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TEHIAEPHUM ACIIEKT Y ABTOBIOTPA®ITUHUX TBOPAX
(HA MATEPIAJII TBOPY MEW MACK «KIHKA, B IKOI € TIJIAH»)

Anomauisa. Cmammio npucesueno 00Cii0NCeHHIO TeHOepHUX ocobaugocmetl agmobdiocpagdiy-
HUX MBOPIB, a came PO3MEI’CYBAHHIO HONO08IHOI Ui HCIHOUOI MeMamuK meopy, OKpeCienHio 0coOuU-
gocmetl iX GUCBIMIEHHS, A MAKOXC BU3HAYEHHIO IXHIX cnigsioHoueHb y meopi Meii Macxk «Kinka,
8 AKOi € nuamy. Y Hill npoananizoeano npayi npoGiOHUX HAYKOBYIE i3 NpodieM TeHOepHO20 NUCbMA,
BUCBIMIEHO 11020 KIHOYO8I PUCU; OOCHIONHCEHO 0CODIUBOCMI KOHYenYii TeHOepHOi i0eHMUYHOCMI Ha
memamu4yHOMY PIGHI uepes 6I0MEOPeHHS NeGHUX MOBILEHHEBUX CUMYaYill, CMepeomunis i ix 6miieHHs.
8 OyMKax ma cyodcenHsx. Pesynomamu 0ocniodcenns 3ac8i04yioms HASABHICMb PUC He MINbKU HCIHO-
Y020, a U YON0BIU020 NUCbMA 8 JHCiHOUOMY asmobioepaghiunomy meopi Meti Mack «Kinka, 6 sixoi €
naamy i 8i0ousaroms ix nponopyiro y 8i0comxko8omy cnisgionoutenni. Haibinow poskpumumu € max
36aHi 3a00pPOHEHT meMu (PUCU HCIHOU020 NUCbMA), 00 AKUX BIOHOCUMO ONUC JHCIHOUO20 300P08 3,
gacimnocmi, non02ie, HacuIbLCMea y cim’i; 6oHu cmanosiamos 23,5% 6i0 obcazy 3a2anbHoi mema-
muxu. Jani 6udinsiemo memy HciHouo20 «A»/ JHciHouHOCMI: A8MOPKA AKYeHMyE y8azy Ha POKPUMmi
JAHCIHOYOT npusabIusocmi, 8IOKUOAHHI CIMEPeomunie CMoCcoOBHO HCIHOK Ma ONUCYE C8OI CMOCYHKU 3
mamip 0. Ha yto memy npunadae 22,9%. Tema kap ’epu, wo xapaxmepusye nacamnepeo 4onosive
nucomo, npeocmasiena 17,0% ma posxpusae npoghecivinuil wiisix asmopku 3 onucom ii ycnixie ma
Hegoay. Cymmesumu 3a 00CA20M BUCBIMIIEHHS € MeMU, XapaKmepHi OJisl HCIHOU020 NUCLMA, A came:
onuc Kpu3o8ux Cmamie ma eHympiuiHix nepedcu8aHb, 3yMOGIeHUX KPUSOBUMU CUMYAYIAMU 8 HCUMMI
asmopku — 15,0%, mema cim’i ti oumuncmea — 9,2%, mema mamepurncmea ma oimeti — 8,5%. Haii-
MeHW pO3pUmMOoI0 € mema i0eanrbHo20 6AMbKIBCMEa, KA € PUCOIO YOL0BINO20 NUCLMA | CMAHO8UMb
3,9% 3acanvnoi memamuku. Omoice, Meii Mack noeoHye y c6oemy meopi memamuxy i 4o108i4oeo, i
JHCIHOYO20 NUCLMA, XOUY HCIHOUI MeMU 8ce JHC nepesadcaroms ma cmanosnsims 79,1%, mooi ax uono-
siva memamuxa oxonaoe auwe 20,9%. Ceped Haubinbul po3KpUumux mem JHCiHouoi memamuxy 6uoi-
JIIEMO 8UCGIMIEHHA 3a00POHEeHUX meM, a ceped YoNosiuux — memy Kap epu. Lle exazye na me, wjo
aA8MOPKA € CUNLHOIW 0CODUCMICMIO, AKA 00NAE CMepeomuny OPOUHAPHOL HCIHKU MA CHPOMONCHA
OHOBUMU 3PA30K KIACUYHOL HCIHKU, OEMOHCMPYIOUU CUNLY i1 Xapaxkmepy.

Knwuosi cnoea: renoep, asmobiocpais, dcinoue nucbMo, 4ON08i4e NUCLMO, MeMAmuKa
HCIHOYO20 NUCOMA, MEMAMUKA YON08IH020 NUCLMA.
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GENDER ASPECT INAUTOBIOGRAPHICAL WORKS
(BASED ON VAYE MUSK’S NOVEL “A WOMAN MAKES A PLAN”)

Summary. The gender peculiarities of female autobiographical writing on the basis of Maye
Musk's autobiographical novel “A woman makes a plan” are studied in the article. Special attention
has been payed to the analyses of the gender writing studies of prominent scientists, namely the
special features of the gender identity concept at the thematic level, male and female themes and the
peculiarities of their presentation in the text. The results of research are supported by the examples
and presented in two diagrams that show the correlation of male and female themes represented in the
Maye Musk's autobiographical novel “A woman makes a plan”. As it has been determined forbidden
thematics which include description of women's health, pregnancy, childbirth, violence in family are
the most actively revealed in the novel and make up 23.5% of the total amount of themes. The theme
of femininity, where the author focuses on describing female attractiveness, rejecting stereotypes
about women, and describes her relationship with her mother, covers 22.9%. The career theme, which
is typical for male writing, is represented by 17.0% and reveals the professional path of the author,
highlighting victories and drawbacks in her career. The following themes namely the description of
crisis situation and inner feelings (15.0%), the theme of family and childhood (9.2%) and the theme of
motherhood and children (8.5%) are typical for female writing and belong to less presented thematics.
The idealized description of father, which belongs to characteristic features of male writing, covers
only 3.9%. It has been established that May Musk's autobiographical novel combines themes of both
male and female writing with female themes prevailing. Female thematics make up 79.1% and male
themes cover only 20.9%. Among female thematics forbidden themes are the most actively revealed
and among male thematics the theme of carreer prevails. This indicates that the author is a strong
personality who overcomes the stereotypes of an ordinary woman and is able to update the model of
a classical woman, demonstrating the strength of her character.

