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MAPEHTE3HI KOHCTPYKLII ¥V XYJ0KHBOMY MOBJIEHHI
®. C. ®ILJIKEPAJIBIA

Anomauisn. [HougioyanvHicms MO8U NUCbMEHHUKA HALIGUPA3HIULe NPOCMYNAE 8 CUHIMAKCUYHIT
cucmemi 11020 meopie, MoMy O/ 3 SACY8AHHS 0COOIUBOCMEll [0I0CMUNIO 8ANCIUBO BUSHAYUMU CUH-
maKkcu4Hi ocobnusocmi ma 3’ACy8amu Cmuibo8i OOMIHAHMU XYO00dCHIX meopie. Mema Hawioi po3-
BIOKU — GUABUMU XAPAKMEPHI 03HAKU CuHmakcuunoi opeanizayii npozu @. C. @iydxceparvoa ma
BUSHAYUMU CIULICMUYHE HABAHMAICEHHS NAPEHMEIHUX OOUHUYL ) XYOOHCHLOMY MOGIEHHI NUCH-
MEHHUKA.

Opucinanvnoto pucoio mosomeopyocmi @. C. Diyodxcepanvoa € nociye08y8anHHs CKIAOHUMU
KOHCMPYKYIAMU CYPAOHO20 U OE3CNONIYYHUKOBO20 368 SI3KY, AKI 4ACMO € YCKAAOHEHUMU 6CMABIeHUMU
(napenmesnumu) KOHCMpyKyiamu. Bonu naoaroms po3nosioi OuHaAMIYHOCMI, CMBOPIOIOMb PUMMIY-
HULL MAIIOHOK, KU 3A805KU MeL0OUYT 8UpadCae Pi3Hi emoyilni siominku. Omoice, napeHmesHi KoH-
CMPYKYIT MOJCHA 88ANCAMU MOBHO-BUPAZ08UMU 3ACOOAMU, AKI BUPIZHAIOMb NUCLMEHHUKA 3-NOMINC
THWUX XYOOJICHUKIG C08A.

YV nposoeomy moenenni ®@. C. Diyddcepanvboa GUABIEHO CUMYAMUEHI 6CMABNEHHA (AKi CIy-
2y10mb 3ac0O0M YMOUHEHHS 300padXiCy8aHUX NOOitl) ma cyd €EKmusHO-0YinI08AIbHI NAPeHmMe3 i KOH-
CmMpYKyii, AKi € 3ac000M NOEOHAHHS ONUCY NOOIU MA IXHbO2O0 OOHOYACHO20 OYIHIOBAHHS MA XAPAK-
mepusayii. Bonu oaromo 3moey 3abe3nedumu n0OGHONY XyO0HCHbO2O 300pAdX*CEHH ma 8i0MEoOpUmu
ecmemudHUll CMUCTL, 3aKAA0eHUll Y X)YO0HCHbOMY MBOPI, CHPUAIOMb MOBIIEHHEGIN 8UPA3HOCMI [ CIBO-
PIOIOMb eKCNPECUBHO-NPASMAMUYHE NOJle XYOOHCHbO2O meKcmy. Bemaesnenns makoo ymocauenio-
10Mb HANA200HCEHHA 01aN0cy 3 yumadem i cmaromos 3ac000M IHMUMI3ayii npo3u NUCbMeHHUKA, 3a0e3-
Neuyoms pO320PMAHHSL 3MICHY MeKCmy ma CHpusitoms NOBHIU nepeoayi 000amrkos8oi CynpogioHoi
iHGhopmayii, AKY a8mop 68aiHCaA€ BANCIUBOIO ONl5 BIONOGIOHO20 CHPULIHAMMSA CBOIX MBOPIE YUmMayem.

Bcmanosneno, wo cmune @. C. Diyosxcepanvoa 8uUpizHAEMbCA CUHMAKCUYHUM YTIeHYBAHHAM
BUCTIOGIEHHS 3 NOCAAOIEHHAM CUHMASMAMUYHUX 36 S3Ki6 Midxc yacmunamu. Tomy nepcnekmueHum
0151 ROOANLULO20 OOCHIONCEHHS 8BANCAEMO BUHAYEHHS THUUX 3AC00I8 YCKIAOHEHHS PEeUeHHEBUX
KOHCMPYKYILl Y XYOOHCHbOMY MOBIEHHI NUCbMEHHUKA MA IXHb020 QYHKYIOHANbHO-CIUTICIUYHOZO0
HABAHMAINCEHHS.

