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MCUXOJIHIBICTUYHHUM OBPA3 I'EJIN
Y ®LIABMI T. BAUTITI «TOP: PATHAPOK»

Anomauia. Y cmammi tidemscsi npo 0coonueocmi hopmysanHs NCUXONIHSBICMUYHO20 00pa3y
KIHONEpCOoHadica 3a NCUXON02IYHUM apxemunom « Pyunisnuysy. Poboma € 4yacmuHow KOMNIEKCHO20
00CNI0IHCEHHS YINICHOI cucmemu NCUXONIHBICIMUYHUX 00pA3i68 NePCOHANCI8 AH2TIOMOBHO20 KIHOOUC-
Kypcy macogoi kynemypu XXI cmopiuus, wo susHayae ii akmyanivHicms ma Ho8usHy. JoCaiodcen s
BUKOHAHO HA mamepiani cynepeepoticbkoco enmesi-ginomy T. Baumimi Thor: Ragnarok (2017).
Memoou pobomu: onucosuti, Memoo CyyinbHoi 8UOIPKU, KOHMEKCIYANbHO20, CIMUNICMUYHO0, Npae-
MAmMu4Ho20 ma CMmamucmu4Ho20 ananizie. 3a 0CHOB8Y 8U3HAYEHHS OCHOBHUX NCUXOLO2IYHUX PUC nep-
conadcig ezamo kaacugixayio B. [lImiom (2007). o apxemuny « Pyiinienuys» 6 00caioncysanomy
Mmamepiani Hanedxcums 2on06na anmazonicmka Topa I'ena, npogionumu pucamu xapaxmepy sxoi €:
1) «Pytinienuysy kepyemuocs He max 61ACHUMU YITAMU U OANCAHHAMU, SIK HAUBUWUM OIA20M I NIAHYE
2anakmuyme 3a60108aHHsA Acrapoom iHWUX Hapooie ma pac, puca peanizo8ana 4acmomHuM UKOPUC-
MAHHAM 3AUMEHHUKI8 nepuloi 0coou MHONCUHU, 00uHUYb dekcuko-cemanmuyunoi epynu CONQUER,
oominyeanuam diecnig y hopmax munynozo uacy; 2) « Pyiinienuyay nozbaenena emoyiil, ii mema —
BUKOHAMU MICTI0; pUCa aKxmyaiizo8ana Mauxice NOBHOK 8i0CYMHICMIO OKIUYHUX PeyeHb ma J1eKCUKU
Ha NO3HAYEHHS NO3UMUBHUX eMOYil; 3) 60HA OAYUMb HCUMMSA Y YOPHO-OIIUX MOHAX, pUCA AKMYali-
308aHA BUKOPUCMAHHAM AHMOHIMIYHUX NAp, Wo GopmMyIoms J1eKCUKO-CEMAHMUYHT ONO3UYIUHT 2pynu
LIFE ma DEATH, 4) «Pyiinienuysy 6auums miibKu 08a WiIsXU po36umiy nooii. abo il kopumu-
Mymuvcsl, abo 3a2UHymsb, puca peanizosana YacmomHum 6UKOPUCIIAHHAM 3ALLMEeHHUKIE nepuioi ocoou
OOHUHU MA OOUHUYAMU JleKcUuKo-cemanmuynoi epynu RULE; 5) « Pyunienuys» He 8unpagiosye c80ix
BYUHKIB, puca aKkmyanizo8ana 6UKOPUCTAHHAM KOHBPOHMAMUBHO20 CIUNIO CNIIKY8AHHS, MAKMU-
KO0 YXUTIAHHS 8I0 PO3MOBU, YACMOMHUM BUKOPUCTNAHHAM 3aUMEHHUKA Opy2o0i ocobu, 6) «Pyiinis-
HUYSLY» NOBIOOMIISIE paHiue HegiooM) iHpopmayiro, puca peanizo8ana maxkmuKko camonpe3eHmayii,
BUKOPUCMAHHAM KIACMEPI8 KOPOMKUX, NPOCMUX KOHCIMAMUBIE, PUMOPUYHUX 3ANUMAHb.

Kniouosi cnosa: nepconasicne mosnenns, Kinoapxemun, apxemun « PytHienuysy», ncuxoninegi-
cmuyHul oopas, kinodianoe, T. Baiimimi, «Top: Parnapoky.
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PSYCHOLINGUISTIC IMAGE OF HELA IN THE FILM THOR:
RAGNAROK BY T. WAITITI