Key words: gender aspect, female writing, male writing, autobiography, female writing theme,
male writing theme.

Ilocranoska npodsaemu. [enmepni goci-
JOUKEHHS BHBYAIOTH BIAMIHHOCTI MHUCJIEHHS, IICH-
XOJIOT1i, MOBH, TBOPYOCTI Ta TOBEMIHKU KIHOK 1
YOJIOBiKiB. OCKUIbKHM iXHE XyHIOKHE MHUCIECHHS
pi3He, HasBHI BIAMIHHOCTI MIXK CBITOCIpPHIA-
HATTAM 1 BHpP@XEHHSIM ce0e SK 0COOMCTOCTI Y
CycnuIbCTBI. JOCTITHUKU-TIHTBICTH BUIUISIOTH
BIIMIHHOCTI y YOJIOBIYiil Ta iHOYIH KOMYHiKa-
THBHIH MOBEIHIII HAa BCIX PIBHIX — BiJl (POHOIO-
TIYHOTO 0 CUHTAKCUYHOTO, SIK1 BUSABIISIOTEH ce0e

B MaHepi NMCbMa, BUKOPUCTAHHI BIIMIHHUX CTH-
JICTUYHUX 3aCO0IB 1 TEM.

AHaJIi3 OCTAHHIX AOCHiIKeHb Ta my0JIi-
Kauiii. Tengepni 0COONIMBOCTI XyIOXKHIX TBO-
pIB JOCHKYyBaJld Taki HAyKoBIl, sk: Eneln
[osantep, I'puzenpaa Ilommok, Hinma I'abpie-
nsH, Ilons Koncran, Bipmxunis Bynasd, Maep
I'oBapn AOpamc, T'emen Cikcy, Onpra Illad,
Omnbra bamkipoBa Ta iHmN. Y JiTeparypi s
PO3MEXYBaHHSI TE€HIEPY BUKOPUCTOBYIOTH TakKi
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MOHATTA, SIK <«KIHOYa JITeparypa», <CKiHOYa
po3ay, «kiHode / yonosiue (pemiHHE / MaCKy-
JiHHE) nmucbMoy». TeopeTuuni 3acaau 0coOIMBOC-
TeH KIHOYOTO MHChMa OOIPYHTOBAHO B TIpaIIX
Eneitn IlloBantep, Hinu 'abpiensn, Bipmxunii
Byned, IMoms Koncran, Ecrens €nenik, ['enen
Cikcy, Jlroci Ipirapeii, Tamapu ['ynnopoBoi Ta
I'anau Ymropu. Cepen puc xKiHOYOTO aBToOiorpa-
(iyHOrO MHCHbMa BUIUIAIOTH: BIABEPTY MaHEpPy
roJiadi Marepiary, eMOIIHY PO3IMOBIi/b, SIK-OT Y
ITons Koncran (MBanuukuii, 2000), BHYTpiIIHii
monoJor (Jelinek, 1986), HerociA0BHMIA BUKIIAT
Mmarepiaiy, pparmentapuicts (I'ynnoposa, 2002),
BIITBOPEHHSI BJIIACHOTO «S1», BiIKMIaHHA 00pazy
ineanpHoi kiHku (Cukcy, 2001), mepeocmuc-
JIEHHS POJIl JKIHKH, JIOJIAaHHS CTpaxy, arpiapxary
(Bynd, 1999), onuc cTOCyHKIB Matepi-IOHBKH,
nonpyr, onuc cim’i (Irigaray, 1980), Temaruky
J0My, NUTIO0Y, KIHOYOTO 30pPOB’s, HACHIIbCTBA
(Vmopa, 2008). Onpra bamxkiposa (2019) ctBep-
JDKYE€, 1110 YOJIOBIKM YacTO MUIIYTh MPO TepoizM
Ta HAAUISAIOTH CBOIX T€POIB NUISIXETHUMHU PHUCAMHU.
Onpra lad (2019) Bu3nauae onuc 6arbka B i1ea-
JI130BaHOMY CTHJII OJTHIEIO 3 TIPOBITHUX PHUC YOJIO-
Bivoro mucbma. OKpiM IOTO, TOCHITHUIIS BBa-
’ae, 10 J0 3raZlaHoro NepesiKy OCHOBHUX pHUC
MOJKHA BIJIHECTH TAKOXK OIKC Kap’€pW Ta Biac-
HUX 3700YyTKIB, TinmepOoi3aimio BIacHOTO «S»
Ta CTPUMaHMK BHKJIAJA Marepiany. [Ipore, He3Ba-
JKAIOYM Ha BEJIMKY KUIBKICTh (haxOBUX Haa0aHb
13 BUBYCHHSI TCHICPHHX OCOOIMBOCTEH aBTOOI-
orpadiYHUX TBOPIB, JOCIIKCHHIO T€HICPHOTO
acriekty TBopy Meii Mack «KiHka, B SIKOT € T1aH»
HaJIeKHOI yBard He MPUALICHO, 0 i BU3HaYae
AKTYaJIbHICTh HAIIOI HAYKOBOI PO3BIIKH.

Mera crarti nossira€ 'y KOMIUIEKCHOMY
aHamizl Ta OMmHCI TeHAEPHUX OCOOIUBOCTEH
TBOpY Meit Mack «Kinka, B sikoi € mian». Pea-
Ji3allis MOCTaBIEHOI METH Tependadae po3B’s-
3aHHS HU3KU 3aBJaHb: PO3MEXYBaHHS YOJIOBI-
YHX 1 )KIHOYMX TeM; OKPECICHHS OCOOIUBOCTEH
iX BHCBITJICHHsSI Y TBOpPi; BU3HAUCHHS XapaKTepy
iXHBOTO CITIBBITHOIICHHS.