Knrouosi cnoea: napenmesu, 6cmaegienus, CUHMAKCUYHE YleHY8AHHA, IHMuUMizayis, 0ianociza-
Yisl, ceManmuyHa cmpyKkmypa, CMuiicmuine Ha8aHmaniCeHHs.
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PARENTHETIC ELEMENTS IN THE ARTISTIC SPEECH OF F. S. FITZGERALD

Summary. The individuality of a writer s language is most clearly traced in the syntactic system
of his works, so to find out the peculiarities of his idiostyle, it is important to analyze the syntactic
features and determine the stylistic dominants of his works. The purpose of our research is to identify
the characteristic features of the syntactic organization of Fitzgeralds prose and determine the
stylistic load of parenthetical units in the writer s artistic speech.

The original feature of Fitzgerald s style is the use of complex constructions of coordinate and
asyndetic connection, which are often complicated by parenthetic constructions. They provide the
narration with dynamism, create a rhythmic pattern, which thanks to the melody expresses different
emotional nuances. Thus, parenthetic constructions can be considered as linguistic and expressive
means that distinguish the writer from other artists of the word.

E S. Fitzgerald s prose reveals situational parentheses (which serve as a means of clarifying depicted
events) and subjective-evaluative parenthetic constructions, which are means of combining the description
of events and their simultaneous evaluation and characterization. They make it possible to create the
completeness of the artistic image and reproduce the aesthetic meaning inherent to the work of fiction,
develop text emotiveness and create an expressive and pragmatic field of artistic text. Parentheses also
enable a dialogue with the reader and become a means of intimacy of the writer’s prose. They ensure
the development of the content of the text and facilitate the full transmission of additional supporting
information that the author considers important for the reader s perception of his works.

As a result of the research, it has been found out that the style of F.S. Fitzgerald is marked by the
syntactic segmentation of the utterance with the weakening of syntagmatic connections between the
parts. Therefore, we consider tracing other means of complicating sentence structures in the artistic
speech of the writer and defining their stylistic functioning promising for further research.

Key words: parentheses, syntactic segmentation, intimization, dialogization, semantic structure,
stylistic function.

ITocranoBka npod.aemu. L{iHHICTH MOBHUX
3ac001B Xy/I0’)KHBOT'O TEKCTY BUSBJISIETHCS MEPETY-
CIM Yy EKCIPECHBHHUX Ta €CTETHYHHMX 3HAYCHHSIX,
SKAX BOHH HaOyBalOTh y XyIOXKHbOMY KOHTEKCTI.
be3yMOBHO, OCHOBHY pOJIb y 3IIHCHEHHI €Mo-
[IITHOTO BIUIMBY Ha YMTa4a BHKOHYIOThH JICKCHYHI
OJIMHMUIII, OCKUTBKY CaMe CEMaHTHKa OKPEMHX CIIiB
Ta CIIOBOCTIONTyYeHb PO3KPUBAE 3MICT XYIIOKHBOTO
TBOpPY Ta 3a0e3redye nparMaTUYHUN Ta eCTeTud-
Huil edexT. [Ipore peanizaiiii aBTOPCHKOTO 3a1yMy
CIIyTYIOTh 1 CHHTAaKCH4HI KOHCTPYKLi, sIKI CTPYK-
TYpPYIOTh Ta CETMEHTYIOTh XYIOXXHE MOBIJICHHS,
CTBOPIOIOTh PUTMIUHHMNA MAJIFOHOK, SKUH CIIpUsiE
aKIEHTYBAaHHIO Ta BUAUICHHIO MEBHOI 1HPOpMAIIi]
3TiIHO 3 IHTEHIsIMU aBTOpa. Sk BBaxae, H. Ilene-

