npocmi ma Heno6Hi peyeHHs,
sKi oxonaroroms 11%, peuenns ymosu (7%) ma poswenneni peuenns (6%). Taxi cmunicmuuni 3acoou,
aKk napyenayis (6%), ineepcia (3%), einogopa (2%) ma eueyxu (1%) cmanosiame HavumeHuty
YyacmuHy 8i0 3a2aibH020 00Cs2y MapKepie KomyHikamusHo2o cmuiio. Omoice, 8 asmobiozcpaghii Meii
Mack gixcyemo senuxy KinbKicms MapKepie KOMYHIKAMU8HO20 CIUIIO A8MOPKU, KI 000A0mMb Meopy
eKCnpecusHOCmi ma 8i08epmocmii.

Knrwowuosi cnosa: mosna ocooucmicms, i0iocmuib, KOMYHIKAMUBHUN CMULL, eMOMUBHICDY,
Mapkepu eMoyiuHoCmi, CUHMAKCUYHI MapKepu, JEHS80CMULICMUYHUN AHATI3.
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FEATURES OF THE COMMUNICATIVE STYLE OF AUTOBIOGRAPHICAL WORKS
(BASED ON MAYE MUSK’S NOVEL «<xA WOMAN MAKES A PLAN»)

Summary. The article is devoted to the study of communicative style markers in May Musk's
autobiographical work “A woman makes a plan”. The works of leading scientists who investigate the
concept of linguistic personality and its typology, provided investigations of language personality,
the concept of communicative style and its features in autobiographical works; linguistic stylistic
means that express emotionality and expressiveness, which are the main feature of communicative
style, are analyzed in the article. Special attention has been paid to the following communicative
style markers as repetition, which are used to attract the attention of a reader and emphasize the
most important information, syntactic anaphora, which enhances the emotional effect of speech;
syntactic epiphora, highlights key information, syntactic parallelism, which is often combined with
anaphora, antithesis or chiasm and strengthens the pragmatic effect of the statement, cleft sentences
that have an emotional impact on a reader and reveals author s inner world, beliefs and principles;
parcellation, the purpose of which is to convey various emotions and fill the text with dynamism;
conditional clauses, which are often based on antithesis and provoke the reader to think; rhetorical
questions, hypophores and exclamatory sentences that can convey a wide range of emotions, inserted
structures that contain emotional and expressive coloring, simple, short and incomplete sentences
that add dynamism and emotional load to the sentence, exclamations that can express joy, admiration,
irritation, contempt, despair, which indicate the author’s communicative style, expressive and frank
presentation of the material. As it has been determined the following markers of communicative style
are the most frequently used in the May Musk's autobiographical work “A woman makes a plan”:
repetition, namely syntactic anaphora, syntactic epiphora, parallelism, chiasm, which make up 25%
of all markers of emotionality. Inserted constructions make up 15%, rhetorical questions 13% — and
rhetorical exclamations — 12%. of the total bulk of communicative style markers. Less frequently
used are simple and incomplete sentences, which account for 11%, conditional sentences, which
make up 7%, and cleft sentences — 6%. Stylistic devices such as parcellation (6%), inversion (3%),
hypophora (2%) and exclamations (1%) make up the smallest part of the total amount of markers of
communicative style. The results of the research are supported by the examples and a chart.

Key words: language personality, idiostyle, communicative style, emotionality, markers of
emotionality, syntactic markers, linguistic stylistic analysis.

ITocTanoBka npooJieMu. Croromai
y IEHTp1 yBaru 0ararboX JIHTBICTIB NIepeOyBatoTh
«MOBH1 0COOHUCTOCTI» (HOCII MOBH), a HE MOBHI
(dakty ym sBUIIA. BiAMOBITHO MOHATTS «MOBHA
ocobuctictby (MO) 3amikaBuiIo 0ararboxX BiJO-
MUX JOCTiAHHKIB. TOX cydacHE MOBO3HABCTBO
(hoKycye CBOIO yBary Ha Ccy0’€KTi Mi3HAHHS Ta Ha

aHTPONIOMOP(HUX BIACTHBOCTSIX MOBH, & MOBHY
OCOOHCTICTh JOCIIDKYE Yepe3 aHajli3 MOBIICHHS
reposi, 30KpeMa Horo rpaMaTuko-CTUTICTUIHUX Ta
JIEKCUKO-CTHIIICTHYHUX 0COOIMBOCTEMH, 110 MAKOTh
37aTHICTh PO3KPUTH BHYTPILIHI CTAHU aBTOPA.
AHaJIi3 OCTaHHIX JOCJTIIKeHb Ta Mmy0JIi-
kauiii. [ToHATTSI MOBHOT 0COOMCTOCTI JOCIIIKY-
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BaJIM Taki HaykoBli, sk B. ¢on I'ymOonbar,
1. BaiteGepr, M. bipsim, FO. Kapayios, O. I1lax-
MaroB, B. Macnosa, I'. boriu ta iHmi. 3a caoBaMu
B. ¢on I'ymGonsaTa, MoBHA ocobucticts (MO)
BIATBOPIOE 00’ €KTHBHY pEaJbHICTh Yepe3 CBi-
JIOMICTh Ta MOBY JIFONMWHU. JOCHIIKYIOUN KUBE
MOBIJICHHSI, MOXXHA BH3HAQUUTH OCOOMCTICTb,
30aruyTH ii KyJIbTypy Ta MeHTamiTeT (Maciosa,
2001). FO. Kapaynos (1987) nepexonanuii, 1o
MO nposiBISIETHCS HA TUCHMI 1 11 MOYKHA JTOCITIJI-
’KYBaTH LIUIIXOM aHajIi3y MOBHHUX 3ac00iB. Bonu
JEMOHCTPYIOTh BMIHHSL JIIOMMHU TPaLlOBATH
3 MOBO0, BUKOPUCTOBYBATH 1i Y ITOBCAKACHHOMY
JKUTTI, TOOMpPATH BIAMOBITHI CJIOBA I TIi€T 4n
Ti€l KOMYHIKaTHUBHOI CUTyalii i BECTU PO3MOBY
(borun, 1980). Bupi3HarOTh 1B1 OCHOBHI THUIIOJIO-
rii MO — 3a pisaeBumM (FO. KapaynoB) ta acrnek-
TyaJIbHUM HalpsiMaMHu.

