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METAPHOR RENDERING IN THE PROCESS
OF LITERARY TEXT TRANSLATION INTO UKRAINIAN

Summary. The paper focuses on the methods of metaphor rendering into Ukrainian by which
the translator could achieve the most accurate translation and convey everything that the author of
the original wants to deliver to the reader.

The purpose of the research is to analyze the methods of rendering metaphor of the original text
into the translated one. The research is based on the material of Edgar Allan Poe's novel “The Fall
of the House of Usher” and its Ukrainian translations performed by V. Vyshnevyi and M. Johansen.

The main scientific results are obtained applying a set of general scientific and special methods
of research, namely: analysis and generalization of scientific literature on the problems of metaphor
translation, theoretical generalization, analysis and synthesis, holistic and integral approaches to
the study of linguistic phenomena; comparative, descriptive and analytical methods.

Having analyzed E. A. Poe's novel “The Fall of the House of Usher” and its translations the
author states that the translators apply more stylistic devices, including metaphors, in their translations
than the author in the original text,; the translators use all methods of rendering metaphors in the
process of translation. Methods of replacing a word or phrase with an analogue that has a similar
meaning but is reproduced differently, structural transformation — changing the grammatical structure
or order of words of the original text — and adding or omitting words during the translation are used
the most often. This is probably due to the fact that it is difficult to find the necessary equivalent that
would fully correspond to the original, and even when it is, the emotional colour in both languages
may be different. Therefore, the application of the above methods is rather appropriate.

The author demonstrates with examples application of such transformations as contextual
substitution, synonymous substitution, decompression and compression, and of course expressivation
by the translators to create a more emotional colouring.

Key words: colouring, expressivation, metaphor, method of translation, ransformation.
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BIATBOPEHHSA META®OPHU Y IPOUECI IEPEKJIALY
JITEPATYPHOTO TEKCTY YKPATHCHKOIO

Anomauia. Cmamms npussiuena cnocobam nepeoadi memagop OpUSiHANILHO20 MEKCHLy
3acobamu YKpainCbKoi MO8U AK MAKUM, o 00NoMazaroms 0OMOSMUCS HAUMOYHIUO20 NepeKiady
ma nepedamu éce me, Wo Xomig 0oHecmu 00 YUmMava aemop OPUiHAy.

Memoto docniddcents € ananiz cnocobie nepedaui memagopu mekcmy Opuzinany 68 mekcmi
nepexnady. [ocniodcenns ipynmyemocs na mamepiani pomany Eozapa Annana Ilo «lladinns oomy
Awepigy i 11020 yKpaincoKkux nepexiaoax, eukonanux B. Buwnesum ma M. Hozancernom.

OcHo6HI HayKOGI pe3ynbmamu OMpUMAHi 3 GUKOPUCMAHHAM KOMNAEKC) 3a2anibHOHAYKOBUX
ma cneyianibHux Memooie 00CAiONCEeHHA, a came: aHanizy ma y3a2albHeHHs HAYKOBOoI nimepamypu
3 npobnem nepekiady Memagopu; meopemudHo20 Y3a2albHeHHs, AHANi3y U CUHMe3Y, YIIICHUX
ma iHme2panbHux nioxo0ié 00 OOCNIOHNCEHHS NIHeBICIMUYHUX A8ULY, NOPIBHAILHO20, ONUCOB020 MdA
AHATIMUYHO20 MemOOis.

Ilpoananizyeasuwu poman E. A. Ilo «lladinua oomy Awepie» ma tioco nepekiaou, asmop
KOHCMamye, wo agmopu nepexiais BUKOPUCTNO8YIOMb OLIbLULe CMULICIUYHUX NPULLOMIB, AHINC ABIOD
OPURIHANBLHO20 MEKCMY, 80arUUCy NPU YbOM) 00 CiX cnocobis nepedaui memadghop. Hatiuacmiwe
BUKOPUCMOBYIOMb. NPULLOM 3AMIHU C108A YU CIOBOCNOYYEHHS AHALO2OM I3 MOMONCHUM 3HAYEHHIM,
ane 8i0MBOPeHUM NO-pi3HOMY; NPULIOM CIPYKIMYPHOI mpancgopmayii, moomo 3miHu epamamuitoi
CMpYKmypu 4u nopsoKy C1ie y mekcmi nepexknady; nputiom 000asanHs YU 6ULyYeHHS NeGHUX 1eKCUUHUX
00uHUYb. MIMOBIpHO, ye nos’s3aHo 3 MmuM, Wo BaANCKO GIOHAUMU eKEIganeHm, AKUU OU NOBHICHIO
8ionogioas opueinany. Konu 6in nagims €, emoyitihe 3a0apseients 8 000X MO8AX MOdice OYmu PI3HUM.
Toorc 3acmocysants 3a3Ha4eHux nputiomie 0oyiivHe.