BiHA, «CUHTAKCHUC BOJIOZI€ OLIBII IUPOKHUMHU EKC-
MIPECUBHUMHU MOMKJIMBOCTSIMH, HIK MOPQOIIOTis,
OCKUTBKHM BiH JOMyCKae Ounbie BUOOPY 1 OLIbII
Oe3nocepenHbo MOB’si3aHuid 3 aymkoro» (Ileme-
BuHa, 1980, c. 44). Cimomuii BHOIp MOBHHUX 3aCO-
0i1B 3a0e3rneuye €CTETUYHHUN YIUIMB Ha 4YMTaya.
3’scyBaHHs (yHKII0HAJIBHO-CTUITIICTUYHOTO
HABaHTAKCHHS IEBHIX CHHTAKCUYHHUX OUHHUITH Y
XyZI0O)XKHbOMY MOBJIEHHI OKPEMOTO aBTOpa CIPHsI-
THME HE TUTbKH BHU3HAYCHHIO 1HIMBIIyaJIbHO-aB-
TOPCHKOI CTIeU(]IKU IXHBOTO BUKOPUCTAHHS, aje
i BHUSBUTH TECHACHIII PO3BUTKY EKCIPECHBHOTO
CHHTAKCHCY 3arajioM.

AHaJi3 OCTaHHIX JaOCTiIKeHb 1 myOui-
Kaniii. TBOpYiCTh BU3HAYHOTO aMEPUKAHCHKOTO
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nuckMeHHuKka @. C. Oiypkepanbia HEOIHOpa-
30BO MpHUBEpTAJIa yBary BITYM3HSHUX 1 3aKOp-
JOHHUX MOBO- Ta JiTeparypo3HaBLiB. Bonu
BUBYQJIM TIICHXOJIOTI3M TBOPIB IMHUChMEHHHUKA
(O. B. babenko), MOBHI 3ac00U CTBOpPEHHS 00pa-
31B mepcoHaxiB y oro TBopax (JI. b. bepbeposa,
O. b. Bopucoaa), aBrodiorpadiuHi MOTUBH, OHO-
MacTUYHUN TIPOCTIp Ta OpraHi3aiiio OIMOBIIl
y pomani «Bemukwuii I'erc6i» (JI. FO. TamieBa,
M. A. Toposenko, M. I'yctuHOBHY), 0COOJIHU-
BOCTI imiocTwao nucbMeHHuka (E. €. Minnuc,
C. JlapoBceka, A. M. Ilpuxoaeko, 1. O. Xomoc,
X. Liu). IIpoTe onuHHULISM €KCIPECUBHOTO CHH-
TaKCHCY HE MPUJIIJIEHO IOCTaTHRO YBaru, a 3acoou
YCKJIQJIHEHHS! CTPYKTYpU HPOCTOTO PEUEHHS I
HEe OylM TMpeaMETOM OKPEMOTO JOCIIiJKEHHS.
[luM yMOTMBOBYEMO aKTYaJBHICTh HAaIIOl
PO3BIAKH.

MeTo10 €TATTi € BU3HAUYUTH TEKCTOTBIpHI
Ta CTWIICTUYHI (PYHKIIT TapEHTE3HUX KOHCTPYK-
il y MOBI XyIOXHBOI MIPO3U MUCbMEHHUKA (Ha
npukiaa pomany «Bemukuit ['ercoi).

3aBIaHHs — MPOAHAII3yBaTH CHHTAKCHUHY
OpraHizaiiio XyJOKHBOTO MOBJICHHS POMaHY,
BUSIBUTH 11 0COOIHMBOCTI, 3’5ICYyBaTH POJIb apeH-
TE€3HUX KOHCTPYKIH Yy CEMaHTHYHIA CTPYKTYpl
XyJIOKHBOTO TEKCTY, BU3HAUUTHU IXHI CTPYKTYyp-
HO-CEMaHTUYHI TUIM Ta CTHJIICTUYHE HaBaHTa-
KCHHSL.