Hocnimkytoun MO aBropa, MU aBTOMa-
TAYHO JOCIIDKYEMO KOMYHIKATHBHUN AacCTEKT
TBOPY, OCKUIbKM BiH BiJoOpa)kae BHYTpIIIHIH
CBIT aBTOpa ¥ BIJITBOPIOE ABTOPCHKY KOHIIEII-
mito komynikanii (Crenanos, 2005). V cyuac-
HIM JIHTBICTHIII MapKepaMH KOMYHIKaTHBHOTO
CTHJIIO € MOJajbHI BUTYKH, BCTaBHI, CIIyOOB1
1 MmoganbHi cioBa. @. banesuy (2014) BigHOCHTH
70 HHUX CIIONIyYHUKH, YaCTKU, MIPUAMEHHUKHU Ta
npuciiBauku. . Mudpin (1987) Buokpemittoe
€IHaNbHI, OKJIINYHI, IPUCTIBHUKOBI Ta JIGKCUYHI1
Mapkepu. Jlo e€mHaIbHMX JOCIHIJHHUII BiTHO-
CUTh criony4yHuKkH (and, but, or), 10 OKITUYHUX —
BUTYKH Ta PUTOPUYHI OKJIMKU W 3aIUTaHHS, 10
INPUCTIBHUKOBUX — TMPOCTI NPHUCIIBHUKH, 10
poOJISATH MOBIIEHHSI IUIMHHUM Ta 3B A3HUM, 0
JEKCUYHUX — BCTaBHI Ta BCTaBJIEHI KOHCTPYK-
1ii, K1 JOJAI0Th MOBJICHHIO JTOJJATKOBOTO CEHCY.
b. @peiizep (1996), BuBUatOUH 111711 KOMYHIKaTHUB-
HOI cHTYyaIlii, TOCTiHPKy€e MapKepy KOMyHIKaTHB-
HOTO CTUJIIO Ha CHHTAaKCUYHOMY PiBHI.

OCHOBHOIO  03HAaKOI KOMYHIKAaTHBHOTO
CTHJII0 BU3HAIOTH €MOLIHHICTh. EMOMINHICTE
XyJIO)KHIX TBOPIB jgociikyBanu: B. Illaxos-
ChKUU (KIJIFOYOBI MOHATTS €MOIIIOJIOrii, 30KpemMa
PO3MEKYBaHHS «EMOIIIMHOCTI» (TTOHATTS TICHXO-
Jorii) Ta «eMOTHBHOCT1» (JIIHTBICTUYHUN aCMIEKT
€MOIIIHHOCT1), POHETHYHI Ta CHHTAKCUYH1 3aCO0U
BupaxkeHHsa emouiit), H. Kucentok (JiHrBo-rpa-
MaTu4Hi 3acoOu BuUpaxkeHHs emoliii), A. Bep-
ourbKa (muTaHHs Kiacudikalii emMorii) Ta iHmi.
B. IlaxoBcekuii (2008) Bumiisie Taki OCHOBHI
3aco0uM BHUpaKCHHs €MOILIiid, sIK 1HBepcis (3MiHa

MOPSIKY CIiB) Ta mapuensnis (mepepuBaHHS
naniora po3moBu). Jlo ¢onHernuHux 3aco0iB
JOCTIIHUK BIAHOCUTD aJIITEPALii0 i BUTYKH, SIKI
3/1aTHI IMITYBaTH YCHE MOBJICHHs, Ta 1HTOHAIIIIO,
Ky Ha IMCbMI cki1aaHo BiaTBopuTH. H. Kucemtok
(2009) mpoanamizyBana Taki CHHTAKCHYHO-Tpa-
MaTU4Hi 3aCO0M: MPOCTI pPEeYEeHHs (3MEHIIEHHS
CHHTAaKCHUYHOI CKJIQJJHOCTI pPEYEHHs), HEMOBHI
Ta HE3aBEPILICHI PEUYEHHS, PUTOPHYHI 3alIUTaHHS
it okimukn). 1. Tanenepin (2004) BBaxkae moBTOpH
eMoliifHuM 3apsiioM BucioBieHHs. C. beB3eHko
(2005) Buokpemittoe cepen GyHKITH BCTABHHUX Ta
BCTaBJICHUX KOHCTPYKIIiH Nepenady pi3HOMaHIT-
HUX eMorii. OTxe, IOHIATTA MOBHOI 0COOMCTO-
CTI Ta EMOTUBHOCTI € 0araro3Ha4yHUM Ta HE JIO
KIHII1 BUBYEHUM Y JIIHTBICTHIII.

Tip Meit Mack «OKiHka, B SIKOi € IIaH»
BI/I3HAYAETHCS EMOIIMHICTIO Ta KOMYHIKAaTHB-
HICTIO i TOTpeOye 1eTanbHOTO BUBYEHHS 3 METOIO
JIOCHIDKEHHSI MapKepiB KOMYHIKaTUBHOCTI Ha
rpaMaTUYHOMY, CHHTAKCHYHOMY Ta JICKCUYHOMY
PIBHSIX, 110 ¥ BH3HAYa€ aKTyaJdbHICTh HAIIOTO
JOCIIIKEHHS.

Merta crarTi nojsirae y BU3Ha4YEHHI KOMY-
HIKaTUBHOTO CTHUJIIO aBTOOiorpaidyHUX TBOPIB,
a came TBopy Meit Mack «XKiHka, B SIKOT € TUIan».
Peaizarist BU3HAYUE€HOT METH BUMAarac BUKOHAHHS
HU3KH 3aBJaHb, a CaMe: BU3HAYECHHS KOMYHIKa-
TUBHUX MapKepiB; JOCHIDKeHHs crnenudiku ix
BUKOPHUCTAHHS y TBOPI; Kiacudikaris ix Ta BcTa-
HOBJICHHS TXHIX KUIbKICHUX ITOKa3HUKIB 1 Xapak-
TEpy CIIBBITHOIICHB.