Summary. The article focuses on the formation of the psycholinguistic image of film characters
according to the psychological archetype the Destroyer. The work contributes to the creation of the
holistic system of psycholinguistic images represented by characters from the English-language films
of mass culture released in the XXI century. The indicated purpose determines the relevance and
novelty of the research. This particular work regards the superhero fantasy film Thor: Ragnarok
(2017) by T. Waititi. Methods of the research are the following: descriptive, method of continuous
sampling, methods of contextual, stylistic, pragmatic and statistical analysis. The classification by
V. Schmidt (2007) is taken as the basis for definition of the fundamental psychological features of
characters. Hela embodies the Destroyer archetype in the studied film; her defining features are
as follows: 1) The Destroyer is guided not so much by her own goals and desires, as by the highest
good; she plans Asgardians’ galactic conquest of other peoples and races. The feature is revealed by
frequent use of the first person plural pronoun, lexico-semantic group CONQUER and predominance
of verbs in past tense forms. 2) The Destroyer is emotionless, her purpose is to fulfill the mission,
thus her speech is devoid of exclamatory sentences and tokens to denote positive emotions. 3) She
sees life in black and white; the trait causes the use of antitheses and antonymous pairs forming the
lexico-semantic opposition groups LIFE and DEATH, 4) The Destroyer sees only two ways, namely
either others obey her or die. It is revealed in the speech by the frequent use of first person singular
and the lexico-semantic group RULE. 5) The Destroyer does not justify his actions, which is reflected
by the confrontational style of communication, evasion tactics in conversation, frequent use of the
second person pronoun. 6) The Destroyer reveals some hidden information, which is demonstrated by
the tactics of self-presentation, the use of clusters of short, simple sentences and rhetorical questions.

Key words: character s speech, film archetype, the Destroyer archetype, psycholinguistic image,

film dialogue, T. Waititi, Thor: Ragnarok.

IMocranoBka mpodaemu. OOpazu mepco-
HaXIB XYIOXKHIX TEKCTIB PI3HUX JKaHPIB Ta (Hopm
3aBKIU MPUBEPTAIIN yBary MOCHITHUKIB. 3’sBa U
OypXJIMBUI PO3BUTOK KIHOIHIYCTpIii CTHMYIIO-
BaJIM JIOCJIDKEHHS THUIMOBUX 00pa3iB KiHOIMEPCO-
HaxiB. PelleBaHTHUM MiXOMIOM /IO JOCIIKCHHS
MOBJICHHEBUX OCOOJIMBOCTEN MEPCOHAXKIB KIHO
BBAKAEMO IICUXOIIHTBICTUYHHUI aHaji3, 3acHO-
Banuit Ha Teopisx K. IOura. Bim 1970-x pp.
yuenns K. FOnra ta X. Jlakana ctano npoBigHUM
THCTPYMEHTOM Y KiHO3HABCTBI, TOTICHUBIITH 1HIIII.
Hapasi kino3naBcTBO 3 mo3uuiii FOHTa € Hamps-
MOM, SIKMI HIBHJIKO PO3BUBAETHCA. Y TEOPii KIHO
nodanu 3actocoByBaru koHuenmito K. FOnra mpo
ApXETHITHI TPOTOTHITHI TIEPCOHAXI, SKI BUKOHY-
I0Th POJIb 3araJIbHUX MOAENEH JUIst TOOYI0BU KOH-
kpeTHHX nepcoHaxiB (Han, 2019, p. 14). 3 vacom
3’ SIBUJTHCS HOB1 TUTIOJIOT11 apXEeTHUIIIB, 110 BiTOMBa-
FOTb 3MiHH y CBITI pO3BaXAJILHOTO JTUCKYPCY, TKAN
aKTUBHO PO3BUBAETHCA. OIHIEIO 3 HUX € 3aIpOIIo-
HoBana B. [IImiar 2007 poky cucTema KiHOIepco-
HaxiB. Ii OpPMYIOTH 2 IpymM apXeTHIIiB — *KiHo-
YUX Ta YOJIOBIUMX (ITO BiCIM MO3UTHBHHX Ta BICIM
HETaTUBHUX y KOXHIN rpymi). [HTepaucuminap-
HICTb TaKuX MJOCHTIUKEHb YBHUPA3HIOE aKTyallb-
HICTh Ta HOBH3HY PO3BIJIOK Y il [IApHHI.