Buknan marepiaay. JKiHouum aBT06i0-
rpadiyHUM MUCHMOM Ha3MBAEMO OKPEMHU BH
MUCbMA, SKHUH BUPI3HAETHCA CBOEI CTPYKTY-
poro i MaHeporo Bukiaxy marepiany. JKiHoue
aBToOiorpadiyHe MUChbMO HEOITHOTHUITHE 32 YKaH-
poM Ta ctusieM. BoHo Moxe OyTu mpezcTaBieHe
y BUDIAAl aBroOiorpadii, aBrobiorpadiuHoro
poMaHy / MOBICTi / ONIOBiIaHHS / HAPUCY, a TAKOXK

Y BUIJISITII MEMYapiB, JIMCTIB, IIOJICHHUKA YU CIIO-
Biji. KokeH 13 1ux skaHpiB Mae CBOi crienugiaHi
O3HAKM, aJle € 1 CIUIbHI: OMHMC >KUTTSA JKIHKH,
3MIIACHEHHH JKIHKOIO, Y TICHTPI1 SIKOTO YKIHKA.

JKinoue mucpMO 0COOIMBE THM, IO BOHO
OTMHUCY€ BHYTPIIIHI MEPEKUBAHHS aBTOPKH, BiJI-
TBOPIOE 1i TyXOBHHI CTaH Ta HE 3Ha€ OOMEKEHb
yu 1ieH3ypu. Po3kputtsa BiacHoro «SI» 3 ycima
HOTro MO3UTUBHUMU YU HETATUBHUMU JyMKaMU i
3aJlyMaMU BKa3ye Ha JJOBIPY aBTOPKH, 110 PO3MIp-
KOBYE HaJ| IEPESKUTUMU TPYAHOIIAMH, JI0 YUTAYa
Ta PO3KPHUBAE 1i K CUIILHY OCOOUCTICTh, 371aTHY
rOBOpUTH TNpo Habomine. Meii Mack y TBopi
«KiHka, B 5IKO1 € TUIaH» HAWMaKTUBHIIIE OMUCYE
TEMH, 110 BXOASTH 10 CKIIaAy 3a00pOHEHOT TeMa-
TUKHU (OIHKC TOJIOTIB, BariTHOCTI, HACWJIBCTBA Y
ciM’T), a TaKO)K TEeMH KPU30BHX CUTYAIlill Ta BHY-
TPIIIHIX MTEPEKUBAHbB, 1110 BUKJIMKAHI KPU30BUMU
O0OCTaBMHAMHU y JKUTTI aBTOPKH, CEPEel SIKUX —
0e3rpomriB’s, BIACYTHICTb POOOTH, TPYIHOIII 3
nepeizoM J10 1HIIO0T KpaiHu.

OTtxe, TBIp «JKiHKa, B SIKOT € TJIaH» CITOBHE-
HUI 3a00pOHEHKX TeM. TemMa HeBAAJIOoro U0y
IIPOHU3YE BECh TBIP Ta OXOILIIOE 3HAUHY YACTUHY
posniny “Adventure” («Ilpucoouy), y sgKomy
bikcyeMo HaAWOUIBIY KUIBKICTH OMHUCIB TPUBOT
Ta CTpaxiB aBTOpKH. bauumo po3mau aBTOpKHU
nepen HeOaxaHuM BecuuaM: In Pretoria, I saw
my boyfriend had not changed. He was still very
aggressive. I didn't know what to do about the
wedding. (...) In a few weeks’time, eight hundred
people were set to arrive. (...) . I couldn't see a
way out of getting married. There was no escaping
it, in my mind (Musk, 2019, p. 58).

CBo€ MOAPYKHE KUTTS JKIHKA OTOTOXKHIOE
3 MMOCTIMHUMH CHHIISIMU, IPUHIKEHHSM Ta 00pa-
3amu. BiznBepricTh po3moBiai Bpaxae. ABTOpKa
4acTo IMTYE CBOIO YOJIOBIKAa, LIO0 BKa3ye Ha
Te, 0 cTapi o0pas3u aoci OONsATh 1 iX yxke Tofl
3a0ytu: Every time I had a contraction (...) he’d
say, “You don t have to slow down when you have
contractions”; He said, “You're just being lazy
and weak” (Musk, 2019, p. 59); He said, “That’s
not right. I didn't marry you just so your mother
would get the money” (Musk, 2019, p. 60).

Crpax 1 po3mau mnepeciiayBajld XIHKY
BIIPOJIOBXK YChOTO ii MOAPYKHBOTO KUTTS. Bin-
MOBiJTHO, HE (IKCYEMO KOJHOTO IMO3UTHBHOTO
crorajy mpo 4oJioBika. ABTOpKa HE MPUXOBYE,
mo me Oynmu HaWBax4dl s Hei poku: Those
vears were the hardest of my life. My children
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are the best thing I ever did, but the marriage
was a mistake (Musk, 2019, p. 69).

Onuc TSHKKHUX MOJIOTIB CBITYUTH MPO Bij-
Bary aBTOPKH TOBOPUTH PO IHTUMHI TOAPOOHITI
3 KHUTTS KIHKH, JOHEJaBHA HE 0OroBOpIOBaHI
MIPUBCENIONHO W 3aMoBUyBaHi. OTXe, MHUCh-
MEHHHUIIS MMOKa3y€ JKIHKY TaKol0, KO0 BOHA € B
peaabHOMY KHUTTI. 3a BTpaTH MIATPUMKHU YOJIO-
Bika B HaWBIAMOBIAATBHIIIUA MOMEHT MOPS-
TYHKOM CTalOTh JITH — HAWUJAOPOKYE IS KOXK-
Hoi Marepi: All the agony was forgotten when
he (Elon) arrived. I was so happy. He was this
little cherub. I couldn t believe anything was so
beautiful. He would lie next to me, and I would
just stare at him. It was the most wonderful
thing that ever happened (Musk, 2019, p. 75).