Buxnan marepiany. ©. C. Oiiypkepanbg —
BUJIaTHUN aMEPUKAHCHKUI IMCbMEHHUK [104aTKy
XX CTONITTS, MPEICTaBHUK MOJEPHI3MY, TBOP-
4iif MaHepi SKOro MpUTAaMaHHI, OKPIM peasizmy,
pucu poMaHTu3My. PoMaHTHYHA MaHepa nucbMma
MpOsIBUTIACS, 30KpEMa, y ABOSKOMY CTaBIIECHHI
JI0 CBOIiX TepoiB, Y BUPaKCHHI MOy aBTopa /
Ta nepeocmucieHHi. Moro TBopu — ne «cuHTe3
POMaHTUYHHUX 1 COILIONCUXOJOTIYHUX pedIiek-
Clii KpUTUYHOTO peasi3mMy. 3ITKHEHHS JIHCHOCTI
3 MpI€I0, PEATBbHOTO 3 1UII030PHUM, MUHYIIOTO 3
TETEPIITHIM TOCHIIOE JIIPUKO-CUMBOJIIYHE 3BY-
YaHHS HOro mposu, HaOmKye ii 10 MOeTUYHOI
moBm» (IIpuxoarko, 2019, c. 95).

[leBHuii nipu3sM npo30BUX TBOPIB Dill-
JUKEpaiabla 3HAWIIOB BUPAKEHHS W Y CHHTaK-
CHCl TBOpPIB NMHMCbMEHHHKA, 30KpeMa, y JOBIUX
YCKJIaTHEHUX PEUCHHSX, K1 aBTOp HIOM He Oakae
3aKiHYyBaTH, TOMY L0 XO4€ BUCJIOBUTH yCi CBOI
MIpKYBaHHsI i CYNyTHI 3ayBaKCHHS 710 TTOB1JIOM-
JICHHS.

YckmaHeHICTh peueHb y MoBJIeHHI Dilr-
JoKepasb/la 4acTo MpeAcTaBieHa OJAHOPIIHUMU
YJICHAMH, JTI€ENPUKMETHUKOBUMH /1€NIPUCITIBHU-
KOBHMH 3BOPOTAaMHU, BIJOKPEMJICHUMH YJICHAMU,
NapeHTEe3HUMHU (BCTABICHUMH) KOHCTPYKLISMHU.
Bonu MmawoTh ymiMB Ha TOHAJbHICTH aBTOP-
ChKOI MOBH, CIYTYIOThb Ii CEIrMEHTAIlil Ta PHT-
Mizalii. BcTaBineHHss ¥ BIIOKpEeMJICGHHS aKTya-
Ti3yI0Th MOBIJIOMJICHHS, JAIOTh 3MOTY MOBHOIO
MIpOIO TepeaTH KOMyHIKaTUBHI HaMipH aBToOpa.
Y cBo€eMy OCITIIKEHHI MU MTOCIIYyTOBY€EMOCS TEP-
MIHAMU «8cmaegnena / napeHmesna KOHCHPYK-
yisy, «ecmasients / napenmeszay» K 1JCHTHY-
HAMH ¥ T HUIMH PO3YMIEMO «JIOKaJTI30BaHUMN
BCEPEIMHI pEUYeHHs a00 HIMPIIOr0 KOHTEKCTY
BIJIPI30K MOBJICHHS, BUJIIJICHUN KPYITIUMHU JTyK-
KamMu a0o Tupe, (HopManbHO BHPAXKEHHUH CIO-
BOM, CJIOBOCITIOJyYEHHSIM, TIOBHUM YH €JINTOBA-
HUM PEUEHHSM YCIX MOXKIMBUX CHHTAKCUYHUX
1 KOMYHIKaTUBHHMX THIIB, €JIEMEHTAMH I1HIIOT
CEeMIOTHYHOI crcTeMH ab0 MIKPOTEKCTOM, 1HTO-
HAI[IHO 3B’SI3aHUM 3 OCHOBHHMM BHCJIOBJICHHSM,
rpaMaTUYHO K HE3aJICKHUU BiJ HHOTO a00 eKc-
IUTIIUTHO / IMIUTIUTHO 3B’A3aHUH 3 HUM, SKHH
CEMaHTHUYHO YTBOPIOE KATETOPiI0 JOAATKOBOTO
MOBIJIOMJICHHS [0 OCHOBHOTO BHCJIOBJICHHS,
HOro KOMIIOHEHTa 200 MIMPIIOTO KOHTEKCTY, 1 € y
BHCJIOBJICHHI 1HIIIMM 3MICTOBUM TUIaHOMY» (ABep-
kuHa, 1991, c. 3).