Aémop Ha KOHKpemHux npukiaoax OeMOHCmPYE BUKOPUCMAHHS NepeKaaoauamu makux
mpancghopmayiil, AK KOHMEKCMYAlbHAd 3AMIHA, CUHOHIMIYHA 3aMiHA, KOMNpecis, O0eKOMNpecis,
eKxcnpecusayis, 30kpema O0Jisi moeo, wob Haoamu mexkcmosi nepekiady 6i0n0GiOH020 eMOYIUHO20

3a0apeéeHHs.

Knrwuogi cnosa: sabapenenns, excnpecusayis, memagopa, cnocid nepexaady, mpancghopmayis.

Research analysis and problem state-
ment. Literary translation is considered one of
the most difficult types of translation. Such a
translation from any language must be done in
such a way that the atmosphere of the plot, the
style of the author is preserved in full. The trans-
lator has a task to make the text interesting, pre-
serve the style, convey the author’s idea taking
into account the recipient’s mentality, national
characteristics of his native language, history of
his country, potential knowledge of the context
in which events described in the work take place.

In all registers, especially in the liter-
ary style, linguistic means, which enhance the
effect of expression by adding various emotion-
ally expressive shades to the “lean” content, are
widely used. Words in a work of art perform not
only an informative but an aesthetic function as
well. Various tools, especially stylistic devices
and tropes are used to enhance the expressiveness
of the utterance. They combine two meanings:
dictionary and contextual. Therefore, it may not
be easy to understand and render stylistic devices
in the language of translation.

The translation of stylistic devices is a
rather complex and multifaceted process. It is not
just a replacement of words from one language
to another; translation is a psychological, literary,
ethnographic, and other aspect of human activ-
ity, and it also combines the history of translation
activities in a given country. Therefore, this theme
is still one of the most discussed and interesting
among scientists. It was studied by such linguists
as K. Chukovskyi, V. Komissarov, V. Vinogradov,
M. Kochergan, I. Arnold, I. Korunets, B. Kara-
ban, I. Halperin, R. Ginzburg, M. Kronhaus,
L. Barkhudarov, V. Prozorov, and others. Lin-
guists . I. Kravchuk, A. Naumenko, N. Pavlenko,
N. Pelevina, O. Spichak, and others devoted their
works to the issue of metaphor translating.

Despite the variety of theories regarding
the translation of stylistic devices, it is very diffi-
cult to single out any universal one.

The relevance of the work is in the study of
the methods of translation of stylistic devices by
which the translator could achieve the most accu-
rate translation and convey everything that the
author ofthe original wants to deliver to the reader.
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The purpose of the research is to analyze
the methods of rendering metaphor of the orig-
inal text into the translated one. The research is
based on the material of Edgar Allan Poe’s novel
“The Fall of the House of Usher” and its Ukrain-
ian translations performed by V. Vyshnevyi and
M. Johansen.

Results and discussions. Edgar Allan
Poe’s novels are known even to those who have
never been interested in mysticism and horror
books. First of all, Poe’s original meanings and
style are impressive. This originality is achieved
by careful but skillful use of stylistic devices.
Having analyzed the text of the original, we sin-
gled out the examples of stylistic devices such
as epithet, comparison, oxymoron, dysphemism,
but the most numerous are metaphors. In our
opinion, this is due to the following factors. First,
the metaphor integrates the features of other sty-
listic devices: comparison, epithet, oxymoron,
dysphemism, hyperbole, litotes, and so on. Due to
this feature, it is more interesting among the oth-
ers devices not only for writers but also for scien-
tists. Secondly, thanks to metaphor, both a writer
and a translator can easily immerse the reader in
the atmosphere of the literary work, evoke cer-
tain emotions, and make people sympathize with
the main characters. We can see all this not only
in the original text but also in both translations.