AHaJi3 oCTaHHIX JOCTiIKeHb i myo0Jri-
Kauiii. Apxetunu — aOCONIOTHI I[IHHOCTI, HE
3MIHIOBaHI MpPOTATOM Yci€i icTopii JIOACTBA,
BOHM JMII HaOyBalOTh 1HBapiaHTHOI CMHUCIIO-
BOi 3a0apBJIEHOCT], HOBUX CMHUCJIOBUX Hallapy-
BaHb. BUHUKHEHHS IIUX 1HBapiaHTHUX (OpM, K
apXeTUINH, YBUPA3HIOE MParHeHHs JIOAUHU BiJl-
IIYKaTd KOHCTAHTU OyTTs, 3aBXAM IMOCTIHHI,
Ha/ilHl, abcomoTHi. Po3ymiHHS apxeTumiB, a
BIJIOBIAHO 1 apXETUITHUX IEPCOHAXIB Hapasi
noTpiOHO PO3MISJATH SIK MI3HAHHS yHIBepCalb-
HUX (eHomeHiB mmobamizoBaHoro cBity (Cese-
puHoBa, 2013, ¢. 125-126). MucrenrBo KiHO 5K
BaXUIMBUM KOMIIOHEHT I100a1130BaHOi KYJIbTYpHU
TPAHCIIIOE, alellodn 10 0a30BUX 00pa3iB CBi-
JIOMOCTI Ta MIACBIAOMOCTI, B KYJIBTYpHO-1H(pOP-
MalliifHui MpocTip yHi()iKOBaHI apXeTHIH Yepe3
HallkacoBill (iIbMU CBITY, 110 3100y MOMYy-
JSIPHICTh Cepell DIAJayiB PI3HUX KYJIbTYpHUX,
BIKOBHX, TE€HJICPHUX Ta COLIAIbHUX TPYTI.

[Tompu Te mo (iTbM CTaHOBUTH COOOIO
CKJIaJHY CHHEPIreTHYHY CHCTEMYy 3 MOBHHX 1
HEMOBHHUX 3HAaKiB, BBAKAEMO, 1110 caMme BepOab-
HUM 3HaKaM HaJIS)KUTh BAXIMBA POJb y BH3HA-
YEeHHI HIOAHCIB IOBIIOMJICHHS, YBUpPa3HEHHI1
CMUCIIB 1 BIATIHKIB 3HAaY€Hb, HAJaHHI Oararo-
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TUTAHOBOCTI BUCJIOBJICHHIO Ta 3[aTHOCTI HaOy-
Batu OaraThox iHTepnperamii. Tak, I. KoBanenko
3a3Hayvae, 10 XO04 BIACOPA 1 JOMIHYE Hal CIO-
BECHUM KOMIIOHEHTOM Y HAapaTUBHIN CTPYKTYpl
KiHOQ1IBMIB, came BepOasibHe pOOUTH KiHOAMC-
KypC TpPaBAOMOMIOHMM 1 ONMDKYUM 0 >KUTTS
(KoBanenko, 2011, c. 51). Takoro x nomisay
norpumyethes 1 C. Kosnmodd, BuzHaroun came
KiHO/iaIoTh 3aco00M TMepenadi MOBIIOMIICHHS,
amke (GOKyCc Ha Bi3yaJlbHOMY MOXE IMPHU3BECTH
710 CYTIepPEYHOCTEeH Y TPAKTyBaHHI KIHOIUCKYPCY
3aranom (Kozloft, 2000, p. 14).

TexcToTBOpEeHHsT — 1€ (hopMa MCHXOJIOTII.
[TucbmMeHHUKH TIMOOKO PO3YyMIIOTh JIIOJCHKY
MPUPOy W yMIIOTh 300paxkaTH ii y cBOix mep-
COHaXXaX Ta CIOXKeTaX. ABTOPH IMOKa3yIOTh pi3HI
TUTNU TOBEIIHKH, MPOIECH MHUCICHHS, CIIOCOOU
Mi3HAHHS CMUCITY Ha OCHOB1 HaOyTOTO JIOCBIY, a
MOTIM MIEPETBOPIOIOTH OTPUMAaHE Ha PO3BAXKAIIb-
Huii Teket (Smith, 2015, p. 5).

MoBrnieHHSI TEPCOHAXKIB Y XyIOKHBOMY
TBOP1, BIATBOPIOIOYM YMHHI HOPMH Ta IpaBUiIa
CIUJIKYyBaHHSI, CTBOPIOE MPABIMBY KapTUHY CBITY
1 oOpasu camux nepcoHaxiB. OHaK, HA BIIMIHY
BiJl pPEaTbHOTO MOBCSKIECHHOTO CIUIKYBaHHS,
MOBJICHHSI TTIEPCOHAXKIB Ma€ CBOi OCOOIMBOCTI U
HE € TOYHUM aHAJIOTOM PO3MOBHOTO MOBJICHHS, a
num oro ctumzaniero (Adamson, 1995, p. 196).
Bona nae 3Mory cTBOprOBaTH CHPOILEHI MOJEN,
SKI CBOEI0 YEProl0 MOXYTh CIyryBaTH Iabdio-
HaMU /ISl TOJANIBIIIOTO BUKOPUCTAHHS.