Bukiaag ocHoBHOro marepiaiay. ABTO-
Oiorpadis Meit Mack «Xinka, B sKOi € TUIaH»
XapaKTepPU3YEThCS TAKHUMHU MapKepaMu KOMYHi-
KaTUBHOCTI, SIK TIOBTOPH (CHHTaKCU4HA aHadopa,
CHHTaKcH4Ha ermidopa, mapajiemnisM, Xiasm), L0
€ HahOIIBII BXXUBAHMM CHHTAKCHYHHUM 3aCO00M,
BCTaBHI Ta BCTaBJEHI KOHCTPYKIi, PUTOPUYHI
3alMTaHHs, OKJIMYHI PEYCHHS, a TAaKOXK MPOCTI Ta
HETOBH1 pe4eHHS, 1[0 CTAHOBIISATH 3HAYHY YACTHHY
BiJl 3arajbHOI KIJTbKOCTI BUKOPUCTAHUX TPaMaTH4-
HHUX Ta CHHTAKCHYHHX 3aCO00IB, @ TAKOXX PEUCHHS
YMOBH, PO3IICIIJICH] PEYCHHS, TTapIIeIIAIlis, IHBEP-
cis, rimogopa Ta BUTYKH, SIKI BUSBIIIEMO B TEKCT1
B MeHIIH KiabKocTi. LI cTrmcTryHi 3acobu BBa-
YKAEMO MapKepamH €MOIIHOCTI, OCKLUTBKH BUpPa-
KAIOTh CTABJICHHS aBTOPKHU 0 TICBHOI CUTYyAIll 4n
JIFOZIMHU, PO3KPUBAIOTH 11 BHYTPILIHI CTaHH.

OnuH 13 HAUTIPOTYKTUBHIMINX 3aC00IB YBHU-
pa3sHEHHs KOMYHIKaTWBHOi MOBEAIHKH B TBOpI
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€ ToBTOpU. BOHM BupaxaroTh pi3HI emoii,
HaW4acTIIIe IUIMN CIIEKTP €MOIiil OJHOYaCHO —
MepealoTh 3aXBaT, TPUBOTY, IEPEKUBAHHS, 00Y-
pEeHHS M pagicTh. [l0OBTOpH 4acTO BUKOPHCTOBY-
I0Th JJIS iMiTamii yCHOro MOBJIEHHS, 3aTy4eHHS
yBard 4nTava, HaroJIOMEHHS Ha YOMYCh BayKJIH-
BoMy. [HaKIIe Ka)Kydu, BOHH JOJAIOTh EKCIpe-
cuBHOCTI TBOpPY: [ had to unpack everything, 1
had to pack everything. I had to cook for him.
I had to clean up while he sat and read Playboy
(Musk, 2019, p. 59).

VY npomy ¢pparMenTi hiKCyeMO MOBTOPEHHS
koHCTpyYKIIi «I had to», mo nomomarae nepexaru
MOYyTTS Tpe3upcTBa i oOypenHsa. Lle cTtBoproe
e(deKkT pyTHHH, 4YOTOCh TaKOro, IO BimOyBa-
€THCSI 3HOBY i 3HOBY Ta BUKJIMKAE JIMII PO3pa-
TyBaHHA. 3a JIOMOMOTOIO ITUX MOBTOPIB aBTOpKa
HaMaraeTbcsi MaKCUMaJIbHO TIEpeaaTH CBiil BHY-
TPILIHIN cTaH — BiAYyTTs Oe3BUXOII i po3mauy.
Y HacTymHOMY MpPHKJIAJl TOBTOPU MEpPeNatoTh
3axBaT aBTOPKU. BOHU 10/1al0Th BIEBHEHOCTI Ta
YBUPA3HIOIOTh MOBJICHHS, TOOTO PO3IOBiJIb CTA€
OUIBII HANpPYKEHOI, CXBHJIbOBAHOIO YU 3aro-
ctpeHorwo: That’s why I say that it’s great to be
seventy-one. That’s why I don't worry about age
(Musk, 2019, p. 19).

3a 0TIOMOT0I0 TIOBTOPY aBTOP MOXKE Mij-
KPECIIUTH KIIOYOBY iJI€10, 3BEPHYTH yBary Ha
HaHBa)XJIUBIIIE, BHUOIIATH KIIOYOBI MOMEHTH
y po3noBiai: So we lived in a small apartment,
more than once. So my children and I ate a lot
of peanut butter sandwiches. So we had a lot of
bean soup. So what? (Musk, 2019, p. 67).

TyT NTUCHbMEHHUIIS IPUBEPTAE yBAry YHTAYa
CHUHTAaKCHYHOIO aHA(OPOIO Ta MiICUIIIOE HATIPYTY
PUTOPUYHUM 3anUTaHHAM. AHadopa qoaae MOB-
JICHHIO aBTOpa pUTMiyHOCTI. BoHa po3smmproe
CEMaHTUYHUU OOCSAT TBOPY Ta CIYTye eMOIlii-
HUM MiACUIIOBaYeM €(PEKTy XYIO0KHBOTO TBOPY
(ITapoB’sik, 2015).

Hactynuuii npuxnan JOE€MOHCTPY€E CHH-
TaKCH4YHYy emidopy, sika BUKOHYE (YHKIIIIO ITij-
CHJICHHsSI BHPA3HOCTI Ta BUUISE HaiBaromiumie:
1 still modeled in university, to my surprise. As
planned, I got my degree, and then I got married:
another surprise (Musk, 2019, p. 13).

VY npoMy mpuKIaal aBTOpPKa 3BEpTaE yBary
Ha HerepeadavYyBaHICTh CUTYyallll ¥ HAroJourye
Ha CIIOB1 surprise. TakuM YMHOM TIOBTOP BUALIISE
Ba)XJIUBI €JIEMEHTH BHCIIOBJICHHS Ta HAJa€ TEK-
CTOB1 puTMiuHOCTi. OKpiM LIBOTO, y PEYSHHI ITPO-

CJTIIKOBY€EMO BKUBaHHs 3eBrMH (I got my degree /
I got married), Mo MiaCKUITIOE HOTO PUTMIYHICTD
Ta BUPA3HICTb.