Here are more examples of metaphors
(Poe, 2004):

— overstrained air of vivacity — mepe-
HanpyKeHe MOoBITps 6aIbOPOCTi;

—the powerfulness of the wine —MoryTHiCTh

MIPOBHHU;
— syllables passed my lips — 3Byk 371€TiB
3 MOIX BYCT;
— the voice of a thousand waters — romnoc
THCSY1 BOI.

To study how to reproduce the metaphor in
the process of translation practice, we chose two
Ukrainian translations of the novel “The Fall of
the House of Usher” made by V. Vyshnevyi and
M. Johansen. Their works are best suited for the
study of this theme, as they contain a large num-
ber of stylistic devices that are not only equiva-
lent to the originals, but also new, created by the
translators themselves. After analyzing all possi-
ble ways of repndering metaphor into Urainian,
we tried to single out a number of ways of its
translation: 1) replacement of a word or whole
phrase with the equivalent of the target language;

2) replacement of a word or phrase with an ana-
logue that has a similar meaning, but is rendered
differently; 3) structural transformation — change
in grammatical structure or word order in the
source language text; 4) traditional correspond-
ence — the translation of borrowings that came
to both languages from a common source, but
received different ways of expression; 5) adding
or omitting words when translating; 6) replace-
ment of one stylistic device by another one;
7) descriptive translation (in case of absence of
an equivalent in the language of translation).

Let’s study these ways in detail on the
examples of the novel.

1. After analyzing the texts of translation,
we found out that most often in the process of
metaphor translation the authors use the method
of replacement of a word or phrase with an ana-
logue that has a similar meaning, but is repro-
duced differently. This is due to the fact that
while translating a certain device it is very dif-
ficult to find a direct equivalent in the language
of translation. And even when such an equiva-
lent does exist, it does not always correspond
to the emotional mood of the text, so the trans-
lation may sound «dry» compared to the orig-
inal. Because of this, translators use a word or
construction that is not the direct equivalent but
has a similar meaning. This helps to preserve the
plot of the original and not lose the emotional
colour of the utterance.

«...the fabric gave little token of instabi-
lity...» (Poe, 2004, p. 2).

Word-based translation: «6ydiers nooasana
HeGeNUUKUU 3HAK HeCMIUKOCIY.

V. Vyshnevyi (Ilo, 2004) translates the
metaphor as follows «...cnopyoa uimpoxu wue
suxaszysanra ceoci Hempuskocmi...» (p. 240).
He replaces the expression gave little token with
an equivalent that retains only the content, not the
form. At the same time the following transforma-
tions are applied: negativation — /itt/e is replaced
by a double negation nimpoxu He, compression —
the word foken is omitted in translation and con-
textual substitution — the expression gave token is
replaced by ne suxazysana.

M. Johansen translates (ITo, 1928)
the expression as «...0)0ie1a He 30asanacs
Hecmitikoio...» (p. 141). Just like V. Vyshnevyi,
he uses negativation — gave little token is ren-
dered with help of negation ne 30asanacs, con-
textual substitution, compression.
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One more example.

«An irrepressible tremor gradually per-
vaded my framey (Poe, 2004, p. 6).

Word-based translation: «Heseamosgne
MpeMmiHHs NOCHYNOB0 NPOHU3YE MOE MILON.

M. Johansen’s (ITo, 1928) translation:
«Henepemooicnuii cmpax nogoi y8itiuios y MeHe»
(p. 244).

V. Vyshnevyi’s (Ilo, 2004) translation:
«Hecmpumnuil Oposc nompoxy oxonue 6ce mino»
(p. 145). Both translations are rendered with help
of contextual substitution, each word being anal-
ogous but not the direct equivalent. The excep-
tion is the word gradually, it is reproduced by the
synonymous substitution — nogoni (Johansen),
nompoxy (Vyshnevyi).

In all the above examples, the method of
replacing a word or phrase with an analogue with
a similar meaning has preserved all the meta-
phors, their form and the main purpose of their
use. After all, there the author wanted to give his
novel mysticism, sadness and hopelessness. All
this, in his opinion, will help the reader to under-
stand the main idea of this work better and make
him sympathize with the main characters.

The next example is «the idea had assumed
a more daring charactery (Poe, 2004, p. 6).

Word-based translation: «ides mnabyna
OLnbW CMITUBULL XapaKmepy.