BararosipycHicTh  (dpasu  yMOXKIIHBIIOE
nepe1aBaHHs PI3HOMaHITHUX JIOTIOBHEHB,
CY/I’KEHb Ta YTOYHEHb JI0 OCHOBHOTO IIOBIJOM-
JeHHs. BeraineHi KOHCTPYKIIT Jat0Th 3MOT'Y PO3-
MICTUTH BUCJIOBJICHHS B PI3HUX CMHCIIOBUX ILJIO-
[IMHAX, TAKUM YUHOM, Oe3repeyHo, 30araqyrouun
CEMaHTHYHY CTPYKTYpPY XYyAOKHBOTO TEKCTY.
HecmnoniBaHicTh X MOsIBU BUSIBIISIE Cy0’ €EKTUBHUIN
miaxig 3 00Ky aBropa /10 OhOPMIICHHS TEKCTY.
BcraBneHHST YMOXKIIUBIIIOE TOJATKOBE aKIIEHTY-
BaHHSI OKPEMHX HIOAHCIB TIOBIIOMJICHHS 1 HaJlae
HOMY eKCTIPECHBHOTO 3a0apBIICHHS.

[TapenTe3Hi KOHCTPYKIIIi HE TUIbKU 3a0e3-
[EYyIOTh TEMaTUYHUM PO3BUTOK TEKCTOBOI
KaHBH, ajle¢ W MNONIHONIOTh 11 CEMaHTHYHO,
BIUTITalOTh Y HEi HIOAHCH KOHOTaTHBHO-CTUJIIC-
TAYHOTO 3a0apBiieHHS. OIIHIOBAIBHUN OIS
aBTOpa OpPTaHI30BYE CIOXKET, BUSBISETHCS B KOM-
MO3HIIii Ta MOBHOMY O(OpMIICHHI.

3HayHa KIUTBKICTh BUSBJICHHX BCTaBlle-
HUX KOHCTPYKIIIi B aBTOPCHKOMY MOBJICHHI
®. C. ®iypxepalibia BUKOHYE pOJIb CUTYaTHBHOTO
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MOSICHEHHS, JOMOBHEHHS JIeTajel po3MoBiji,
HEOOXIHUX JUIsl TIOBHIIIOTO PO3YyMIiHHS YWTa-
yamu 300pakeHux noxii. Tomy ix Ha3BaHO cumy-
amusnumu. The one on my right was a colossal
affair by any standard — it was a factual imita-
tion of some Hotel de Ville in Normandy, with
a tower on one side, spanking new under a thin
beard of raw ivy, and a marble swimming pool
and more than forty acres of lawn and garden.
It was Gatsby s mansion (Fitzgerald, 1994, c. 11).

BceraBnenHss MICTATH JOAATKOBI 3ayBarw,
SK1 JIOTIOBHIOIOTH MOBHOTY OMHCY TOJINA 1 OTO-
CEpEeAIKOBAHO AaKIIEHTYIOTh HaJMIpHI PO3KIII 1
OararctBo ['ercOi: The first supper — there would
be another one after midnight — was now being
served (Fitzgerald, 1994, c. 50). Taxi BcTaBneHHs
3a0e3neuyoTh CBOEpiiHE iH(OopMaTUBHE MTPUPO-
IIEHHS 0 OCHOBHOI OMOBIIl. AJjie SIKIO TpaH-
chopMyBaTu BCTaBJICHHS B OKpPEME pEUCHHS,
TO BTPAYa€ThCA BUPA3HICTh, TOOTO pPEUEHHS 3
BCTaBJICHUMH KOHCTPYKIIISIMU € €KCTIPECUBHUMH,
iH(opMaIliiHO BUpaA3HIMIUMHA W I€BIIAMH 1
MaroTh OUTBLINHA yIJIMB HAa YUTAYA.

[Ipore OGLMBIIICTh BCTABICHb € CYO €KMUG-
HO-OYiHI08AIbHUMU. ABTOP-PO3IIOBIau Mepenae
CBOI MIpPKYBaHHSI Ta PO3JIyMH, MOCIYTOBYIOUUCH
OILIIHIOBAJIbHUMH BCTaBleHHSAMU: This was a per-
manent move, said Daisy over the telephone, but
I didn't believe it — I had no sight into Daisy’s
heart but I felt that Tom would drift on forever
seeking a little wistfully for the dramatic turbu-
lence of some irrecoverable football game (Fitz-
gerald, 1994, c. 12).