[HIIUM TIPHUKIIAZIOM TTOBTOPY € CHHTAKCHY-
HUI mapaseni3M, 4acTo MO€JHYBaHUH y TBOPi
3 aHa)oporo, aHTUTE3010 Ta Xia3MOM. OCHOBHUM
JUIS TIapaJiei3My € CXOXICTh ab0 1IeHTUYHICTh
CHHTAaKCUYHUX KOHCTpyKIiil. [lapanenizm moxe
OyTH TIOBHUM Ta YacTKOBUM. llpu moBHOMY
napa’seni3Mi CTPyKTypa OfHI€T KOHCTPYKIIii TTOB-
HICTIO TIOBTOPIOETHCS Y HACTYMHUX KOHCTPYK-
misx. Takok MOBHOMY Mapajienli3My BIIACTHBUIN
noBTOp OKpemux ciiB (CTWIiCTHYHI TpUOMU
CHHTaKCUCy: TapajienisMm. Xia3Mm, aHadopa,
emidopa Ta ix crwirictuyHi QyHkuii). SAx npu-
KJIaJl HaBeleMo MoBTOp dpasu feel quilty about
working full time y nBoX pi3HUX peyeHHsX. TyT
napajenizM BUKOHYE (YHKIIIIO aKIICHTYBaHHS
yBaru: My mom never felt guilty about working
full time. I never felt guilty about working full
time, because I didnt have a choice (Musk,
2019, p. 67).

YacTKoBUH Mapaiieni3M — 1€ MOBTOPEHHS
CUHTAKCUYHHUX OJMHHIb y MEXax OIHi€l KOH-
cTpykiii. [Ipukiaz imocTpye NOBTOPEHHS 3aKiH-
YeHHS -Ing y KUIBKOX CJIOBaX OIHOTO PEUYCHHS,
SKe TMIJCHIIOE PUTMIYHICT Ta MOCIIIOBHICTh
BUKIany w™arepiany: Exploring everything,
having fun, working more than ever, working
on social media to make sure that I'm working
more than ever, and having the most fun (Musk,
2019, p. 12).

Jlo pi3HOBUIIB mapanenizMy MOXKeMO Bif-
HECTH 1 3BOPOTHHMI TMapaseinizMm, TOOTO XiasM,
(GyHKIIS SIKOTO TOJNSTae y MPUBEPHEHHI yBaru
yuTaya J0 MIATEKCTY BHUCIOBICHHS: Some of my
clients were happy eaters. Happy eaters love to
eat, especially high-fat, high-salt, high-sugar
foods (Musk, 2019, p. 137).

BuxopucraBmu xia3M y IbOMY pEUCHHI,
aBTOpKa aKIIEHTyE€ Ha CIOBOCIONYYEHHI happy
eaters. JlomarkoBoro e(ekTy JOIaloTh IMOBTO-
peHHs high-fat, high-salt, high-sugar foods, mo
MIBUIYIOTh €EMOIITHUIN CTaH MOBH Ta ITiICHIIIO-
I0Th IParMaTUIHUA e(PEeKT BUCIOBIICHHS.

Posmienieni peuenns — e 00’ €THaHI B OTHE
IBa pedeHHs. BOHM 3a3BWYail MMiIKPECTIOOTH
HOBY 1H(GOpPMAIII0 YW MPOTHCTABISIIOTH (PaKTH.
[Ipore ixHA OCHOBHA (PYHKI[iSl — II€ AaKLEHT Ha
BOKJIMBOMY. BOHU BIIKHMIalOTh TBO3HAYHICTH Ta
HESICHICTh BHUCJIOBJICHb, BUIUISIOUN KOMIIOHCHT,
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SKUN TPaBUIBLHO TIYMauuTh AYMKY. ABTOpKa
BIAETHCS JI0 HHUX, OO TOB’S3aTH BXKE BIIOMY
iH(popMaIlito Uig 9uTada 3 HOBOIO. € JeKiIbKa
TUINIB PO3IIEIUICHUX PEYEeHb: PO3LICTUICHHS
3 BUKOPHCTAHHSM 3aiiMEHHHKA, PO3MICTUICHHS
3 BUKOPUCTAHHSM MUTAJIBHUX CIIiB, IHBEPCOBAHE
pPO3MICTITICHHS 3 BUKOPUCTAHHSIM MUTAIbHUX
CHIB, PO3MICIUICHHS 13 BUKOPHCTAHHSIM CIIOBa
all. HaiiG1npl1y KUIBKICTh PO3IIEIUIEHUX PeYeHb
(cleft-sentences) y TBopi Meii Mack CTaHOBIISTH
KOHCTPYKIIT 3 MUTAJIbHUMU CIIOBaMH Ta 3 1HBEP-
ciero muTanbHUX ciiB. [Ipore BusABIAEMO Mpu-
KJIQJM TAKOX 1HIIMX THITIB, & CaMe PO3IICTUICHHS
3 BUKOPUCTAHHAM 3aiiMEHHHMKA Ta PO3LICTICHHS
3 BUKOpPHCTaHHAM cioBa all: That was when I did
my first grandmother ad, a front cover (Musk,
2019, p. 14); All I wanted was to be free of him,
and I had two lawyers who were also my patients
(Musk, 2019, p. 67); What I have learned is you
should listen to your body, don 't push it past pain
(Musk, 2019, p. 153).

i mpukiagu 3acBiAYyIOTh: aBTOpKa Haro-
Jourye Ha BaymMBHX s Hel acmektax. Okpim
MIPUBEPHEHHS YBaru J10 BaXXJIMBOTO, PO3LICTIICH]
peueHHsl 3INCHIOIOTh EMOLIWHUN BIUIMB Ha
yuTaya. BoHM MaloTh 3/1aTHICTh BUpa)KaTH CTaB-
JIEHHSI aBTOpa JI0 JIKOAEH YM 3MaJIbOBAHOI CUTya-
1ii, THM CaMUM PO3KPHBAIOUX HOTO BHYTPILTHIN
CTaH, Horo nepexkoHaHHs Ta npuHuunu (I amaii-
611a, 2013).