V. Vyshnevyi’s (ITo, 2004) translation:
«VABLEHHA HAOYNI0 CNPABOi 3yX6AN020 XAPAKMeEPY »
(p. 244). In this case, contextual substitution is
applied: the idea — ysenenus, more — cnpagoi.

M. Johansen’s (Ilo, 1928) translation: «ys
OYMKA 3a20CMpUnacs i nepexoouna 6 yapumy
neopeaniunyy (p. 145). Transformations used are:
contextual substitution idess — dymxa, assume —
nepexoouna, a more daring character — 6 yapumy
neopeaniuny and decompression of the word
3aeocmpunacsi.

In the examples suggested above, in con-
trast to the original, the stylistic devices and
transformations used by the translators make the
texts of the translations more emotional and cre-
ate a depressing and mystical atmosphere in the
novel. First of all, thanks to the use of the trans-
formation of expressivation.

2. The method of replacing a word or a
whole phrase with the equivalent of the target
language while metaphor rendering is both the
simplest and the most complex one. A word or

expression that has an equivalent in the language
of translation, most often fully corresponds to the
content and emotional colour, so it facilitates the
work of the translator. But the main problem is
that such cases of complete equivalence are very
difficult to find, so in translations they cannot be
found very often.

The following examples demonstrate this
method application:

«He was enchained by certain supersti-
tious...» (Poe, 2004, p. 6).

Word-based translation: «Bin 6ys ckosanui
AKUMUCH 3a0000HAMU Y.

In his translation, «Bin 6y8 Henaue
obnaymanutl mpuekumu 3a606onamu...» (Ilo,
2004, p. 244) V. Vyshnevyi changes only the
translation of the word enchain with its match
oonymanutl.

In the translation of M. Johansen (ITo, 1928)
«Hozo CKOBY8aNU AKICb 3a0000HHI 8PAJNCIHHAL...»
(p. 145) we can observe decompression of the
word epasicenns and adjectivation — replace-
ment of the noun superstitious by the adjective
3a60060HHI.

One more example: «deposited our mourn-
ful burden upony (Poe, 2004, p. 10).

Word-based translation: «noxnaswu nauty
CKOPOOMHY HOULY»

V. Vyshnevyi’s (ITo, 2004) translation:
«nocmasusuiu Hauty cymy nouty» (p. 248).

M. Johansen’s (ITo, 1928) translation:
«Cknaswu ceoro mpaypny nouty» (p. 149).
The translator uses the word cxraswu when
reproducing the word deposited.

All translations correspond to the original
text, because the method of translation equiv-
alence assumes almost complete identity of the
original. This preserves the main idea and emo-
tional load that the author puts in his novel.
Because of this, the use of transformations
is minimal. The most common are decompres-
sion, different types of transposition synonymous
substitution; they have almost no effect on the
content but give the text expressiveness and emo-
tionality that are laid down in the original.

3. Comparing the translations with the orig-
mnal, we found out that the translators also use
the method of structural transformation. Analyz-
ing the following examples, in most of them, we
can observe the following changes: change the
order of words, transposition, change the gram-
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matical structure, adding or omitting words. All
these changes are necessary not only to preserve
the content, which is undoubtedly one of the most
important factors in the process of translation, but
also to convey the emotional atmosphere of the
work. Writers such as Edgar Allan Poe are known
not only for their ingenious ideas, but also for
their ability to evoke certain emotions and feel-
ings in the reader. For a better understanding, we
have considered a few examples. Having studied
them, we can conclude that the translators not only
understood the mood of the work correctly, but
also reproduced it in their translations successfully,
because fear, sadness and hopelessness are felt not
only in the original but in both translations as well.

«Our glances, however, rested not long
upon the deady (Poe, 2004, p. 9].

Word-based translation: «Hawi nozisou,
00HAK, He 8IONOYUBAE 00820 HA MEPMBILLY

V. Vyshnevyi’s (Ilo, 2004) translation:
«O0Hax noensad Hauwi HeO0820 CNo4UBas8 Ha
oonuyui emepnoiy (p. 247).

M. Johansen’s (Ilo, 1928) translation: «Aze
Hawii no2nsaou Hed0820 NOKOIMUCA HA Mepmeitly
(p. 148). In both translations the following trans-
formations are applied: contextual substitution of
the word rest — cnouusas (Vyshnevyi), nokoinucs
(Johansen), also Vyshnevyi uses decompression
of the word o6ruyui.