3 momsiAy MCUXoJIoTii ciry»00B1 Cl10Ba BiJI-
OMBAIOTH MPOLIEC CIUIKYBaHHS, a TOBHO3HAYHI —
roro Temy. Bu3HaumMBIIM 4aCTOTHI MOBHO3HAYHI
CJIOBa B MOBJICHHI JTIFOIMHH, MOXKHA CKa3aTH, PO
10 BOHA JyMae 4yu roBoputh. IlepebyBaroun Ha
MOBEPXHIi CKa3aHOTO, CMUCIIOBA JIEKCHUKA €KCILITi-
LUTHO pO3KpUBae iHTepecu MoBIS. BogHouac
CITy00B1 ClIOBa TiCHIIIE TOB’S3aHi 3 COIlialb-
HHAM CBITOM 1 CBITOM JIOAWHHU Ta 1I IICUXIKOO
(Tausczik & Pennebaker, 2010, p. 29-30).
Tak mocTae TICUXOJIHTBICTUYHUNA KiHOApXe-
TUI — MOBHO-TICUXOJIOTIYHUN HOPTPET KiHO-
nepcoHaxka, cGOpMOBaHUNM B YsABI IJIsAIa4iB
IiJ] BIUIUBOM CYKYIHOCTI JIEKCHKO-(pa3eoso-
TIYHUX, TpaMaTHYHUX, CTUIICTUYHHX Ta Tpar-
MaTUYHUX EJEMEHTIB, BIACTUBHUX MOBIICHHIO
TOT'0 YM TOTO MepcoHaka. MOBJIEHHS KIHOTIEPCO-
HaXiB (MOHOJIOT1YHE, JIiaJIOrivyHe, MOJIIOTIYHE)
crpuiiMaemo K cepeoBule GopMyBaHHSI MOB-
JICHHEBOTO TOPTpETA.

Hapaszi poOiT, sfiKi NpONOHYIOTh BUKOPH-
cranHsa Teopii apxeruniB B. Imiar mamsa mocii-
JOKCHHS ¥ cucTeMaTH3allii MCUXOMIHTBICTUYHUX
00pa3iB MepcoHaXIB y aHINIOMOBHOMY KiHOJIIHC-
Kypcl MacoBOi KyJlbTYpH, HE 3aCBiTUEeHO. 3a3Ha-
YeHE 3YMOBJIIOE aKTYaJbHICTh 1 HOBH3HY IPOIIO-
HOBAHOTO JIOCHI/I>KEHHS.

Mera crarri — BU3HAYUTH CKJIAJHUKH
MCUXOJIHI'BICTUYHOTO 00pa3y TOJIOBHOI aHTaro-
HICTKH cyreprepoiicskoro ¢iapmy «Top: Parna-
POK», 3aCHOBaHOT0 Ha Komikcax Marvel Comics.
®1i1bM BXOAUTH JI0 COTHI HAHKACOBIIIMX AHIVIO-
MOBHUX (inbmiB XXI cTomiTTa Ta 10 AecsATKa
GiTbMIB, Y SIKHX TOJOBHHM aHTaroHICTOM €
KIHOYMH TMEepCcOHaX. Y CTarTi MpoaHalli30BaHO
33 perniku l'enu, penpe3eHTAHTKH apXeTUITy
«PyiHIBHULISY.

3aBaaHHs JOCHIDKEHHS: 1) akTyami3yBaru
HOHATTS. KIHOAPXETHIl Ta IICHUXOJIHTBICTUYHUI
00pa3; 2) MeTooM CyIiIbHOI BUOIPKH BHOKpE-
MUTH perutiku lenn 3 cyOTUTpiB 10 GinbMy Ta
MEepeBIpUTH 1X HaA BIAMOBIIHICTH BIICOPSNY;
3) BU3HAYUTHU TICUXOJIOTIYHUNA apXETHIl, 10 SKOTO
HaJIS)KUTh MEPCOHAX; 4) IPOBECTHU IICUXOJIHTBI-
CTUYHMH, JIEKCUKO-CEMAHTUYHUM, CTHJIICTHY-
HUM, KOHTEKCTYyaJIbHUM, NTparMaTUYHUM, CTATUC-
TUYHUHN aHAJI3U PEIUliK 3 METOI0 BCTAHOBJICHHS
KOPEJIALii MI>K TICUXOJIOTTYHUMHU OCOOITHMBOCTIMU
MEepCOHaXKa Ta JIHTBICTUYHUMHU OJUHUIISIMU, K1
€ TIPSIMUM/HETIPSIMHUM TIPOSIBOM IIMX OCOOJIUBOC-
Tel y MOBJICHHI.