Y BCTaBIEHHSAX [OJAHO XapaKTepu3a-
[iF0 TepOiB pOMaHy, IO HE 3aBXKIU € MPSIMOIO,
YacCTIIIe OMOCEePEIKOBAHOO: This responsiveness
had nothing to do with that flabby impressionabil-
ity which is dignified under the name of the ’cre-
ative temperament’— it was an extraordinary gift
for hope, a romantic readiness such as I have
never found in any other person and which it
is not likely I shall ever find again (Fitzgerald,
1994, c. ).

OnoBijlau miepefae BIACHE CHPUHHATTS
Xy[nOoxHBOI fificHOCTI. [lapeHTe3Hi oguHwMII, SKi
HaJJIeH] Cy0’€KTUBHOIO MOJQIBHICTIO, BUSBIIA-
I0Th CTaBJICHHS aBTOpPa J10 300pa)kyBaHUX MOI,
CHpUSIOTh eM(paTUYHOMY BHUIJICHHIO TIEBHOT
yacTHHU TOoBiAoMieHHs: He smiled understand-
ingly — much more than understandingly. It was
one of those rare smiles with a quality of eter-

nal reassurance in it, that you may come across
four or five times in life. It faced — or seemed to
face — the whole eternal world for an instant,
and then concentrated on you with an irresistible
prejudice in your favor. (Fitzgerald, 1994, p. 54).
It was full of money — that was the inexhaustible
charm that rose and fell in it, the jingle of it,
the cymbals’ song of it.... High in a white palace
the king's daughter, the golden girl... (Fitzgerald,
1994, c. 118).

Y pomaHi CIOCTEPIraeMO MeETaTeKCTOBI
BCTaBJICHHSI, Y SIKUX OINOBiJa4 KOMEHTY€E BJIaCHE
MmoBiieHHst: [ lived at West Egg, the — well, the
less fashionable of the two, though this is a most
superficial tag to express the bizarre and not a
little sinister contrast between them (Fitzgerald,
1994, c. 11).

BcraBnenHs y MOBIIGHHI OTIOB1/1a4a, y SKUX
TOW XapakTepusye cebe Ta BIAcHI yNmoJoOaHHS,
4acTO CIIYTYIOTh 3aCO00OM yCTaHOBIICGHHS Jiajio-
TYHUX JIOBIPJAMBHUX CTOCYHKIB 3 yUTa4aMu: / was
rather literary in college — one year I wrote a
series of very solemn and obvious editorials for
the ’Yale News’ — and now [ was going to bring
back all such things into my life and become
again that most limited of all specialists, the
‘well-rounded man’ (Fitzgerald, 1994, c. 10).

Taki mapeHTe3u peani3yloTh XapaKTepHUM
quts ipo3u XIX — nmoyarky XX CT. IpUioM «1HTH-
Mizarii». 3rigHo 3 TBepmkeHHsIM A. B. Kopo-
JTBOBOI, IHTUMI3AIlisl € OJHHUM 13 THUIIIB CYy0 €K-
THO-aJIpECaTHUX BIJHOIIEHb, PO3MISHYTUX SIK
xynoxHii iHTepakt (Koponbosa, 2002, c. 36). 3a
KIJTbKICHUMH IOKa3HUKAMU, BBAXKA€ JOCIII THULI,
NepeHTe3H1 KOHCTPYKLIT € OJJHI€I0 3 Hamomupe-
Himux (GopMm iHTUMIZaIii. BiamoBigHo 10 cBOET
MPUPOIU BOHU PO3KPHUBAIOTH 3MICT aBTOPCHKOTO
KOMEHTapsi, SKUW 1e mapajeilbHO 3 OCHOB-
HOIO PO3MOBiAII0. BUKOpHCTaHHS CyO’€KTUBHO
3a0apBIEHUX OIIHHUX BCTABJIEHBb CIPHIE CTBO-
peHHIO eeKTy 3aIliKaBICHOCTI aBTOpa B MOTEH-
niiHomy uurtadeBi: Only Gatsby, the man who
gives his name to this book, was exempt from my
reaction — Gatsby who represented everything
for which I have an unaffected scorn. (Fitzger-
ald, 1994, c. 8).