The next example: «there sat upon my very
heart an incubus of utterly causeless alarmy
(Poe, 2004, p. 7).

Word-based translation: «cudie na camomy
MOEMY cepyi 0eMOH abCONOMHO Oe3NPUUUHHOL
MPUBO2UY.

V. Vyshnevyi’s (ITo, 2004) translation:
«3peuimoio Ha OYuLy Moio Hanocie AKUCb 0emMon
besnpuuunnoi nanikuy (p. 245).

M. Johansen’s (ITo, 1928) translation: «una
MOIM  cepyi 62HI30UBCS 3aPOOOK  ADCOTIOMHO
oesnpuuunnoi mpusozuy (p. 146). In both trans-
lations contextual substitution is used — sat
is replaced by nocie (Vyshnevyi), ecrizouscs
(Johansen). The second translation is also applied
contextual substitution of the word an incubus
(3apooox). Despite the transformations, both trans-
lations are as sad and disturbing as the original.

The above examples are not just words or
expressions that, apart from the context, have
no meaning or serve only as “decoration”, they
are complete sentences that have a certain mean-

ing and emotion. Therefore, in order to repro-
duce them exactly as the author wanted, it is not
enough to translate individual words correctly, it
1s necessary to change the structure of the sen-
tence itself. To apply this method, it is impor-
tant to use not only stylistic and lexical-semantic
transformations, but also grammatical ones, and
replacement in particular.

One more example: «the tottering of his
lofty reason upon her throney (Poe, 2004, p. 8).

Word-based translation: «xumxkicms tioco
B8UCOKO20 PO3YMY HA i1 MPOHIY.

The translation of this passage was made
only by Vyshnevyi «geruunuii mpowu iioeo
2opoozo posymy saxumascsy (I1o, 2004, p. 246).
In our opinion, this expression has a huge emo-
tional load, and the translator was able to best
reproduce it using the method of structural trans-
formation. Perhaps because of the difficulty of
understanding the meaning and main purpose of
this expression, the second translator decided to
remove it from the text. Transformations used:
replacement of word order, contextual substitu-
tion of the word lofty (eopoozo), decompression
of the word eeruunuii and verbalization, the noun
the tottering is replaced by the verb saxumascs.

4. Using two different translation methods.

Very often opinions of translators’ views
on the rendering stylistic devices do not coincide.
This is most often connected with the metaphor
translation. It is one of the most common types
of tropes and is found in almost every fiction text.

The first example is: «Shaking off from my
spirit...» (Poe, 2004, p. 1).

Word-based translation:
3 MO€EL Oyuli... ».

V. Vyshnevyi’s (Ilo, 2004) translation: «4
cmpenenyscs, sideanaoyu 6io cebe...» (p. 239).
The method of replacing a word or phrase with an
analogue that has a similar meaning but is repro-
duceddifferentlyisused formetaphorreproduction
in the translation along with such transformations
as contextual substitution of the word shaking off
(Ha cmpenenyscs), compression of the word spirit
and decompression of the word 6ideansarouu.

M. Johansen’s (Ilo, 1928) translation:
«Cmpywyrouu 3 oywi ceoei...» (p. 140). Although
the translator applies the direct equivalent, he also
uses permutation, changing the order of words in
the expression my spirit. But despite this, the trans-
lation is completely consistent with the original.

«Cmpywyrouu
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The next example: «I felt that I breathed an
atmosphere of sorrow...» (Poe, 2004, p. 1).

Word-based translation: «4 siduysas, wo
souxaro ammocgepy ckopoomuy

V. Vyshnevyi (ITo, 2004) in his translation
replaces the metaphor with a similar one in mean-
ing, using the contextual substitution of the word
an atmosphere and decompression, adding Aere.
«It seemed to me that the air here is full of sor-
row...» (p. 239).

M. Johansen’s (Ilo, 1928) translation:
«A 6i0uys, sax eouxaro ammocgepy CMymKy...»
(p. 140). The translator uses the direct equivalent,
so the translation fully corresponds to both the
structure of the original and the emotional colour.

One more example: «A4n air of stern, deep,
and irredeemable gloom hung over and pervaded
ally (Poe, 2004, p. 3).

Word-based translation: «/[yx nesbrazan-
HO20, 2IUb0K020, OEe3HAOIUHO20 CMYMKY NPOCO-
YU i 020pHY8 BCeN.