KnrouoBoro TemMoro  kiHO4YOT aBTOOi-
orpadii BBa)Xa€EMO TaKOX OIHUC JKIHOYOTO
«S». ¥V mepmiii yactuHi KHUWXKU “Beauty”
(«Kpaca») aBTOpKa mOpyIIye npooiaeMy 3MiHH
KIHOUOTO (PI3MYHOTO UM TYXOBHOTO 370POB’S
i BIUITUBOM Pi3HUX YMHHHKIB. [1ig moHATTIM
«JIYXOBHE 3[I0pPOB’S» NHUCHMEHHUISI Ma€ Ha
yBa3i 3arapTOBYBaHHS KIHKU PI3HUMU MpoOIe-
MaMH, sIKi BUaTh JyMaTH Ta IisTH MO-1HIIOMY, a
TTOMMJIKH CTAIOTh CBOEPITHUMH APY3AMHU, K1 HE
JaloTh cxubutn me pa3. OTxe, 3 BIKOM KiHKa
CTae MyYApPINIO Ta CTIMKINIOW A0 HEBIAY:
What I’ve learned is that you can always find
a way. You can always make another plan. Of
course, it took time for me to learn, and I'm
still learning! (Musk, 2019, p. 19); But my
confidence is better than ever, because I am not
worried about rejection or insults. As a model,
I get rejected nine times out of ten. If you are
losing confidence, you have to find a reason
why you are losing your confidence (Musk,
2019, p. 36).

OcobauBo Meit Mack 30cepeKyeThes
Ha TIpolleCi CTapiHHS AK Ha (I3WUYHINA 3MiHI
tina. CUMBOJIYHA Ha3Ba MEPIIOrO PO3ALLY
“Silver is the new blond: life keeps getting
better” («Cusuna — HOBUll ONOHO: dHCUMMS
cmae Kpawumy») TOBOPUTH MPO TE€, IO KOIHI
BIKOB1 3MIHM HE JISIKaIOTh aBTOPKY, a HaBMAaKH,
JOAI0Th 1l BIIEBHEHOCTI y co0i i, ONpH Bce,
xiHouHocTi. [Ipouec cTapinHs — He Tparenis, a
CHUBHWHA — 1€ APYT€ TUXaHHS, IKE POOUTH KIHKY
ocobnuBoto: One reason I’'m not afraid of aging
is that every decade of my life has been better
than the last. My twenties were terrible except

for my three wonderful children; my thirties
were pretty bad, too;, my forties were so busy
just to survive; in my fifties I was new in New
York and trying to get my business started and
finding friends; and in my sixties, I was more
settled with my kids and grandkids and work.
Now, I'm busier than ever. I didn't expect that,
but I'm loving it (Musk, 2019, p. 158).

3rigHo 3 Me# Mack, XiHOYe TLIO, fK
OCHOBHE JDKEpeJIo eHeprii Ta HaTXHEHHS, He
BTpayae CBO€I CUJIU 3 BiKOM. BOHO po3kBiTae
Ta CTa€ MO-CBOEMY IpekpacHuM. Meili Mack
BiAryKkHynacs Ha 3akiuk ['enen Cikcy «mucaTu
camy cebe» (Cukcy, 2001, c. 799) Ta cBoero
Yeproro 3akJIMKae IHIOIUX KIHOK J0 IbOTO:
Look after yourself as best you can by eating
well, smiling, and being active, happy, and
confident. I have never been afraid of aging
(Musk, 2019, p. 12); If you can speak with
a sense of humor, laugh at yourself, and add
lightness in your voice, you will be more fun.
It’s hard not to talk about yourself, especially if
you're going through a hard time, but you need
to be fascinating (Musk, 2019, p. 22).

Tema KIHOYHOCTI  OXOIUTIOE  TaKOX
BHUCBITJICHHS CTOCYHKIB 3 Marip’to. Meit Mack
noBaXkaja CBOIO Marip, Jrobmia ii, BiABEpPTO
3axoIuTioBaiacs Hew Ta Opana 3 Hei MpuKIa.
SIcKkpaBUM MIATBEP/UKCHHSIM IIbOMY € TaKHH
onuc: My mom never had a fear of aging.
She never even spoke about it. She always
looked fabulous — she wore bright red lipstick
everywhere and always liked to wear earrings
when she went out. In her older years, she had
beautiful, long white hair (Musk, 2019, p. 160).

MoXeMOo TpPHITYCTUTH, IO caMe Marepi
aBTOpPKA 3aBJMYYy€ CBOEIO JKIHOYHICTIO U ene-
rauTHicTio. I cama BoHa Oyra B3ipiem 4ynoBoi
maTepi Ta apyxxunu: I don't know how my mom
coped on the ship with two-year-old twins, and
then two other children of six and eight. But
she did (Musk, 2019, p. 42); My mom didn't
have to go, of course. She had a choice. She
could have stayed at home with the kids. But he
was going to go anyway, and she didn’t want
to leave him alone, so we all went together
(Musk, 2019, p. 46).

He wmeHIm BaXIMBOIO 3a AaKTHUBHICTIO
BHUCBITJICHHS] BBA)KAEMO TEMY KPHU30BUX CTaHIB
1 BHYTPIINIHIX TIEPEKUBAHb aBTOPKH, HAMSICKpa-
BIllll TPUKJIAJH SIKOT BUSIBIIEMO B PO3IMOBIASNX
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npo mepiox micns po3snyueHHs: All that has
happened to me over and over. I haven't been
successful in marriage and relationships. I've
been rejected from numerous jobs over and
over. My life has derailed to such an extent that
I actually moved cities and countries (Musk,
2019, p. 114). PeaGiniTawuis micias po3iydeHHs
Oyna MBHUIKOIO, MUCHBMEHHUIlS HE Tasuia dacy.
Bona mparmtoBana ieHs 1 Hi4, 100 3a0e3neYnT
niteii: My practice was taking too long to pick
up. Money was running out. After three months,
I was in tears because I wasn't able to pay my
rent (Musk, 2019, p. 117). [IpuiimoB yac cra-
BaTH Ha HOTH ¥ OyayBatH Kap’epy. Y TBopi Qik-
CY€EMO PO3MOBiJI MPO CKPYTHI 4acu A Mare-
pi-OJIMHAYKH, IPOTE BOHU HAa0araro Kparii, HiXK
Ti, KOJIM BOHa Oyia oApy>KeHOIo Ta 3abe3meue-
How. TpynHomti ii He 3yNWHSAIOTH, a HABMAKH,
MOTHUBYIOTH IIPAI[IOBATU Ta PU3UKYBATH.