Buxkian marepiany. Crarts € 4aCTHUHOO
KOMITJIEKCHOTO JIOCHI/DKEHHS LUTICHOT CHUCTEMU
TICUXOJIIHTBICTUYHUX 00pa3iB IEPCOHAXKIB aHIJIO-
MOBHUX (inpMiB MacoBoi KyiasTypu XXI cro-
piuus. Y 3romi 3 kiacudikamiero B. Hmiar
(Schmidt, 2007, p. 107-108) Bimnocumo Iemy
JI0 HETAaTUBHOTO apXxeTury «PyHHIBHUILD», TIOP.
13 MOBJICHHEBUM TMOPTPETOM [IEPCOHAXkA, BTIICH-
HsM apxetuny «Kinka-mecis» (bepexna, 2021).
3arasiom ['ena HaneXUTh 1O KOH(IIIKTHOTO TICH-
XOTHITY, TMO3asK 11 MOBJICHHIO BJIACTHBI: HE3MiH-
HICTh CTaBIIEHb 1 CY/KEHb, JiIepChKa MO3HIIIS Y
CIIIJIKyBaHHI, C()OKYyCOBAHICTh PEIUIIK Ha BIac-
HIi 1HAMBIAYyaNbHOCTI, KOH(IIKTHI 1HTEHIII],
BHCOKA 4acCTOTHICTH ipoHii Ta capkasmy (Kulish,
2020, p. 38). Cepen ii NCUXOTIHIBICTUYHUX PUC
BHOKPEMIIIOEMO HacamIiepes Taki:

1) «PyiHIBHUIISDY KepyeTbCS HE CTUIBKU
BJIACHHMU IUIAMH Ta OaKaHHSIMH, CKIILKU Haii-
BuiuM Oiarom. Jlns [enu HaliBuie Oiaro — e
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3aBOIOBaHHsS ACTap/ioM IHIIMX HapoAiB Ta pac.
Bona Tak nosicHroe cB0i MOTUBH BOiHaM Acrapay:
HELA: We were once the seat of absolute power
in the cosmos. Our supremacy was unchallenged.
Yet Odin stopped at Nine Realms. Our destiny is
to rule over all others. And I am here to restore
that power (Thor: Ragnarok, 2017, 00:32:06).
Puca peamizoBaHa YacTUM BHKOPHUCTAHHSM
3aiIMEHHUKIB TMEPIIOi 0COOM MHOXUHU we (2),
our (4), ours (1), OMTUHUI JIEGKCHKO-CEMaHTUYHOT
rpymi CONQUER (sword (3), conquest (3), great
(3), ambition (2), won (1), tears (1), recognition
(1), warriors (1), kill (1), legions (1), Fenris (1),
commander (1), weapon (1), destiny (1), ranks
(1), unstoppable (1), dead (1), bodies (1), blood
(1), vision (1), defeat (1), soldiers (1), heroes
(1), honor (1)), nomiHyBaHHSIM Ai€cIiB y Gopmi
MUHYJIOTO 4acy, aJDKe MOBa Hje Mpo KOJHIIHI
3100yTKH BOiHIB Acrapay Ha yodii 3 ['enoro.

2) 11106 po3mnovary cBO€ rajakTHUIHE 3aBO-
toBaHHA, [eni moTpiOHO cmepiry 3i0partu apmiro
BipHux mnochioBHUKIB: HELA: Kneel before
me and rise into the ranks of my great conquest
(Thor: Ragnarok, 2017, 00:32:24). Ockinbku
BOTHM Acrapiy He HiATPUMYIOTH i ifero, «Pyii-
HIBHUIDY BIAETHCS JI0 )KOPCTKUX 3aXOiB: OHO-
0CiOHO BHCTYNa€e NPOTHU JIETIOHY Ta 3HHUIILYE
BCIX HOTO BOTHIB, 3MYIIYIOUM PEIITY HACEICHHS
BU3HATH cebe Horo npaButenbkoro: HELA: Still,
it’s a shame. Good soldiers dying for nothing, all
because they couldn't see the future. Sad (Thor:
Ragnarok, 2017, 00:34:08). Puca akryamizoBaHa
¢pazamMu 3 TPUUYUHHO-HACIIAKOBUM 3B’SI3KOM,
NpSIMAMHU  JTUPEKTHBAMH, AHTUTE3aMH, JI€CIIO-
BaMH y (OpMi TENEPIIIHBOTO Yacy.

3) HaBenenuii BuIne NpuUKiIag — OIWH 13
HeOaraTrox, e lema BusaBmste emorii. CrieHa-
pUCTH YacTo 300pakaroTh «PyHHIBHUIIO» SK
0e31ylIHy MallluHy, 030aBlIeHy eMOllil, e1nHa
MeTa SKOi — BUKOHATH CBOIO Miciro. [lepconax
HE 3HA€ Hi XaJlto, Hi CHIBYYTTS, HI JOKOPIB CyM-
ninHg. HaBiTh y HaBeieHOMY TIPUKIIaAl i1 CMYTOK
aume ¢dopMmanbHu, (pasa CHpUMA€ETHCS K
HACMIIIIKA HaJ BUSIBIIEHUMU €MOLISIMU.