Y pomani «Benmukwmii I'ercOi» BcraBieHi
pEUeHHS CIYTYIOTh 3aCO00M BHCJIOBJIEHHS OIO-
BiJadyeM CBOiX JOTHMYHHX 3ayBakK€Hb, MIPKY-
BaHb, KOMEHTAPIB 1100 NMEPCOHAXKIB UM TIEBHUX
obcraBuH: A man named Klipspringer was there
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so often and so long that he became known as
the boarder’— I doubt if he had any other home
(Fitzgerald, 1994, c. 68).

VY xynoxHii mpo3i 20-30-x pokiB XX CT.
BCTaBJICHI KOHCTPYKLIi BHUCTYNAlOTh €JIEMEH-
TOM «ECTETHYHOI TpW» 3 YHUTa4eM, SKa Biac-
TUBa TNHUChbMEHHHKaM-MopepHicTam (["anmaiibina,
2009, c. 115). IrpoBwuii enement P. MoBuaH Ha3-
Baja «CIOCOOOM TBOPEHHS HOBOTO, MOJEpHiC-
THYHOTO TEKCTY, [ ...] CTHIIICTHYHUM MPUHOMOM,
SIKMI1 BUKOPUCTOBYBABCS JJIs1 O0IrpyBaHHS CIIOBA
SIK «KOZOBOTO 3HAKy €MOIlii, JyMKH, HacTpOIO,
MotuBy, inei» (Mosuan, 2003, c. 41-42). Came
Taki aBTOPCHKI BCTaBJIEHHSA, Y SKHX OOITPaHO
NEBHI JIEKCEMU 3 OCHOBHOTO PEUYCHHS, CTalOTh
BKa31BKOIO Ha BaKJIMBUH MIJITEKCT, SIKUHA 3pO3Y-
MU 71 9dTada TUTbKU 3 MOTEPEAHBOrO KOH-
tekcry: I slunk off in the direction of the cocktail
table — the only place in the garden where
a single man could linger without looking
purposeless and alone (Fitzgerald, 1994, c. 48).

[Momo cTpykTrypHOrOo OhOopMIEHHS, O1JIb-
IIiCTh BCTABJIEHb y POMaHi € MpEeIUKaTUBHUMU
OJIMHUISIMH, B OKPEMHX BHITJKaX BOHU MAIOTh y
CBOIl CTPYKTYpi HOPIBHUIbHI KOHCTPYKIIIi:

And so with the sunshine and the great
bursts of leaves growing on the trees—just as
things grow in fast movies — I had that famil-
iar conviction that life was beginning over again
with the summer (Fitzgerald, 1994, c. 8).

Bcrasieni KOHCTPYKLi, 3A1HCHIOIOUYH UJIe-
HYBaHHS MOBJICHHEBOTO IIOTOKY, 3a0€3MEUYYIOTh
XyJOXKHIO PHUTMI3AIlil0 PO3MOBi/l, BIATIHIIOTH
JIOTIYHUNA HArojoc 1 MepenarTh EKCIPECHBHO-
eMolliiiHe 3a0apBIeHHS.

He wmoxHa He 3ramatm myHKTyalliiiHe
o(hopMIIeHHSI BCTaBJICHUX KOHCTPYKLIN y poMaHi.
Ha BinMiHy Bif ycTaneHoi TpaauIlii, 3riIHO 3 SKOIO
MapeHTe3Hl KOHCTPYKIi 31e0LIbIIOr0 BHILUIA-
I0ThCS Ty’)KKaMH, KOMaMH, THPE, Y poMaHi «Bemmu-
kuii T'ercOi» BOHM BiJOKpeMIIeHI 37e01TbIIOro
tupe. Llel po3auToBuil 3HaK MOXHA, WMOBIPHO,
MOSICHUTH CYMYTHIMH Cy0’€KTUBHO-EKCIIPECHB-
HUMH HIOAQHCaMH, a HE JIOTIKO-CHHTaKCHYHOIO
MOTHBaLli€l0. TBOpUE BUKOPUCTAHHS ITyHKTYaIii-