Meii Mack He 3amepedye TOTO, IO ii
KUTTS Oylo CKIATHUM, 1 BKOTpE HAroJIOUIYE,
o came AiTH Oynmu il po3pagoro Ta MOTYXK-
HUM JDKEPEJIOM HATXHEHHS HE 3yMUHATHCS, a
Oararo mpaioBatu. J[0ka3u bOMY BHUSBIISIEMO
B 4 4aCTUHI KHUTH B PO3JLII 13 CUMBOJIIYHOIO
Ha3Boto “‘Working Mother” («Mamu, sika npa-
yrwey). TyT NUCbMEHHULSI TUIIE, IO MiCIs
po3iydeHHs ii OCHOBHUM TMPIOPUTETOM OYyIIO
MIKJTyBaHHS PO JITEH: ...my priority was to
take care of my children (Musk, 2019, p. 79),
TOMY ii He JIsIKaj0, sIK 1 He BUKJIMKAJIO MOYYTTS
MPOBUHH, T€, 110 BOHA MYCHUTH TSKKO IPAIlIO-
BaTH, MO0 3abe3meunT AiTEeHd yciM HEoOXil-
HuMm: [ never felt guilty about working full time,
because I didn 't have a choice. I worked to keep
a roof over our heads, food in our stomachs, and
basic clothes on our backs (Musk, 2019, p. 76).
i psAnKM MIAKPECTIOTh HE TITbKU BEIHKY
A1000B MaTepi A0 JiTed, ane W 3amepevuyroTh
copmoBaHi CTEpPEOTUNH MPO KIHOK. 3aiu-
IIATUCS JIOMOTOCTO/IapKOI0, MIKJIYBATHCS PO
niTel Ta a0aTH MPO YOJOBiKa — CTIHKI yrme-
peIKeHHS, SIKi TTOYMHAIOTh 3HUKATH Yy cydac-
HOMY CBITI Ta pO30WBAaTH KJIACHYHY MOEIb
KiHKH. [f Ha 3MiHY NPUXOAUTH XKiHKa, SKa
MOX€E€ CaMOCTIMHO BHWIXOBYBaTH JiTeH, 3a0e3-
nevyyBaTu ix yciM HeoOXiZHMM, Ta OynyBaTu
BIIacHY Kap’epy. TpyaHOIII HE JSKAIOTh CHIIBHY
XKIHKY, BOHH MOTHUBYIOTh 1 HaJHMXalTh ii Tak
camo, fAK 1 if giTH. 3 KOXHOTO TIyXOro KyTa €
BHUXiJ — II€ XOPOIIUH TUIaH, HA SKOMY BKOTpE

HaroJjomye aBTopka: /n health, in business, in
life, there is no quick fix. All you have is hard
work, optimism, and honesty;, common sense
and a plan (Musk, 2019, p. 163). Ha nymxy
Meii Mack, came Takuil CTHUIIb KUTTS M JI0IO-
MIT 11 JITIM DOCSTTH CBOIX Iiijiel. BoHu cranu
CaMOCTIHHMUMHU Ta JTOPOCIUMHU III€ B IOHOMY
Billi. IlUChMEHHHUIT HEOMHOPA30BO XBAJIHTh
CBOIX AiTel 3a iXHI 3100yTKM Ta HaBITh 3aXO0-
IoeTbest HUMU: [ could not have predicted
Tesla or SpaceX or the Kitchen or Big Green
or Passionflix. But now I see that what Elon is
accomplishing with technology, what Kimbal is
building in the world of food, and what Tosca
is doing with movies: all of it is rooted in what
they loved as kids (Musk, 2019, p. 86).

3 TakuM K€ TeIJIOM Ta TOPAICTIO MUCH-
MEHHHUIIS 3TAAYE 1 CBOIX OATHKIB, IO TEX Haje-
KUTh J0 TEPeNiKy BUPI3HIBHUX PHUC KIHO-
4oro MHChMa. 3a CIIOBaMU aBTOPKH, OaTbKU
OPUBYMIIM ii 10 Mpalli, pU3HKY Ta BiBAXKHOCTI.
CamMe BOHM MOCIYTYBalld I HEl MPUKIATIOM
BUXOBaHHs niteit: [ brought my children up like
my parents brought us up when we were young:
to be independent, kind, honest, considerate,
and polite, to work hard and do good things
(Musk, 2019, p. 79). KoxHot icTopiero Meit
Mack askye iM 3a MATPUMKY Ta JIFOOOB, KOO
BOHU 00JapyBau ii B JUTUHCTBI.

BincoTkoBe cmiBBigHOIIEHHS 0a3yeThes
Ha KUTBKOCTI IPUKIIA/IB, TOYEPITHYTHX 13 TBOPY,
y SIKHX TPOCTEKYEMO PO3KPHUTTS 3a3HAYCHOI
temu. OTke, aiarpama 3acBigdye, MO OLIbITY
YaCTHHY TEKCTy OXOILUTIOE OINHUC 3a00POHEHHX
TeM, Kyl BIAIHOCUMO HACHJIBCTBO y CIM i, OITUC
BariTHOCTI Ta MOJOrIB, OMUC 3JIETIB 1 HaJiHb.
Jpyra 3a akTHBHICTIO T€Ma — OIUC KIHOYOTO
«S», KIHOYHOCTI, ’K1HOYOTO 37I0POB’ 51, CFOJIH BiI-
HOCHMMO ¥ OTMHC CTOCYHKIB i3 Marip’t0. OkpeMo
BHJIUISIEMO KPHU30B1 CTaHW Ta BHYTPIIIHI TIepe-
JKUBAHHS, 3yMOBIICHI KPU30BUMH CUTYaLlIIMU B
KHUTTI aBTOPKH (BIACYTHICTH poOOTH, TIepei3a y
Iy Kpainy, 6e3rpomis’s). Halimenme ¢ikcy-
€MO TIPUKIAIIB, IO CTOCYIOTHCS OMHUCY CIM’I:
CIIOTAJIM 3 TUTUHCTBA, CIIOTaH MPO OaThKIB Ta
omuc MaTepuHCTBa 1 miTed. Meit Mack € Han-
3BUYAIHO CHIIBLHOIO JKIHKOIO, SIKa HE JI03BOJISIIA
€001 37maBaTHCS Ta 3aBXKIU IIyKaja ONTHUMI3M
y BchoMy. OOpa3 CHIIBHOI KIHKH € MPOBITHUM
y CydacHil KIHOUIM JiTepaTypi Ta € OJHIEI0 3
OCHOBHUX PHC KIHOYOTO MUCHMA.
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@ 3aGopomen Temm
@ Kinowe "f"