[le omHi€l0 TIpamMaTUKO-CTUIICTUYHOIO
pucoro muckMa Meit Mack € mapuessiiisi CHHTaK-
CUYHUX OAWHMIb. [lapuensiis — me po3usieHy-
BaHHs PEUCHHS Ha JIEKUJIbKa 1HTOHAIIIHO-CMHUC-
JIOBHX MOBIICHHEBUX OJIMHUIL. BUKOPUCTOBYIOUN
el CTWIICTHYHUNA TPHUIOM, aBTOpPKa po30uBae
3B’SI3HUIN TEKCT HAa OKPEMi YaCTHUHU 3a JJOMOMO-
TOI0 TaKWX rpadivuHuX 3ac001B, K Kparka, Kparka
3 KOMOIO, 3HaK OKJIMKY, 3HaK MUTaHHSA. MeToro
11bOro 3aco0y € repeaadya pi3HOMaHITHUX eMOITIH,
YTOYHEHHS, PO3IIUPEHHS YU JIOMOBHEHHS TyMKHU
(ITapop’sx, 2015). HaBeneni npukiamu mapiie-
JHOBAaHUX PEYCHb BUKOPUCTAHI 3 METOIO yTOU-
HeHHS. BOHM BHOKPEMITIOIOTH BayKIIMB1 MOMEHTH
B PEUCHHI, HAJAI0Th iM BaroMoro 3HayeHHs: So /
contacted agents in Philadelphia. The Hamptons.
Connecticut. New Jersey. LA, Hamburg, Munich,
Paris, London (Musk, 2019, p. 17) — yrouneHHs
aBTOPKM, SIKE KOHKPETH3y€ BUAM 1i AiISUIBHO-
cti; They were more interested in my work as a
dietitian, and that I was up to date on research

and giving talks. And doing media work. And had
my practice (Musk, 2019, p. 20) — nonoBHeHHS
CTOCOBHO BH/IIB JISUIBHOCTI aBTOPKH.

Y mnpoaHanizoBaHUX KOHCTPYKIAX Mei
Mack mnapuentoe HaiiBarominry iH(oOpMario
3 ypaxyBaHHSIM CHEIU(BIKK TO3UIli y BHCIIOB-
nenni. EMoriiiny ¢dyHKIit0 nmaprensmii qeMoH-
CTpye Takuii npuknan: When it is, you have to get
yourself out. Please. Do it as quickly as you can
(Musk, 2019, p. 58). ABTOpKa BHOKPEMITIOE CIIOBO
please nnst GUIBIIOI €KCTIPECUBHOCTI Ta €MOIIiHi-
HOTO HaBAaHTAXEHHS TEKCTy. TakoX y IbOMY
OPUKIAAl TaplHensT YMNOBUIBHIOE TEMI MOB-
JIEHHSI, 1110 € OJIHI€I0 3 oro ¢yHKIin. Crienudika
MapleIbOBaHNX KOHCTPYKINHM IONIATaE y CTBO-
pPEHHI AMHAMIYHOCTI TEKCTY, YIMOBILILHEHOTO YU
MPUCKOPEHOTO TeMIy MoOBIeHHs. Lle Habmmkye
TEKCT 10 PO3MOBHOTO CTHIIIO, TOOTO TOIOMarae
NPOCTESKUTH BHYTPIIIHIA CTaH aBTOpa YU Tepost
TBOPY 32 JIOTIOMOTOI0 CIIOHTAHHOCTI YH TIepepBa-
HOCT1 MOBJICHHS, 110 30JIIKY€ YCHE Ta MUCEMHE
MOBJICHHS. 3a paXyHOK MapIelsATiB YATad MOXKE
IMOIIIE TI3HATH OCOOUCTICTH Ta EMOLIIHHUN CTaH
aBTOpa, OCKUIBKA BOHH JIEMOHCTPYIOTH CTaB-
JICHHS aBTOpa JI0 MIEBHUX MOMIM YM MEePCOHAXIB.
Ile nuHAMiYHUI TpUNOM, KWW CHPHSIE 3MICTO-
BOMY i1 00pa3HOMYy yBHpa3HEHHIO TeKCTy (Ara-
eBa, 2021).

Baromorw pucoro mucema Meit Mack
€ YacTe BXHMBAaHHS HiAPSJAHUX pPEUYeHb YMOBH,
31e01TBIIIOT0 B TOEHAHHI 3 IMIIEpaTUBAMU 331715
CTBOPEHHS €(EeKTy KUBOTO CIUIKyBaHHs. L1 KOH-
CTPYKIII mependavaioTh peakiio 3 00Ky ajpe-
cara Ta pO3paxoOBaHI Ha CXBAJICHHS, PO3yMIHHS
gy 3anepeueHHs (BoiinexiBebka, 2018). ¥V cBoix
MOTHBAI[IHHUX 3BEPHEHHSX JO YHUTAYiB aBTOPKa
BUKOPUCTOBYE PEUYCHHS YMOBHU SIK CIIOHYKaHHS
JI0 TUX 4¥ TUX AiH (6e3 mpumycy). OkpiM 1poro,
Meii Mack miKpiIuUIIoe CBOi «yMOBH» apryMeH-
TaMH Ta TPUKJIAaMH 3 BIACHOTO JKUTTS, Haja-
109M M TOJIEPAHTHOTO 3By4YaHHs: If you are not
experiencing any joy, your day will be gloomy
(Musk, 2019, p. 17); If its not going to change,
get out of it as soon as you can, even if you end up
having nothing afterward or thinking you’ll have
nothing afterward (Musk, 2019, p. 18).