Ho Oarbka Opnina ta OpariB Topa it Jloki
BOHA TEX HE MA€ POAMHHUX MOYYTTIB. X0U OATHKO
i Bigirpae y ii »KHUTTi IEBHY POJIb, EMOIIi1, sIKi BOHA
JI0 HBOTO BiJUyBa€, — II€ THIB, HEHABHUCTh, MpE-
3upcTBO. BOoHa 310BTiMIAETHCSA 31 CMepTi OaThKa:
HELA: So he’s gone. That'’s a shame. [ would’ve
liked to have seen that (Thor: Ragnarok, 2017,

00:23:20). Jlekcuko-cemantnuna rpyna FATHER
MIPE/ICTaBIICHA B 1i MOBJICHHI TaKUMH €JIEMEH-
TaMHu: BifgcropoHeHo-(popmansHuM Odin  (6),
HeuTpaiasHuM father (2), paminespaum Dad (1),
a TaKoX 3aliMEHHUKaMH TPEThOi ocodu he (4),
him (3), his (3).

AnenatuBy, sKi € JIHTBICTUYHUMH Map-
KepaMHu BaXXJIMBUX JJIsI TIEPCOHAXKA 0CI0, Y MOB-
nenHi ['enu mpezacraBieHi TpboMa OTUHHIISAMU:
(baMUTbSIpHO-TIPUHU3IUBUMU darling Ta brother
(y 3Beprannsx no Topa), HeWTpambHO-O(DILiN-
Humu Skurge ta Executioner (y 3BepTaHHSAX N0
KaTa) 1 €JUHUM TMO3UTHUBHO MAapKOBAaHHUM my
darling y 3BeptanHi 10 BoBka deHpica, 3 AKuUM
BOHA aCOIIIO€ THUX IOJIENIMX BOTHIB, IKI OUIUCS
wiiv-o-miy 3 Hew: HELA: Fenris, my darling,
what have they done to you? With the Eternal
Flame, you are reborn. I've missed you. I've
missed you all (Thor: Ragnarok, 2017, 00:45:39).
BucnosneHHs, mo akTyaii3yloTh 1[I0 PUCY, T03-
0aBJIeHI OKJIIMYHUX PEYCHb, JIKCUKU Ha TO3HAa-
YEHHS MO3UTUBHUX €MOILlii, HATOMICTb CITOBHEHI
ipoHii Ta capkaszmy.

4) «PyiHiBHULIS» Oa4UTh HABKOJIHIITHE
y 4OopHO-01uX ToHax. BoHa posnoninse nmepco-
HaXXIB Ha COPATHUKIB 1 BOPOTIB, a iXHi Jii BiAMO-
BiTHO Ha mpaBWibHI 1 XubHi: HELA: Odin and
I drowned entire civilizations in blood and tears.
Where do you think all this gold came from? And
then, one day, he decided to become a benevolent
king. To foster peace, to protect life. To have you
(Thor: Ragnarok, 2017, 01:41:41). Puca axryani-
30BaHa BUKOPUCTAHHSIM OKa3iOHAJHHUX aHTHUTE3
Ta aHTOHIMIYHUX Tap (history — lies, kneel — rise,
stopped — unstoppable, nothing — future, alive —
dying, garden parties — weapon, peace treaties —
conquest, proud — ashamed Ta iam), mo ¢op-
MYIOTh JIEKCUKO-CEMaHTHUYHI OMO3MIIHHI TPynu
LIFE ta DEATH.

«PyiHIBHULIS» OaYUTh TUTBKH JIBa IUIAXH
PO3BHUTKY NOIM: yci iHIII 1li 800 KOPUTUMYThCA,
a6o 3arunytb: HELA: You see? No one’s going
anywhere. I'll get that sword, even if [ have to kill
every single one of them to do it (Thor: Ragnarok,
2017, 01:45:57). Puca nomaTkoBO peajizoBaHa
YaCTOTHUM BUKOPHUCTaHHSIM (OpM 3aiiMEHHHUKA
nepmoi ocobu onuunau (1 (10), me (4), my (6)) Ta
perpe3eHTaHTaMH JIEKCUKO-CEMaHTHYHOI TPyTn
RULE (Asgard (4), executioner (4), power (3),
people (3), execute (3), kneel (3), god (2), palace
(2), goddess (2), king (2), queen (2), firstborn (2),
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seat (2), realms (2), rightful heir (2), honored
(1), rule (1), treaties (1), protect (1), cosmos (1),
civilizations (1), unchallenged (1), absolute (1),
throne (1), princes (1), empire (1), supremacy (1),
savior (1)).