@ Kpmoor cramy/Bayrpins
TePeATBAIIA

@ Cud'w/Iimctmo

@ Marepirctso/[lim

Hiarpama: CniBBiHOmeHHs KiHOYMX TeM y TBOpi Meii Mack

«KiHka, B K01 € IJIaH»

VY tBOpi Meit Mack ¢ikcyeMO TakoX pHCH,
10 TPUTaMaHHI YOJIOBIYOMY MHCBMY. Y0JOBi-
yuM aBTOOIOrpaiyHMM MHCHMOM BBa)KAEMO
CTPYKTYpOBAaHHUH 3B’SI3HUIA TBIpP 3 YITKUM KiHIIE-
BHM PE3yJIbTaTOM, SIKUW BIAPI3HAETHCS Bl JKiHO-
YOro CUCTEMHHUM, MOCIIJOBHUM, JOT1YHO I1OB’s-
3aHUM BHKJIaJoM Matepiany. Cepen HasBHHX Y
TBOp1 PHC YOJIOBIYOTO MUChMA BUALISIEMO TEMY
Kap’epH Ta 3100yTKiB, TEMY 1J1eaJIbHOTO OaTbKa.

Meit Mack — ychmimHMHA JI€TOJOr Ta
BiJloMa MOJENb, SIKa HaBiTh y cBoi 70 3’sBis-
€THCSI HA TIEPIIUX IIMAIBTaX XypHAJiB, TOXK HE
JMBHO, 10 TeMa Kap €pU — OJlHA 3 MPOBITHHUX Y
il TBopi. [lompu Te mo Temi npodeciiHux 310-
OyTKIB TNPHUCBIYECHO Bech 4 posmin “Success”
(«¥cnixy), aBTOpKa HEOJHOPA30BO 3BEPTAETHCS
no Hei B 1HmMX posainax: I produced fashion
shows, lectured on nutrition. I even stayed on
to get a Master of Science degree. What a way
to build up my own self-esteem! Life was good
(Musk, 2019, p. 70). BigmiHHICTb B OIUCI Y0JIO-
BiKaMH i )KIHKaMU BIIACHUX 3100y TKIB TMOJISITaE B
TOMY, 1110 JKIHKa PO3TOBiIa€ HE TUTBKU PO 3JIETH
B npodeciiiHiil AispHOCTI, a i maainHsA. Haro-
MICTh YOJIOBIKH BOJIFOTH MUCATH TLIHKU PO CBOT
ycmixu. JKiHKHU 5k He O0SThCS TOBOPUTH PO CBOI
cnabKi MicIis, SIKi EPEIIKOKAIOTh IM Ha MIJIAXY
no ycmixy. Opi€eHTOBaHICTh YOJIOBIUOTO CIILI-
KyBaHHsI Ha TakKl TeMH, SIK Kap’e€pa Ta 0COOHMCTI
3M100yTKH, TOSCHIOEMO iXHIM Oa)KaHHSM TIOKa-
3aTu cebe 3 Kpamoro OOKy, MPOJEMOHCTPYBATH
BJIACHY €pYyJIOBaHICTh, 3HAHHS, JOCBiA. Bimmo-
BI/IHO, YOJIOBIKM HE 0a)kalOTh PO3MOBIAATH TIPO
CBOI1 HEOMIKH, 1100 HE BUAATHCS CIIa0OKUMU: Your

life will be full of ups and downs,
like a roller coaster. The ups will
be great; the downs will be hell.
And when you’re down, you need
to plan how to climb out (Musk,
2019, p. 163).

HeBnaui y mnpodeciiiniit
IISUIBHOCTI HE BHUOAIOTHCS Meil
Mack ¢aransaumu. XKinka oco0-
JIMBO aKIEHTY€E Ha HUX, 100 Mpo-
JIEMOHCTPYBATU CBOi CHUJIBHI CTO-
ponu. lle momomarae CTBOpPUTH
o0pa3 Cy4acHOi CHJIBHOT JKiHKH,
sIKa BIIEpPTa Ta BIIEBHEHA y CBOIX
cwiIax 1 4YITKO 3HAa€, mo 1 It
4oro BoHa poOuTh. Taka maHepa
NUCbMa  TO3UIIIOHYE  aBTOPKY
SK JIIO[MHY, SIKYy 3arapTOBYIOTh
cknaani uacu: I had to take two buses, two subway
trains, two more buses, and then walk about four
hundred yards to get to the studio, in three feet of
snow. (...) When I checked in, they said, “Thank
you for driving in this terrible weather”. I said,
“No, I took the bus”. They were dumbstruck
(Musk, 2019, p. 99).

Uum Oinblie HA NUIAXY CKJIATHOIIIB Ta
HEBJIa4, TUM COJIOIIOI0 € MepeMora — KiHIeBa
b, Came TOMY aBTOpKa HEOIHOPA30BO 3Tajye
PO CBOI 3A00YTKU Ta 3 3aJJOBOJICHHSM PO3IIOBi-
nae mpo HuX ynrtadam. CBOIM MPHKIIAJIOM BOHA
CIIOHYKa€ Ta MOTHUBYE JKIHOK PyXaTHCS BIIEpE]l.
YcnimHa B MoaebHOMY Oi3HeECl (At sixty-seven,
I walked my first couture show. I wore a beautiful
white-and-silver gown and looked like a bride,
although I had white hair (Musk, 2019, p. 99),
BiJIOMa SIK OJIMH 13 HAWKpaIux AieTosoris (In the
nutrition world, I am very comfortable with my
nutrition knowledge as I continue to study, taking
seventy-five one-hour exams every five years to
retain my accreditation and reading up on new
research work every day (Musk, 2019, p. 120),
Meii Mack He 3ynUHSETHCS Ha JIOCSITHYTOMY, a
PYXa€eTbCs B HOTY 3 4acOM Ta PO3BHBAETHCA SIK
npodecioHan y CBOii Crpasi.