HaBezneni nmpukiiagyu HACUYEHI TIO3UTHBOM,
BOHH HE JIEMOHCTPYIOTh arpeCHBHOCTI UM THCKY
aBTOpa Ha yuTaya. Lle 3aknmku, mobakaHHs, sKi
CXBaJIbHO XapaKTepPU3YIOTh aBTOpa W HE MalOTh
Ha METI 3aCy/)KyBaTH yuTaya, HaBiTh SKIIO TOMN
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HE TOTOAUTHCs 3 aBTopoM. [lopsia i3 nuMm mep-
LM NpUKIIaJ YBUPA3HIOE TaKy O3HAKY MIIpPSII-
HUX PEYCHb YMOBH, SIK 3IaTHICTh O BUPAKEHHS
JlaMEeTpajbHO MPOTHICKHUX 3HA4YeHb. PeueHHs
YMOBH 4acTO 0a3ylOThCsl Ha aHTUTE3l. 3a JA0mHO-
MOTOI0 TaKWX KOHCTpPYyKIiii Meit Mack mparne
JOCTYKaTHCS JIO CBOIX YMTadiB Ta CTUMYJIOBATH
iX 710 pO3AyMIB 1 3MiH y BIIACHOMY JKHTTI.

BuxopucrtaHHs pUTOPUYHUX  3alUTaHb
€ 1€ OAHUM NPHUHOMOM, SIKHM aBTOPH TBOPIB
4acTO BHKOPHCTOBYIOTH 13 METOI0 BUPAKEHHS
€MOIIi} Ta 3a]Ty9YeHHsI YuTada J10 Jaiajaory. Y TBopi
Meit Mack BusiBiisieMo 37 pUTOPUYHUX 3alIUTaHb
Ta 5 rinogop. PuTopnyHi mUTaHHS CIYTYIOTh TaK
3BaHUMH MasKaMH, Ha K1 CIiJl 3BepHYTH yBary
Ta 3aJyMaTHCh. BOHU CTUMYIIOIOTH IUCKYCIIO Ta
MIPOBOKYIOTh J0 MEBHUX PO3IyMIB Ta i, € CBO-
€PITHOI0 CIIOHYKOIO 110 camoaHanizy: What is
the cause of your anxiety? (Musk, 2019, p. 136);
Are you scared of something that may or may
not happen? (Musk, 2019, p. 136); Why delay
changing your career, improving your health,
having a happy family and friends, loving your
life? (Musk, 2019, p. 164).

Oxpim QyHKIIIT 3aKJIMKY A0 PO3MIPKYBaHHS
Ta aHali3y BIACHUX [, 0arato PUTOPUYHHX
3allUTaHb HE MAIOTh OJHO3HAYHOI YM TOYHOI BijI-
MOB11, OCKIJIBKH BIAMOBIAL HAa HUX a00 € OYEBU/I-
HOI0, 00 X 11 3aranom Hemae (CTUIICTUYHI TPU-
HOMH CHHTAKCHUCY: MapaieiisM. Xia3m, anadopa,
emidopa Ta ix cTuiicTuuHi QyHKuii): Why would
1?7 (Musk, 2019, p. 25); If I don t, so what? (Musk,
2019, p. 29); Who knew? (Musk, 2019, p. 122).

INnodopa, Ha BiAMIHY BiJl PUTOPUIHOTO
3allMTaHH, HE BHMAara€ BIAIOBIAI BiJ 4HMTada,
OCKUIBKH aBTOp CaM BIJINOBiJIa€ Ha CBOE 3aIld-
TaHHs. ['inodopu MaroTh 31aTHICTH BHOKpE-
MUTHU TOJIOBHE Ta NMPUBEPHYTU yBary /10 HOBOI
iHpopmarii, HaBeaeHoi B Tekcti (Bunnuk, 2018):
Everyone else is drinking and eating — how come
they don't gain weight? That’s because some
people are naturally lean — or maybe they don't
snack as much as you (Musk, 2019, p. 137); What
does that mean? It means I can t just taste a small
piece of chocolate, it sets off a trigger reaction
(Musk, 2019, p. 149).

OxpiM PUTOPUYHUX 3aHUTaHb, (PIKCYEMO
y TBOpi 34 pUTOPUYHHUX OKJIUKH. JKiHOYE THCHMO
CIIOBHEHE PUTOPUYHUMHU OKJIMKAMH, OCKUIBKU
BOHO €MOIIliliHE Ta eKCIpecuBHE. PutopuuHuii
OKJIUK MOKe OyTH CBO€PIIHOIO MPOBOKALIELD, J1€

caM aBTOp HE MOJLISE 3aXOIIICHHS, 2 BUKOPUCTO-
By€ OKJIIMYHE PEUYCHHs SK IPOHII0 UM capKasMm
JUI BUpaXeHHs1 oOypeHHs yu HacMmimku (Ctu-
JICTUYHI TPUHAOMH CHHTAKCUCY: TapajieizM.
XiaszMm, anadopa, emiopa Ta iX CTHIICTHUYHI
¢byHKI1i(). PUTOpUYHI OKIIMKH MOCHITIOIOTH €MO-
[IAHICTh BUKJIAQAY, OAI0Th HOMY 3aXOTUICHHS,
MITHECEHOCTI1, MOETUYHOCTI Ta BiII3EPKAIIOIOThH
HIMpICTh aBTopa: I'm so happy to be seventy-
one! (Musk, 2019, p. 32); I was the first dietitian
whose book was on a cereal box, with me on the
cover! (Musk, 2019, p. 111); I'm not good at
doing my eyebrows, but at least that way I have
them! (Musk, 2019, p. 31); Sometimes I say that
my dating advice is: don't take advice from me!
(Musk, 2019, p. 128).