5) «PyiiHIBHUIID» HE BHUIPABIOBYE CBOIX
BUYHMHKIB; BOHA 3HA€E, 110 IHII HE 3MOXYTh OIli-
HUTU HI Benwudi il Micii, HI TOro Tiraps, SKAW
BoHa 3myineHa Hectu. Komu Top HamaraeThcs
BIIBEPTO MOTOBOPUTH 3 ['eior0, 3p0o3ymiTH HKe-
perno i am0iiii Ta npuunHy 00pas3, BoHa epedu-
Ba€ oro, 3BepTarodu po3MoBy Ha iHme: HELA: It
seems our father’s solution to every problem was
to cover it up. THOR: Or to cast it out. He told
you you were worthy. He said the same thing to
me (Thor: Ragnarok, 2017, 01:41:20] ...THOR:
1 understand why you’re angry (Thor: Ragnarok,
2017,01:42:00] ...HELA: Okay, get up. You're in
my seat (Thor: Ragnarok, 2017, 01:42:15). Puca
aKTyaJli30BaHa yepe3 3BEpPHEHHS /10 KOH(PpoHTa-
THUBHOTO CTHJIIO CITIIKYBaHHS M TAKTHK YXUJISTHHS
BiJl pO3MOBH, YaCTHM BHUKOPHCTAHHSM 3aiiMCH-
HUKa Japyroi ocobu you (22), ciyxO00BuUX CIiB
TUTsl BUpakeHHs Hesroau (but (6), no (5), not (4),
nothing (2), never (2)).

6) OCKIUTbKH apXeTUIl YOCOOII0€ MPOCBIT-
HUIITBO Ta 3HAHHS, «PyiHIBHUIIS BOJIOJIE TaEM-
HOIO iH(opMaliero abo 3Hae Te, MO0 HE Miajaa-
€TbCS TOSICHEHHIO. ['ena oOypeHa W po3rHiBaHa
TAM, 1110 ii 6arbko OpiH Hamarapcsi MPUXOBATH
ICTUHHY TNPHYUHY KOJHIIHIX KPOBOIPOIUTHUX
3aBOIOBaHb Ta BiiH. BoHa 3Hae mpaBay U xoue
MOBI1IOMUTH ii criepury BoiHam Acrapay: HELA:
Its come to my attention that you don't know who
Iam. I am Hela, Odin's firstborn, the commander
of the Legions of Asgard, the rightful heir to the
throne, and the Goddess of Death. My father is
dead. As are the princes. You're welcome (Thor:
Ragnarok, 2017, 00:31:36).

Jlani BoHa momae aeTaneil y po3MoBi 3i
CkepmxeM: HELA: Does no one remember me?
Has no one been taught our history? Look at
these lies. Goblets and garden parties? Peace
treaties? Odin... Proud to have it, ashamed
of how he got it. We were unstoppable. I was
his weapon in the conquest that built Asgards
empire. One by one, the realms became ours.
But then, simply because my ambition outgrew
his, he banished me, caged me, locked me away
like an animal. Before that, Asgards warriors
were honored, their bodies buried as heroes

beneath this very palace (Thor: Ragnarok, 2017,
00:42:57). Puca peanizoBaHa TaKTUKOIO CaMOIIpe-
3eHTAallll, BUKOPUCTAaHHSIM KJIACTEPiB KOPOT-
KHX, MPOCTUX KOHCTAaTHBIB, PUTOPUYHUX 3aITH-
TaHb, MapajJelbHUX KOHCTPYKI[H, MOPIBHIHb.

7) «PyiHIBHUIISY 3aBXKIA KHIA€ BUKIHK
IHIIUM TEpCOHaXKaM Ta 3MYUIye iX BUHTH 3a
NPUAHATHI IS HUX TICUXOJIOTIYHI KOPJIOHH.
[Tin gac 6iiiku 3 Topom l'ena kemkye 3 HBOTO:
HELA: Darling, you have no idea what s possible
(Thor: Ragnarok, 2017, 00:24:12). / To be
honest, I expected more (Thor: Ragnarok, 2017,
01:43:42] / I'm the Goddess of Death. What were
you the god of, again? (Thor: Ragnarok, 2017,
01:47:35). Konmu Ckepmx BUMarae, mo0 Mer-
KaHIl Acrapay TOBEpHYJIM BUKpAJCHUN Med,
mo kepye bidpocrom, 'ena 3myirye kata nose-
CTH CBOIO BIJJIAHICTh, CTPATHBIIN OE3HCBUHHY
xkiHKy: SKURGE: Asgardians... Some misguided
soul has stolen the Bifrost sword. Tell us where
it is or there will be consequences. Bad ones.
Well? HELA: You. Well? Executioner? (Thor:
Ragnarok, 2017, 01:36:08). Bona 3Hae, 110 >kara
KpoBi He BiacTuBa CKEpIKy, aje 3MYIIye HOro
KaTyBaTW CIIBBITYM3HUKIB. Puca peamnizoBana
BUKOPHCTaHHSIM CapKa3My, TAKTUKH 00pasu, Ipsi-
MUX Ta HENPSIMUX JUPEKTUBIB.