Ille omHi€0 PUCOIO YOJIOBIYOTO MHUCHMA,
aKy (ikcyemMo y TBOpi, € igeamizamis 00pasy
0aTbKa, IPUYOMY ABTOpPKA OiJIbIIE yBark MpHIi-
JIsi€ MOTO BHYTPIITHIM, a HE 30BHIIIHIM XapaKTe-
puctukam. YomoBiku 300paxaioTh CBOro 0arbka
repoeEM, 3 SKOTO TOpIO OepyTh MPHUKIAJ, SKOTO
00TbCS 3aCMYTHUTH 1 SIKOMY, BIIAaCHE, BOHH 3aB-
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ISYYIOTh  CBOIMH  3100yTKaMu
(Iad, 2019). Meii Mack 300pa-
’)Ka€ CcBOro OarbKa JIOAUHOIO,
sIKa HI40Tr0 He OOIThCS 1 I SIKO1
HEMAa€e HIYOTO HEMOXKIUBOTO.
Bin ngns Hei B3ipenp crpamk-
HBOTO HYOJIOBIKA Ta XOPOIIOTO
Oatbka. BusiBisemo psinku, e
Meit Mack mnwiie, 1o caMe BiH
HaBYMB 11 OyTH BIIEBHEHOIO Ta
MOCIYyTyBaB MPUKIAAOM  JUIS
YCIIIHOTO MailOyTHbhOTO: My
father was magnificent. He was
fearless and adventurous, and
we trusted him completely. He
was a great man who taught by
example. He worked long hours,
was thoughtful and kind. He was a gentle giant
who never talked much (Musk, 2019, p. 44).
ABTOpKa 4acTo IHTY€ CBOTO OaTbhKa; Ha
0COONIMBY yBary 3aciyroBylOTh racia ciMm’i,
aBTOpOM sikux OyB ii O6areko: My father'’s motto
was “The harder you work, the luckier you get”
(Musk, 2019, p. 102); Our family motto was “live
dangerously — carefully” (Musk, 2019, p. 9).
[Tpunyckaemo, mo Meii Mack Tak akTUBHO
onucye 0aTbka TOMY, IO MEpeHHsIIa BiJ HHOTO
HaWKpalll pUCH, TakKi SK BIEBHEHICTh, IIpar-
HEHHSI JI0 3MiH, BIJIB&KHICTh, a3apT 10 YOTOCh
HOBOTro. BoHa HaBITh YaCTKOBO OTOTOXKHIOE ce0e
3 HUM. baTbko, KpiM TOTO, CTaB €JUHUM B3ipIieM
CIIPaBXHBOTO YOJIOBIKA y JKUTTI )KIHKH, OCKUTBKH
BOHA HE Majia HaJIHHOTO MapTHEpa MopyHd.
Omxe, «2KiHKa, B SIKOT € IIaH» — L€ JKiHoYa
aBToOiorpadisi, sIKa OXOIUTIOE i OCHOBHI pUCH
YOJIOBIYOTO MUCHhMa, TaKi K PO3MOBiAbL PO MPO-
(eciiiHe )KHUTTS, 110 3aCBIYCHO BEIUKOKO KiTbKi-
CTIO PO(heCiitHOT JICKCUKHU, TAKOK OTOTOKHEHHS
0aTbKa 3 TepOeEM, MEPEHHATTS LIHHOCTEeH OaTbhKka
Ta MParHeHHs BIAMOBIIATH HOTO OUiKYBaHHSIM.
[IpoananizyBaBmu TeMaTuky TBOpy Mei
Mack «XiHka, y K01 € TuIan», 3a3HaYMMO, 110
aBTOpKAa 30CEPEIKy€ yBary Ha PO3KPUTTI TeM,
XapaKTepHUX JUIsl JKIHOYOro mHchMa: 3a00po-
HEHI TEMH, Tema >KiHouoro «S5I»; tema ciMm’i,
MOJPYKHBOTO JKUTTS;, TeMa JIiTeH, IX BUXOBaHHS;
TEeMa CTOCYHKIB MaTepi-IIOHbKH, Marepi-marepi,
nonpyr. Temu, BIacTUBI 4OJIOBIYOMY ITUCHMY, HE €
YHCEIbHUMU (T€Ma Kap’€pH, BIACHUX 37100y TKiB;

@ 3atopoHeHi Temn
@ Hinoue A"

@ Kapepa

nepexvBaHHA

@ Civm'aldutucteo

@ Onuc baTeka

@ Kpuzosi cTaHWBHYTpilwHi

@ Marepucteo/dia

Hiarpama: CniBBiqHOIIEHHS TeM 40JI0BiY0ro Ta sKiHOY0r0 MUCHLMAa

TeMa 0aThbKIBCHKOTO BHUXOBaHHs, OAThKO SK MPH-
KJIaJl, HACTaBHUK, Tepoi), OJHAK HE M030aBJeH]
aKTUBHOCTI. Pe3ynmpratu NOCHiIKEHHS CHiBBiJ-
HOILIEHHS TEM YOJIOBIYOTO Ta KIHOYOTO MUChMA Y
TBOp1 MPECTaBJICHI Y HaBeICHIN HUXKUYE CEKTOP-
HIN Jiarpami.

Jiarpama 3acBifuye, 110 HaWOUIBII poO3-
KPUTUMH € 3a00pOHEH1 TeMH (IT0JIOTH, BariTHICTb,
JKIHOYE 37I0pOB’sl, HACWJIBCTBO y ciM’1) — 23,5%
Ta Tema xiHouoro «f» — 22,9%. Hactynuumu
32 aKTMBHICTIO BHUCBITJICHHA € TeMa Kap €pH,
gKa Haszarajg OUIbLI BJIAcCTHBAa 4YOJOBIUOMY
nucemy, — 17,0%, Ta HU3Ka BUKITIOYHO GKIHOUUX)
TeM, 30KpeMa OIKC KPU30BUX Ta BHYTPILIHIX CTa-
HiB (15,0%), Tema ciMm’i, nutuHCTBa (9,2%), TEMa
MaTtepuHCTBa Ta JiteHt (8,5%). Temu, npucBsyeHi
onucy 6arpka Ta 0aTbKIBCHKOTO BUXOBAHHS, OXO-
WI0I0Th 3,9% BuOIpKuU. Sk 6aunmMo, y BiJICOTKO-
BOMY BIJHOIIEHHI IHOYI TE€MH IepeBakaloTh
Haj gonoBiunmu: 79,1% mportu 20,9%.