BceraBHi Ta BcTaBlieHI KOHCTPYKIi B i7i-
OCTHJI1 aBTOPKH MICTATh €MOIIHHO-EKCIIPECUBHE
3abapBieHHs. BcTaBHI KOHCTpyKUii mepena-
I0Th CTaBJICHHS MOBIIA /IO MEBHOI CUTyaIlli 4u
BHCJIOBJICHOI JYMKHM M BHPa)XarTbCs 3a JOIO-
MOTOI0 OKPEMHX CJIiB, CJIOBOCIIONYYE€Hb, 1HKOIN
pedeHb. BcraBneHa KOHCTPYKINiSL JIOMOBHIOE
9YM YTOYHIOE OCHOBHHU 3MICT PEUYCHHS, IOJIa€
JOJATKOBY iH(opMaIllito. Bonu nepenaroTs cTaB-
JICHHSI aBTOPA JI0 HAITUCAHOT0, HOTO KOMEHTAap Ta
OIIIHKY. 3a JOMOMOTOI BCTaBICHUX KOHCTPYK-
i Meit Mack BCTymae B KOMyHIKAaTUBHUM aKT
3 YHhTa4deM, MOJA€ BIACHI 3ayBa)KCHHS, IO3U-
1ii, JyMKH, sIKi JOTIOBHIOIOTH 3MICT OCHOBHOTO
pEUeHHs Ta PO3MMUPIIOTH Horo. OkpiM TOrO,
BCTaBJICHI KOHCTPYKIIii CIYTylOTh peMapKamu
JUISL KpaIIoro po3yMiHHS Ta JeTami3allil TeKCTy.
3a iX JOMOMOTOI YMTad4 MOXE Kpalle YsSBUTH
OMMCaHy CHUTYallll0 Ta NeperHsATUCs aTrMmocde-
poro TekcTy. BoHM mepenaroTh MCUXOJIOTIYHUN
CTaH TepOoiB 1 3aliKaBIIOIOTh YUTaua B JIAX
repoiB: «Wyn, a lion. Pass me my torch and
gun.» (He always called a torch a torch and not
a flashlight. We had to adjust our use of the word
when we got to Canada.) (Musk, 2019, p. 50).
Leit mpukIaa AEMOHCTPYE yTOUHIOBAIBHY (QyHK-
Ii}0 BCTABJICHUX KOHCTPYKIIiH, sIK1 1OTIOMaralTh
MEPEHECTHCS B CUTYAIlII0 Ta MOBHICTIO 3aHYpH-
Tucs B ii atmocdepy. Kpim Toro, s KOHCTPYyKIIis
OrKYe 3HAHOMUTH YMTa4a 3 TEPOEM Ta JEMOH-
CTpY€ CTaBJICHHSI aBTOPA JI0 HHOTO.

[H1I0I0 0COONMUBICTIO BCTaBHUX Ta BCTaB-
JICHUX KOHCTPYKIIIH € Te, [0 BOHU MPOBOKYIOThH
Ha PO3IyMH 1 CTBOPIOIOTH €(EKT KUBOTO CITiJI-
KyBaHHS: You can plan things as a woman, but
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then you get sideswiped, and you have to make
another plan. (By the way, this happens to men,
too.) (Musk, 2019, p. 9). ¥V nyxkax aBTOpKa
nojiaia CBiii KOMEHTAp 10 PEYCHHs, SIK YacTo
BiIOyBAa€ThCSl y J1aJOTIYHOMY MOBJECHHI. TOX
BCTaBHI Ta BCTaBIICHI KOHCTPYKIIi J0Jal0Th
BHUCJIOBJIEHHSAM OMHAMIYHOCTI Ta MiajgoridHOCTI,
a aBTOPCHKI peMapKu Ta 3ayBayKCHHSI 30JMKYIOTh
aBTOpA 3 YNTAUYEM, OCKIIHKH YaCTO PO3KPUBAIOTH
JTYMKH Ta TIEPEKUBAHHS aBTOPa, TOOTO IHTUMI3Y-
IOTH OITOBIJIb.

[IpocTi KOPOTKI peUYeHHS 3aCTOCOBYIOTHCS
Ui mepenadi iHopmaiii, OCKUTBKH CIPOIIEH]
CHUHTAKCHUYHI CTPYKTYpPH JICTIII JJIsi CIIPUHHSTTS
1 CIOHYKAIOTh YMTA4iB JI0 PO3LyMiB 3 OAAJIBIINUM
BHCHOBKOM. BoHu He € iHdopmaliiiHo nepeHa-
BaHTQXCHUMH Ta PO3KPUBAIOTH CYTh IMOBIOM-
neHHs: It was just a job (Musk, 2019, p. 13); She
was lying. We both knew it (Musk, 2019, p. 16).

i mpukitany MOBOJSATH 31aTHICTh MPOCTUX
peUYeHb YiTKO IOHECTH JAYMKY aBTOpa JI0 YHTaYa.
Hpyruit mpukiaa, okpim mepemadi iHGopmarrii,
Mae eMmolliiiHe HaBaHTakeHHs. ToOTO aBTOpKa
3yMHCHE PpO3AUISIE JTyMKy Ha JBa MPOCTHX
pEUeHHS 3 METOIO IPUBEPHYTH YBary 4YUTadiB J0
Hel, IPY [IbOMY Jpyre PEYCHHS YTOYHIOE 3MiCT
MEPIIOTO.

Jlnsi HajaHHS BUCIIOBJICHHSM JHHAMI3MY
Ta eMOLIHOCTI Meit Mack BUKOPUCTOBYE TaKOXK
HETIOBHI peueHHs. BoHM € O11bI eMOIiTHUMU Ta
acoriaTuBHUMH. ENNTHYHI pedeHHs, K Pi3HO-
BUJ] HETIOBHUX PEYCHB, OMTOMAraloTh YHUKHYTH
1H(pOPMAaTUBHEOTO HABAHTAXXEHHS BHUCIIOBICHB
1 BUAUISIIOTH JIOTIYHO BAXKJIMBI YJICHU PEUYCHHS
(BinToHiB, 2018). Y 6inbI10CTI BUMAIKIB aBTOPKA
CBIJIOMO YIyCKa€e MPUCYIOK, 00 Oiunbme cdo-
KyCyBaTH yBary uuraya Ha camomy ¢axrti: Most
people follow the norm. My father didn't (Musk,
2019, p. 39). Peuenns Takoro Ty HaOyBalOTh
3MICTY TITBKH B MEXaX KOHTEKCTY, a HE 130J1h0-
BaHO. [IponyleHunii 4aeH peueHHs MOXKHA JIETKO
BIIHOBHTH 13 CUTYyallii MOBJIeHHs. TyT eninTuane
peUeHHS BHKOHYE (DYHKLIIO KOMIIpEcCii, CTBO-
pPEHHS TUHAMIYHOCTI Ta aKTHUBI3allii ysBH YUTada
(Mipomanyenko, 2020).