HUX 3HaKiB [IEPETBOPIOE iX Y MOTYTHIH CTUIIICTHY-
HUH 3aci0, SKUN CIpUse€ BUPA3HOCTI XyAOKHBOTO
MmoBieHHs. IlyHkryariss BigoOpakae Oa)xaHHS
aBTopa Mmepenard 3MICT HAImMCAHOIO TOYHO
TakuM, SKUM BiH Horo ysBise. Jly)xku mepena-
10Th (PaKy/IBTaTUBHICTh 1 BIAYY)KEHICTh BCTaB-
JICHHS, MiATBEPKSHHSM YOTO € TTOOTUHOKI B3ATI
y AY>KKH BCTaBJICHI CJIOBA, SIK MICTATh YTOYHEHHS
JICKCUYHHUX OJMHUIL OCHOBHOTO peueHHs: And
the Ismays and the Chrysties (or rather Hubert
Auerbach and Mr. Chrystie’s wife) and Edgar
Beaver (Fitzgerald, 1994, c.67). Tupe, sk 3a3Ha4ae
JI. T. JlaBuoBa, BKa3zye Ha OLTBIINI CEMaHTHY-
HUH 3B’A30K BCTABJIEHOT KOHCTPYKIIIi 3 OCHOBHUM
PEUYEHHSIM, CUTHAJII3YIOUM PO HAsBHICTH MOSICHIO-
BaJIbHUX, IPUYUHOBHUX, TOPIBHSILHUX BIHOIIEHb
(JaBeimoBa, 1986). Berapnenns, BUmiieHe THpE,
aKI[EHTOBAHE B PEUYCHHI 1 CTa€ Ba)KJIMBUM CeMaH-
TUYHUM [EHTPOM BHCJIOBJICHHS, CTBOPIOE OCO-
OJTMBY pUTMOMEJIOIHICTD (Ppasu.

BucnoBku. OTxe, mapeHTe3HI KOHCTPYKIIii
y xynoxHii mpo3i @. C. diypkepanbaa € oaHuM
13 3ac00IB WICHYBaHHS PEUYCHHS 3 METOI0 3MiHU
CEMAHTHKO-CTIWIICTUYHOIO CITIBBIIHOIIIEHHS €JIe-
MEHTIB Ta BU/IUICHHS TIEBHUX MOMEHTIB. I3 ceman-
TUKO-CTWJTICTUYHOTO OISy Taki  aBTOPCHKI
BCTABJICHHS € IHIIOI IUIOMIMHOIO TEKCTy. BoHu
BBOJISITh aBTOPCHKY OIIIHKY, PO3IyMH, MOTHBALIIIO,
KOMEHTap, sKi 3I1MCHIOIOTh MapalieIbHO OCHOB-
HOMY BUKJIany myMkd. [lapanenizm 300pakeHHs i
OJIHOYACHOI HOT0 aBTOPCHKOI OLIIHKH, KOMEHTapsl —
1€ TOM OCHOBHHUH CTHITICTUYHUH €(PEKT, IKOTO T0CS-
Tal0Th TAKAUMH BCTABICHHSMMU.

Od4eBUIHO, IO TAPEHTE3HI KOHCTPYKIIIi
HAJIAI0Th Xyl0XHbOMY MOBIIeHHIO . C. Diryke-
pajiba OCOONMBUX CMHUCIOBHX Ta EKCIIPECHUB-
HO-CTWJIICTUYHHUX BIATIHKIB: y Takuii crocib 3aro-
CTPIOIOTh yBary Ha IEBHUX BiApI3Kax MOBJICHHS,
TaKOXX 3a3HAYal0Th JOJIATKOBI JIETalll, YTOYHIOIOTh
1H(hOpMAITiF0 OCHOBHOTO BUCIJIOBJICHHSI.

[lepciekTHBM  TOAANBIIOTO  BHBYCHHS
OKpecieHo1 nmpobiaemMu BOaYaEMO B JTOCIIKEHH1
CTIJIICTUYHOTO HABAaHTAXXCHHsI 1HIIMX 3ac00iB
YCKJIaIHEHHS PEYEHHEBUX KOHCTPYKIIHN Y XYI0XK-
HBOMY MOBJICHH]1 TMCHhbMEHHHKA.
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