8) «PyliHIBHUIS» BBaxae, 1m0 Oi1b TpaH-
chopmarnii HemuHyumii. BoHa roroBa momatu
00O YPOK, SIKIIO BIH JIOMIOMOXE YYHEBI
HaOyTH HOBHX 3HaHb YHM JYXOBHO 3pPOCTaTH.
I'ena Bctymae y 6utBy 3 TopoM, BHACiOK SKOT
Toi BTpauae oko: HELA: Here's the difference
between us. I'm Odin'’s firstborn, the rightful
heir, the savior of Asgard. And you’re nothing.
So simple, even a blind man could see it. Now
you remind me of Dad (Thor: Ragnarok, 2017,
01:43:58). Ypok Tum Ounbie 6omicHuH, mo Top
HEIIO/IaBHO BTPATHUB 0AThKA, Y SIKOTO TEK HE OYyII0
oka. Puca peanizoBaHa BUKOPUCTaHHSM aHTHUTE3,
MeTadop, TOPiBHIHB, TPH CITiB, BUCOKOI Ta 3HH-
’KEHOT JICKCUKH JIJIsl CTBOPEHHS 00pa3HHUX, ICKpa-
BUX BUCIJIOBJICHbD.

9) «PyiiHIBHUID BUHMHSIE >KOPCTOKE Ipa-
BOCY[IA i He BU3Hae daBopuTU3My. BoHa moci-
A€ BHCOKE COIllajIbHE CTAHOBHILE M HaIijIeHa
BJIAJ0I0 BHUPIIIyBAaTH YyXi J0Ji. Ii cTaTycHO
MapKoBaHy pOJb pealli3ye BeJIUKa KUIbKICTh
CyKeHb oo iHmux nepconaxis (Tausczik &
Pennebaker, 2010, p. 33): THOR: I'm Thor, son
of Odin. HELA: Really? You don't look like him.
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LOKI: Perhaps we can come to an arrangement.
HELA: You sound like him (Thor: Ragnarok,
2017,00:23:31). 3 nepmmux perutik ['enn y pinpmi
CTa€ 3pO3yMUINM ii CTaBJICHHS 10 OpaTiB.
AmnaiizoBaHa puca BHUsBISE cede i y cTo-
cyHky a0 Ckepmka. Bin equHuii 3 acrapaiiiis,
XTO MiATpUMYE Ti. X0 1 pOOUTH 1€ B OCHOBHOMY
3 OakaHHs 30eperTu BiIacHe XUTTA. [ena mpu-
3Hagae Ckepemka KaToM, 10 CYTi, CBOEIO MPABOIO
pykoto. OpmHak, TI3HABIIKCH TPO HOTO 3pamy,
BOuBae Oe3 Baranb. Puca peamizoBaHa OBOJI
YHCIIEHHUMU KOHCTaTUBaMu 0e3 MO3UTHUBHO Map-
KOBAHOI OIIHHO1 JICKCUKH Ta OKJIMYHUX PEUCHb.
BuCHOBKH Ta mepcneKTHBH MOJAJbIINX
PoO3po6oK. Y TMiACYMKy 3a3HAYUMO, IO MOB-
nenHto ['enu, Ky BiTHOCHMO 10 apxeTuiry «Pyii-
HIBHUIS», BJIACTUBI: KOH()POHTATUBHUU CTHIIb
CIIJIKYyBaHHS;, TAKTUKH CaMOTIpe3eHTallii, 00pa3u

CHIBPO3MOBHMKA Ta YXWISHHS BiJ pO3MOBH;
BHCOKA YaCTOTHICTh 3aiMEHHHKIB MEPIIOi 0CO0n
OJTHUHU Ta MHOXWHH (I, we), OMUHUIIL JIEKCH-
ko-ceManTuyHoi rpynu CONQUER, RULE,
LIFE ta DEATH, niecniB y ¢opMax MHUHYJIOIO
Ta TEMEepilIHbOr0 4YaciB, MPUIYMHHO-HACIIIKO-
BUH TUI peueHb; NMpsMi Ta HENpsAMi TUPEKTUBH;
aHTUTE3a; 1pOHISA Ta capkKa3M; KJIacTepu KOPOT-
KHX, MPOCTUX KOHCTAaTHUBIB, PUTOPUYHI 3aru-
TaHHs; KOHCTPYKIII 3 Tapajiei3MOM Ta TOpiB-
HSHHSAM. Y 1l MOBJICHHI Maiie He MpeAcTaBleHa
MO3UTHBHA OIIHHA JIEKCHKA Ta OKJIMYHI PEYCHHS
JUTSI BUPAKSHHS eMOITii.

Cepen nepcneKTUB A0CIIKEHHS BUOKPEM-
JFOEMO MPOOJIEeMyY CTBOPEHHS Ha MaTepialii aHIJIo-
MOBHHUX (D1JTbEMIB MacOBO1 KyJabTypHu X X1 cTOMITTS
[TICHOI CUCTEMH TCUXOJIIHIBICTUYHHUX 00pa3iB
MEPCOHAXKIB 3 YpaXyBaHHSIM apXETHUILy KOKHOTO.
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