BuchoBku. Otxe, y TBOpi Meit Mack
«KiHKa, B KO € MJIaH» AOMIHYIOTb KIHOY1 TEMHU.
AJle HasBHICTh PHUC YOJOBIYMX aBTOOiOrpadiu-
HUX TBOpPIB po3kpuBae Meii Mack sk mnifepa, sk
CHJIBHY OCOOHMCTICTh, KOTpa JI0JIa€ CTEPEOTUITH
OpAMHAPHOI KIHKH, BOJIOJII€ CUTYallI€10, BIPABHO
JoJIa€ TPYIHOIII, 6epe Ha cebe BiMOBIAAIbHICT
Ta BIIEBHEHO Hae mo Mertu. Lleit TBip morpelye
MOJAJBIIOTO AOCTIKEHHS Ha JIIHIBOCTUIIICTHY-
HOMY PiBHI — /1711 BAOKPEMJICHHS Ta aHaJi3y Ipu-
TaMaHHUX WOMY CTHJIICTUYHHUX OCOOIMBOCTEH
YOJIOBIYOTO Ta >KIHOYOTO TMHChMa B aBTOOiOrpa-
¢biuHUX TBOpaXx.



124 I[MPOBJIEMU I'VMAHITAPHUX HAYK. CEPIS «®UIOJIOI'IS». Bumyck 50

JITEPATYPA

Bamkuposa O.M. Iennepni XymoxkHi MOJENl Cy4acHOi YKPaiHCBKOI POMaHICTUKH : AMC. A-pa (in. Hayk :
23.12.19. Kuis, 2019. 464 c.

Byad B. Bnacuuit npocrip. Kuis : Ansrepuarusu, 1999. 66 c.

I'ynnoposa T.I. FEMINA MELANCHOLICA. Crartb i Kyasrypa B reaaepHiit yromii Onsru KoounsHebKoi ¢
moHorpadis. Kuis : Kpuruka, 2002. 272 c.

HUBannukuii B.I. «Otr xeHCKOU nuTeparypel — K <«KeHCkoMmy pomaHy»?» (IlapaGoma camoormnpenene-
HUSI COBPEMEHHOHM XEHCKOH nuteparypsl). Obwecmeennvie Hayku u cogpemennocms. 2000. Ne 4.
C. 151-163.

Cuxcy X. Xoxor Menyssl. Beenenne B renaepusie uccienoanus. Yacte 2 @ Xpecromarus. XapbKOB—
Canxr-IletepOypr : Anereiis, 2001. C. 799-821.

TeopeTHKo-MeTOIONOT UHI 3acay IeHAEPHUX CTYIN 3 JiTeparypo3HaBcTBa. [eHIepHi CTyail B Jliteparypos-
HABCTBI : HaBYaNbHUH MociOHuK / 3a pen. B.JI. Tlorpe6Hoi. 3amopixoks : 3anopi3bKuid HalllOHATbHUN
yHiBepcutert, 2008. C. 6-20.

Illad O.B. TenaepHO-IICUXOIOTIUHI aCIEKTH YKpaiHChKoi jipuku XX cromitrs : monorpadis. Kuip :
BI] «IIpocsitay, 2019. 608 c.

Irigaray L. When our lips together. Signs. 1980. Vol. 6. Ne 1. P. 69-79. DOI: https://doi.org/10.1086/493777.

Jelinek Estelle C. The Tradition of Women’s Autobiography: From Antiquity to the Present. Boston : Twayne
Publishers, A Division of G.K. Hall & Co, 1986. 360 p.

Musk M. A woman makes a plan : advice for a lifetime of adventure, beauty, and success. New York : Viking
Life, 2019. 167 p.

REFERENCES

Bashkyrova, O.M. (2019). Ghenderni khudozhni modeli suchasnoji ukrajinsjkoji romanistyky [Gender
artistic models of modern Ukrainian novels]. (Doctors thesis). Kyiv [in Ukrainian].

Ghundorova, T.I. (2002). FEMINA MELANCHOLICA. Statj i kuljtura v gendernij utopiji Oljghy
Kobyljansjkoji [FEMINA MELANCHOLICA. Gender and culture in Olga Kobylyanska's gender
utopiaj. Kyiv: Krytyka [in Ukrainian].

Irigaray, L. & Burke, C. (1980). When Our Lips Speak Together. Signs: Journal of Women in Culture and
Society, 6 (1), 69—79. DOI: https://doi.org/10.1086/493777 [in English].

Jelinek, E.C. (1986). The tradition of women's autobiography from antiquity to the present. Boston: Twayne
Publishers, A Division of G.K. Hall & Co [in English].

Musk, M. (2019). A Woman Makes a Plan: Advice for a Lifetime of Adventure, Beauty, and Success. New
York: Viking [in English].

Poghrebna, V.L. (2008). Teoretyko-metodologhichni zasady ghendernykh studij z literaturoznavstva.
Ghenderni studiji v literaturoznavstvi [Theoretical and methodological foundations of gender studies
in literature. Gender studies in literature]. Zaporizhzhja: Zaporizjkyj nacionaljnyj universytet
[in Ukrainian].

Shaf, O.V. (2019). Ghenderno-psykhologhichni aspekty ukrajinsjkoji liryky XX stolittia: monoghrafija
[Gender-psychological aspects of Ukrainian lyrics of the 20th century]. Kyiv: VC «Prosvita»
[in Ukrainian].

Syksu, Kh. (2001). Khokhot Meduzyi. Vvedenye v ghendernyie yssledovanyja [Laughter of Medusa.
Introduction to Gender Studies]. Kharjkov—Sankt-Peterburg: Aletejja [in Russian].

Yvanyckyj, V. Gh. (2000). «Ot zhenskoj lyteraturyi — k «zhenskomu romanu»?» (Parabola samoopredelenyja
sovremennoj zhenskoj lyteraturyi) [“From Women’s Literature to the ‘“Women’s Novel’?” (Parabola of
self-determination of modern women’s literature)|. Obshhestvennyie nauky y sovremennostj — Social
sciences and modernity, 4, 151-163 [in Russian].

Vulf, V. (1999). Viasnyj prostir [Own space]. Kyiv: Aljternatyvy [in Ukrainian].