[IpocTi Ta HEMOBHI peueHHsT HAOMMKYIOTh
MUCEMHE MOBJICHHSI JI0 YCHOTO, OCKUIIBKH € 023010
st ctBopeHHst mianory. Ille omniero rpamaru-
KO-CTHJIICTUYHOIO (irypolo, sKka Ma€e Taky Biac-
THUBICTh, € 1HBEpCisA. [HBEpCis TaKOXX BHCTYyIIA€
MOTYXHHUM CIIOCOOOM iHTeHcHu(ikamii Ta Moxe

BUOKPEMJIIOBATH TEBHY 1HQopMamito. 3MiHa
MOPSIZIKY CJIIB y PeUeHHI HaJa€e J0AaTKOBOTO 3Ha-
YeHHsI [IEBHUM HOTro 4jieHaMm a0o BiJMOBITHOTO
CTHJIICTUYHOTO 3a0apBJIeHHSI BUCIOBJICHHIO 3ara-
aoMm (SAnunpkuii, 2021). V HaBeneHOMy HUXUE
npukiaai Meit Mack BUKOPUCTOBYE OOCTaBHUHY
METH Ha MOYaTKy PEYeHHs, 100 MPUBEPHYTH
yBary uuMrada Ta yBUpa3HUTHU MOBJICHHS. 3BepTa-
€MO YBary Ha iHBEpCIIO B IIbOMY PEUEHH] — BUHE-
CEHHs 3aliMEHHHUKA us rmepes miameToM. Takuit
NPUKIIA] aKLEHTYe yBary Ha cJoBi kids, nonae
pedenHro emotiitHocTi: To avoid potholes in the
bush, us kids took turns running ahead of the
car, to make sure there were no holes or stumps,
because there was no road (Musk, 2019, p. 47).
Takuii mpuitom 3a6e3medye eMOIIHHUN BIUTMB Ha
9yuTaya Ta BUKIUKAE 3[MBYBAHHS W 3aXOTUICHHS.
Ile#t mpukiajg 3acBimuye, 10 1HBEPCisl BUKOHYE
TaKOXX EKCIPECUBHY (DYHKIIIIO B MOBJICHHI.

[HmIIMIM MapkepoM eMOIIHOCTI BBaKAaEMO
BUTYKH. BHTyKH MOXYTh BUpPaXKaTH pPajiCTh,
3aXOIUICHHS, pO3paTyBaHHs, IPE3UPCTBO, Biayail
tomio. Y TBopi «KiHKa, B SIKOI € mian» GpikcyeMo
taki Buryku: Wow! (Musk, 2019, p. 18); Ha-ha!
(Musk, 2019, p. 81); Ever! (Musk, 2019, p. 164).
Ix MoxkeMo BiHECTH 0 IPYNH eMOLIHHUX Map-
KepiB, a/Jpke BHUpakaloTh 3axomyieHHS (Wow!),
HacMimky, iponito (Ha-ha!) ta pamicte (Ever!)
(denopona, 2020).

OT1xe, BimoOpa3MMO BUKOPUCTAHHS Map-
KepiB KOMYHIKaTHBHOCTI y BUIVISAL Jiarpamu.
Amnani3 TBopy Meii Mack nae mijicTaBu BUOKpe-
MUTH TaKi KIFOUOBI JEKCHKO-CTHJIICTHYHI Ta
IrpamMaTUKO-CTHUJIICTUYHI ~ 3aCO0M  CTBOPEHHS
EMOIIIHHOCTI: YacTe BHUKOPUCTAHHS IOBTOPY
(cunTakcuyHa aHadopa, CHHTaKCH4Ha emidopa,
napasneni3m, xiazm) (25%), BcTaBHUX 1 BCTaBIie-
HUX KOHCTPYKILiH (15%), pUTOpUYHUX 3aIUTaHb
(13%), oxnuunux peudenb (12%), mpoctux Ta
HenoBHUX pedeHb (11%), peuenb ymoBu (7%),
posuieruieHnx pedeHb (cleft-sentences) (6%),
napuessii (6%), inBepcii (3%), rinogopu (2%)
Ta BUTYKIB (1%).

i cTrrmicTuyHi 3ac00M CTBOPIOIOTH €(PEeKT
JKUBOTO CITUIKYBaHHS, OCKUIBKM MAalOTh 3/aT-
HICTh IMITYBaTH CUTyaTHBHE MOBJICHHS Ta 320€3-
Me4YyBaTH BHCIOBICHHSM €MOIliiiHe 3a0apB-
neHHs. KpiM 1bOro, BOHU aKlIEHTYIOTh yBary Ha
KIIFOYOBUX MOMEHTAX, MPOBOKYIOYH YUTAYiB JI0
PO3yMiB Ta MIMOIIOTO YCB1IOMJICHHS OMMCAHO1
CUTYyarii.
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M [10BTOpPEHHA

M Po3lienneHi pedyeHHnA
Mapuenauis

M [NigpaaHi peyeHHA yMOBH

M PUTOPUYHI 3aNWUTaHHA

Hlinodopa

B PUTOPUYHI OKJMKM

M BcTaeHi Ta BCTaBAEHI KOHCTPY KU

B HenoeHi Ta NpocTi peyeHHA

M |HBepcia

M BUrykm

Puc. 1. Mapkepu komyHikaTUBHOCTI y TBOpi Meii Mack «Kinka, B s1ko0i € niian»

BucnoBku. OTxe, TBip Meit Mack «JKiHka, BHHMKHEHHIO JOBIpM MIX YHMTaue€M 1 aBTOPOM.
B SKO{ € TUTaH» 3aCBiIUy€ BENUKY KUTbKICTh Map- Llei TBip moTrpedye momanbmioro IOCIHiIKEHHS,
KepiB €MOLIWHOCTI, 1[0 € OCHOBHOIO O3HAKOK 30KpeMa aHami3y IHIIMX HasBHUX Yy TBOpI CTH-
KOMYyHIKaTUBHOTO CcTHI0 Meit Mack. Ile Bka- JicTHYHHX 3ac00iB, IS IOBHOTO OMKCY MOBHOI
3y€ Ha BIIBEPTUN BHUKJIAJ MaTepialy, 1o cipuse ocobuctocti Mei Mack.
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