V. Vyshnevyi’s (Ilo, 2004) transla-
tion: «Bce oecopnye, éce npocakmye enuboxu,
HesOnacanHull i Oesnaditunut cym» (p. 241).
To render the metaphor, the translator uses
the method of structural transformation.
This technique helpes to completely recpro-
duce the atmosphere of the text completely.

In his turn, M. Johansen (ITo, 1928) uses
the method of replacing a word or phrase with
an analogue that has a similar meaning, but
is reproduced differently: «llooux enuboxozo
HenepemodiCHo20 Ccymy msdcie Hao ycim i
nepetimas ycey (p. 142).

In our opinion, both translations are emo-
tionally completely in line with the original, but
Vyshnevyi’s translation is more complete and
melodic.

5. Comparing the translations with the orig-
inal, we found out that there are fewer stylistic
devices in the original than in translations, so
we analyzed such cases and the purpose of their
application in translation process.

«lts principal feature seemed to be that of
an excessive antiquity» (Poe, 2004, p. 2).

Word-based translation: «Hozo ocrosnorwo
gioMinHicmIo,  30aeanocs, Oyra  HAOMIpHA
CMapooasHicmo .

V. Vyshnevyi’s (Ilo, 2004) translation:
«Hatinepwe enaoana y 6iui tioco OasHicmby
(p. 240).

M. Johansen’s (Ilo, 1928) translation:
«lonosne, wum 60Ha BU3HAUANACA, UYe CBOEID
cmapoodasguicmioy (p. 141). In both translations,
the phrase seemed to be is rendered as a meta-
phor. The translators wanted to give the house
being described in the work, human qualities,
emphasize its antiquity and wisdom. Trans-
formations used are contextual substitution,
expressivation.

6. Replacing one stylistic device un another
one.

Most of the examples of stylistic devices
that we found in the text are rendered by the sim-
ilar ones in translations. But some of them are
translated with the help of other devices or tropes.
There are several reasons for using this method,
firstly, the loss of the emotional component, and
secondly, the compensation of meaning, i.e. the
transfer of meaning from one part of the sentence
to another one.

For example: «He roamed from chamber to
chambery (Poe, 2004, p. 3).

Word-based translation:
3 KIMHAMU 6 KIMHAmMY».

M. Johansen’s (ITo, 1928) translation: «sir
onykas no ximuamaxy (p. 142). The translator
uses direct equivalent (metaphor), so there are no
transformations in this version.

In his turn, V. Vyshnevy (Ilo, 2004) trans-
lates the metaphor with the help of dysphemism
«bBesyinono mumnsecs 3 oowici 3anu 00 IHUWOD»
(p. 241). Along with this, he applies the follow-
ing transformations: compression of the word /e,
decompression of the word 6e3yinvro, and at the
same time two transformations: synonymous sub-
stitution and expressivation to the word roam, it is
replaces by the more emotional word munamucs,
which made the expression more «roughy.

Conclusions. Having analyzed E. A. Poe’s
novel « The Fall of the House of Usher» and
its translations made by V. Vyshnevyi and
M. Johansen, the following conclusions can be
drawn. Firstly, translators apply more stylistic
devices, including metaphors, in their trans-
lations than the author in the original text, so
they are more interesting from a stylistic point
of view. However, the text of the original is no
less atmospheric and exciting. This is due to the
special style of the writer, which he creates due
to the mysterious plot and the mysticism with
which his name is associated. Therefore, in

«Bin  onykas
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order for the translations to be no less fascinat-
ing and expressive, the translators have to use a
large number of stylistic devices.

Secondly, the translators use all methods
of rendering metaphors in the process of trans-
lation, methods of replacing a word or phrase
with an analogue that has a similar meaning but
is reproduced differently, structural transfor-
mation — changing the grammatical structure or
order of words in the original text — and adding
or omitting words during the translation are used

the most often. This is probably due to the fact
that it is difficult to find the necessary equivalent
that would fully correspond to the original, and
even when it is, the emotional colour in both lan-
guages may be different. Therefore, the applica-
tion of the above methods is rather appropriate.
Finally, to render the metaphor, the authors
also apply the following transformations: contex-
tualsubstitution,synonymoussubstitution,decom-
pression and compression, and of course expres-
sivation to create a more emotional colouring.
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